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1. Abaelmno, the Great Ban£t, 
Flay, translated from the German, 
and adapted to the New York 
theatre, by William Dunlap, Esq. 
12mo. 1802. Pnnted at New 
York. 

2. Abdalla. Trag.byJ.Delap, 
D. D. Printed at Lewes. 8vo. 
180a. Never acted. If the dic- 
tion of this piece be not of the 
highest order, the construction of 
the fable is certainly interesting. 

3. Abobl AZAE i or. The Moor's 
Revenge, Trag. by Mrs. Aphra, 
orAfra, Behn. Acred at the Duke 
of York's theatre, in 1 6; 1 . 4to. 
1677* This play is no more than 
an alteration of Marloe's LmsVs 
Dominion, or Tlie Lascivious Queen, 
of which see more in its place. 
From it, however. Dr. Young 
took the hint of his admirable 
tragedy of The Revenge { the death 
of a father, and loss of a crown, 
being the prime motives of resent- 
ment equally in Abdelazar and 
Zanm^. A similar reluctance ap« 
pears in both, at the descending to 
acts of ^lilainf.for the gratification 
dF it, and .'^b alike declare thq 
tah^, of their crim^.at the com-, 
pleitioa oiTtiieaf revenge The plot. 
IS ihtri<3ite; v^iiiAbf$^iAui^ with 

¥Ot, SI, 
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trivial circamstances, and the ca* 
tastrophe on the whole too Moody ; 
yet with a little alteration this tra* 
gedy might be rendered fit for thu 
present stage. 

4. AbdicatbdPrihci; or. The 
Adventures offwt Years, Tragi- 
Com. Anon. Acted at Alba Regalis^ 
by several persons of great quality. 
4to. 16^. This piece is entirely 
political , and seems not to have been 
intended for the stage : it contains^ 
un4er feigned names, the transac- 
tions of the English court and na- 
tion during the reign of James II. 
with the abdication of that prince, 
but. written with great partiality ^ 
the Duke of Monmouth being 
madf^ the hero \ and personal abuse 
proceeding to so e&travagant a 
length in it, as to charge the King 
will) the death of his brother, 
Charles II. This play needs no 
key ; Alba Regalis evidently being 
meant for the English court, alia 
the very names of the personages 
so closely pointed to real history^ 
a^ to be obvious to any one ever so 
slightly acquainted with the public 
tuosactions of that period. 

5. The Abpication of Fbbdi- 
HAND } or, 'NafUeon at flgggume^ 
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Sro. I8O9. The profits arising 
from the sale of this play (which, 
of course, was not intended for re- 
presentation) the author generous- 
ly devoted to the fund raised in 
England for the assistance of the 
Spanish patrioUi. 

& Abqvkir BjkYj or. The glorious 
Flni of Jugust. M. D. by Ri- 
chard Sicklemore. Acted at Brigh- 
ton. Svo. 1799. 

7* Abradates and Panthea. 
Trag. by John Edwards. Svo. 
1808. This play is founded on a 
very aflfecting story in Xenophon*s 
Cyropaedia. Never acted. 

8. Abradates. ktud Panthea. 
Trag. Acted bv the scholars of 
% Paui'ft school in 1770. Not 
pripjlljed. The story from Xeno- 
pShon. It was written by Mr. Ro- 
l^rts, brother of the present High 
Master of St. Paul's school. 

9. Abrakam*s Faith. A divine 
Dialogue^ drawn by George Les* 
l^. 6vo. IG75» 1^64. 

10. ATravedib OF Abraham's 
Sacrificb, written in French, by 
'Iflieodore Beza, and translated 
into English, by A[rthur] G[old- 
iug] i finished at PowlesBelchamp, 
in Essex, the 11th day of August, 
157^» with wood cuts. Printed 
by VantrowHier. • 18mo." 1577» 
This piece, which is rarely met 
with, sold for 20 guineas, at a 
sale in King*8 auction-room, a few- 
years ago. 

1 1 . Abr AME AifO Lot. In Hens- 
lowe's list of plays acted by the 
Garl of Sussex*s servants, isgs, 

12. Abra-Mule ; or. Love and 
Empm. Trag. by Dr. Jos. Ttapp. 
Acted at the new theatre in Lin- 
cpln*8 Inn Fields. 4to. 1704. The 
^cene lies in Constantinople, anit- 
tO0 plot of it may be more fully 
seen in a.book cdled AktH'-MuUi 
or. The true History of the De- 
thfionement of Mahecnet LV. bj^ 
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M. Le Noble ; translated by S. P. 
The language of this play is in 
many places either prosaic or bom- 
bast j yet the incidents are in them- 
selves so affecting, and the plot is 
so interesting, tliat it has generally 
met with applause in the perform- 
ance. The two lines which con- 
clude the first act of this tragedy, 
deserve remembrance, for the sake 
of a happy parody on them, said 
to have been produced extempore 
during the first night of repre- 
sentation : 

Our wide dominions shall the world o'er* 

run, 
And my pale tnutnt brighten to a iun. 



ttttm twt» 






Success and laurels tball atteiid my 

fword. 
And turn my karp into a iarpaehord. 

Id* Abroad and at Home. 
Cbm.Op. Acted at Covent Garden, 
and very well received. Svo. 
^ngs only, 179^* Second edi- 
tion, 1796. Written by J. G. UoU 
roan. This piece was originally 
named '' The Kmg*s Bench ;" but 
that title is said to have been dis- 
approved of by the Lord Cham- 
berlain. It is a very diverting per- 
formance. 

14. The Absbnt Man; . Farce, 
by Thomas Hull. Acted at Covent 
Garden the 28tb of April 1764» 
for the benefit of the author and 
Miss Miller. N.P. 

15. The Absent Man. Farce, 
by Is. Bickerstaflfe. Acted at Drury 
Lane. 8vo;l7.68. The hint of 
this piece, and that only, the au- 
thor says, was taken from the 
character of Menalcas, in La Bru- 
yere, translated by the Spectator. 
It met with applause. 

16; Thy Absent Ntmph ; ot^ 
TTi^Ddaiing Swain. Mnsicalloter- 
lode, by Messrs. Daniel fiellamv, 
ieii. and jun. 8vo. 1789; ad ^t^ 
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12mo. li^41. Published in a col- 
lection of Miscellanies. 

17. The Academies or. The 
CamhridgeDuns, Com.b7J.Barne8. 
This play has never been published^ 
hut still remains in MS. in the li- 
brary of £mmanuel College, Cam- 
bridge. It appears to have been 
written about the year IGJS j and 
from circumstances it may be con- 
jectured to have been acted some- 
where in . the university. It is, 
'however ^wretched ribaldry, which, 
for the credit of the present times, 
would not be endured. 

IS.Tre Accomplished Maid. 
Com. Op. by Mr. Toms. Acted 
at Cogent Garden. 8vo. 1/66, 
1767. A translation of La Buona 
Figluiola, It was very coolly re- 
ceived. 

Ip. The Accomplished Rake. 
A MS. Comedy, under this title, 
iltood for sale in Mr. Barker*s Ca- 
talogue of Plays, \799' 

20, Achilles 5 -or, Iphigenia in 
Aulis, I'rag.byAbelBoyer. Acted 
at Drury Lane. 4to. 1700. This 
is a translation from the Iphigenia 
x>f Racine. It was acted without 
any success. On the appearance 
' of the Fktim, by Charles Johnson, 
in 1714, Mr. Boyer republished 
this play, nnder the title of The 
i^tm, or AchiUes and Iphigenia 
in Aulis i 12mo.; and in the preface 
to it says, that it passed the cor- 
rection and approbation of Mr. 
Dryden. On the 23d of March 
177^9 it was revived at Coverit 
Ckirden, under the title of Iphv- 
genia, fpr the benefit of Mrs. 
Barry. 

21.AcmiLLES. Opera, by John 
Gay. 8V0.1733. This piece, which 
is io the manner of the Beggar*s 
Opiefo, is a ludicrous relation of 
tlMf^discoywy of Achilles by Ulys- 
ies> Tkf: tcene lies in the court 
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roan's clothes through the whole 
play, and it concludes by hjs mar- 
riage with Deidamia. It was acted 
in 1 733, at Covent Garden, eigh* 
teen nights. 

22. Achilles in Petticoats. 
Opera, altered from Gay, by Ceo. 
Colman. Acted at Covent Garden. 
8vo. 1774. This alteration met 
with little success. 

23. Achilles in Scteos. Opf. 
translated from Metastasio, by John 
Hoole. 8vo. 1900. 

24. Acis andGalatea. Masque, 
by P. Motteux, from Ovid^s Metam. 
book xiii. set to music by John 
Eccles, and performed at the The- 
atre Royal, in Drary Lane, by His 
Majesty's servants, 4to. 17OI. 
Performed at Lincoln's Inn Fields. 
Svo. N. D. The scene Sicily. 
With this Masque are published 
the rest of the musical entertain- 
ments, in an Opera called The 
Mad Lover. 

25. Acis AND Galatea. An 
Entertainment of dancing per- 
formed at Drury Lane, 1 728. 

26. Acis AND Galatea. . An 
English Pastoral Opera/ in three 
acts, by John Gay. It is in recitative 
and air 5 the story taken from the 
13th book of Ovid^s Metamor- 
phases; the music composed by 
Handel; and was performed at 
the Hay market, 1732, with scenes 
and dresses ; Galatea being repre* 
sented by Miss Arne, afterwards 
the celebrated Mrs. Cibber. Svo* 
J 732. ■ 

27. Acis AND Galatea. A 
Dance, performed at Drury Lane, 
1 749. In this dance Sig. Campioni 
first appeared on the English stage. 

28. Acis AND Galatea, ^r. 
by John Gay. Svo. 1782. 

29. Acolastus. This play is no 
more than a translation, for the 
use of children, of a Latin* play of 
the^^ame name^ wtU.tea\^ Q^^ 
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•FulloniuSy on the story of the Pro- '' of Hagen in Holand. Anna 
.digal Son. It is printed in the *'m.d.xxix." 
old blaclc letter, 4lo. and dedi- 30. Action AVt> Diaka. An 
cated to the King. Interlude, by Mr.Robert Cox^with 

" Joannis Palsgravii Londoni- a pastoral story of the nymph 
" ensis, Ecphrasis Auglica in Co- (Enone, followed b^ the fieveral 
" mediani Acoi^sTi. • conceited humours of Bumpkin the 

*' The coroedye of Acolastus, huntsman, Hobbinal the shepherd* 
*' translated into ourt; englyshe Singing Simkin, and John Swab- 
*' tongue, after such maner as ber the seaman. 4to. No date. 
" chyiderne are taught in the The story is taken from OvkCs 
*' grammar schole J fyr.Ht,worde for Metamorphoses. In the 2d edition, 
'^* worde, as the latyne iyeth ; and 8vo. 1656, it is said to' have been 
\* afterwarde, accordynge to the acted with great applause at the 
'^ sense and meanyng of the Latin Red Bull. In this edition was 
*' sentences : by shewing what also the addition of Simpleton the 
*' they do value and countervayle Smith, not before extant. These 
** in our tongue, with admoni- Broils were afterwards published 
" tions set forth in the miargyn, in Kirkman's collection, called The 
«' so often as any such phrase, that Wits, or SportuponSporii which see. 
** is to say, kynde of spek3mg used, ^1 . Act at Oxford. Com. by 
''of the Latyns, which we use Thomas Baker. 4to. 1704. This. 
*' not in our tonge, but by other author, in his dedication to Lord 
<' wordes expresse the said Latyn Dudley andWard, informs us, that it 
** maners of speakinge, and also was forbid to be represented ; and 
** adages, metaphores, sentences, at the same time disclaims any in** 
'' or other fygures, poeticatl or tention of treating the university 
'' rhetoricall do require, for the of Oxford with rudeness, as it had 
*'; more perfy te instructynge of the been reported. It was afterwards 
5' lemers, and to leade theym altered, and brought out under the 
^ more easilye to see howe the ex- title of Hamfstbad Heath, 
*^ posytion gothe $ and afore the 32. Ai>I£LA. Trag. by Mrs.West. * 
" seconde sceane of the fy rst acte. Never acted $ but printed in the 
** is a brefe introductory to have first volume of her Po^mfaiiitP/ajrf. 
" some general knowledge of the 8vo. 1799* It possesses consider- 
'< dyvers sortes of peters used of able merit; the language is highly 
*' our anctoor in this comedy, poetical, and the characters are 
'^ And afore Acolastus balade is well discriminated: it was, how- 
** sbewrii.crf "^at kyndes of me- ever, offered in vain to the mana-* 
" ters ilif balade is made of. And gers of the winter theatres. 
** afore the tyxti^ sceane of the 33. AnsLAiOB. Trag. by Miss 
'' fourthe acte, is a monition of Aldersoo( now Mrs. Opie), acted at 
'^ the rbetorycall composytion used Mr. Plurotre*s private theatre at 
** in that sceaneyandcertayne other Norwich, on the 4th 9iid 6lh of 
" after it ensoyinge. Jan. 1 79I , the part of Adelaide by 

** Interpreted by John Palsgrave, theauthor. Not printed, w^ believe. 

*' Anno M ^ D. XL. The fable, though siDU>le, was in* 

'' WylliamFullonius, the maker terestine, and the whole perfbrm- 

'' of atifi prfsente comedy, did set #nce did credit to the Air vkiter. 

" \k'ioj^ b^for^ 4^e bourgeset ^94.h»u>MWU lj0«^lBgEHtf)qr 
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James Pye. Acted at Drary Lane, plays and poems by the same aur 

8vo. 1800. There is some fine thor. 8vo. 179S. 
Writing ia this piece, which will 41. Adelmorn the Outlaw. 

please in the closet $ but it had no Romantic Drama, in three acts, 

mterest upon the stage. The story by M. G . Lewis. 8vo. ] 801 . This 

is drawn from the latter part of piece, which is romantic enough 

the reign of Henry II. whose last in all conscience, was performed 

days were so much embittered by at Drury Lane theatre; but with 

the disobedient and unnatural con* very little success, notwithstand* 

dnct of his sons. ing it had the aid of some charm* 

35. Adelaide deBeabant; or, ing music by Kelly. The dialogue 
The Trimmpk of Virtue. Dram, is inflated and incorrect; and the 
Romance. Perlbrmed at Covent construction of the piece is better 
Garden, for the benefit of some suited to a ballet, or pantomime, 
dancerflf 1784. This was, we be* than to a regular drama. . 

tieve, cmly a ballet. 42. Adblphi ; or. The Brothers. 

36. Adelaide db PottTHiBU. Com. translated from Terence, by 
Sallet. Perform^ at Covent Gar- Richard Bernard. 4to. 1598. 
den, 1784, fortbe benefit of Mon^. 43.Adelphi. Com. The same 
Le Beuf said Mad. Bithmere. play, translated by Charles Hook. 

37. Adelaide OP Wulfikgen. 8vo. 1663. 

Trag. in four acts, from the 6er- 44. Adelphi. Com. translated 

man of Kotzebue, by B. Thomp- by Laurence Echard. 8vo. \6gA. 
•on. 8Vo. 1801. Never acted. 43. Adelphi. Com. transhvted 

This tragedy is npnatural and dis- by T. Cook. 12mo. 1734. 

Estinr in the highest degree. 46. Adelphi. Com. translated 

ke the greater part of the Ger«> by S. Patrick. 8vo. 1743. 
num dfunas, too, it is of an im*^ 47. Adelphi. Com. translated 

moral tendency; for, under the by Gordon. 12mo. 1732. 
spedous disguise dT attacking su- 48. Adelphi. Com. translated 

perstition and intoleranoe, religion by G. Colman. 4to. \J65. 
is, in almost ev^ P^g^' exposed ^9- ^ new. translation of the 

lo ridicnle. Adelphi of Terence into blank 

38.ADELP1ID. Hist.Drama,in* verse. 8vo. 1774, 
terspersed with songs, by Joseph None of these translations werei 

Motor. Written in I8O7. Nei- ever intended fopyiiorarelheybyany 

tiier acted nor printed. means ndapted to, the English stagey 

39.ADELOiTHA;or,T/««JVtf275o/* 50. Admirable Caiciiipo.vr, 

c iingU Error. Flay, in five acts, Trag. by G. Gralloway. 8vo. \9n% 

by M. G. Lewis. Acted at Drury Printed in a volume with poemft» 
Ijme, Aprtri807, but previously 31. Adolphus avdClaeai oiv 

primed. 8vo. I8O6. |t was in- The Two Priioners, Com. in one 

teresiing in the performance, and act, translated from the French o( 

very wdl received. J. B. Marsollier, by Eleanor H— >• 

40. Adelinda. Com. by Miss Printed in The Lady's Magaxind 

Hannah Brand. This piece, which for 1804. This is a translation of 

was never acted, we believe, is the drama from which Mr.Keoney 

an alteration from La Force du took his Opera of Matrimomt. 
Nahtrel of Destouches, and was 32. The Adopted Child. Mus. 

at Norwich in a volume of Drama» \ii xnio v;X&» Xs) %»ss^ 

1% 
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Birch. Acted with success at lated from Metaetasio, b)r JTohn 

Drury Lane. 8vo. 1795. Hoole. 9vo. 1800. 

53. The Adopted Son. In the 57.The Adventueers. Dram* 
first volume of the Poetical Works Piece, of two acts. 8vo. 1777. 
of William Preston, £sq. Dublin, Printed at Canterbury. Thdre is 
8vo. 1793^ we find a song from a much good satire iiuthis piece; 
tragedy with, the above title $ but but, as the principal characters are 
whether it was printed, or still swindlers, it would hardly be en* 
remains in MS. we know not. dured on the stage. 

54. Adrasta 5 or. The Woman* s 58. The Adventurers. F. by 
Spleen and Love'sXkmquesL Tragi- £. Morris. Acted at Druiy Lane. 
Com. by John Je^, never acted, 8vo. 1 790. This is a pleasing enter« 
but printed in4tb; 1|635. Part of tain men t, and was well received, 
it is taken from Bdccace, Day S, 5Q, Adventures in Madrid.- 
Novel. 8.. It has very little me* Com. by Mrs. Fix. Acted at the 
rit. Queen's theatre in the Haymarket.: 

55/AdriakandOrrila} or,./# 4to. No date. [1709.] 
Mother^s Vengeance, Play, in five 60. The Adventures of a 

acts, by William Dimond. Per- Night. F. byMr.Hodson. Acted 

formed at Covent Garden. 8va- af Drury Lane. 8vo. 17S3. Taken 

I8O6. Of this piece the plot is from Fielding's Coffeehouse Politic 

simple, and some of the situations dan, without acknowk^ment, 

are favourable to stage e0ect: still, and acted without much siiccess. 
however, there is room for objec- 61. Adventures or\ five 

tion, even as to the management Hours. Tragi-Cpm. by Sir Samuel 

of the plot. The whole is spun Tuke, Bart. Acted at Court FoK 

out to too great a length ^ by 1663; 4to. 1664, I671, 1704. 

which means the incidents do not D.C. — Downes, in hisifefouf^n- 

follow each other with sufficient glicanus, says,. it was written by 

rapidity to keep the interest fully that gentleman and the Earl of 

alive. The language and action Bristol. It is translated firom a 

are nK>re strained than the occasion Spanish play, recoofunended by 

aeem$ to warrant : from the words KingCharles II. was acted thirteea 

and actions of Matilda one should days successively with great ap- 

have supposed that she bad mur- plause, and has several copies of 

dered, instead of stolen, a child } verses prefii^ed to it by Mr. Cow* 

and the figurative speeches of the le>', and other eminent poets of 

lovers ai'e sometimes even more that time. Echard, in the preface 

than romantic. Persons under the to his translation of Terence, says, 

influence of passion do not de- " This is one of the pleasantest 

scribe it : they feel it, and leave *' stories that ever appc^u^ upon 

the description to others who see " our stage, zpd has as much va- 

it in its effects. A person labour- " riety ^ plots and intrigues, 

ing under a strong delirium does . '' without any thing being preci* 

not tell us that he is mad. In the ** pitated, improper, or unnatural, 

above respect there is some objec- " as to the main action." 
tionable matter in the piece. At 62, Adventures op half an 

the same time, there is much in the Hour. Farce, by Christopher 

dialogue that is natural and praise- Bullock. Acted, without success, 

war^jn at Lincoln's Inn Fields. .ISoio. 

^AAjMtiANjvSrMU* Qp. trails^ 17 i& 9th edit. l2mo. IJ6J. 
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63. The AdvbntU&bs op Tom 
TaiPj or« The Wounded Saiior, 
A naval Farct;» by Henry Siddons. 
Perfbrmed for his benefit at New- 
eastle^ 179S. Not printed, we be- 
lieve. 

64.THBADVBRT18EMBirT3 Of, ^ 

Bold Stroke for a Husband, Com. 
by Mrs. Gardner. Acted one ni^ht» 
Aug. 9, 1777* at the Hayroarkec, 
for the benefit of the autborasi. 
Not printed. 

65.MhLK, ATfagycalEnterlude, 
GrDiscoorseyngeTragedie. Wro- 
tenen bie Thomas Rowleie; plaiedd 
before Mastre Canynge, atte hys 
bowse nempte the Rodde Lodee 
(also before the duke of Norfolck, 
Joban Howard). 8vo. 1777. One 
of thofe pieces printed as perform- 
ances of the 15th century, but 
now feoerally acknowledged to 
have been the forgeries of Thomas 
Chatterton. 

^, JEBBA8*sRBVBllOB,frM the 

Trii^mhf ofPofyphemus, by H^iiry 
Chettle. Acted 1598. 
- 07, AfHosTATioK; oTfTheTem^ 
fkm^e gtrateigem. Farce, by F. 
Pf loll, Acted at Covedt Garden, 
witli tolonilile success. Printed in 
•vo. 1784| with a humbrons kind 
qf dedicatioii to Lord Gkantley, as 
Chief Jntdoe in Byre. From ^ 
Me, It is evidently a satire on the 
haUooA mania. 

68. JEtivs. Op, triinslated from 
MeUwtBiio, \f Jolin Hooie. 8to. 
ISOO. 

^ Tbb Avbctw Ladibs. 
Com. by J6tm Osell. This play 
is only a literal translation of thi^ 
Fredmses MuSeules of MoHere. 

70. Tbb ArvBCTioNATB Fa- 
9RBB. SentimfCom.byJamesNel- 
son. 8vo. 1786. It is poblished 
iQ a Tolwne^ with Essays on tb- 
rioQs CMbjeeti, iind is better suited 
ta the cioiet than the stage. The 
leqliaipiitB-Bft ju0^ and the moral 
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is good ; but the characters want 
novelty, and the dialogue seldom 
rises above mediocrity. Never 
performed. 

71. The Affectionatb Soy. 
See Thbatbxcai. Recordbb. 

72. The Africans ; or, War, 
Love, and Duty, P. by George 
Colroan the Younger. Acted, with 
great success, at the Haymarket. 
8vo. 1808. The plot is from Let 
NwveUes du Ftarian, and is reallf 
interesting. The characters of Mug 
and Sutta, however, bear too near 
a resemblance to the Trudge and 
Wowski of the author in his Inkli 
and Yarico. 

73. AOAXNST MoMUS'a AKJD 

ZoiLus's. A Dramatic Piece, by 
John Rale, Rishop of Ossory, one 
of the first English dramatic wri- 
ters. Of this piece we have no 
remains but the bare mention of 
it by himself, in his account of 
the writers of Britain, 

74. AOAIVST TROSB WBO A« 
DULTBBATB THE WoBD OF OOH^ 

A Dramatic Pieoe, by the last* 
mentioned author; and of which 
we have exactly the same kind of. 
knowledge. Neither of them were 
ever acted or even printed, but In 
all probability they were written 
between' 1530 and 1540. 

75. Agambmkon. Trag.'tntns* 
lated from Seneca, by John Studh'« 
in Queen Elizabeth's reign. li^ 
has, however, added a whole scene 
in the fifth act, 4to. 1581. In 
Mr. Kemble's collection. 

76. AoAKEMiioN. P. a8cribe4 
to Henry Chettle aqd Thoma^ 
Dekker. Acted 1599. 

77. AoAMBKiNoN. Trag. by 
James Thomson. Acted at Drury 
Lane, 9vo. 1738. This tragedy. 
as Qr. Johnson observes, was much 
shortened in the representatkMl. 
It had the fate which most com^ 
monlj attendaiSKf\hAViM|jK3A.iftaQ(63ia^ 
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and was only endured^ but not fa- 
voured. It struggled with such 
difficulties through the first night, 
that Thomson, coming late to his 
friends with whom he was to sup^ 
excused his delay, by telling them 
how the sweat of his distress had 
■o disordered his wig, that he 
could not come till he had been 
refitted by a barber. He had so 
interested bimselfin hisown drama, 
that, we have been told, as he sat 
in the upper gallery, he accompa- 
nied the players by audible reci- 
tation, Ull a friendly hint frighted 
him to silence. Pope countenanced 
Agamemnon, by coming to it the 
first night. 

76. AoAMBMNON. Trag. trans- 
lated from iEschylus, by R. Potter. 

4to. 1777 f 8vo. 1779. " In thw 
" tragedy the reader will find the 
** stroog^t traces of the genius of 
*' .£scbylu8j and the roost dis< 
" tinguishing proofs of his skill. 
" Groit in his conceptions, bold 
*' and darinff in his metaphors, 
** strong in his passions, he here 
** toucl^ the hieart with uncom- 
'' nion emotions. The odes are 
" particularly sublime, and the 
'' oracular spirit that breathes 
'' through them adds a wonderful 
** elevation and dignity to them. 
*^ Short as the part of .Agamemnon 
'' is, the poet has the address to 
" throw such an amiabl/e d^nity 
^' around him, that we soon b^ 
*' come interested in his favour, 
/' and are predisposed to lament 
'^ his fate. The character of Cly- 
^* temnestra is finely marked; a 
" high-spirited, artful^ close, de^ 
'* termined, dangerous woman. 
*' But the poet has no where ex» 
'' erted such efibrts of his genius 
'^as in the scene where Cassandra 
*^ appears: as a prophetess, she 
" gives every mark of the divine 
*\ uufMration^ {torn the dark and 
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'^ distant hint, through all the 
" noble imagery of the prophetic 
" enthusiasm 5 till, as the cata- 
'' strophe advances, she more and 
** more plainly declare it. As a 
" suffering princess, her grief is 
*' plaintive, lively, and piercing j 
" yet she goes to meet her death, 
" which she clearly foretels, with 
" a firmness worthy the daughter 
" of Priam and the sister of Hec- 
*' tor. Nothing can be more ani- 
^* mated or more interesting than 
*' this scene. The conduct of the 
** poet through this play is exqui- 
*' sitely judicious j every scene 
** gives us some obscure hint or 
** ominous presage, enough to keep 
** our attention always raised, and 
'^. to prepare us for the event ; 
** even the studied caution of Cly- 
** temnestra is finely managed to 
produce that effect) whilst the 
secrecy with which she conduct! 
her design keeps us in suspense, 
and prevents a discovery, till 
'' we hear the dying groans of her 
** murdered husband, T^e sceno 
of tliis play b at Argos, before the 
palace of Agamemnon.** Pottir. 

79. Aggrbssiov; jot. The He- 
roine of Yucaian, Ballet of Action, 
[by Mr. Farley]. . Acted, with ap- 
plause, at Covent Garden, April 
ijBjOSi but certainly not the best 
thing of the kind that we have 
seea^ . 

80. Aois. Trag. by John Home. 
Performed at Drury Lane. 8vo. 
17^8. This play is founded on a 
story in the Spartan history. Whe-i 
ther the author was only warmed 
by the spirit of a particular party, 
or that he chose in this piece to 
givevent to his resentmenti against 
his countrymen for the rigour 
wherewith they had persecuted 
him on account of his former tra« 
gedy of Douglasy it is difficult to 
determioei but it is at least appa* 
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feat, that throogboot the whole of 
the piece be has kept np a figara- 
tive retroqiect of the conduct of 
the. Scots in regard to Kin^r 
Charles I. and that, in the cha* 
meter of his Agis« he has never lost 
sight of the idea of that unfortunate 
prince. It was performed with 
tolerable saocess, being strongly 
supported, not only by a partv zeal 
in the author's favour, but also by 
the additional advantages of very 
fine acting, and two pompous and 
solemn musical processions. — 
Without these assistances, ho^n'- 
ever, it is somewhat doubtful whe- 
ther it might have, met with the 
same success. On this tragedy 
Mr. Gray, in a letter to Dr. War- 
too (see Mason's Memtdrs of the 
foroMP, 4to. ediu p. 26l), has the 
fiiUowiDg lemark: *' I cry to 
'* think that it should be by tiie 
'' author of DfmgUu:^ why, it is 
''vail modem Gceek; the storjr is 
''.an antique stadie painted white 
''and. red, frtied, and dressed in 
^'^a neig^igee made by a Yorkshire 
" niantua*maker.** Jm is said 
to have been written before Doug" 
/ftt, though acted after it. 
. 81 • . AeLAUEA* Tragi-Com. by 
Sir. Jolui Sucklh^.. Acted at the 

Sritate boose in Black Fryari. 
M. ifiSSi SVa 1646. Tha au- 
thor llaa so contrived this play, by 
mtona. of an alteration in the last 
aet^' that .k may be acted either as 
a. tragMomedy, or a perfect tra« 
fiedy : .a plan which was followed 
hf Sir Robert Howard in his Ves^ 
ial nrgbu The scene lies in 
Persia. 

. ra. AoMViTDA. Trag. by Han* 
nab Brand. . Her ^y of Huniades, 
vrhich did not succeed on the stage, 
at Druiy Lane, was soon after re* 
produced at the Haynsarket un- 
der this title (the character of 
Utidtdtt being omiUed !) ; but. 
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after a cnndid hearing, it was 
quietly dismissed, as not suited to 
stage representation. 

53. Agmes de Casteo. Trag. 
bv Mrs. Cath. Trotter, afterwards 
Cocklnime. 4to. Acted at the 
Theatre Royal, \6g6. It is built 
ou a Freuch novel of the same 
name, translated by Mrs. Behii, 
aud doser\'edly met with very good 
success. 

54. The Agreeable Srpaea- 
TioN. Com. Entertainment, bi^ 
Dr. Collingwood. Never acted. 
Printed at Berwick. 12mo. Nodate. 

85. The Asreeablb Subprisew 
Ck>m. of one act, translated from 
Marivaux» ]2mo. 1766. Perform- 
ed by the schohirs of Mr. Rule's 
academy at Islington. Printed in 
Poetical Blouoms, or. The. Sportg 
of Genius, 

86. TheAgrbbablbSubprizc 
Musical Farce, by John O'K^ife. 
Acted at the Flaymarket, 178I. 
Not printed by the author (but 
often spuriously ) . It is, certainly, 
inferior to bis previous perform- 
ances, and exreptionable for in- 
decency of allusion in some parts 
of it. The character of Lingo, 
however, was represented. by Mr« 
Edwin with bo much real humour, 
that the audience forgot the ab- 
surdity both of the fable itself, and 
the condixrt of it; and by the 
merits of MessVs. Bannister, Faw- 
cett, and other popular actors, in 
the same part, the piece has con* 
tinued a ravourite ever since. It 
was originally brought out in Dub- 
lin, uiider the title of The Secret 
Enlarged, and it had then no suc- 
cess. 

87. AoRiFPA Kino of Alba ; 
or. The False Tiierinus, Tragi* 
Com. by John Dancer. This is a 
translation from M. Quinanltj it is 
in heroic verse, was performed se- 
veral titae& N«\xVi ^g:«aX v^^^'as^s^ %\. 
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the Theatre Royal in Dnblin, and Jackson, but revised by Mr. Rowe. 

was printed at London in 4to, 93. Ajax. Trag. translated by 

1675. Greorge Adams. 6vo. 1729. 

88. Ao&iPPiNA, byThos. May. 94. Ajax. Trag. translated by 

See Julia AoBipriiiA. Thomas Franklin. 4to. I759t 

ep.AcRipriNA. Trag.inrhyme, 8vo. 1788. 
byjohn Lord Hervey. Not printed. 95. Ajax. Trag. translated 
This performance still remains un- from Sophcx;les-by R. Potter. 4tQ. 
imblished in the possession of the ) 783. *< The contest for the arras 
Bristol family. See WaIpoIe*s ** of Achilles, the decision in fa- 
Anecdotes, vol. ii. p. 149, '* vour of Ulysses, the indignation^ 
go. AoxippiNA, byThos. Gray. <' mndness, and death of Ajax, 
4I0. 1773. This piece consists " are circumstances well known : 
only of two scenes of a tragedy, ** on these Sophocles formed the 
$0 admirably executed as to make ^' tragedy now before us, which 
Doe lament that the author did not " has ever been esteemed one of 
eoni(dete it according to his origi* ^* his greatest works. — The scene 
oal 4fsign* The story was in- ^'' is before the tent of Ajax, the 
tended to be taken from the 13th ^* last in station i so that it has the 
and 14th books of Tscitas; The '' camp and fleet of the Grecians 
hnguageof this production, thoush '' stretching along the shore to the 
fiir from wanting ornament^ ia bv '' west^ a valley terminated b^ 
nomeansoferloaded with it; and» ''mount Ida lying to the east: 
bad our author lived to complete «' The simplicity cf the ancient 
bit undertaking, it could not fail '' drama generally confined the 
to have proved the noblest pattern *.* whole representation to one 
for the style of imperial tragedy. " place, fhom which the chorui 
Dr. Johnson, however, observes, ** was not allowed to depart 60- 
^' it was no loss to the English '' phocles has here yenturad tc| 
" stage that Jgrippina was never '' vary the scenes and to disperse 
*' finished."^ The fable^ indeed, '* the chorus, whocD he Jinngs to- 
could not possibly admit of any '' gether again in a woocK at- the 
good character, and therefore only ** £)ot c£ Ida, where Ajax ^ hac) 
terror could have been exeited by '< Alien updft hk swcwd. H^ 
k. The loss of the reader never- " reader of taMtt wiUorise^th the 
theless may have been consider* *' poet superior to. the rolea of 
able{ for, to use the critic's own *' criticism, and acicnowledgo, thai 
sentiments concerning our author, «' even <he single speech o^ Ajien^ 
" a man like him, of great learn- <' oi'er his sword is of more value 
«Mng and great iDdu<»try, could ''than all the unities/^ ^0^^."; 
" not but produce somewhat va* g6. Tbe Aia-IlffLLOOii^ M*]),^ 
«Muable.*' 8vo. 17^. Of this piece wetno^ 

91. King Ahasobrus Kutn nothing but the namie. 

Queen £sther. An Interlude, 97* AtU^iii^in } oc. The JiBH^ 

attributed to Robert Cox, cooie- derfulLamp Ftot. performed a| 

flian, and is published in the second CoveotGarden, 1 783. Theground* 

part of Spwrt ypoH Spori, 1672. work of this pantomime ia from^ 

93. AiAXil Trag. 12mo. J^714. ^ jiraiioM Nights EniertmnmtnU. 

This is only a transhtion from the The music by Mr. Shiekl. 

Greek ct Sfo^bodes If 1^ |dr. 98, AtLAHAM.^ 1j[a|. bj |Uk» 
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GrevUcj Lord Bro9k. Fol l633. Thomas Hey wood and Wen tworth 

The scene of this play is laid in Smith. Acted l602. N. P. 

Ormus, at the mouth of the Per- 104. Albbbt anp Adblaidb; 

sian Gulf, and the plot taken or. The Victim of Constancy. Rom. 

fmajL some incidents in tierherCt [by Samuel Birch]. Acted, with 

iraueis. The author has followed success, at Covent Garden, 1798. 

the model of the ancients $ the Not printed. This heroic romance 

Prologue if aipoken by a Ghost, is founded on a story by Madame 

who gives an acooant of every Genlis, which was more close^ 

character $ and so strictly has he translated by Mr. Hoarr, under 

adhered to the rules of the drama, the title of The CapHve of SpilS" 

tikai he has not throughout intro- burg. This piece has usually, but 

duced more than two speakers- at erroneously, been ascribed to th^ 

a time, excepting in the choruses pen of Mr. Cobb. 

between the acts. 105. Albert and Rosalie. 

99, Alarbas. Dram. Opera, See Dramatic Appbllant. ^ 

written by a gentleman of quality. 106. Albbrta. Tfag. by J. 

4to. 1709. The scene lies in Ar- Carter. 8vo. l/SJ. Never per- 

cadia in Greece. From, the Pre* formed. 

face it appears not to have been 107. Albbrtus Wallenstbtv, 

acted. late Duke of Fridland, And Generai 

. 100. Thb Alarm. By J. M. to the Emperor Ferdinand II. Trag: 

Swiney. Printed at Cork. We by Henry Glapthorne. It was 

know nothing of this piece but acted at the Globe by the Bank 

the name. Side. 4to. l634. 1540. The 

101. Thb Alarmist; or ^ Cheer-' scene lies at Egers, and the i4ot 
fid Opinions. Int. by J. P. Rober- is merely historical, being built on 
dean; This is merely a dialogue facts not very distant from the 
between a patron-hunting player time of writing it. The dictiort 
and a rich monopolist. It was is good. 

first recited by the author as a mo* 108. Albikta, CdunfessRaimonH 

nodrama, at '' An Attic £vening's Trag. by Mrs. Cowley. Acted at 

*' Entertainment'," got up, under the Hay market, 1779* Sra. In 

his management, in the town of a Pretiace, which is soppressed in" 

Lewes, for the benefit of the poor, a second edition of this play,' are 

in 1800, but was afterwards al- many com^aints against the m^-^- 

tered and transferred to the thea- nagers of Drury Lane and Covenjt 

tie. It is printed in the author's Garden, and som^ insinuations of 

" FugitiiH! Prose amd Versed* Chi- unfiiir practices towards the au- 

phester, 8vo. 1803. thor while the play was in thcjf 

102. Alarum for London; hands. The charges of plagiarifnv 
or. The SMge of Antwerp : with from this piece seem to have no 
the ventrous Aetes amd valorous other foundation than in the fancy 
Deeds of the kme Soldier. Tragi- of the author. The languace of 
Com. Acted by the Lord Cham* Mrs. Cowley's play is hannootous^ 
bexlain's Servants. 4to. l602. This and sometimes forcible ; the ima* 
play is not divided into acts i the gery in general just, and the left^ 
plot is taken from The Tragiced timents are moral and important , 
Hisiory of the Ciiyof Aniwerp. yet it had little soccesi^ beiQ( 

103. A14UUI Gallas, p. bj «ctftdeiA|raL^Q^SBrie%« V^>e0si^^ 



12 

ALB A L C 

gzvt rise to a paper war between venant. 4to. 1629. The story it 

its autlior and Miss Hannah More, found in Bandello, the Histoires 

109. Albion. Interl. men- Tragiques, torn. iv> Nov. \Q, and 
tioned by Kirkman only, and pro- some of the historians of tiie 
bably the same as is entered, by Francs and Lombards. The scetee 
Thomas Col well, in the Stationers* lies in Verona. This, which was 
Company's books of the yean Davenant*s first play, is dedicated 
1565 to 1566, mider the title of to the unfortunate Earl ot Somer* 
*' A Mery Playe, bothe py thy and set, and the Dedication is followed 
*' pleasaunt> or Alb yon Knight." by eight copies of commendatory 

110. Albion; or, The Court verses. It contains a frequent 
^ Nepiune. A Masque, by T. sprinkling of bombast and obsce* 
Cooke. 8vo. 1724. The scene nity. 

laid on the British seas. 1 16. '' Albumazar. Com. pre- 

111. Albion and Albanivs. '* sented before theKing*sMajestie 
Opera, by J. Dr>'den. Acted at '' at Cambridge, the 9th of March 
the Theatre Royal. Fol. l685; " l6l4, by the gentlemen of Tri- 
4to. \6q\ . Set to music by Lewis '* nity College. 4to. 16 1 5, 1634.** 
Grabue, Esq. The subject of this In Dodsley's Collect. This play was 
pieoe is wholly allegorical, being written by Mr. Tomkis, of Trinity 
intended to expose the fanciful College; and acted before Kiiig 
doctrines of Lord Shaftesbury and James on the day at>ove men- 
}iit adherents. Downes tells us, tioned. Dryden, in a Prologue 
that, happening to be first per- composed by him for the revival 
ibrmed at an unlucky time, being of it, considers it as the original 
the very day on which the Duke of the Alchymist, and charges Ben 
of Monmouth landed in the went, Jonson, in very positive terms, 
and the kingdom in a great con- with plagiarbm, but without any 
•teroationi it ran but six nights j foundation, as this play was nei- 
which, not answering half the ther acted nor printed until four 
ebarge tiie company had been at years after The Alchymist, 

10 getting it up, involved tbem 117* Albumazar. Com., by 

▼ery deeply in debt. David €hirrick. Acted at Drury 

m 112. Albion Queens. See Lane. 8vo. 1773.' This is an aU 

IttAND Qubens* tetation of the above play. Though 

113. Albion Rbstor'd j or, it had the advantage of the best 
Time tum*d OcuHsi, A Masque, performers, yet neither on this. 
Never acted. Svo. 1757* nor a former revival of it in J74S, 

114. Albso}9*s Triumph, per- did it meet with much success. 
aonmied m a Mashs at Court, ly 118 Alcambnes and Mena- 
ihx King*s Majesty and his Lords lippa. Trag. Mears, in his Ca* 
(all whose names are at the end), talogue, ascribes this play to WiU 
tAe SuMdtty after Twelfth Night, liam Philips. Chetwood, we be- 
163 1. 4to. The scene is Albi* lieve, with his usual want of fide- 
pdisj the chief city of Albion, lity, has given it the date of 1 668. 
Inigo Jones had a share in the in- 1 19. ^canor. A Play, by Mr. 
yention of this masque. The Cunilierland, \inth this title, ia 
words by Anrelian Townsend. advertising, as being one of a col- 

115. Albovinb, King (if the lection intended for publication by 
lomljaris. Tfag. by Sir W- Pa,*^ nob^cription. Never performed,^^. 



13 

A L C ALE 

. IjfO. Alcestis. Trag. trans* '' open their eyes, has something 

lateVl from Earipidcs. by R. Potter. '* in tt so inimitably excellent^ 

4to. 1/81. Apollo, who had been <Mhat it is certainly as great a 

kindly received bv Admetus when " masterpiece as has ever appeared 

banished from heaven, prevails *' by any hand. The author*s 

upon the Fates to spare the life of '' great address, in showing co* 

his tMnefactor, on condition that '' vetousuess the motive of the 

some near relation would .consent " actions of the puritan, the ept* 

to die for him ^ but neither his ** cure, the gamester, and the 

father, nor his mother, nor any of ** trader ; and that all their endea* 

his fi-iends, are willing to pay this " vours, how differently soever 

ransom. Alcestis, hearing this, " they seem to tend, centre only 

generously devotes her own life to " in that one ix)int of gain ; shows 

save her husband's. Upon this ^' he had, to a great perfection, 

fable the poet has built his drama. " that discernment of spirit which 

With a beautiful simplicity which " constitutesa genius for comedy.*' 

characterizes the compositions of —See Album azai. 
the ancients, and witli a tender- 123. The Alchymist, by Ben 

nesa of which his own heart was Jonson. An additional scene to 

peculiarly susceptible, he has gi-* this play, written by Mr. Moser, 

ven these scenes of domestic sen* was printed in The European Ma* 

stbility and distress their full effect, gasdne, vol. Iv. IS09. 
The design of this tragedy is, to 124. Alcibiaobs. Trag. by 

recommend the virtue of hospi- Thomas Otway. Acted at the 

tality $ as well as to keep alive a Theatre Royal. 4to. I675, 1687. 

^neroua and social benevolence. The stor}" of this play is tak^ 

Thit scene is in the vestibule of the from Corn. Nepos and Plutarch, 

booae of Admetus* The author has, however, consi'^ 

121. Alcestis. Trag. trans* derably departed from the histoiy, 

lated from Euripides, by Sf.Wod- making his hero, Alcibiades, a 

bull. 8vo. 1782. man of the strictest honour, who 

122.ThbAlchtmist. C.byBen chooses rather to -lose his life than 
Jonson. Acted by the King*s Ser- wrong his defender. King Agis, 
vants. 4to. 16IO; 8vo. IJ5Q. or abuse his bed; whereas Plutarch 
This play is too well known and gives him a quite different cho* 
admired to need any comment on, racter. It was Ot way's first play, 
or account of, it. Let it suffice and is written in heroic verse, 
to say, that the design of, it was 125. Alcibiades. Trag. by 
to lash the then prevailing passion William Shirley. This play has 
for Alchymy, and point out how not yet been printed. It was pro- 
casy it is for mankind to be im- mised, however, in a collection of 
posed on where some darling folly the author's dramatic works, and 
lends its aid to the imposture, appears to have been refn<ted by 
$irRichardSteele (Tailer.KoAA,) both Mr. Garnck and Mr. Harris. 
says, "This comedy is an ex- 126. Alexakdeji. Op. byAn- 
f' aikipleof BenJooson'sextensive thony Henley, Esq. The writer 
^f gefiius and penetration into the of Mr. Henley's life says, he aN 
'/^jMSsioDS andTfoUies of mankind, most finished an Opera with this 
^f .Tbt icene in the kMUth act, title at the time of his death, and 
^'irbcisijaU the chented people that it wa& 1q V^ v^\>ai>) ^>c»!i« 
''Oj^poae the man that would ceW. 
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127. Alexander and Cam- 
PASPB. Com. bj John l^ylf. 
Played before Queen Elizabeth, 
on Twelfth-Night, by the chil- 
dren of Paul's. 4to. 1584, 1391 ; 
12mo. 1032. In Dodsley's Col- 
lection, 178a Plot from Pliny's 
JVo/. Hist, book xxxv. ch. 10. 

128. Alexander and Lodo* 
WYKE. Play, by Martin Slaugh- 
ter. Acted in 1598. N. P. 

129. Alexander and Statir a; 
or, T/ie Death of BucephaUis. A 
Tragedy for warm Weather, >vrit- 
ten by a Gentleman (Dr. Greorge 
Wallis), and acted at York, Leeds, 
and Edinburgh. Whether it was 
ever printed, we know not. 

130. Alexander and theKing 
OP Egy*t. a mock Play, as it is 
acted by the mummers every 
Christmas. 4to. Printed at New- 
castle, 1788. 

131. Alexander the Grbat, 
by T. Ozell. Translated from Ra- 
cine. 12mo. 1714. 

132. Alexander the Great. 
Op. performed at Lincoln's Inn 
Fields. Svo. 1715. 

J 33. Alexander the Great. 
Trag. altered Irom Lee's Rival 
Qunens, and acted at Drury Lane 
and Covent Garden. Svo. 1770. 

134. Alexander THE Great j 
oj. The Conquest of Persia. He- 
roic Pantomime, composed by J. 
l)*Egville, Performed at Drt^ry 
Lane. 8vo. 1795. Music by Kra- 
zinski Miller. In this ballet were 
exhibited the general incidents of 
Alexander's progress in Persia ; 
bis difficulties in snnnounting the 
apprehensipns and reluctance of 
his army; his alliance. with the 
celebrated Amazon ; the furious 
impetuosity of bis courage at the 

Xorming of Qaza ; the battle of 
rbelai his treatment of Darius 
and hi» family^ 9od his. entrance 
iDli> B^byloD ^ffd Doarriage widi 
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Statira. The scenery of this per« 
formance surpassed every thing 
before exhibited on the £nglisa 
stage. The history of the action of 
this pantomime was \vritten by 
Mr. Kemble, and distributed gra- 
tis at the theatre^ 

135. The AlexandraanTra* 
GEDY. By William Alexander, 
Earl of Sterling. 4to. 1605, I6O7 > 
fol. 1637. The groundwork of 
this play is laid on the differences 
which arose among Alexander's 
captains, after his decease, about 
the succession. Jacob contradicts 
L;ingbaine for saying that it is 
written after the model of the 
ancients, yet condemns the play 
for those very faults which could 
only arise from the author's having 
followed that model, and conse- 
quently roust be mistaken either 
on one side of the question or tbo 
other. The noble author has un* 
doubtedly kept the ancient tragic 
writers perpetuaUy in his eye, and 
even borrowed freely from their 
thoughts 3 several whole speeches 
being apparently little more than 
translations from Virgil, Seneca, 
and others. He has kept close to 
historical fact, even in his episodes, 
yet has neglected the very essence 
of the drama, viz. action 3 the first 
act being wholly employed by the 
ghost of Alexander (probably in 
imitation of Seneca's ThyestesJ ; 
the second having but little to do 
with the main business of the play, 
be^nning with the council held 
by Perdiccas, Meleager, and the 
rest of the commanders; and 
through the whole remainder of 
the piece scarce one action is per- 
formed in the view of the audi- 
ence } the whole being little mora 
than a narration, thrown into the 
mouths of the several charaders. 
of adventQces achieved by them« 
•elvct and others. The scone He? 
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in Babylon, and the plot is to be 
found in Quintus Curtiot, Diodo- 
rus SiculuSj Orosius, 5rc. 

136. Alexas ; or« The Chaste 
Gallant, By Philip Massinger. 
By this title Mas8inger*s Bashful 
Lover seems sometimes to have 
been called. 

137. Alexis and Dorinda. 
Musical Piece. Acted at Lincoln's 
Inn Fields, 1725. N. P. 

138. Al£Xis*s Paradise. D. 
Op. 16SO. 

139. Alexis's Paradise; or, 
A Trip to the Garden of Love at 
Fauxhalli as privately acted by 
the Ladies of Honour. Com. by 
James Newton, Esq. 8vo. 1722, 
1732, and N. D. 

140. Alfred. A Masque,, b^ 
James Thomson and David Mal- 
let 8vo. 174a'' The scene of 
this play liet m Britain } and the 
story froov'the English history at 
the time of the Danish invasion. 
it was performed the 1st of Au- 
gust 1740, in the gardens of Clief- 
den, in commenioration of the 
accesnon of George I. and in ho- 
nour of the birth-day of the Prin* 
cess of Brunswick; the Prince 
and Princess of Wales, and all iheir 
court, being present. The Judg^ 
ment of Paru, a Masque, and 
also several scenes out of Rich*s 
pantomimes, were performed at 
the same time. 

. .141.. Alfred, An Opera, as 
i^ter^ from the above play. Acted 
^ Covent Garden. 4to. 174^. 
The principal vocal parts by Mr. 
Lowe, Mrs. Ame^ Miss Young, 
-and Mrs. Sybflla* 

142, Alfrim> thb Great. Mu- 
sical, Drama, acted at D(ury Lane, 
1745. 

.143. jLLJfZED, A Masque, by 
David Mallist. Acted at Drury 
LaiieI\8vo.i751. This.is tlie play 
ofl^^^.Tiimfoa and I^fallet^ 
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entirely new-modelled by the h(t<* 
ter^ no part of the first being te* 
tained, except a few lines. Though 
excellently performed, it was not 
very successful. The Prologue 
was written by the Earl of Corke. 
— It has been said, that Mallet 
procured Alfred to be performed 
at Drury Lane, by insinuating to 
Garrick, that, in his intended Life 
of the Duke of Marlborough, he 
should, by an ingenious device, 
find 2L niche for the Roscius of 
the age. *' My dear friend,*' said 
Garrick, '* have you quite lefl off 
*' writing for tlie stage ?'* The 
hint was taken, and Alfred was 
produced. 

144. Alfred the Great, De- 
liverer OF HIS Country^ Trag. 
8vo. 17^3. This is a despuabie 
performance, written, as the title- 
page declares, by the author of 
The Friendly Rivals. 

145. Alfred. Trag. altered 
from Mallet, by David Garrick. 
Acted at Drury Lane. 8vo. 1773. 
liie alterations in this piece are 
but trifling, and its success was not 
greater than on its original per* 
rormanoe. 

146. Alfred. Trag. by John 
Home. Acted at Covent Garden. 
8vo. 1778. This play, which is 
the last production of its author, 
was so coldly received by the pub- 
lic, that it was peiformed^ only 
three nights. 

147. Alfred. An Historical 
Trag. 8vo. 17S9. Printed in a 
Collection of Miscellaneous Pbems 
at Sheffield ; in which (own it had 
been acted. 

148. Alfred ; or. The Magic 
Banner. Drama, in three acts, 
by J. O'Keefe. * Acted, at the 
Hnymarket, 1 796. 8vo. 1798. 

149. Alfonso, Kivq of Cas- 
tile. Trag. by M. G. Lewis. 
Acted at Cpv^t Gacdea, lasv. \s^. 
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1802, but previously paMisbed in 155. All bbdbtilled ; or. The 

8vo. 1801. Many parts of this House m an Uproar, A Farce, by 

piece are sketched with ability and Moses Browne. 8vo. 1723. See 

jndgroenty and it is not wanting Polidus; 

in interests the language, how- 156. An Allbgokical Moral 

ever, is unequal, being often elo* Dbamatic Musical Entbrtain- 

quent and impressive, and not un- mbnt, by way of Epithalamium. 

frequently turgid and bombaistic 3 12nio. 1770. Printed in a novel, 

and there are some inconsistencies entitled Consianiia } or. The Dis*- 

in the conduct of the drama. It tressed Friend, 

was, nevertheless, well received, 157* All Fools. Com. \rp 

and is the best play that this au- George Chapman. 4to. l605. In 

thor has produced. Dodsley*s Collection, 1 780. The 

150. Trb Algerike Slaves, plot is founded on Terence*s/Jeau- 
Mus. Ent. by James Cobb. Acted, tan'timorumenos. It was accounted 
without success, at the Opera an excellent play in those times. 
House in the Haymarket, 1792. and was acted at the Black Friars 
This was merely an abridgment with considerable applause. 

of The Strangers at Home, and 158. All for Fame 5 or, A 
has not been printed. .' Peep at the Times, Comic Sketch, 

151. Algokah. Com. Opera, by Andrew Cherr}'. This was per- 
by James Cobb. Acted at Drury formed, or rather recited, for Mrs. 
Lane, fen* Mrs. Billington^s bene- Mountain's benefit at Drury Lane, 
fit, April 30, 1802, but not May 15, 1805, and pleasantly ri- 
printed. It is «m alteration from diculed the rage for infantine ac- 
Tke Chei'okee, with some new tors. 

music by Kelly. Songs only pub- 159* All for Love; or, The 

lisbed. 8vo. 1802. IForld Well Lost. Trag. by John 

152. Alive AND Merry. Farce. Dryden, written In imitation of 
Acted at Drury Lane, May 1796), Shakspeare*s style, and acted at 
and ascribed to a Mr. Brown. It the Theatre Royal. 4to. 1678, 
contained some broad humour, 1^2, 1703. This is generally 
but had little other merit, and was considered by the critics as the 
performed four or five nights. We most complete dramatic piece of 
Lave heard Mr. Grubb (one of tliatjustly-admired author. There 
the proprietors of the theatre) needs, perhaps, no other reason to 
mentioued as the author. Not be assigned for its being so, tlian 
printed. that it was the onlT one (amoncst 

153. All alxve and merrt. a very large number) which be 
t2!om. by S. Johnsbn (the dancing* was permitted to bring to that per- 
uaaster). This piece was acted at fection 'which leisure 'and appli- 
Lintoln's Inn Fields, aboot the cation, added to a great degree 
jc:ir 1737> witliout any success, of genius, might be expected 
tiud has never been printed. For to attain. The plot and general 
}jpme jutfgmentof this gentleman*s design of it are nndonbtediy bor* 
writings in general, se^ Hurlo- rowed from Shakspeare*s jintony 
THRVMBo. and Cleopatra \ yet justice and 

154. All at Home; or> The candour require this confession at 
Irish Nieces. Com, printed at kast from ns, that as much as he' 
DubJiin.* 12mo. 1804. Never per- has fiiUen short of Us first model 

/orjued. 
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in fire and originality, he has 
equally surpassed him in point of 
regularity and poetic harmony ; 
and it may perhaps stand hereafter 
as a matter of contest, whether 
this tragedy is, or is not, to be 
esteemed as an invincible master- 
piece of the power of English 
poetry. 

Dryden indeed tells us, ' that it 
b the onhf play hewrote for himself \ 
the rest were given to the people. 
It is by universal consent (as Dr. 
Johnson observes) accounted the 
work in which he has admitted 
the fewest improprieties of style 
or character ; but it has one fault 
equal to many, though rather mo- 
ral than critical, that, by admit- 
ting the romantic omnipotence of* 
love, he has recommended as laud- 
able and worthy of imitation that 
conduct which, through all ages, 
the good have censured as vicious, 
and the bad despised as foolish. 

160. '' Amoral and^pitieful Co- 
'' medie> intitled All for Mo- 
<' N£Y, plainly representing the 
" manners of men and fashion of 
** the world, now-a-dayes." Com- 
piled by Thomas Lupton. 4to. 
B. L. 1578. ITie characters of 
this piece are, Tlieolog}% Science, 
Art, Money, Adulation, Godly 
Admonition, Mischievous Help, 
Pleasure, Pressed for Pleasure, Sin, 
Swift to Sin, Virtue, Humility, 
Charity, All for Money, Damna- . 
tion, Satan, Pride, Gluttony, Learn- 
ing with Money, Learning with- 
out Money, Money without Learn- 
ing, Neither Money nor Learning:, 
Moneyless, Moneyless and Friend- 
less, Nychol, Gregory, Graceless, 
Mother Crook, Judas, Dives, Wil- 
liam, and the two Wives ; but, 
as not more than two of these, 
characters, or at most three, were 
ever on the stage at once, and ge- 
ficra)]y« when they disappeared^ 

VOL, u. 
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were seen no more, several paiti 
were performed by one person, 
and thus })erhaps four or five ac- 
tors served for the whole. 

161. All for the better; 
or, The Infallible Cure, Com. by 
F. Manning. Acted at the Thea- 
tre Royal, Dniry Lane, 1703. 
4ro. N. D. The scene lies in 
Madrid, and the Prologue waa 
written by Parquhar. 

162. All IK A Bustle. Com, 
[by Francis Lathom] . Printed at 
Norwich. 8vo. 179^* London, 
1800. Never acted. 

163. All in Good Humour. 
Dram. Piece, in one act, by W.' 
C. Oulton. Acted at the Hay- 
market. 8vo. ] 792. It is a slight 
piece, but is not un amusing, and 
is still performed occasionally. 

164. All in the Right. F. 
translated from Destouches, by 
Thomas Hull, and acted at Co- 
vent Garden Theatre, the 26th of 
April 1766, for the translator's be- 
nefit. Not printed. 

165. All in the Right $ or« 
The Cuckold in good Earnest. F. 
8vo. 1762. A low, stupid^ and 
indecent piece. 

166. All in the Wrong. 
Com. by Arthur Murphy. 8vo. 
l?Cl. This comedy made its 
first appearance in the summer 
season, at the Theatre lloyal in 
Drary Laue, under the condiict of 
Mr. Foote and the author. It 
met with success; and deservedly. 
The intention of it is to bring to- 
gethrer into one piece, and repre- 
sent at one view, the various ef- 
fects of the passion of jealousy in 
domestic life, acting on different 
dispositions and different tempers^ 
and under the different circum- 
stances of husband and wife, lover 
and mistress. The author con- 
fesses, in his advertisement pre-^ 
fixed to iVve \i\&c^) >X:aX v»s^ ^S. 

c 
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his hints have been borrowed from 
the Cocu Imaginaire of Moliere. 
The plot and conduct in general^ 
however 9 must be allowed his own, 
and to have great merit. The cha- 
racters are not ill drawn, though 
perhaps not perfectly finished ; the 
tnisunderstandings and perplexities 
produced among tbetn by the 
wrong-headedness of this absurd 
passion^ are natural and unforced ; 
and the incidents are so happily 
contrived, that, although the au* 
dience seem from time to time 
to have some insight into what 
should follow, yet something new 
And unexpected is perpetually start- 
ing up to surprise and entertain 
them. In a word, it is one of 
the busiest {^ays we are acquainted 
with; and, if we may be allowed 
to hint at a fault in it, it appears 
to be, that, in consequence of the 
variety of incidents ai^l number of 
characters, the denouement seems 
rather too much hurried on, and 
to want somewhat of that distinct- 
ness which the author, with a little 
more paiiM, might have rendered 
it capable o£ On the whole, how- 
ever, it is a very entertaining co- 
medy; and we cannot help think- 
ing the Lady Restless in this play, 
more truly a Jealous IVife, and, 
for the importance of the scenes 
she is introduced into, more high- 
ly finished, than the Mrs. Qakley of 
Mr. Cdlman*s comedy ; for our 
Bentiments in i*egard to which, see 
Jealous Wife. It wa$. after- 
wards brought again on this same 
stage by Mr. Garrick for the win- 
ter season, and met with the same 
dpproi>ation as hy the summer. 

167. All is not Cold that 
OLisTEAs. Play, by Henry Chet- 
tle and Sam. Rowley. Acted 16OO, 

168. All is True. Wottonsays, 
under date July 2, l6l3, *' I will 

/^ entertain yoi^ at the present with 



^* what hath happened this week 
«< at the Bank's Side. The King's 
^* players had a new play, called 
*' All is true, representing some 
'' principal pieces of the reign of 
** Henry the Eighth, which was 
** set forth with many extraordi- 
'' naiy circumstances-of pomp and 
*' majesty, even to the matting <rf 
'' the stage, the knights of the 
'' order with their Georges and 
'^ garter, the guards with their 
" embroidered coats, and the like, 
** sufficient in tmtb with a while 
" to make greatness very familiar, 
'« if not ridiculous. Now King 
*' Henry making a masque at the 
'' Cardinal Wolsey's house, and 
'' certain cannpns bdng shot off 
*' at Jhis entry, some of the paper 
" or other stuif wherewith 0119 of 
^* them was stopped, did light on 
'' the thatch,where, being thoi^ht 
** at first but an idle snooke, and 
'' their ^s more attentive to th^ 
'' show, fk kindled inwardly, and 
** ran round like a train^ consum- 
" ing, within less than an hour, 
'' the whde house to the very 
«' ground. This was the fatal pe- 
** riod. of that virtuous fabrique, 
*' wherein nothing did perish but 
<« wood and straw, and a few for- 
'* saken cloaks 1 only one man 
" had his breeches set on fire,^ 
*' that would perhaps have broiled 
** him, if he had not, b^ the be* 
*^«efit of a provident wit, put it 
** out with bottled alei** Of this 
piece there is no other account on 
record. 

169. All mistaken ; or. The 
Mad Couple. Com. by the Hon. 
James Howard, Esq. acted at the 
Theatre Royal. 4to. I672 3 4to. 
1710. The scene lies in Italy. This 
is a pleasant piece. / 

170. All mistaken. Com. by 
William Shirley. This is an al- 
tetatioa of Shakspeaie*s Qmed^ 
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tors, with great additions. 
I neithier been printed xior 

. All on a Summer's Day. 

by £liz. Incbbald. Acted 
rent Garden, Dec. 15, 178/; 

was disapproved, and has 
een printed. In a letter, 

the lady published at the 
this piece was declared to 
been *' given to the theatre 
trary to her inclination, and 
1 contrary to her most ear- 
: entreaties," by the mis- 
friendship of the manager, 
iessed some of the merits of 
L*s other dramas, but did 
«m to have been finished 
officient care. 
> All plbas*o at last. 

8vo. 1783. Anon. This 
was acted and printed in 
I. 

. All Plot j or. The Dis- 
Com. by Mr. Stroude. 
at Lincoln's Inn Fields, be- 
1662 and 1671. This play 
tioned by Downes as having 
performed only three times. 
08 not tp have been printed. 

All puzzled. F. Anon. 

Whether such a piece ex- 
jiCertain, Neither Jacob nor 
op mention it^ and it first 
I in that doubtful authority, 
ood's British Theatre. 
, All thb World's a 

• Farce, by Isaac Jackman. 
at Drury Lane. 8vo. 1 JJJ. 
tree has some humour, and 
represented. 

All Vows kept. Com. 
at Smock Alley. J'imo. 
Printed at Dublin. Scene 

• This comedy was writ- 
Captain Downes, nephew 

-du-camp of Primate Hoad- 
len he was one of the lords 
\ oi Ireland. It was, we 
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have heard, condemned 00 its first 
exhibition. 

177- All up at Stockwkll; 
or. The Ghost no Conjuror. Int. 
Acted at Drory Lane, forMr.Wes* 
ton's benefit, April 1772. Not 
printed. 

178. All without Money. 
Com. See Tbb Novbltt. 

179. All*8 fair in Lovb ; or, 
A Match for the Lawyers. Farce. 
Acted at Covent Graiden, April 2g, 
1803, for Mr. Munden*s benefit^ 
and well received. Not printed* 

180. All's lost bt Lust. Trag. 
by William Rowley. Acted at the 
Kiceniz, 1633. 4to. Thb play 
was well esteemed. Its plot is 
chiefly from Novel 3, of the Un-- 
JorfuTuUe Lovers, The tragic parts 
are affecting, and the comic witty, 

181. All's Onb; or. One of 
the foure Plaies in One, called A 
Yorkshire Tragedy, played by the 
King's Players. 4to. 16O8 j 4to. 
1^)19. This is one of the spurious 
plays ascribed to Shakspeare. 

182. All's well that bnds 
WELL. Com, by Shakspeare. Fol. 
1623. This play, which is sup- 
posed to have been sometimes call- 
ed Love*s Labour Jffbnne, was ori- 
ginally taken from Boccace, but 
came immediately to Shakspeare 
from Painter's Gilletta of Narhon, 
in tlie first volume of The Palcice 
of Pleasure, 4to. 1^66, p. 88. Dr. 
Johnson says, it *^ has many de- 
^^ lightful scenes though not suf- 

ficien tly probable, and some hap- 
py characters though not new, 
'* nor produced by anydeep know- 
" ledge c5f human nature. Pa- 
'^ relies is a boaster and a coward, 
" such as has always been t!he 
'* sport of the stage, but perhaps 
** never raised more laughter or 
'^ contempt than in the hands of 
" Shakspeare. 
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** I cannot ro<:oncil6 my heart 
*' to Bertram, a man noble with- 
*' out geuerusity, and young with- 
*' out truth ; who marries Helen 
*' as a coward^ and leaves her as 
^' a profligate : when she is dead 
*^ hy his un kindness, sneaks home 
*' to a second marriage, is ac- 
" cufied by a woman whom he has 
'* wronged, defends himself by 
** falsehood^ and is dismissed to 
*' happiness." 

183. All's well that ends 
WELL, with alterations by J. P. 
Kemble. Performed at Drury 
Lane Theatre. 8vo. 1 793 . 

1 84. Alls Per ce (Jlice Pierce), 
A play with this title is mentioned 
in Henslowe's list, as belonging to 
the stock of the Rose Theatre near 
Bank Side. 

185. Almahide and Hamst. 
Trag. by Ben^min Heath Malkin. 
8vo. .1804. Never acted. This 

Slay is preceded by a very sensible 
iscourse on our dramatic writers 
(something in the manner of Dry- 
aen*s dedications), inscribed to 
Mr. Kemble. The tragedy is 
founded on Dryden's Conquest of 
Granada 'y but the author has judi- 
ciously avoided the incongruities 
and extravagancies of his prede- 
cessor, and has rendered his 
piece at once pleasing and pro- 
bable. 

186. Alman2!or and Alma- 
hide; OTiThe Conquest of Granada, 

"The second pjirt by John Dryden. 

Acted at the Theatre Royal. 4to. 

16?2; 4to. 1687. See CoNauEST 
' 9F Granada. 

187. Almeda; or, Thq Neapo* 
Ktan Revenge, Trag. Dram. N. A. 
8vo. 1 891 . This piece is said to 
be written by a Lady. It is taken 
from the well-known romance of 
The Life of Roxel/i ; and, though 
horrid, borders on the Indicrous. 

A d/iijg, ^^iirepeutant^ adul- 



teress, procnres her lover, to whost 
inconstancy she owes her last ill- 
ness, to be locked up in a chest, 
intending him to be buried alive 
with her. The revenge, however, 
is frustrated; and the lover. Count 
Casalia, is restored to liberty and 
the arms of Zelector, the object of 
his honourable passion. 

189. Almena. Op. by Richard 
Rolt. Acted six nights at Drurj 
Lane. 8vo. 1764. The music by 
Ame, jun. and Battishill. The 
story taken from the Persian his* 
tory. 

I89. Almbyda ; or. The Rival 
Kings, Trag. by Gorges Edmund 
Howard. 12mo. 37^* Printed 
at Dublin. 3d edit. London. .8to. 
17^. The story of this play is 
taken firom Almoran and Hamet 
by Dr. Hawkesworth, and it is de- 
dicated to the queen. 

190* Almeyda, Quibk op 
Granada. Trag. by Sophia Lee. 
Acted at Drury Lane. 8vo. 1796. 
This piece is possessed of both 
poetry and pathos, and was well 
acted ; yet it had not much sue* 
cess, being performed only four 
nights. 

191 . Almida. Trag. by Mrs. 
Celisia. Acted at Drury Lane. 
8vo. J 771. From the excellent 
performance of Mrs. Barry (now 
Crawford), this play, though a 
very poor one, had a considerable 
ran. The outlines of the fable, 
and several other parts of it, are 
taken from Voltaire's Tancrede, 

192. Almirina. a mockTrag. 
Performed at the Royalty Theatre, 
Sept. 10, 1787. This piece was 
acted by one penon (Mr. John 
Palmer, with the aid of wooden 
or pasteboard figures), on the plan 
of Whitehead's Fatal Constan' 
CT. The idea had been also put 
in practice before by Foote, in his- 
Trao£dy-a-la-Moo&. The pre- 
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iece, which had no great 
has been ascribed to Mr. 
tan. Not printed. 

• Almyna ; or. The Arabian 

Trag. by Mrs. Manley. 
at the Theatre Royal in the 
arket, 1707. 4 to. The 
lies in the capital of Arabia^ 
le fable is taken from the 
' Caliph Valid Amanzor^ 
ome hints from the Arabian 
r' Entertainments. The cha- 
of Almyna is drawn from 
•*f Essay on O^frof, wherein 
n a view of what heroic vir* 
ght to attempt^ not what it 
By is. 

. AxoNzo. Trag. by John 
. Acted at Drury Lane. 
773* By the assistance of 
3arry*s excellent acting, this 
obtained a nine nights* hear- 
id then sunk, as it deserved, 
blivion. 

• Alphonso, King opNa* 
Trag. by George Powell. 

at the Theatre Royal, 1691. 
The scene lies in Naples, 
le story is founded on Nea- 
I history. This play, how- 
B. taken from the Young Ad* 
if Shirley. Prologue by Joe 
1; £pil. Durfey. 
. Alphonsus, Emperok of 
AWT. Trag. by George Chap- 
often acted with great ap- 
in Black Fryars. Printed in 
i94. This play seems to have 
nitten in honour of the £ng- 
itlon, in the person of Ri- 
£arl of Cornwall, son to 
ohn, and brother to Hen. IIL 
ras chosen King of the Ro- 
in 1257, at the same time 
.ll^nsus, the 10th King of 
5, was chosen by other elec- 
lo order to cast an oppro- 
on this prince, our author 
mts him as a bloody tyrant, 
DOPtrasj to. other historians. 



brings him to an untimely end 1 
supposing him to be killed by his 
own secretary, in resentment for 
the death of his ftther, who had 
been poisoned by him : and, to 
complete his revenge, he makes 
him first deny his Saviour in hopes 
of life, and then stabs him, glory- 
ing that he had at once destroyed 
both soul and body. This passage 
b indeed related in Clark's Exam' 
pies, and some other authors ; bat 
for the true story consult Ma^ 
riana de Ret/ Htspan. lib. xiii. 
c. 10, and other Spanish historians. 
There is a good deal of German 
interspersed throughout this play, 
which is certainly not one of ita 
author's best productions. 

197. Alphonsus, Kino or 
Arragon. Hist. Play, by R. G. 
Acted with applause, and publish-t- 
ed in 4to. 1^99. 

198. Altamira. Trag.byBenj. 
Victor. 8vo. 1 776. This play was 
written fifty years before the pub* 
lication of it, and had been in re- 
hearsal at 'Drury Lane, but was 
prevented being acted by an ac- 
cident. The hint of the plot was 
taken from a volume of Letterai« 
called Philander and iSi&;ia, written • 
by Mrs. Manley, on the unhappy 
fate of Liord Grey, who married the 
eldest daughter of Earl Berkeley, 
and afterwards debauched her 
younger sister ; but, for the prin* 
cipal subject of it, the author was 
obliged to a similar story in the 
history of Italy, between the ducal 
houses of Milan and Bologna, 

199.ALTEMiRA.Trag.inrhyme, • 
by Roger Boyle, Earl of Orrery:^ - 
Acted in Lincoln's Inn Fields^.. 
J 702. 8vo. 1739. The scene is 
Sicily. This play being left uq- . 
finished by his grandfather, Roger, . 
Karl of Orrery, the Hon. Charles 
' Boyle, afterwards Earl of Orrery, 
was pleased to i^n\&^ \v> ^sA v^ 
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fepante^ from a vast variety oi 
vnt, and redondance of moral 
Ih'oaghts, which made the whole 
of an extreme length, the most 
beautiful and instruoUve turns of 
both, 80 as to reduce the poem 
within a reasonable compass. The 
Prologue was written by Lord Bor 
lingbroke; the Eptlogoe by Charles 
Boyle, Esq. It was published by 
Francis Manning. 

200. Th£ Alternative. Com. 
Acted at Dublin, 179^- 

201. Alzira; or; Spanish In- 
suU repented. Trag. by Aaron 
Hill* Acted at Lincoln's Inn Fields. 
8vo. 1737, 1760. This play is a 
translation from Voltaire; and, al- 
though Hill*s language is very 
nervous and forcible, yet a strict 
adherence to the rules of the 
drama, and that passion for long- 
winded declamation so prevalent 
among the French writers, throw 
a heaviness into the piece, which, 
however strongly it may be sup- 
ported, render it ever tedious and 
insipid to the taste of an English 
audience. It met, however, with 
the early approbation of the great 
King of Prussia, who, in a letter 
to Voltaire, dated 8th of August 
1736, writes, " To the graces of 
*' novelty, Alzura joins a hagpy 
^' contrast between the savage and 
^' European manneri. In the cha- 
" racter of Gasman you show 
'' that Christianity, ill understood, 
'' and under the goidance of mis-' 
"taken zeal, inspires the heart 
^' with more barbarous ferocity 
'' than Paganism itself. Comeille, 
f' the great Comeille, who at- 
f' tracted the universal admira- 
f tion of his age, were he to rise 
^'^from the dead in our day^, 
f would behold with wonder, and 
f' peibaps npt without a mixture 
f of envy, the goddess lavish those 
f^ fifroar$ upotf 700 wi^ abe b&* 



'' stowed on him with a sparing 
'* hand." 

202. Alzira.- Trag. translated 
from Voltaire, by William Somer- 
vile, Esq. This was never pub- 
lished or acted. It is, however, 
mentioned by Lady Luxborough 
to be in her possession in 1750. 
See her Letters, p. 211. 

203. Alzira. Trag. translated 
from Voltaire. Printed in Vol- 
taire's Works, l2mo. under the 
name of Dr. Franklin. 

204. Alzuma. Trag. by Arthur 
Murphy. Acted at Coveiit Gar- 
den. 8vo. 1773* In this play 
our author has striven to unite the 
chief incidents of the Iphigenia in 
Tauris, Alzira, and Semiramisy. 
but with little success. It was de- 
signed for representation during 
the Spanish war, and from 
thence would have derived some 
temporary advantages. It *is by 
far inferior to the Orphan of China, 
Zenobia, and The Grecian Dough' 
ter, by the. same hand, and was 
received with coldness throughout 
its nine nights* existence on the 
stage. 

205. Amadis. Op. Mr. Oul- 
ton mentions a piece of this name 
and description^ but without date, 
author's name, or where acted. 
That gentleman, we conclude, 
had not seen it ; nor does it be- 
long to a collection of English 
dramas, being an Italian Operaj, 
performed at the King*s Theatre, 
Printed (with an English trans- 
lation as usual) in 8vo. 1715, and' 
dedicated to the Earl of Burling- 
ton by Heidegger, who might be 
the translator of it. • The title is 
Amadis op Gaul. 

206. Amadis ; or. The Luvn 
of Harlequin and Columbine. Pant^ 
Acted at Lincoln's Inn Fields, 
17I8. This was ah entertainmeni 
gf a piised kind« ^ar^ serious an4 
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part grotesque. It was composed 
by Mr. Lun» i. e. Rich. 

I&J. Amalasont, Queen op 
THE Goths. Tragedy, by John 
Hughes. Tbb» being a juvenile 
production of the author, whose 
age when he wrote it was only 
pineteen, is deemed too imperfect 
for publication, though some of 
the speeches and scenes have evi- 
dent marks of genius. It was 
written in l606, and was in MS. 
in the possession of the late Rev. 
Mr. John Duncombe, author of 
The Femmead, &c. &c. 

208. Amana. Dramatic Poem, 
by Mrs. JEaisabeth Griffith. 4to. 
17^- The story of this piece is 
taken from The Adventurer, Nos.72 
and 73. It was never acted. 

2G0. Al|ASi8,KlH6 0F£GYrT. 

Trag. by Charles Marsh. Whin- 
cop says, that this play was never 
performed ; b\it that is a mistake $ 
for it was acted one night at the 
Little Theatre in the Haymarket. 
8va 1738^. Scene Memphis. 

210. AmaS^on Queen ; or, The 
Anvawrt of Thalestris to Alexander 
the Great. A Tragi-Com. in he- 
wric verse, Bjr J. Weston. 4to. 
16(^. The story from Q. Curtias 
and Strabo. This play was never 
acted, by reason of the author's 
bearing of two plays besides on 
the same subject intended for the 
.stage. 

: 211. The Amber Box. Com. 
Op. Printed at Dublin. 12mo. 
1800. 

219* The Ambiguods Loveb. 
Faroe, by Miss Sheridan. Acted 
9t Crow Street Theatre in Dublin, 
I78I ; but not printed. 

213. The Ambitious Slave ; 
or, A Generous Revenge. Trag. 
\n Eikanah Settle. Acted ^t the 
'Rieatre Royal. 4tu. 1694. The 
scene u the frontiers of Persia. 
ll)i»p)a^, 9s ajp^ears by Th^ Muses* 
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Mercury, met with but ill sucf 
cess. 

214. The Ambitious States- 
man j or, 27ft Loyal Favourite. 
Trag. by J. Crowne. Acted at the 
Theatre Royal. 4lo. 1679. This 
play, though esteemed by the au- 
thor as one of his best perform- 
ances, met with very indifferent 
success. The scene lies in Fans ; 
and for the plot, see De Serres, 
Mezeray, &c. 

215. The Ambitiovs Step- 
mother. Trag. by Nicholas Rowe. 
4to. 1700 J 4to. 1702, with the 
addition of a new scene. Acted, 
with success, at Lincoln's Inn 
Fields. The scene lies in Perse- 
polis, and the characters are made 
Persian } but the design of the 
play seems to have been taken 
from the establishing of Solomoa 
on the throne of David, by Bath- 
sheba, Zadock the Priest, and Na«t 
than the Prophet. See 1 Kingij 
ch. i. from ver. 5. 

Perhaps none of our author's 
pieces exhibit so manly a dialogue 
as that which passes between Mem- 
non and Magas, at the beginning 
of the second act. The majestic 
honesty of the old Persian general 
by far outweighs the tempestuous 
ravings of Bajazet, or the philo- 
sophic effusions of Tamerlane and 
Ulysses. 

This play was revived by Mr. 
Garrick, at Drury Lane, in the 
year 1758 j the principal charac- 
ters being performed by Messrs, 
Mossop, Fleetwood, Holland, Mrs. 
Cihber, Mrs. Pritchard, and Misa 
Mack 11 n ; but it had not so mucb 
success as it deserved. 

246. Ambitious Vbnoeancb^ 
Trag. Dram, of three acts, by 
Delia Crusca [Mr. Robert Merry]. 
This is printed in the first volume 
of £eirs British Album. Small 
8vo. 1 790. I^Qver oerformedv Xh« 
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fcene is laid in Milan, and the 
story wild and improbable. The 
plot appears to have been sug- 
gested by Macbethj and Romeo 
and Juliet. Some of the charac- 
ters are also derived from the same 
fource. 

217. Thb Ambitious Widow. 
Comic Entertainment. By Wil- 
liam Woty. 8vo. 1789. Printed 
at Nottingham, at the end of a 
volume of*' Poetical Amusements'* 
Hie hint of the piece is taken 
firom a circumstance related in 
Chrysal 5 or. The Adventures of a 
Guinea, vol. ii. 

218. Amboyna 5 or. The Cruel* 
ties of the Dutch to the English 
Merchants, Trag. by J. Dryden. 
Acted at the Theatre Royal. 4to. 
16735 4to. 1691. Scene Am- 
boyna. The plot of this play is 
chiefly founded on history. See 
Wanley's History of Man y lib. iv. 
c. 10 5 and Purchas's Pilgrimage, 
vol. iv. book 10, ch. 16. The Rape 
of Isahinda, by Harman, is built 
on a hovel of Giraldi, Decad. 5, 
Nov. 10. It is, as Dr. Johnson 
observes, a tissue of mingled dia- 
logue in verse and prose. It was 
a temporary performance, written 
in the time of the Dutch war, to 
inflame the nation against their 
enemies ; to whom he hopes, as 
he d^lares in his Epilogue, to 
make his poetry not less destruc- 
tive than that by which Tyrtaeus 
of old animated the Spartans. This 
play was written in the second 
Dutch war in 1673. 

219. Am£lia. Op. after the 
Italian manner, by Henry Carey, 
set to music by J. F. Lampe, and 
performed at the French Theatre 
in the Haymarket. 8vo. 1732. 

220. Amelia. A Musical Eur 
tertainment, by Richard Cumber- 
land. Acted at Covent Garden. 
^yb. 176s. Tfaia was takei^ fr^xn 
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The Summer's Tale of the same 
author. 

221. Amelia. A Musical En- 
tertainment, by Ridiard Cumber-* 
land. Acted at D^ury Lane. 8vo, 
177^'' The same piece, vnth soms 
slight alterations. 

222. Amelia $ or, The Duke of 
F(dx. Translated from Voltaire, 
in vol. ii. of Dr. Frankliu*s edition, 
12mo. The original play was 
acted December 17^2. 

223. Amends for Ladies; 
with the merry Pranks of Moll 
Cutpurse ; or. The Humours of 
Roaring, Com. by Nat. Field. 
4to. I6I8 ; 4to. 1639. Scene Lon- 
don. The plot of Subtle*s tempt- 
ing the wife at the request of the 
husband, seems founded on the 
novel of the Curious Impertinent 
in Don Quixote. This play was 
written by our author, by way of 
making the ladies amends for a 
comedy, called fFoman's a Wea^ 
thercock, which he had written 
some years before, and whose very 
title sceined to be a satire on tbehr 
sex. 

224. The American Heroine ^ 
or. Ingratitude Punished, Pant. 
Performed at the Haymarket, 19th 
March 1792^ for the benefit of 
Mr. Palmer. This performance 
met with a considerable degree of 
disapprobation. It was founded 
on the story of Incle ami Yarico,. 

225 . Th e Am er i can Ind iAK ; 
or, Fhrtues of Nature. A Play, 
in three acts, with notes; founded 
on an Indian tale. By James 
Bacon. 8vo. 1795. This play is 
founded on a poem printed in 
America, entitled Oudbi ; or. The 
Virtues of Nature^ an Indian tale, 
in four cantos, by Mrs. Morton, 
a lady of Bostop in New England. 
It appears to have been offered to 
the managers of Drory LaneThe- 
atrci but rejected by themi vA 
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the author with candour acknow* 
ledges his opinion now to be, that 
it is not written with sufficient 
kQowledge of thejeu.de theatre to 
have succeeded on the stage with* 
out considerable alterations. The 
scene lies in America, chiefly in 
the country of the Illinois, but in 
the last act in that of the Hurons. 

226. Am£Bicav Slaves } or. 
Love and Liberty, Com. Op. per- 
formed at Dumfries 1792, for the 
benefit of Mr, Maclaren, and most 
probably written by himself. We 
are not certain that this was the 
earliest date of its performance. 

227. AviNTA. A Pastoral. 4to. 
}Q2&. IVanslated [supposed by 
John Keynolds] from the Italian 
ofTa8so,withAriadne*sComplaint, 
|i imitation of jinguilara^ 

228. Aminta, the famous Pas- 
toral byTorquatoTssso, translated 
hy John Dancer. 8yo. I66O, 

229. Aminta. Past. Cora, by 
Taaso, in Italian and English. 
Translated by P. B. Du Bois, B. A. 
of St. Mary Hall. 1 2mo. 1 726. 

230. Amihtas. Pastoral, by 
John Oldmixon. See Amyntas. 

231. Amintas. Dram. Past. 
Translated from Tasso, by William 
Ayre. 8vo. No date. [1737.] 

232. Am I VTA s. An £ng. Op. 
Perfonned at Covent Garden. 8vo. 
\7GQ, This was an alteration from 
Rolfs Ba^al Shepherd^ made by 
Signor. Tenducci, who performed 
the part of Amintas. 

233. The Amorous Apvew- 
TUBB ; or. The Plague of a wan* 

' ion Wife. Pant. Performed at 
the Haynoarket 1730, 

234. Amorous Bigot, with 
the second part of Teitgve CtDi^ 
veUtf. Com, by Thomas ghadwell. 
Acted by th^ir Majesties* Servants, 
4to. l^go; It is very inferior to 
the first part, called Tkfi l^nca* 



235. Amorous Fanta^mb* 
Tragi- Com. by Sir William Lower, 
12mo. ]660. This play is trans- 
la Kd from the Faniome Amoureux 
of Quinault, which appeared with 
great success on the French stage, 

236. Amorous Gallant ; or. 
Love in Fashion. Com. in heroic 
verse. As it was acted. 4to. \675. 
Miserable poetry. See AMORoua 
Okontus. 

237. The Amorous Godpess; 
or, Harleffuin Married. Pant. 
Acted at Drury Lane 1 744. 

238. Amorous Miser ; or. 
The Younger the Wiser. Com. by 
P. Motteux, • 4to. 1705. The 
scene lies in Spain, In 1707 it 
was reprinted ; and the first title 
«liered to Farewell Follt ; or, 
kc. The scene a country towii 
near London. 

239. Amorous old Woman ; 
or, '7tr well if it ttike. Com. by 
a person of honour (attributed by 
Langbaine to Thomas Dufiet). 
Acted at the Theatre Royal. 4to. 
1674. It was afterwards (l684) 
republished, with anew title-page» 
by the name of The Fond Lady, 

240. Amorous Orontus 5 or. 
Love in Fashion. Com. in heroic 
verse, by J. Bulteel, Gent. 4t6, 
1665. It is a translation of the 
Amour d, la Mode of T. CorneillOa 
the original plot of which is bor* 
rowed from a Spanish play, called 
El Amor al Uso, by Ant. de Solis, 
This play has sometimes the title 
of The Amorous Gallawt, an4 
the date of I675. 

241. Amorous Priitcb; oi^^ 
The Curious Husland^ Com. by 
Mrs. Behn. Acted at the Duke*! 
Theatre. 4to. 1671, The plot of 
this play is built on the novel of 
the Curious impertinent, and on 
DnvenporVB City Night-fcap. Mrs. 
Behn has, . however, greatly ezr 
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•n the novel itself. Scene the 
court of Florence. 

242. Amorous Quarrel. C. 
by Ozell. Translated from Mo- 
Here's Depii Amoureux. From 
this play Dry d^n's Mock Astrologer » 
and the preater part of Ravens- 
croft's Wrangling Lovers, are ap- 
parently borrowed. 

243. The Amorous Quarrel. 
Com. Translated from Moliere, 
and printed in Foote's Comic The^ 
atrcy vol. iv. 12mo. 1762. 

244. Amorous War. Tragi- 
Com.'by Jasper Malne^ D.D. 4to. 
1648; 8vo. 1659. 

245. The Amorous Widow j 
or. The Wanton Wife. By Bet- 
tertoQ. 4to« 1706, This is no 
more than a translation ad Ubilutm 
of Moliere^s George Dandm. Ex«" 
•elusive of some little deficiencies 
in point of delicacy, this may be 
esteemed a play which has had its 
full share of applause. It former- 
ly, was frequenuyacted^ and with 
-success; bat cf late years has 
been laid, aside.- A farce, how- 
ever, called Barn A BY Brittle, 
taken from it, is still often per- 
formed. 

246* L* Amour a la Mode ; 
or. Love d la Mode. Farce, in 
three acts. 8vo. 17(50. This is 
merely a translation from the 
French, and said to be the work 
of Hugh Kelly. It is one of those 
pieces which generally are pro- 
duced by a successful performance. 
This was publishedat the time when 
Macklin's Love d la Mode was 
acting .with gr^at success. 

1M7* Amfbrisa; or. The For* 
saken SSlepkerdesse. Past. Drama, 
by Thomas Heywood. Printed in 
h\% ^' Pkasani Dialogues and Dra- 
mas,** &c. 12rao« Ids J. 

248. Amphytrion; or, Tke 

Ttvo Sosias. Com. by J. Dryden. 

A^!ied at the Theatre Roj^* 4to* 



1690. This play is founded ©a 
the T'wo Jmpkytrions. of Plautus 
and Moliere. The scene lies in 
Thebes, and the music of the 
songs is composed by Parcellv Our 
author, as Mr. Thornton observes, 
'* has thought proper to distin- ". 
" gulsh the serious from the co- 
^' mic parts, by giving the first in 
^» verse and the other in prose, 
'* which it may be feared in the 
'^ latter part has too often led him 
*' into such low and farcical stuff 
*' as neither his Latin nor hi5 
" French original betrayed him 
•' into." 

24p. Amphytrion. Comedy, 
translated from Plautus, by L. 
Echard. 8vo. 1694. The Romans 
believed that this play made much 
for the honour of Jupiter 5 there- *^ 
fore it was commonly acted in 
times of public troubles and cala- 
mities, to appose his anger. 

250. Amphytrion. Comedy, 
translated from Moliere, by Ozell. 

251. Amphytrion. Translated 
from Plautus, by Thomas Cooke. 
12mo. 1746; 12mo. 1754. Dedi- 
cated to the Earl of Chesterfield. 
Printed as a specimen of a trans- 
lation of Plautus, which the au- 
thor never finished. 

252. Amphytrion 5 . or. The 
Two tSosias. Com. altered from • 
Dryden, with Moliere*s Dialogue- 
Prologue between Mercury and 
Night, introduced into the first 
scene, and the addition of some 
new music. Acted at the Theatre 
Royal in Druiy Lane. 8vo. 1756. 
This alteratioa was made by Dr. 
Hawkesworth, at Mr. Garrick's 
desire. 

253. AsfPHTTRioN. Comedy, 
translated from Plautus, by Bon- 
nell Thornton. 8vo. 1 767. *' la 
'' the Prologue to this play is the 
** only mention made,** says Mr. 
Thorntouj ** in any ancient ^ur* 
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*' thoTj of that mixed kind of play 
*' which is called tragi-comedy, 
'^ or rather tragico-comcdy ; and 
*' the reason given for that appel- 
** lation is^ that tlie highest clia* 
'^ racters, e\'en of gods, as well as 
*' the lowest, were introduced in 
it (perhaps indeed this is the 
only play of the kind that was 
** ever produced) : but without 
'* this reason, the distresses of 
'* Ampbytrion and Alcmena, with 
" the comical humours of Sosia 
*^ and Mercury, might give it a 
" fair title to this appellation, even 
" according to the modern accept- 
" ation of the termj as it is not 
" necessary that a tragedy should 
** end unhappily, or that any of 
'* the characters should come to 
" an untimely end. From this 
'* play, Moliere and Dryden have 
" each formed a drama, in which 
are many excellent additions, 
absolutely necessary for the mo- 
" dem taste. The former deserves 
'' to be admired on the French 
" stage ; and Dryden*s, since it 
*^ has been purg^ of its licen* 
'^ tiousness by Dr. Hawkesworth, 
" can never fail of meeting with 
" approbatioo from an English 
" an^ence.** 

254. Amtntas. a translation 
!n hexameter verse, by Abraham 
Fraunce. 4to. I5gi» 

255. Amtntas. The very same 
work, by Oldmixon. 4to. I69S. 
The before-mentioned translations 
were not intended for the stage. 
This, however, was brought out at 
the Theatre Rojdly but, as the 
prefiK:e infonqs us, with ill suc- 
cess. Prologue by Dennis. 

256. Amtntas i or. The Im* 
possihk Dowry ^ Past, by Thomas 
waddph. Acted before the King 
and C^ieen at Whitehall. 4to. 
1688 $ ilmo. 1668. This is one 
of 4|ie fipest s|>9giiiieqs of |>i|8tonil 
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poetry in our language ; itpartako 
of the best properties of Guarini's 
and Tasso*s poetry, without being 
a servile imitation of either: its 
style is at once simple and ele* 
vated, natural and dignified. 

257. Amyntas o? Tasso. 
Translated from the original Ita- 
lian, by Percival Stockdale. 8vo« 
1770. 

258. The Anacrbontics Re- 
vived. Interlude of Songs. Acted 
at Covent Garden, 1800. 

259. The An4tomist; or. 
The Sham Doctor, Com. by Ed- 
ward Ravcnscroft. 4 to. 1^7. It 
was after wai-ds published in 12mo. 
1722. To both editions a musical 
masque is annexed, or rather in- 
serted in it, called. The Loves of 
Mars and Verms, written by Mot- 
teux. Both pieces were acted at 
Lincoln's Inn Fields. In its ori- 
ginal form, however, it has been 
long laid aside ; but the Doctor 
being translated into a Frenchman, 
by the name of Mons. LeMedecin, 
and almost every thing curtailed 
but the scenes between him, his 
maid Beatrice, arid Crispin,' it re- 
mains in that mangled condition 
as one of our standard farces. 

260. The Anatomist 5 or. 
The Sham Doctor, Farce. Acted 
atDruryLane. 8vo.no date 5 12mo. 
i763. This is tlie alteration of the 
foregoing piece, as now acted. 

&61. Ancient Times. Drama, 
by the late Joseph Strutt. Thia^ 
piece, which is illustrative of the 
domestic manners and amuse- 
ments of the 1 5th century, exhi- 
bits many marks of a lively fancy. 
Never performed. Small 8vo. 
1808. 

262. ANDRB^ Trag. Performed 
at the Theatre in New York. [By 
W. Dun)ap.] The author has 
strangely blended truth with fie* 
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indeed. To this piece arc added, 
I/etters to Miss Seward ; The Cow* 
Chase, a satirical poem> by Major 
Andr6; the Proceedings of the 
Court Martial i and some authen- 
tic documents concerning him. 
Printed at New York. 6vo. 179S. 

263. Andbia. TerensinEng- 
lyjh, or the translacyon out of La- 
tin intoEnglysh of the first comedy 
of Tyrens, callyd And hi a. B. L. 
No date. Supposed to be printed 
by Rastell. 

264. Andria, Com. by Mau- 
rice Kyffin. 4^0. 158S. This ap- 
pears to be the second translation 
in our language of any of Terence's 
works. It is printed in the old 
black letier> and has the following 
full title : viz. Andria, TIte first 
Comasdie of Terence, in English, A 
Furtherance for the Attainment unto 
the right Knowledge and true Pro^ 
prietie of the Latin Tong, &c. It has 
two Dedications } the first, to the 
eldest, the second to two other 
sons of Lord Buckhurst, to all of 
wjiora, probably, Mr. Kyfliu had 
been tutor. In the latter of these 
Dedications he tells us, that seven 
years before he had translated the 
most of this comedy into verse, 
but that now he had altered his 
course and turned it into prose, as 
a thing of less labour in show, and 
inore liberty in substance, seeming 
withal most accordatit to this co- 
mical kind of writing, It is re- 
commended by five copies of verses 
in Latin, and one in English. 
Among the former number is one 
by the famous William Camden, 

265. Andria. Com, translated 
from Terence^ by Richard Bernard. 
4to. 1598; 4to. 1629. 

266. Andria. Com. translated 
from Terence, by Thomas New- 
nian. 8vo. 1627. This is a trans* 
lation qf the same play, fitted for 

scbobrB* private repretentation in 



267. The first Comedy of Pub. 
Terentius, called Andria; or. 
The liftman of Andros ; English 
and Latin : claused for such as 
would write or speak the pure lan- 
guage of this author after any 
method whatsoever, but specially 
after the method of Dr. Webb. 
4tb. 1629. 

268. Andria. Com. translated 
from Terence, by Charles Hoole. 
8vo. IdGa. 

269. Andria. Translated by 
L. Echard, 8vo. I694. 

270. Andria. Translated by 
T. Cooke. 12mo. 1734. 

271. Andria. Translated by 
S. Patrick. 8vo. 1745. 

272. Andria. Com. translated 
from Terence, by Mr. Cordon. 
12mo. J 752. 

273. Andria. * Translated by 
George Colman. 4t(). 17f)5. 

274. Thb Andrian of Te- 
rence, Latin and English. 8vo. 
No date. Printed at Sherborne 
about 1772. 

275. An.1)Roboros. a biogra- 
phical' Farce in ihr<e acts, viz. 
the Senate, the Consistory, and the 
Apotheosis, printed at Mon)polis 
(i.e. Mu^os ttoXk), since August, 4to. 
J 70 . The Dedication to Don Com. 
Fiz. Scene, long Gallery in Moor- 
fields, lu a copy of this whimsi- 
cal piece, which is now in the 
possession of Mr. Kemble, there 
is a MS. declaring it to be written 
by povemor Hunter. 

276* Andromachb, Trag. by 
J. Crowne, Acted at the Duke's 
Theatre. 4to. 1675. This play \r 
only a translation of Racine's An> 
dromaque, by a young geatleman, 
chiefly in prose, and published with 
some alterations by Crowne. It 
was brought on the stage without 
success, 

277. Andromacbr. Tragedy^ 
translated from Euripides^ by Mi*^ 
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279. Andkomache. Tragedy, 
tniiislated from Euripides, by R. 
Pottir. 4 to. 1/83. Andromache, 
the Iieroine of this piece, is here 
introduced :i^ a slave, by whom 
PyiTlius, the son of Achilles, had 
a son born. Slie and her son be- 
come the objects of jealousy and 
haired to Hermione, and her fa- 
ther Menelaus, who nre about 10 
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graphy, in the description of 
Greece. 

282. Awoblica; or, (Quixote 
in Petticoats. Com. in two acts. 
8vo. 175s. This piece, taken from 
Mrs. Lenox's Female Quixote, was 
refused by Mr .Garrick 5 not owing^ 
if we may believe the aa(hor» to 
any want of merit in it, bat ra- 
ther to tlie elegant manner in 



murder them in the absence of which Sir Richard Steele has han- 
)\rrhu8. They are preserved by died the same subject, in his co- 



Pv*le\is ; and I if rmione, dreading 
the anger of her husband, is per- 
suaded to abandon him, with 
Orestes, son of Agamemnon. A 
messenger soon afterwards brings 
"the news, that Pyrrhus was slain 
at Delphos by the means of Ores- 



medy of The Tender Husband. An 
author's opinion of his own work 
is seldom well founded. 

283. ANGifLiNA. Com. Op. 
by Mary Goldsmith. Acted at 9 
provincial theatre, for the benefit 
of Mrs. Henry, in 1804. It was 



tes. In this piece Menebus acts a pleasing little pastoral piecQ, with 
the same base part as in Orestes ; some very pretty songs, but with- 



and Hermione, who there was all 
gentleness, is here insolent and 
wruel: but, as Mr. Potter observes, 
" they were Spartans, and of 
" ciKirse to receive , their colour- 
^ ing from the political interests 
" of the two states." llie sceno 
is before the temple of Thetis, 
adjoining to the palace of Neopto- 
iemus, near Phthia. 

2/g. Akdromana; or, The 
Merchant's IFi/e. Trag. 4lo. l(m. 
byJ. S. (i.e. James Shirley). The 
plot is fodnded on the story of 
PJangns, in Sir P. Sidney*s Wrt-fl- 
din. The title in the first page is, 
Tfie Tragedy of Andromana ; or. 
The fatal EndoJ Dis loyalty andAvi- 
lition. In Dods]ey*s Cofleciion. 

280. Ani>ronicus. Trag. Im- 
pietie's long Successe. or Heaven's 
late Revenge. 8vo. 1661. Scene 
Constantinople. For the plot, see 
the Life of Andronicas in Fuller's 
Ilvly State. 

281. Andronicus Gomne- 
Mius. Trag. by J. Wilson. 4to. 
1664. Scene Constantinople. For 
the story, seo HeyJin*s Cbsmo- 



out much novelty either in the 
story or the dialogue. Not printed, 
we believe. 

284. ANJ^fALMAG!CSTISM. P. 

in three acts, by Eliz. Inchbald. 
Acted at Covent Garden I788. 
It is a translation somewhat al« 
tered from the French, and in- 
tended to ridicule the absurd re« 
veries of Animal Magnetism. It 
was well acted, received great ap- 
plause, and is still frequently per- 
formed. Not printed, except in 
the way of piracy. 

285. Anna. Com. Acted^ by 
the Drnry Lane company, at th«i 
Opera House in the Haymarket, 
Feb. 1793, and deservedly con- 
demned. The dialogue was mean ; 
and there was no ingennity iii the 
construction of the play to make 
amends for it. It has been as- 
cribed to «f Miss Cuthbertson. Not 
printed. 

296. Annette and Lubin. 
Com. Op. of one act, by C. Dib* 
din. Acted at Covent Garden. 
8vo. 1/78. This is taken from a. 



30 



ANT 



ANT 



287* The Antichkistiajt 
Opera j or. Mass Unmask' d. By 
George Paul. A piece with this 
title was advertised as published 
in January 17^5 ^ but> not having 
met with it> we can give no ac- 
count of it. We should suppose 
it to be of a religio-political na- 
ture. 

288. The Antigallican. See 
The Heiress. 

289. Antigome, THE The- 
BAKE Princess. Trag. byThos. 
May. 8V0.1631. Scene in Thebes. 
The plot from the Antigone of 
Sophocles, Seneca's Thebais, &c. 
Thiere is merit in the writmg of 
this piece $ but it is fitter for the 
closet than the stage. 

2gO. Antigone. Trag. trans- 
lated from Sophocles, by George 
Adams. 8vo. 1729. 

291. Antigone. Trag. trans- 
lated from Sophocles, by T. Frank- 
lin. 4to. 17^95 8vo. 178S. 

292. Antigone.* Trag. trans- 
lated from Sophocles, by R. Pot- 
ter. 4to. 1788. *' After the de- 
•' feat of the Argive army, and 
^* the death of the contending 
" brothers, Creon, who succeeded 
*' to the throne of Thebes, al- 
*f lowed funeral honours to £teo- 
^' cles, but commanded the body 
*' of Polynices to be cast out un- 
'* buried, . a prey to dogs and ra- 
*' venous birds, denouncing death 
^' to any persons who should pre- 
'' stime to. disobey his edict and 
*' inter the corse. The tender 
*' and virtuous Antigone, so il- 
*' lustrious for her filial piety, 
** shines forth on this occasion a 
'' bright example of "affection to 
^* her brother and reverence to 
'' the gods : animated with a sense 
*' of duty, and unterrlfied by the 
*' menaces of a relentless tyrant, 
" she pays the last sad offices to 

^^iiie onhappy Polyniixt. This, 



'^ with its dreadful consequences, 
'^ is the subject of this very inte* 
*' resting tragedy. 

** .^Sschylus gave a slight sketch 
f ' of this subject, which Sophocles 
" has here filled up with a mas- 
** terly hand. £uripides, in his 
** tr^edy of The Supplicanis, has 
*' shown us, that the rights of 
** sepulture were considered as the 
'^ most sacred of laws : we de- 
'^ spise their superstition, but we 
" must approve their wisdom in 
. *' this respect, and reverence their 
'' humanity 1 indeed, the feelings 
*' of our common nature are nearly 
'' the same in all ages and all 
" countries. 

'' The icene is at Thebes, be- 
** fore the gates of the palace.'* 
Poiten 

293. Antiochus. Trag. by 
John Mottley. 8vo. 1721. Acted 
at the Theatre Royal in Lincoln's 
Inn Fields. By the Dedication to 
Washington, Earl of Ferrers, it 
appears that the author was nearly 
related to that nobleman. The 
plot is built on the well-known 
story of Seleucus Nicanor giving 
up his wife Stratonice to his son 
Antiochus, on beins informed by 
his physician that his dangerous 
illness was occasioned by his love 
for her, and would be incurable 
without possession of the object. 
The scene lies in Antioch. 

294. Antiochus. Trag. on the 
same story, by Charles Shuck- 
borough, Esq. of Longborough, 
Gloucestershire. Never acted, but 
printed in 8vo. 1740. 

295. ANTiocHt;s the Great; 
or, The Fatal Relapse. Trag. by 
Mrs. Jane Wiseman. Acted at 
Lincoln's Inn Fields. 4to. 170t. 

296. Antipodes. Com. by 
Richard Brome. The scene Lon- 
don. Acted, with great applause, 
hy the Gtueen*a Senraots, at Salis- 
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Dedication of Cleopatra, thui ad« 
dresses the Countess on this play: 

I, who (contented with an humble song) 
Made masic to myself that pleas'd me 
best. 
And only told of Delia, and her wrong. 
And prais'd her eyes, and plain'd mine 
own unrest, 
A text. from whence my Muse had not 
dig[css*d, 
Madami had not thy welUgracM An- 
thony 
(Who all alone having remained long) 
Requir'd his Cleopatra's company. 

300. Antonio; or. The Sol-' 
^er*s Return. Trag. by Wilh'am 
Grodwin. Acted at Drury Lane. 
8vo. 1 800. This play was too de- 
clamatory in its style, and too bar- 
ren of incident, to please on the 
execution, and might, under the stage ; and it was dismissed thence 
pen of an able writer, be turned to after one performance. The ca- 
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bury Court, in Fleet Street, l638. 
Pi^blished, 4to. 1640. 

297. The ANTiftUART^ Cora, 
by Shakerly Marmion. Acted at 
the Cock-pit. 4to. l641. In Dods- 
ley's Collection, 178O. This is 
a very pleasing play. Aurelio*8 
declaring his marriage to thb Duke 
and Leonardo, from his mistress 
Lucretia s lodgings, to which he 
had got admittance through the 
assistduce of her maid, is an inci- 
dent that has been made use of iu 
several plays, particularly in Rarn" 
Alley, The Parsons IVt^ding, and 
Woman's a Riddle, The charac- 
ter of the Antiquary, vrho cannot 
endure any thing but what is old« 
Is an admirable hint, original in its 



very great advantage. 

298. ANTxauiTY. Farce, in 
two acts. Written upon the dra- 
matic principles inculcated by the 
author of the late theatrical criti- 



tastrophe may be foreseen in the 
second act ; of course, with that act 
all expectation and interest ceases. 
301. Antonio and Mblllda. 
An historical Play, in two partt^ 



cisros in the weekly paper called by John Marston. 4to. 1602 1 
The News (now ot thoae in The 8vo. 1633. 
Examiner), to whom it is dedi- 302^ Antonio and Vallia. 
eated. [t is a lively jeu d'esprit; Com. by Philip Massinger. Not 
the object of which is, to detach, printed. This play was entered 
by ridicule, a young man from the on the books of the Stationers' 
folly of d^iung every thing that Company, and was one of those 
is modem, and of apeing the man- destroyed by Mr. Warburton's 
ners and customs of the 15th cen- servant. In Henslowefs list of 
tury. A scene in which, in the plays acted in 1595 (June 20), 
character of Falsta^T, the hero we find one with this title;, but 
meets hit friends at a supper at the as Massinger could at that time be 
Boar*s Head tavern, is by no means only eleven years of age, it could 
destitute of humour. The passion not possibly be his play ; or else 
for old English literature is also all his biographers must be mis- 
ridiculed with some ingenuity, taken in the time of his birth. . As 



Not acted. 8vo. 1808. 

299. The TaAGEDiE. of An- 
ton is. Done into English from 
the French, by Mary, Countess 
of Pembroke. 12mo. and 4to. 
1595. At the end of the play is 



all Henslowe*s orthography, how- 
ever, is extremely corrupt, it is 
more probable that he meant Mar- 
ston*s play of Antonio and Meliida, 
303. Antonio's Revenge ; or. 



The Second Part of Antonio and 
this date-5-At Ramsbury, 26 of Meliida. Trag. These two ^la\*^ 
November, 1590. Daniel, in his weteNuuVXexv^^^.'^^i^^xv. "^^"^ 
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were acted by the children of St. 
Paul's, and both printed in 4 to. 
1602; 8vo. 1^33. 

304. Antony AND Cleopatra. 
Tnig. by Shakspeare. Pol. l623. 

Of this play Dr. Johnson says, - 
** it keeps curiosity always busy, 
'^ and the passions always inte- 
»* rested. "IDie continual hurry of 
*' the action, the variety of inci- 
'^ dents, and the quick succession 
•' of one personage to another, 
" call the mind forward, without 
'^ intermission, from the first act 
" to the last. But the power of 
'* delighting is derived principally 
'* from the frequent changes of the 
** scene ', for, except the feminine . 
'' arts, some of which are too low, 
** which distinguish Cleopatra, no 
" character is very strongly dis- 
" criminated. Upton, who did 
<^ not easily miss what he desired 
*' to find, has discovered that the 
*' language of Antony is, with 
*' great skill and learning, made 
" pompous and superb, according 
*' Xo his real practice. But I think 
** his diction not distinguishable 
*' from that of others : the most 
'* tumid speech in the play is that 
*^ which Caesar makes to Octavta. 
*' The events, of which the prin- 
*' cipal are described according to 
" history, are produced without 
'' any art of conneKion or care of 
'* disposition." 

305. Antony andCleopatra. 
Trag. by. Sir Charles Sedley. 4to. 
lh77 , Acted at the Duke's Thea- 
tre. As this play is founded on 
the same story with the last-ihen- 
tioned one, there can be no room 
to say any thing further concern- 
ing it, than that, although far 
from a bad piece, it is not deserv- 
ing the least notice if compared 
with either Shakspeare*s or Dry- 
den's iragedy. 

sot?. Antony and Cleopatra* 
An historical Play, fitted for the 



stage by abridging only. Acted at 
Drury Lane» 8vOi 1759. This 
alteration was made by Mr. Ca- 
pell, with the assistance of Mr. 
Garrick, and was acted with con- 
siderable applause. 

307. Antony andClropAtra. 
Trag. by Henry Brooke, Esq. 8vo. 
1778. Not acted. Printed in the au- 
thor's works, 4 vols.8vo. 1 77^ y but 
omitte4 inhisdaughter*s edit. 1 792. 

308. Any Thing for a auiET 
Life. Com. by Thomas Middle- 
ton. Acted at Black Fryars. Print- 
ed in 4to. 1662. 

309. • Apocryphal Ladies. 
Com. by Margaret, Duchess of 
Newcastle. Fol. I662. This play 
is one of those which help to swell 
the bulk of writing of this volumi- 
nous titled authoress. Iti$,likeiDany 
others of her pieces, irregular and 
unfinished, and is divided into 
twent)'-three scenes, but not re- 
duced to the form of acts. 

310. Apollo and Daphne. 
Dr. by Thomas Hey wood. Printed 
in his ** Pleasant Dialogues and 
" Dramas." J2mo. 163?. 

311. Apollo and Daphne. 
A Masque, by J. Hughes. 4to, 
171(5^ The story from which it 
is taken is too well known to need 
any further notice in this place. 
The scene lies in the valley of 
Tempe in Thessaly. It was set to 
music by Dr. Peposch, and per- 
formed at the Theatre Royal in 
Drury Lane, with success. 

312. Apollo and Daphne 5 or, 
HarleqidrCs l^etamorphoscs. Pant, 
by John Thurmond. Acted at 
Dairy Lane, 1725. 12mo. This 
pantomime was also published 
with the following title : 

313. Apollo and Daphne ; or. 
Harlequin Mercury. Dram. Ent. 
after the manner of the ancient 
pantomimes, by John Thurmond, 
Acted at Drury Lane. 8vq. 1 725. 
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The Surgo^masier tricked* Baot. 
coiDLmsed by Mr. Rich. The 
voras by Lewis Theobald. Per- 
formed at Lincoln's Inu Fields. 
«vo. 1726. 

315. Apollo and Baphkb. 
Op. 4 to. 1734. 

31(5. Apollo Shroving. Com. 
8fo. l()'i7. The letters E. W. 
prefixed to it, are initials of the 
name of a person who« though not 
the .author, occasioned the pub- 
lication of this piece, which was 
written by William Hawkins, the 
schoolmaster, of Hadleigh in Suf- 
folk, for the use of his scholars, 
and acted by them on Shrove- 
.Tuesday, Feb. 6, l6'l6, . 

317. Apollo Tunw'n Strol- 
ler 5 or. Thereby liangs a Tale. 
Mus. Pasticcio. 8vo. 17B7* This 
was written by Sir John Oidmixon, 
and performed at the Royalty 
Theatre. 

- 31S. Apollo*8 Holiday 5 or, 
4 PetUioH to the Muses, Prelude, 
.consistigg of dialogue, songs, &c. 
by James Cawdell. It was per- 
formed at the opening of a new 
theatre at Durham, 1792, and was 
probably the same piece as is men- 
tioned by the title of An Appeal 
To THE MusBs. 

319. The Apotheosis op 
Punch. A satirical Masque, with 
a Monody on the Death of the 
late Master Punch. Acteil at the Pa- 
tagonlan Theatre, Exeter Change. 
Svo. 1779. This is an attempt to 
ridicule Mr. Sheridan's Monody on 
Mr. Ga nick's Death. Malignant 
without merit. Its author, we be- 
lieve, was Leonard M'Nally. 

320. Thb Apparition; or. 
The Shaw. JVi^ding, Com. Acted 
atDruiyLane. 4to. 1714. Writ- 
ten by a gentleman of Christchurch 
College, Oxford. 

3^21. The Apparition. Com. 
translated from Piautus by Richard 
VOL, a. 



Warner. Svo. 1772. This comedy 
is called in the original Mostxl* 
laria, a word, as Mr. Warner ob* 
senses, formed from monstra, tilings 
wonderful, softened into mostra, 
thence mostella and mostel laria, in 
the same manner as castellum, from 
caitrum-t a castle. On this play is 
founded The Intri^ving Chamber'^ 
maid, by Henry Fielding. 

322. The Apparition. Mus* 
Dram. Romance, by J. C. Cross* 
Acted at the Haymarket with sue* 
cess. 8vo. 1794. 

323. An Appeal to the 
Musks; or , Apolh^s Decree, D . 
Piece, by James Cawdell. 8vo. 
177H. This prelude was performed 
at the opening of a new theatre at 
Sunderland, and was published in 
a Collection of miscellaneous Po*- 
ems, by the author, who wai 
manager of the theatres of Dur^- 
ham, Scarborough, Shields, and 
Sunderland. In 1792» the same 
piece, we believe, though per- 
haps a little altered, was served 
up under the title of Apollo*s 
Holiday. 

324. Appearance is against 
them. Farce, by Elizabeth Inch-^ 
bald. Acted at Coven t Garden » 
Oct. 17S6. Svo. 1/85. This is 
a pleasant trifle> and was well re*- 
ceived. It was revived in 18tM, 
under the title of Mistake upon 
Mi STARE; ori Appearance is against 
them, 

325. Appius. Traj^. by John 
Moncreiff. Acted at Covent Gar- 
den, with no success. Svo. 1/55. 
Mr. Crisp's tragedy of Firginia^ 
though a play of little more merit 
tlian the present, had, by the ad- 
mirable performance of the actors 
at Drury Lane, been received 
with great applause. The present 
tragedy was brought forward 
under the auspices of the author*! 
friend, M.^, 'S\\^u^;\ti> ^\k^ ni-i.x 
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permitted by the writer to make 
ipch alterations in it as were agree- 
able to him&elO and among others, 
as he related many years after- 
guards, he entirely lopped off the 
fifth act. It was performied only 
six nights. 

3^6. Appius and ViRGiinA. 
Trag. Com. by R. P. 4to. 1576, 
in black letter, and not divided 
into acts, wherein (as it is said in 
the title-page) is lively expressed a 
tare example of the yertue ofchasti* 
iy, in wishing rather to be slaine 
at her owne father* s hands, than to 
te defloured of the wicked judge 
Appius, This seems to be the 
sanje Tragedy of Appius and 
Virginia as was entered on the 
books of the Stationers* Company, 
between the years 1577 and 157S, 
by Rycharde Jonnes. 

327. Appius and Virginia. 
Trag. by J. Webster. 4to. 1654. 
The scene lies in Rome, and the 
story is taken from Livy, Floras, 
tc. This play was afterwards re- 
vived and altered by Betterton. 
See Roman Virgin. 

328. A>ppius AND Virginia. 
Trjyg. by J. Dennis. Acted at 
Dniry Lane. 4to. N. D. [1709] 
We cannot, on the present occa- 
sion, well avoid relating a humo- 
rous anecdote of this author, whose 

^ opinionated and testy disposition is 
veil known ; as it is strongly cha- 
racteristic of that disposition. It 
H as follows : Mr. Dennis had for 
•the a:dvaDtage> as he expected, of 
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arose, in a violent passioi^, aijd 
exclaiming with an oath^ that that 
was his thunder. See, said he, kow 
these rascals use me 5 thei/ will not 
let my play run, and yet thty steal 
my thunder, 

329. Apprentice. Farce, of 
two acts, by Arthur Murphy. Act- 
ed at Drary Lane. 8vo. 1756. 
The intention of this farce is en- 
tirely to expose the absurd passion 
so prevalent amongst apprentices, 
and other young people, who, 
with no talents or education, as< 
semble themselves in bodies com- 
posed of noise and nonsense, under 
the title of Spouting Clubs, where, 
without the gait or accent of Turk, 
Christian, or man, they unite inr 
committing the most horf ible mur- 
ders on common sense, and the 

' works of poor departed authors, 
who, could they rise again, would 
by no means be able to lay claio^^ 
to the very offspring of their own 
braitis, thus defaced as they are by 
these pitiful retailers of their rem- 
nants of remnants ; and all this to 
the loss nnd destraction of some- 
what still more invaluable, their 
time and reputations. It-met with 
considerable applause, and contri- 
buted in some measure, though it 
could not effectually carry the 
point, to drive this pernicious folly 
out of doors. 

330. The AppHENTrcE's Prize, 
&c. A Play, by Richard Brome 
and Thomas Hey wood. Entered 
on the books of the Stationers' 



bis play, invented a new kind of Company, April 8, 1654; but 
thunder, which the actors iikleed not printed, 
approved of, and is the very sort 331. April Da^f. ABurletta, 
made use of to this day in the of three acts, by Mr. O'Hara. 
theatre. Notwithstanding such as- Acted at the Haynyirket. 8vo. 
ttstance, however, the tragedy fail- J777' This was afterwards re- 
ed; biK some n'^hts after, .ihe duced to two acts, and performed 
author being in the pit aMhe re- as an afterpiece. 
presentatioftOfJIifflcfoM, and hear- 3H2, April Pool; or, Tht 
Uig the thunder-made use of« be 4hUies of a Night. Farce^> byXeo* 
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bard Mac Nally. Acted at Co^ 
veot Garden, April 1, 1786^ and iv^ 
krablf well Ji?ceived. Not printed. 
The story was Qsed by Middletoti 
in his Mad World, my Sif asters i 
afterwards by Johnson^ in his 
Couniry Lasses i ag^in by Bullock^ 
M> The Slip i and in 1778 by Ked* 
lick, in The Spemiiktift, 

333. Tas A BAB. Trag. by 
Richard Cumberland. Performed 
at Covent Garden in 1785, for 
Mr. Henderson's benefit 5 but ne* 
v^ revived since*^ Not printed. 
. 334. AtABBiXA ) or, The Banks 
•f the Leven ; with the Interlude 
of The Caledomam fetches. Ho* 
niantic Drama, in three acts, by 
Joseph Moser, Written in 1608. 
Neither acted nor printed. 

335. AaBANBs i or. The Ena* 
maured Prince. A Pastoral. A 
MS. under this title was men- 
tioned in the. catalogue of the 11- 
Wary of the late Mn Macklin. 
. 336. AaBiTBATiON) or. Free 
emdEasy, Farce, said to be by 
Mr. Rejniokls. Acted with good 
success at Covent Garden, I8&-7. 
Jt was a very amusing piece ; but 
certainly was much indebted to 
the esccelleqt acting of Mr. Le^is, 
Iq Jack Fami&ar. 
i 337. Arcadbs. a kind of 
Masque, by J« Milton. This ii 
oiily part of an entertainment pre-^ 
sented totlie Countess-dowager of 
Derby at Harefield, by some noble 
persons of her family. It is very 
fhort and incomplete ; yet as it is 
the work of that first-rate poet, 
and is published among his poeti- 
cal pieces, we could not here pass 
it over unnoticed. 

3ddk Abcadia. Past by James 
Shirley. Acted at the Phcenix in 
Drury Lane^ 4toi l640i The plot 
of this play is founded on Sir Ph. 
§idnify*s JrcatHa^ and is^ itself the 
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foundation of a modem ftagadf, 
called Phiioclea. 

339 AiCAoiA } or. The Shcp^ 
herd^s Wedding. A Dram. Past. 
6vo. 1761. This little piece ^w 
brought on the stage at Drury 
Lane Theatre, and was performed 
several nights, though with no very 
extraordinary approbation or suc^ 
cess. It is extremely short and 
simple, being only a compliment 
to their present Majesties on their 
nuptials. The words are by Mr. 
Robert Lloyd, and the musii: com^ 
posed by Mr. Stanley. 

340.TheAbcadiakNvpt]als. 
Masque, introducett ioto Perseus 
and Andromeda* Actod at COvent 
Garden, IJQA, 

341.ThbArcadiak?astorai.-. 
Mus. Piece, in five acts, by Lady 
Craven. Performed by the chil* 
dren of Lords Craven, Spencer^ 
Paget, and Soutltampton, at a 
h^^use belonging to the lat:.« Duke 
of Queensberry, in Burlington QtU 
dens, 1782. 

342. Thb Argadiak ViroiiT. 
Play, by William Haugbton and 
Henry Chettle. Acted in 15^9^ 

343. Tbe Archbrs 'y or, MoUfi^ 
iaineers of Switzerland, An Op* 
in three acts. Performed by the 
old American company in New 
York. To which is added, a brief 
historical account of Switxeriand, 
from the dissolution of the Romaa 
empire to the final estabiishnieni 
of die Helvetic confederacy, M « 
the battle of Sempach. [By w* 
Dunlap.] This p«ece U foiiild^ 
on the play called Helvetic Libsrij/^ 
Printed at New York; 8vo.. iygfil 

344. The AacHiTfeiDT. Tbtwan 
Sketch, in iwo.acts, by the late 
NidioUft (Gry(]^um> Esqi and edited 
by hift nejphe^. 8vo; ISO/; Pei> 
fiondl Satire nn£ter a ^gned naoMik 

.345. AjU>;^If Air f AV BRHbMii 
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•The foil title -of this play is, formation of Silvio, Cittio, snA 

"The lamentable and traeTnh- Brighella. Com. 8vo. 1726. Act- 

*' gedieof M.'Ardenof Fevetsham, ed at the King's Theatre in the 

♦• in Kent, wiio was most wicked- Haymarkct, bjr the company of 

''lye murdered by the means of Italian comedians. This is only 

'^ his disloyall and wanton wyfe, a pantomime in five acts. 

•♦' who, for the love she bare to . 350. Ariadnb 5 or. The Mar^ 

•' one Mosbie, hyred two desperat riage ^ Bacchus: Opera, by P. P. 

• ** ruffins, Blackwill and Shagbag, 1674. 4to. This piece is a trans- 

«Mo kill him." Anon. 4to. 1592; latiod from the French, antd was 

4to. 1599, black letter; 4to. 1633 ; JNresented at the Theatre Rc^al in 

'snd reprinted by Edward Jacob, Covent Garden, by this gentlemen 

41 vo. 1770, with a ridiculous pre- of the academy of niusic. 

ikce imputing it to Shakspeare. 351.ABiiAt>VBiOfr,TheTriumphs 

The plan of this play is formed of Bacchus. An Opera, by Thomas 

^n a true history, then pretty re- Durfey. 8vo. 1721. Wis piece 

cent, of one Arden, a gentleman was never peiformed,bttt Is printed 

jof Feversham, in the reign of "with a collection of poems in the 

Edward VI. who was murdered as year above noentioned. The scene 

lie was playing a game at tables Naxos, an island in Ibe Archi- 

with the said Mosbie. The fact pdago. 

is related by Hollrngshed, Baker, 352. Akistippus 5 or, TAe/cwial 
in Beard's Theatre, and Jacob's Phihsopher, By T.Randolph. De- 
History of Faversham. Tnonstrativelieproreingthdlquartes, 
' 346. Abden of Feversham. pointes, and pottles, ere sometimes 
Thig. by Greorge Lillo. Acted at liecessary authors in a scholar's &' 
Drury, Lane. Lillo has not un- hrary: presented in a private shew ^ 
Irequently copied whole lines, and to which is added. The Conceited 
more than once several lines to- Fedlet, presented in a strafige shew ^ 
gether, from the preceding play. 4lo. 1631; i2mo. 1699. Anttippu9 
This piece was left Imperfect by would appear, from the quaint ness> 
Mr. Lillo, and finished by Dr. John of its title, to have been written 
Hoadly. humorouslv, to excuse those ex- 
347* Ardbk of Fever9ham. cesses to which its author was toa 
Trag. altered from the foregoing, fatally attached, for they killed 
and acted at Oovent (warden, ] 790, him at the age of twenty-nine- 
for Mr.Holman*s benefit. N. P. It is not very likely that this piece 

348. Argalus awd Parthr- Was ever performed.. The Con" 
WiA. Tragi-Com. by H. Glap- ieited Pedler is a mere trifle, 
thorne. Acted at Drury Lane* 4to. 353. Aristodbmus. A Mono- 
1639. Theplotof this play is also drama. Primed in The Poetical 
founded on the story of those two K^ghsier for 1 802. 

lovers in Sir P. Sidney's jfrcadia, 31^4. Aristomrnbs j or, The 

•ee p. 16, &c. Royal Shepherd, Trag. by Anne; 

349. Argentina streoa peh CoiifttessofWinchekea. 8vo.l7i3* 
Amorb ; or. Harlequin multiplied The story of this play is founded 
hf Argentina s Witchcraft for lAtve*, on \ he Lncedemonian history ; and 
%ith their wonderful flights and the general ^nes are in Aristo*- 

-i^H||f^4tion8 y and the magpie tratis- fntnes'sctinp before ihe walls of 
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FhdtresL, sometimes the town of being the work of George Peefe^i 
Phaerea, and sometimes the plains as is certain from the following 



among the shepherds. Never acted. 

35Si The Akmbd Briton; or^ 
The Invaders Vanquished. Play, 
in ibtir acts, by W. fiurke. 8va 
1806. Never performed. 

356. Abmikius. Trag. by Wil- 
liam Paterson. 8va 1740. * This 
play was- intended for representa- 
tion at DruryLane; but the an* 
Ihor, being unluckily acquainted 
with Mr. Thomson^ used to write 
out fair copies of his friend's pieces 
for the stage or the press. It 
happeneci that the copy oi Edward 
and Eleanora, which bad been re- 
fused a license, was read by the 



passage in Thomas Nash's Address 
prefixed to Menaphon (1589)^ 
'* I dare commend George Peele 
*' unto all that know him» as the 
chief supporter of pleasance now 
living, the Atlas of poetry, aoid 
primumverborum art^ex ^ whose 
first increase. The Arraignment 
of Paris, might pleade to your 
*f opinions his pregnant dexteritie 
^ of wit, and manifold dexteritie 
" of invention, wherein, me ju-' 
'' dice, he goeth a step beyond a«l 
" that write." 

SCfO.ARaiVEDATCROW-STRBBI^ 

jor, Thespian from Tanderagee t 
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censor from, one in Mr. Paterson's A new occasional Drama, in one 



hand-writing ; and this circum- 
stance alone occasioned the pre** 
sent performance sharing the iike 
&te. 

357* Arminius ; or. The Cham* 
plan of Liberty^ . Trag. by Arthur 
Murphy. 8vo. 1798. This may 
be considered as a political tragedy. 
Prefixed is a Dissertation on the 
question, *' Which party was the 
aggressor in the war between 
Great Britain and France?'* Its 
literary merits are not equal to 
those of most of Mr. Murphy's 
ether plays. Not acted. 

358. Thb Armourer^ Com. 
Opera, by Richard Cumberland. 



act. Performed at Dublin for Mr. 
Cherry's benefit, I796. 

301. Arrived atPortsmoutv* 
M. E. by W. Pearce. Acted at 
Covent Garden* Oct. 30, 1794. 
This was a temporary trifle, in* 
tended to cekbnite Ijord Howe's 
glorious victory of the First of 
June. With much loyalty and 
some humour, it answered the 

Surposefbrwhich.it was produced, 
lusic by Shield. Songs only 
printed, 8vo. 1794. 

362. The Arrogant Bot. 
Dram. Afterpiece, in verse, in- 
tended for representation by chil* 
dren. 8vo. 1802. This is sub« 



Acted at Covent Garden, April joined to Juvenilb Frienosuif; 
1793. Songs only printed, 8vo. which see. 



1793. It was received with ap- 
plause, but repeated only three 
nights. The music, we believe, 
by Capt.Wamer, an amateur com* 
poser. 

359. Thb Arraignment op 
Paris. A Dram. Pastoral, prer 
sented before the Queen's Majesty, 
by the children of her chapel; 
and printed in 4 to. 1584. * Kirk- 
man attributes this piece to Shak- 
ipeare; baton na foandation, i 



363. Arsaces. Trag. by Wil- 
liam Hodsou. 6vo. 1775. ^ot 
acted. This tragedy is founded 
on the Ezio of Metastasio ; but, 
as the author asserts, has no more 
than its foundation on that opera^ 
since but a small number of scenes 
are borrowed ^om thence rn the 
whole piece $ of the greater part 
of which a portion only had been 
employed, and even that por-* 
tion .very much altered. It wan 
P3 
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pthtxsA to Mr. Cohnan> nmi re- lated ftopi ^eiaAtasio, by JdIiq 
vfosedbjhim. In the Preface the Hoolc. 8vu. 1767; Sto. ISOa. 



3^. The Aitrvyu HtJSBAmx 
pom. l^ W.TaverBer. 4to. N.Dj 
121710. 3d edit. 1721. Acted witu 
gire^i applaose at t^e Theatre fn 
Lincoln's Jnn Fields. \yhmct)p 
teHs OS, tbat tl^e supce^ of thi; 
plijjir almost taped the author*8 



«iatbor enters into a disquiskkxi) 
Off the metre of tragedy. 

364. AksxNO^ f or. The IneeKtt^ 
9fU Majrfiage, Trag* by Andrew 
tiiendwson. aVo. ISfodate. [1732.] 
tthis ' play wa*' never acted, nor 
•iik49ed ever deserved such an ho^ 

'ttoor. The scoty is Egyptian $ tbe bead> of whose vanity upon tb^ 

•^icecutfon of it trcdy \vretched. occasion (says he), T remember, 

^Q&, AssiNor, QxTBBK OF Ct- a hundred ridiculpus stories were 

Eitf Su An. Qpeza, after the Ita- tdd at the time. Mr. poxeter^ 

n psapoer, by Peter Motteux, however, mentions bis ha\ing 

e reformed at tbjsTlieatrelloyal in b^en> informed that this play wa^ 

rury Lane, 17^. 4to. It Vas chiefly .^ritten by Dr. Joseph 

jppblishi^ \rf Thomas Clayton. Browne. ' 

366, Art AND Natube* Coi». 370.THiAjiTr»yfWiF^. Comv 

•by tie. Bev. Mr. Miller. 8va ^bo by W. Tarepner. * Acted ii^ 

Acted ai: DruFy Lane, 173a. Th^ the same place. 8vo. l/iB. Yet, 

principal scenes in tlfis play ace ^(|ioagh it is in every res{)ect far 

jbnnded 00 t^o Arieqim Sauvage superior to ^h& former, it had- not 

of M. De risle, and Le flateur 6i the fortune to i^eet with the saiiM^ 

Jtpuaseau^ hat it: tnet'with no ^pccess. 



37l« Arthuk. Trag. S^eTHi 
Mi^pORTUNips OP Arthur. 

372. Arthur and Emmelikb, 
Dram. Entertainment Acted at 
Dniry Lane, I^av. 22, 17Q4. 
Bripted in 12mo. 1794- Thb was 
a. onusical afterpiece, fbrraied front 
It niet with good success I)ryden*s Ifing^Airtkur. The twq 
during the run 3 which, however, principal characters were support • 



«tia:es8* 

367. Artasbhx|>s* ppQr. $va. 
l^Ql. Thb piece isi set to music 
in the mariner of the Italian operas^ 
iM}d was first performed, Feb. 1762^ 
it Coy ent Garden lliea^re, partly 
hy £nrrisb« an^ partty by Italian 



sitigers. 



Mfas not a ye|:^ long one. Both 
the words' and' music are by that 
celebrated composer^ Dr. Tjipm^s 
'Augastnie/ Arae« The former^ 
liowevep, was no more than' a 
inbos^ wretclied mangleid translation 
inf that es^celjent- piece, Tfia Aria" 
*serse, of ]he Abb« Metastasio ; in 
- which Dn. Ame has at least shown, 
•t^at^ however dose an alliance 
poetry and music tnay have wjth 
teuh.othqr,. they, tt-e far 6rom be- 
jn^ cotistiin|:cuoipanionft; since, io 



ed by Mr« Kembkr and Miss Far-^ 
ren, and the piece \iias very sue* 
cessful. , 

373. Th^ L^i* OP Arthur, 
King ov Engu^nd* *^lay, by 
Richard Hath waye. Acted by thci 
Lord AdmiraKs servants, 1398. 
. 374. King Arthur ; or^ The 
Britisk l¥ortky. A drmatic Ope* 
ra, by John Dryden. Acted at 
fhe Queen's Theai^e. 4to. l6gi. 
7!^is play is a hind of sequel to 
the AlUan andAitaniuscithesatn^ 



ika^ performance, tiie former, is sipthor, and: seems. to have beeq 

aa (cooteinptible- as the latter » written* rather ][br the sake of the 

^hii liable. V • ( Mnging and rnachiiior|r^ than witl^ 

96iL AaD4»MX»<^ Op^ trans* any view, t^ ftbc more^ ij^triom 
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beauties of the drama; the inci-> Theatre Royal in Drury I^ne» 

dents being all extravagant, aod 1 72 i^ three nights only. 8vo.]72U 

fflanv of them \Qry puerile. The 379. Tnjs Artifice. A Comic 

whole affair of the Enchanted Opera> in two acts^ by William 

Woodj and the other wonders of Augustus Miles. Acted at Drury 

OsmoDd*s airt, are borrowed from Liine. 8vo. l/SO. This piece was 

Tasso, who ba^ made his Riualdo acted with little success^ yet full 

perfoitii every thing tliat Arthur as much as it deserved, 

does in this play. Tlie fabulous 360. Art of MAKAGeMi;NT; 

history of this prince is to be met or. Tragedy expeUed. A dramatic 

with in Greoffrey of Monmouth, as Piece, by Mrs. Charlotte CharHe. 

also in the first volume of l*yrre]*s Performed once at the Qoncert- 

Htstory of England. The scene room in York Buildings. This 

lies in Kent. The genius of Dry* piece was intended as a satire 00 

den, hbwever, struggles through Charles Fleetwood, Esq. then ma* 

the puerilities with which toe nager of the Theatre Royal in 

story of our legendary prince is Drury Lane ; but that gentleman 

encumbered. T^e contrast of cha- and his party found means to put 

racter between Philidel, a gentle a stop to its further progress on 

aerial spirit, friendly to the Chris- the stage. It was printed in 1735, 

tians,andGrimbald, a fierce earthy 8vo. with a humorous dedicatioa 

goblin, engaged on the adverse to Mr. Fleetwood, who endeavour* 

party, b pot only well designed, ed to smother it, by purchasing 

but execiited wilh the )iand of a the whole impression. Some few, 

master. however, escaped the flames,, and 

.375. King Arthur j w. The have crept into the world. 

British JPtn-thy. Dramatic Opera, 381. Arviragus; or, TAe i2o- 

altered by David Garrick. Apted wan Invasion, Hist.Trag. by th« 

at DruryLane. 8vo. 1770.' By Rev. William Talker, A. B. 8vo. 

the assistance of splendid scenery, 179^J 12mo. 1797' This play 

this alteration was very siiccess- w'as performed at Exeter, b^t ii^er 

fill. in London ; nor could its f^v^tjipr, 

376. Arthur, Monarch qp we sliould suppose, expect ^(1 at k 
TBE Britons. Trag. by William would have that honour. The 
Hilton. Svo. 1776* Not acted; plot is not well managed; the in* 
but p(inted in the second volume terest is very slight ; and no stage- 
of this i|uthor's poetical works at effect could be produced by the 
Newcastle. . The scene near pa- incidents of the piece. Mr. Tasker 
melford, in Cornwall. was more successful as an ode- 

377. Arthur's Show. This writer thaii as a dramatist. 

was probablv an ibterlud^, or 382. Arviragus and Philx« 

masque, which actually existed, and CiA- Tragi-Com. in two parts, 

was very popular in Shakspeare*s by Lpdovick Carlell. |2nio. 1639. 

age; and seems to have been com? Acted at the private house ii^ 

piled from MaUoffy'S'Afor^«y^rrAi!/r. Black Friars. The story of this. 

It is mentioned by Justice Shallow, play is founded ou tlie British His- 

in the Second Part of ^///^'- //(p/2ry tory, by Geoffrey of Monmouth 

tlie FourtL and others, concerning Aniragus, 

37s. Artifice. Com. by Su- v/lio reigned in Britain in the time 

«auna Ccntlivre, Acted at the of C\aud\\\^C;R^\c* \\.\i^im,^ 
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rtvived, with a new Prologue, 
written by Dryden, and spoken 
by Hart. 

383. Thb Asiatic. Com. by 
■ ' Yeo. Performed at Ports- 
mouth, 1790. 

384. As IT SHOULD BE. Com. 
Piece, by W. C. Oulton. Acted 
at the Hayraarket, June 3, 1789. 
A pleasant trifle, and received with 
applause. 8vo. 1789' The plot 
is froth No. I. of a periodical pa- 
per called The Busy Body. 

385. As MEJRRY AS- MAY BE. 

Play, by Richard Hath waye. Act- 
ed at Court, 1602. 

386. Asp A CIA. Trag. in three 
acts, by Mrs, Hughes. Printed 
in a volume, with two other Mo* 
ral Dramas intended for private 
Representation, 8vo. 1790' 

387- As PR AND. Trag. A play 
with this title was performed at 
the Safisbury theatre on the 20th 
of March 1805 5 but we neither 
know its merits, nor by whom it 
was written. 

388. Ass-Ass-iNATioK. Serio- 
comic Extravaganza, by Theodore 
Ed w. Hook . Performed at Orange 
Hall, near Windsor, the scat of 
Mr.RoUes, Jan. 30, 1810. Not 
printed. 

389. The Ass-dealer. Com. 
translated from Plautuis, by Ri- 
chard Warner. 8vo. 1774. The 
Prologue to this performance in- 
foTTtis us, that it is taken from a 
Greek jlay called Onacos, writ- 
ten by Demophilus. The conduct 
and conclusion of this drama can* 
Dot be exempted from the charge 
of great immorality. 

390^ The Assembly. Com. 
by a Scots gentleman. 8vo. 1722. 
Scene Edinburgh. This piece is 
DO more, than a gross abuse on the 
Whig party in Scotland, with the 
most barefaced profession of Jaco- 
bitisro, and iovectives against all 



who maintained the cause of King 
William in Scotland. The writer 
of Dr. Pitcaime's Life, in the 
Biographia Britannica, ascribes it 
to mat gentleman. 

391. The Assembly. A dra- 
matic Entertainment, . by James 
Worsdale. Acted at Dublin, 1740. 
This piece had nothing extraordi- 

.nary in it, but the excellence of 
the author in performing the part 

' of an old woman, old Lady Scan* 
dal. Not printed. 

392. The Assembly; or, Scots ' 
Reformation, Com. Anon.l2mo. 
1766. 

393. The Assignation; or, 
l.ove in a Nunnery, Com. by J. 
Dryden. Acted at the.Thfeatre 
Royal. 4to. 1673; 4to. 1692. This 

' play was damned in the repre- 
sentation, against the opinion of 
the best judges of the age, if we 
believe its author; but, truth to 
say, it is one of those hasty per- 
formances which, at times, threw 
a cloud over the merit of that 
prince of poets. The incidents 
and characters are almost all bor- 
rowed, and are very strangely 
jumbled together. This is the 
play which the Duke of Bucking- 
ham has made Mr. Bayes boast of, 
for introducing a scene of a petti- 
coat and the belly-ach (Act iv. 
sc. I) : but when it is considered 
that this great man was absolutely 
constrained to write several plays 
in a year, will it not appear much 
more amazing, that his pieces have 
any merit at all, than that they have 
no more ? The Dedication of this 
comedy to Sir Charles Sedley is an 
elegant composition ; but deplores, 
in rather unmnnly terms, the hard 
treatment which its author re- 
ceived from the public. The two 
'* wretched scribblers'* alluded to 
were, Elkanali Settle and Martka 
Clifford. 
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S94. The Assignation. Com. 
[by Sopihia Lee]. Acted once 
only at Drury Lane» I8O7. Much 
was expected from a production of 
Miss Lee, the author of The Chap- 
ter of Accidents ; but so far infe- 
rior was it in every requisite, that 
the patience of a very crowded 
audience, severely tried in the se- 
cond, was wliolly exhausted in the 
fourth act ; and little more of the 
piece could be heard, amid the 
vociferations of censure. At the 
close, it was unanimously con- 
demned. Not printed. 

3Q5. As THE World goes. 
By Thomas Horde, jun. 

396. AsTREA i or, True Love*s 
Mirrour, By Leonard Willan. 8vo. 
165 U The plot from a romance 
of the same name. 

397* The Astrologer. Com. 
as it was once acted, says the title- 
rage, at Drury Lane. Svo. 1744. 
This play was taken from Albu' 
maxar. The author, James Ralph, 
in bis Advertisement, complains, 
that ten years elapsed before it 
could obtain the favour of a repre- 
sentation; that he was not un- 
known to the great, nor destitute 
of private friends ; and having de- 
voted the most serious of his stu- 
dies to the ser\'ice of the public, 
he had .some reason to expect the' 
public favour: yet that the re- 
ceipts of the house upon the 
first flight were but twenty-one 
pounds } and when the manager 
risked a second, to give the author 
a chance for a benefit, he was 
obliged to shut up his doors for 
want of an audience. Prologue 
spoken by Mr. Garrick ; Epilogue 
written by him, and spoken by 
Mrs. Woffington. 

398. The Astronomer. Farce, 
by —7- Amphlett, of Wolver- 
hampton. Performed at the thea- 
tre tliere/ ld02. 
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399. As Tou PINO IT. Cotn* 
by Charles, Earl ot Orrery. Acted 
at Lincoln's Inn Fields. 4to. 1703 i 
8vo. ' 1739. Epilogue by Lord 
Lansdowne. A paneg}Tist of Lord 
Orrery, 8|)eaking of this play, says, 
it *' is full of wit : to say the truth, 
** the fault of it is. that it has too 
" much wit; a ^ult so seldom 
*' committed by any of our md- 
*' dern writers, that his lordship 
'* has the more reason to hope for 
" pardon. I am, however, very 
*' serious, when 1 say that his 
" comedy has too much wit in it. 
'' The proper business of oomedr 
" ought to be humour, not wit : 
"it must, however, be confessed, 
" that where humour is wanting 
" (which it never ought to be in 
«' a comedy), its place is supplied 
'* by nothing so well as by wit ; 
" and if we reflect how many co- 
<' medies have been wrote of late 
** without either humour or wit, 
" we shall not be disposed to be 
" too severe upon a play which is 
" at least full of the last." Budo- 
ELLS Liues of the Boyles, p. 19(). 

400. As YOU LIKE IT. Com. 
by \V. Shakspeare. Fol. 1(}23. 
The plot of this piny is taken from 
Lodge's Rnsa/yiid; or, Eitphues* 
(hldcn Legacy e) 4to. 159O : and. 
Shakspejire has followed it more 
exactly than is his general custom 
when Jie is indebted tosuch worth- 
less originals. He has even sketch- 
ed soms of his principal charac-^ 
ters, and borrowed a few expres- 
sions from it. The characters of 
Jaques, the Clown, and Audrey, 
however, are entirely of the poet's 
own formation. Dr. Johnson says, 
** Of this piny the fable is wild and. 
*' pleasing. I know not how the 
" ladies will approve the facility 
*' with vvhich both Rosalind and 
*' Celia give away their hearts. 
'* To CtUa m>3jc\i Kivj \i^ Ivrt^N^^ 
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*** for th^ h^rdlsm of i^^ frietid- gioas expeD^> and ds religroos 

^ ship. The character of Jaques' subjects do Oct seem' the most pe« 

''19 natnfal and Well preserved, culiarly adapted to dramatic repre* 

'^^ THc jcomiq dtdoguc is veiy sentationy this piece, althougli ca-^ 

^ fpri^tly, with less mixture of pital in merits was nevei* brought 

ff lofr buflfoonery than in some on the stage. The scene lies iigi 

•* Othef plays; and the graver part tHe temple of Jerusalem, 

f* Is d^iant aild hartnonious. By 404. AtHaliah. Tragedy, by 

^ hastening to the end ofhis work, Thomas Brereton. Left un£iiishea« 

*• l^akspcare suppressed the dia- 405. The Atheist > or. The 

••.logue between the usurper and Second Pari of l he Solditr's Fortune, 

•* the hcmiit, and lost an oppor- Com. by Thomas Otwaiy. Acted 

" ttitoity of exhibiting a moral Ies« at tlie Duke*s Theatre. 4to. t6S4. 

*• son, in which he mij^ht have This was Otway's last performance, 

**' found matterworthy ofhis high- and is very unworthy of the au* 

•• est powers.*' It may be added, thor. See Soldier's Fortune. 

that It 18, perfiaps, the truest pas* 406. The Atheist's Track- 

toral drama that ever was written j bi b 5 or. The Honest MaiCs Revenge. 

dor is it ever seen without pleasure By Cyril Toumeur. 4to. 1612* 

to all present. In the closet it The plot of Levidolcia's conveying 

gives equal delight, from the beau- Sebastian and Fresco out 01 her 

ty and simplicity of the poetr}^ chamber, when surprised by the 

Inibiaplay, amongst numberless coming of her husband Bellefbrest, 

Other beauties, is the celebrated is taken from Bbccace, Dec. 7^ 

speech on the stages of human Nov. 6. This play possesses much 

life, beginning with, ** All the interest, and is in several part^ 

*• world 's a stage." The scene written witlv great energy of 

)ie» partly at the court of one of thought. 

the provincial dukes of France, 40/. Athblstan. . Trag. by 

and partly in the forest of Arden . Dr. Browne. Acted at Drury Lane. 

• 401. As YOU LIKE IT. By 8vo. 1756. This tragedy is found-r 

^hakspeore. An additional scene ed on the British history, and ha$ 

to this play, written by Mr. Moser, greai merit 5 yet seemed not tq 

was printed in The European Afa- meet with the success that merit 

gitane, vol. Iv. ISO^J claimed, having been scarcely 

40!i. As YOU LIKE IT. By heard or thought of since its first 

Shaltspeare. Revised by J. P. Kem- run. The struggles and conflicts 

ble ; and now first published as it of various passion, which Athelstaq 

U acted at the Theatre Royal, Co- is made to undergo before his pa- 

yenf Grarden. 8vo. 1810. temal and domestic affections get 

403. Athaliah. Trag. by W, the better of a resentment which 

puncombe. 8vo. 1724; 12mo. had led hini Into an act of treason 

>726. 'ifhis is no more than a against his prince and country, 

I'ranslat ion, wit|i very little liberty* are finely supported, and perhaps 

of the j^ihalhh of Racine. The scarcely excelled in any of our mo- 

^tory of jt may be seen io 2 Kings, dern tragedies. 

cb. Ri. and 2Chron. xxii." ar^d xxiii. 408. Athelwold. Trag. by 

The choruses are elegantly trans- Aaron Hill> Esq. Acted at Drury. 

latedj yet, as the necessary music Lane. 8V0. 1731 5 8vo. 1759. A 

jauMt have axnaunted to a prodi- play ou the same subject by thi^ 
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*■ had made its appearance 
fame theatre in 17 10, under 
le of Elfrid } or. The Fair 
iant', and bad met mrjtb dis- 
Mlion. iPbe author has, 
ner« made gf^at alterations 
i better in the present piece, 
dot is founded on the well* 
a story of Athelwold's noar- 
the £iir £lfrtda, whom he 
Ken sent^ by King Edgar, to 
id make his report of, with 
f to her becoming his mis- 
The poet bas greatly height* 
the infidelity of Athelwold, 
aking htm» previous to his 
I seen Elfrida, to have se- 
, imdcr Ihe most solemn pro- 
of marriage, a worthy mai- 
ind her too the object bf 
ion of his dearest friend 
n ; thus making him trebly 
to friendship, love, ^nd loy- 
The consdousness* of this 
ed error, blended with the 
nr, conrage,* and tenderness, 
i.constitute the other parts of 
fold's character, afibrd great' 
tuuities to tbeauthorof paint- 
le movements of the human, 
f nor has he lost those op* 
lities. The language is po- 
and spirited, the characters 
3 and genuine, and the de* 
ions afit;9ct'mgand pid uresquo. 
was ■ the author's favourite 
iy, and deserved a b^et re» 
)n than it met with. It was* 
only three nights. The ft)l- 
tg six lines, with which it 
udes, have been noticed for 
spirit and propriety : 

Leolyn ! be obFtinatelyjost ; 
It no passion, and deceive no trast : 
nrer ma» be bold enough to- say, 

and no further, shall mj-p^ssioa 

stray : 
rst crime past compels us Into more, 
niir grows faH- thstwas but c/hht- 

bcfiMtx 
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40g. T« Atheniait Corm^ 
HOUSE. Cora. This play srandr 
in Mr. Affhincop's Catalogue^ 
among the anonymous pieces 
written since the Restoration. Itt 
Mr. Coxeter's MS. notes,., it* i$ 
said to be printed in 4to. and tho 
scene to lie in an upper cofiee^ 
room» We suspect it to be the nmr 
play with that which m the British 
Theatre is called TheNewAtheman 
Cotnetfy, and is said to be a satiie on.' 
a particular society, J. e. the au« 
tfaiors of The Athenian Oracle. 

410. AVAEICB AKOOSTLSTA- 

TioN. See Theatrical Rb« 

COHDBR. 

411. The Auction*. Farce,, 
by Tbeophilua Gibber. Acted at 
the Hay market. 8vo. 175/. Thif» 
is no other than a few scenes takea 
from Tit\d\T\g\Historical Register^ 

412. Ak AucTipif ofPictubbs. 
Dram. Piece, by Sanmel Foote; 
Acted by himself at the liittW- 
Theatre in the Haymarket; 1^48; 
Not printed. 

413. AuGUSTua. Trag. [i. e.. 
the first act], by Edward Biddle, 
Gent: Svo. 1717. Published with^ 
a Poem on the young Prince bomt 
at the Bx>yal Palace of St. JaMea's^* 
Nov. 2, 17 17 > atid a v^ry cnriooa: 
Pre&ce, containing the titles of 
five other pieces by the same in* 
geniotis author. 

'41 4v Augustus ani> GlSLlBl.*' 
MU5;; or. The Filtagert. Melo-- 
Dram. by W. A. Holland. Acted> 
ia March I8O6, at the Haymarket> 
fbr a bene^t. Not printed. 

415. The aulo Mait avi> xxi" 
Wife. One of the eight Inter- 
ludes by. Sir David Lindesay. Pub* 
lisbed by John Pinkerton, 1793^ 

416. AuLD Robin Or Ar* M.E. 
by) Samuel James Arnold. Acted* 
at the Haymarket. Svo. 179^* 
T^hk' piece lad' thei aisistaioe 61 
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good mnstc from the au- 
llior's father ) but met with little 
success on the stage, f 

417. AuRELio AND Miranda. 
Drama* in live actsy with music, 
by James Boaden. Acted at Druiy 
Xane. 8vo. 1799. This piece is 
ibanded on Mr. Lewis's novc], 
called The Monk ; the effect of it, 
however, was not interesting; apd 
some strange improbabilities in it 
cwAd not escape the notice of the 
audience. Notwithstanding the 
inimitable acting of Mr, Kemble 
in Anrelio, it was laid aside after 
the sixth night. We have been 
told, that after Mr. Boaden had 
lead this play in the green-room, 
he observed, that he knew nothing 
so terrible as reading a piece be* 
lore such a critical audience. Mrs. 
Powell, the actress, remarked, that 
she knew one thing much more 
terrible. " What can that be r ■' 
demapded the author. " To be 
" obliged," said she, " to sit and 
•' hear it.** This may, however, 
be only greeii-room scandal. 

418. Aurengb-Zebb ; or, The 
Great Mogul. Trag. by J. Dry-- 
den. Acted at the Theatre Royal. 
4to. 1676 5 4to. 1692. This play 
is far from being the worst of the 
wrichigs of our great poet. The 
scene lies at Agra, the capital of 
the Mogul's territories in India,, 
and the plot may be found in Ta- 
vernier's Voyages, vol. i. part 2, 
chap* 2. Langbaine accuses the 
author of having borrowed his 
characters of Aurenge-zebe and 
Nourmahal from the Hippolytus 
and Phaedra of Seneca, and also' 
of having stolen several hints 
from Milton's Sampson j4gonistes. 
From the first of these charges, 
however, Jacob takes some pains 
to vindicate him. 

This tragedy, as Dr. Johnson 
mbserves, is founded on the actions 



of a grsat prince then reigning^; 
but over nations not likely to em-: 
ploy their critics upon the trans- 
actions of the English stage. If 
he had known and not liked his 
character, our trade was not in 
those times secure from his resent- 
ment. His country is at such a 
distance, that the manners might 
be safely falsified, and the accir^ 
dents feigned > for remoteness of 
place is remarked, by Racine, t»' 
afford the same conveniencies to a 
poet as length of time. 

This play is in rhyme, and has 
t'he appearance of being the most 
elaborate of all the dramas of Dry- 
den. The personages are impe- 
rial ; but the dialogue is • often 
ddtnestic, and therefore susceptible 
of sentiments accommodated to fa- 
miliar incidents. The complaint, 
of life is, celebrated, and there are 
many other passages that may be 
read with pleasure. 
. 419. Aukora's Nuptials. A 
dramatic performance, occasioned 
by the nuptials of William, Prince 
of Oratige, and Anne, Princess 
Royal of £ngland. Acted at Dniry 
Lane. 4to. 1734. The music by 
John Frederic Lampe. 

420. The Author. Com. of 
two acts, by S. Foote, Esq. Act- 
ed atDrury Lane. 8vo. 1757. This 
piece was written only for the sako 
of aflfording to the writer of it an 
opportunity of exerting his talents 
ci mimicry, at the expense of a^ 
gentleman of family and fortune^ 
Mr. Aprice; whose particularities 
of character, although entirely in- 
offensive, were rendered the butt 
of public ridicule in the part of 
Cadwallader. The ea?er fondness 
which the world will ever show to 
personal slander, ad^ed to the ini- . 
mitable humour of this writer and, 
performer in the representation, 
for some time brought crowded 
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kouses to It ; till at length the re- 
semblance appearing too strong, 
and the ridicule too pungent^ not 
to be seen and felt by the gentle- 
man thus poiated out, occasioned 
an a^lication for the suppression 
tef the piece/ which was therefore 
forbidden to be any more per- 
formed. Of late years, however, 
it hal t>een occasionally revived. 
We should observe, that at the 
time when the furt!wr*iiepresent- 
ation 6f this piece was^ interdicted 
(Poote's benefit at Drury Lane, 
Dec. 17^8), an additicnial scene 
was intended to have been intro- 
daced^ whidi is printed in The 
MotUhly Mirr^, vol. vii. p. 39—- 
41. 

421. Thb Author aho thb 
BooKSELLBB. Dram. Piece, by 
Chariotte McCarthy. 8vo. N, D. 
[1765 J] This was merely designed 
as an introduction to proposals for 
pitnting a book, entitled " Justice 
" and Reason fiithfiil Guides to 
•'Truth. A Treatise under thirty- 
" seven Heads.'* • 

422. Thb Author's Fabcb* 
Com. of three acts, by H. Field- 
ing, Esq. 8vo. 1730. This co- 
medy contains a supposed rehenr- 
fal of another piece, entitled The 
Pleosures of the'Tot^m, designed 
principally to ridicule the then pre- 
vailing fondness for the Italian- 
singers. It was first acted at the 
Little Theatre in the Haymarket 
with very considerable success, 
tnd afterwards revised and al- 
tered. 

4i3. Thb Author's Triumph ; 
•r^ The Managers managed. A 



Farce, which the title-page saya 
should have been acted atLincoin^s 
Inn Fields, April J 4, 1737. Anon. 
8vo, This is plainly the work of 
some disappointed author, who« 
his piece having been relused a rt;- 
ceptibn into a theatre roytA, had, 
however, interest or money edoagh 
to procure one night's rcpi^esent- 
ation of this little squib of ven- 
geance at one of the smaller thea- 
tres. It^seems to have met wltfi 
the contempt its total want of 
merit rendered K liaMe toj yet 
even this was not sufficient tocur^ 
the author's vanity ; for, fti a pre- 
face to his piece, he attribtHes itf 
feihire entirely to the fault of th^ 
actors, and want of judgment ia 
the town. How severe is the fats 
of a manager, who, whilst he witli 
unwearied diligence watches over 
the public sources of entertala- 
ment, careftiHy keeping away all 
the rubbish which aims at pollute 
ing the stream, finds his own le- 
ward, the lying open to every at- 
tack on his reputation, his under- 
standing, and even his property, 
from the unlimited abuse of each 
petU' scribbler, who thinks him- 
self aggrieved, by not being per- 
mitted to abuf^e the judgment of 
the town, and bring contempt «a 
the verj' name of dramatic per- 
formances ! 

424. The Authors. Dratn, 
Satire, in two acts, by LindesJois 
Jones, as ft hns been acted wkb 
great applause in this; and it» 
other end of the town by tlic PuV 
He's Company of Duncea. Svo- 
175^' This is aiiierable stuffl 
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|. 1 B£ Babler. Com. trans- 
lated from Voltnire, and printed 
in Dr. Pranklin*^ edition* 12mo. 

2. ThbBaccha. Trag. trans- 
lated from Euripides, by R. Potter. 
4to. 1781. " This tragedy," says 
the translator, *' is ot a singular 
** nature, and very diiferent from 
^' any thing tliat remains to us of 
♦' the Athenian theatre : the best 
** critics have ranked it among the 
'* >£nc!st tragedies of £unpides,.and 
^* in respect of its composition it 
•* is so ; but to us it is the least 
•* interesting of any of them ; for 
'* we cannot sp far assume the 
'* prejudices and sentiments of a 
*' Grecian audience, as to be af- 
'* fecied with a story of their Rac-* 
*' chus and his frantic M^enades; 
*' yet we can be sensible to fine 
*' writing J and the distress of Cad- 
•* nius and Agave, in the last 
*' scene, is touched, with a mas- 
*' terly band. But it is.}>eculiarly 
" valuable for its learn ing;^ a« it 
*' gives the best account qow ex.- 
" tant of the orgies of Bacchus \ 
*' those rites, even to the dress and 
** noanners of the Bacchqe, are so 
*^ particularly described, that later 
*' and even contemporary writers 
** seem to bav« taken their ac- 
" counts from, hence. The first 
'' choral ode is truly tragic in the 
*' original acceptation of the word, 
*' and not only remarkable for the 
*' elegance oi its composition, but 
** precious as a religious relic; all 
*' that remains to us of those songs 
*' in honour of Bacchus, from 
** whence tragedy derived its ori- 
•' gin and its name ; the religious 
^* aJr with which it is prefaced 
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«' gives it a solemnity, and in a 
" manner hallows the whole drd- 
'* ma. 

" P.Brumoy is inclined to think 
'' that this tragedy partakes some- 
*' thing of the satiric piece, if it 
be not altogether oQe, as well 
as the Cyclops^ but without 
reason : he judges better, when, 
** from the subject and the turn of 
** most of the scenes, he coujec«> 
^' tures it to be a sacred tragedy, 
'' and tohave been exhibited during 
" tlie jollity of the feast of Bac- 
*' chus. 

** The scene is at Thebes, be* 
^ fore the vestibule of the pU^ce 
«* of Pentlieus." 

3. The Bacchanalians. Trag. 
translated from Euripides, by Mi- 
diaei Wodhull. 8vo. 1782. 

4. Thb Ball. Ckun.by James 
Shiriey. Acted in Drury Lane. 
4to. 1639. Chapnum assisted Shir- 
ley in this comedy. 

5. Band, Ruff, and Cuff. 
3ee Exchange Ware. 

C). Tii£ Banditti; or, A Lady* $ 
Distress. A Play, by T. Durfey. 
Acted at the Theatre RoyaL 4to. 
\QSQ, The scene lies in Madrid, 
and a part of the plot is taken 
from Shirley's Sisteis. This play 
niet with some opposition in the 
performance, from persons with 
catcalls 'y on which account Dur- 
fey has prefixed to it a humorous 
dedication ; in which he seems to 
aim at som^ particular character, 
under the title of Sir Critic Gat- 
call. 

7. The Banditti ; or. Love's 
Labyrinth, Com. Op. by John 
O'Reefci Acted at Covent Gar- 
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jjen, 1781. Music by Dr. Ar- informed of what it is; but which^ 
nold. . It was condemned tbe first when they come to be acquainted 
night. Songs only printed. 8vo. with it, does not appear to have the 
178I. See Castlb op Amda- least connexion with tlie present 
tusiA. business of the drama, and con- 

8. Bakish*d Duke ; or. The sequently to be only an act of vii^e 
Tragedy of Infortunatus, Acted perpetrated for its own sake mere^ 
at the Theatre Royal. 4to. 169O. ly, viz. the debauching of the 
The scene lies in a village in Bel- wife of Pompey, even in the very 
|ium } the character of Infortu- temple of Juno. This is one fault 
natus is drawn for the Duke of in the conduct of the design, yet 
Monmouth, and those of Roma- not the oi^ly one ; Cicero himself, 
nus and Papissa for King James II. who ought assuredly to be the 
and his Queen. hero of the piece, being of much 

9. Thb Banishment of Ci- less consequence, and his chanu> 
CSRO. Trag. by' Richard Cum- ter more carelessly touched, than 
berland. 4to. 176I. This play those of several others in the play, 
was nerer acted; having been and the catastrophe itself being 
refused by Mr. Garrick, to whom too hastily brought on, nor suffi- 
it was omsred. The plot of it is ciently prepared for by a train of 
founded on history, and on the previous incidents 3 and, if we 
enmity and machinations of Cnl- mistake not, far from being au* 
phumius Piso, and the family of ihorized by the testimony of hU" 
Clodius, against the fanuius father tory. On the whole, however> 
of his country, Tully. The Ian- though the piece might |)erhap^ 
goage of the piece in general is have given some little scope to the 
nervous, sentimental, and poetical, ill-nature of the critics, had it ap- 
and the characters are well drawn : peared on the stage, yet for the 
yet we cannot help thinking those closet it is far from wanting merit, 
of Clodius and his sibter too vi- 10. The Bank. Note; or, Les- 
cious and shocking to come with- sons for Ladies. Com» by Wil- 
in the decent clothing of tbe tra- liamMacready. Acted atCovent 
gic muse 5 or, if they did, the pu- Garden. Svo. 1795. This comedy« 
nishment of their crimes is not which is founded on Taverner** 
sufficiently striking ; especially that jirtful Husband^ was received with 
of Clodius himself, who has not approbation. 

only apparently had au incestuous 1 1. The Bankrupt. Com. by 

correspondence with his sister, but Samuel Foote. Acted, with good 

is moreover an atheist of that time ; success, at the Haymarket, 1773. 

a character which, by the way, we Printed in 8vo. 177^'« This per- 

do not remember meeting with in formance, like the rest by the 

ancient history, but rather seems same author, conttiins little else 

a refinement in wickedness reserv- than detached scenes without any 

«d for the politeness of our more plot. It exhibits, however, som0^ 

errlightened age. The expecta- strong delineations of character, 

tions of the readers, moreot^er, are and is far from the worst perform- 

raised in one place concerning the ance which Mr. Foote, catching 

consequences of some fnct, for the manners living as tliey rose^^ve 

>vhrch Clodius makes the most to the public. It appeared at tlie 

-horrid pre^ataiioDs before they are time oi U\e uvk<i's»\i«cV£^ ii\\»» ^ 
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« Baronet well known ?n the mer- 
cantile w6rld, whose speculations 
in East India stock, &c. are hardly 
J'et forgotten, and was said to have 
some reference to him. It, how- 
ever, justly exposes those nefarious 
members of society, so numerous 
in our days, who manufacture ar- 
tificial failures, and systematically 
evade the bankrupt laws. 

12. Bannian Day. Mus. Ent. 
In two acts, by George Brewer. 
R?rformed .at the Haymarket. 
8vo. 1796. This piece was fa- 
vourably received. Though al- 
most destitute of plot, and with 
little novelty of character, the 
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17' Barbara Allek. B. ^« 
by Charles Dibdin, jun. ' Songa 
only printed. 8vo. No date. 

18. Barbarossa. Trag. byDr* 
Browne. Acted at Drury Lane< 
8vo. 1754. This .play is by no 
means so good a one as the Alhal" 
stofi of the same author, before 
mc^itioned. The ^design seems bor- 
rowed from the tragedy of Mg^ 
rope. Zaphira*s distress and her re- 
solutions greatly resemble, though 
they fall far snort of, Merope*s. 
Achmet*s declaring himself, and 
Eumenes being suspected, the 
murderers of themselves respective- 
ly, are too much alike to allow a 



merit of the performers was suf- claim to much invention in the 



ficient to procure it success. 

13. Bantry Bay. Occasional 
Mus. Int. of one act. Performed 
at Covent Garden..' 8vo. 1797. 
The subject, as may be supposed. 



author of this play \ and the cha- 
racter of Barbarossa seems to bci 
drawn after Poliphontes, with some 
few strokes of Bajazet and ths 
blustering monarch in the Mourns 



iras the spirited and loyal conduct ing Bride, Yet did this tragedy 

of the peasantry on occasion of the meet with more success than 

French attempting an invasion on Athelstan, from the advantages it 

that part of Ireland. It is as- appeared under, by ihe perform- 

cribed to a Mr. Reynolds, as a first ances of Mr. Garrick and Mr. 

dramatic attempt, and was well Mossop, in the parts of Achraet 

received. and Barbarossa. The Prologue and 

14. Of Baptism AND Tempta- Epilogue by Mr. Garrick: with 

TioM, two Comedies, by Bishop the following passage in the latter 

Bale. Of these we know no more of these. 



than the name, as mentioned by 
himself in the list of his own 
works. 

15. Baptistes. a sacred dra- 
matic Poem. See Tyrannical 
Government, &c. 

10. Bar AT A HI A; or, Sancko 
iur7i\i Governor. Farce, by Fre- 
deric Pilon. Svo. 1/85 j 8vo. 
1793. This was acted first at 



« Lee the poor devil cat, allow him 
that, &c.' 



*> 



the author was much disgusted, as 
it represented him in the light of 
an indigent person. Vanity was 
undoubtedly one of the most pro- 
minent features in Dr. Browne'g 
character. 

19. The Barber of Pera. 



Covent Garden, for the benefit of Melo-drama, in two acts, by Jo- 



Mr. Quick ; ' hut afterwards be- 
came a stock-piece, and was fre- 
«i|uently performed. Its origin will 
be found in Diirfey's three plays 
m\\ the subject of Don Quixote > 
init chiefly the second part. 



seph Moser. Written in ISOO, 
Not acted, nor printed. 

20. The Barber of Seville 5 
or. The Useless Precaution. Com. 
of four acta. Svo. 1 776. This is 
mevely a Uau&lation (by Mrs. 
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is) of Beaumarchais* cele- that of our own age), by pointing 

piece with the sJime title, out how exalted a degree of ap- 
is, not acted, plause might be obtained by this 
Babmaby Brittle -, or, A light and low manner of writing j 
tti her IViCs End, Farce, at the same time that his Caiiline, 
it Govern Garden, April 18, a long-laboured and learned piece, 

for Mr. Quick's benefit, although tolerably received, bad 

Doerely an alteration from not obtained that applause which 

»q's Amorous IVidow ; of he, and every other judicious cri- 

the George Dandin of Mo- tic, was and must be convinced 

as the original. This farce its merit had a title to.— -Among 

occasionally performed, but other instances of Ben*s ingratir 

mour is very low. 8vo. tude; and envy of others* mme, 

. 8vo. 17 88. we are told, that in this play <^ 

Barnardo and Fiamata. Bartholomew Fair, Inigo Jone» 

med by Henslow, as having (to whose decorations Jonson's 

icted at the Rose Theatre, Masques were principally indebt- 

9, 15g5, ed for their attraction) was de- 

The Baron. Com. See signed to be ridiculed under the 

PRiCAL Rbcorder. name of Lanthem Leatherhead, 
T«e Baron Kinkybrvan- 27. A Bartholomew Faie- 

k)R8prakbn«atchdbrn.-— ing, rtew, new, new, sent from the 

al Com. by Miles Peter An- teased siege before Dublin, as apre* 

'Acted at the Hay market, paratory present to the great thanks^' 

781. This piece was taken giving day. To be communicated 

a novel, written by L:idy only to Independants, This piece 

3. It was performed only is a mere party affair, and never 

though twice afterwards it was performed, but printed in 4to« 

tempted to be forced on the in five short acts, 1649. 

28. The Bashful Lovsr, 

Tub Barons d^ Ellen- Tragi-Com. by P. Massinger. 

Trag. See Dramatic Ap- Acted at the private houjie in Black 

NT. Friars. 8vo. l655. There are 

Bartholomew Fair. Com. many beauties scattered through 

iJonson. 4to. 1014; 8vo. this piece; but, as a whole, it is 

This playj which was first neither so correct in its construc- 

flt the Hope Theatre, Bank tion, nor so interesting in its p\pt, 

Oct. 31, 1614, has an in- as some others of Massinger*s dra- 

dea^. of humour in it; and is, mas. 

)s, the greatest assemblage 2Q, The Bashful Lovers. 

racters that ever was brought Jaqob, and after him Whincop, 

er within the compass of mention a Tragi-Com. with this 

ingle piece. Some of the title, to which are prefixed the 

Iters, and indeed the greater letters B. J. whence they seem to 

f the humour in them, may infer Ben Jonson to have been 

)ked on as extremely low ; the author: but as the othei 

le intention of the author, catalogues take no notice of thli 

idering them so, was to sa- play, and as the date, siz^ of 

the taste of the times he edition, and place of performance,. 

In (not greatly diffei'eiit from are 9II the %^xsi% ^& vck \^ \2)ax« 
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by Mrs. Centlivre. Acted at 
Lane. 4to. 1/06. The sc 



mentioned piece, we c«innot help 
conjecturing that it may be the 
fi^ame, with only the difference of 
a spurious title-page, to pass it on 
the world as a work ot Ben Jon- 
sou's. 

30. The Basket- MAKER. Mus. 
Ent. by John O'Keefe. Acted at 
tjic Hayiiiarket, Sept. 4. 1 790, 
and three other nights; but not 
well received. Printed in 'Svo. 

31. The Basset Table. Com. 

Drury 

scene in 

Covent Garden. This play, like 
most of this lady's writings, con- 
tains a s;reat deal of plot and busi- 
ness, without much eitJier of seu" 
tin lent or delicacy. 

.32. The Bastard. Trag. 4to. 
iCiii. Some part> . both of the 
plot and language; is borrowed 
from the loves of Schiarra and 
Flore lia in the English Lovers, and 
the incident of Catalina's supply- 
ing her mistress Mariana's room 
oa tlie .weddihg-oight, from the 
story of Roberto and Isidaura, in 
Gerardo, the Unfortunate Spaniard, 
p. 87. Scene in Seville. Mr.Coxe- 
ter attributes this play to Cosmo 
Manuche. 

33. The Bastard. Trag* by 
Bobert Lovett, Esq. This play, 
if.it was ever acted, appei>red only 
on the Irish stage. It has not been 
printed, but is praised in some 
verses by Mr. Sterling, published 
in Concanen*s Poems, 8vo. 1724, 
p. 261. 

34. The Bastard Child ; or, 
A Feast for the Churchwardens. A 
Dram. Satire of two acisj acted 
every day within the bills of mor- 
tality. By Daniel Downright. 
8vo. 1/(38. Tlii.s is mere ribaldiy. 

35. The BAfeTiiXE. Kiit. by 
John Dent. Performed at the 
Boygl Circus, Qvq. N.D.[1789.] 



Dedicated to the Duke of Or* 
leans. 

36. The Batchelors. Play, 
translated from the German of 
Iffland. 6vo. 1799. Not acted. 

37. The Bath ; or. The IVestem 
Lass, Com. by T. Durfey. Acted 
at Drury Lane. 4to. 1701. 

38. The Bath IJhmask*b« 
Com. by Mr. Odingsells. Acted 
at Lincoln's Inn Fields. Svo. 1725. 
This play was acted only nine or 
ten times. 

39. The Batmimo Machine ^ 
or. The Fishermen Caught ^ Mus. 
Int. This piece was performed 
for a benefit at Brighton, 179O. 

40. Battered Batavians; orv 
Ihwn mth the Dutch* An Enter* 
tainment, partly compiled, andi 
partly written, by James Cawdell. 
Pertbrmed at Scarborough, 1 798. 

41. The Battle ov Ajlcjl* 
ZAR, with Capt. Stukeley^s death. 
Trag. Anon. Acted by the Lord 
High Admiral's Servants, 1594. 
4to« The story relates to Sebas- 
tian, King of Portugal^ and Ab^ 
delmelech. King of Morocco. The 
plot Is taken from Heylin's Cos* 
mography, in the History of Spain, 
&c. Shakspeare has pointed his 
ridicule at this play, in a parody 
on the worjls. Feed, and be fot, 
&c. See Henry IV, part ii. act 2j 
scene 4. It is probable that Dry- 
den might take the hint of his 
Don Sebastian from the present 
tragedy. 

42. The Battle ofAughrimji 
or. The Fall of St, Ruth, Trag. 
by Robert Ashton. 8vo. 1777- 
This play is little more than a 
bombastic narrative of the trans- 
actions of the celebrated 1 1 th of 
July 1691 ; when the Irish rebels, 
un.der the French general St. Ruth, 
met with a thorough defeat from 
the army belonging to King Wil- 
liaroj under the command of Ge* 
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Ginkle, on the plains near 
rim» in Connaught. The 
r has shown great warmth 
eal to the cause he espouses; 
muld have done better to 
confined himself withta the 
oels of a prose narrative^ 
:o have attempted the flights 
itty, which appear to be en- 
out of his reach. It was origi- 
>abH6bed about the year 1 7*27, 

dedicated to the then Lord 
snant of Ireland. The scene 
3 and before the town of 
rim. 

The Battlb of Eddino- 

or, British lAherty. Trag. 
fohn Penn], 8vo. 17925 
jg^. The argument of this 
it taken from tlie history of 
I*} and the author has en* 
ured to adhere to the model 
5 Greek drama in particular 
ces J but with no better suc- 
han his predecessors. The 
ue is frequently spirited ; 
be tendency of the piece, 
lorallyand politically, praise- 
y. It was acted (once wie 
b) at the Haymarket, and 
at provincial theatres. 
The Battle op Hastings. 

by Richard Cumberland. 
at Dmry Lane. 8vo. 
The coat of Joseph, and 
5SS of Harlequin, were never 
)sed of patchwork more ge- 
han is the style of this per- 
ice. An injudicious appli- 
of Shakspeare*s phraseology 
;hbut all parts of it, con- 
y provokes a comparison 
Hirable to our present au- 

Add to this, that he has 
'' violated the truth of his- 
n his representations of JEd- 
heling and Harold. Under 
id they may be. said to have 
iged characters. He has 
icglected to make the name 
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of his play correspond with iti 
subject ; for, except fi"om the title* 
page, we hear nothing of a baitU. 
It was very coolly received. 

45. The Battle op Hexham ; 
or, Jkiys of old, Mus. Dram, hy 
George Colman, jun. Acted at 
the Haymarket, 1789. The mlX" 
ture of history and romance in 
this piece is judiciously managed. 
Margaret, queen of Henry VI, 
resolving to drive Edward IV. from 
the throne, and restore her hot- 
band, raises an army of adven* 
turen in Scotland, bnt is de* 
feated at the battle of Hexham. 
After this she flies into the forest 
with her son, and is denoiled hf 
robbers s one-ofwhom, however^ 
on discovering her rank* telents, 
and becomes hef protector. The 
remaining incidents are invented. 
The play was very well received, 
and is still frequently performed. 
The music by Dr. Arnold. 8vo, 
1809. 

46. The Battle ofLuncaett. 
Hist. Play, by George Galloway. 
Published in a volume of poenis. 
Edinburgh. 12mo. 180(5. Never 
performed. 

47. The Battle ofPoictiexsj 
or. The English Prince. See Ed- 
ward THE Black: Prince, by 
Mrs. Hoper. 

48. Battle of Sedgmoos. A 
Farce of one short act, said by 
Coxeter to have been rehearsed at 
Whitehall. It was never acted, 
but injuriously fethered on the 
Duke of Buckingham, and printed 
among his works, in 2 vols. 8vo. 
1707, 1714. The scene lies in a 
drawing-room at Whitehall. 

49. The Battle op the Nile. 
Dram. Poem. 8vo. I799. This 
piece is written on the model of 
the Greek tragedy ; and the idea 
is taken from the Perste of JEs" 
chylus. Ne^et 

t2 
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50. Batttub of the Poets ; or. 
The Contention for the Laurel. 
By ScriWerus Tertiusi Acted at 
the Little Tlieatre in the Hay- 
tnarket, 1/30. .8vo. 1/3 J. It is 
no more than a few loose s^nes 
to be introduced into theti'agedy 
^f Tom Thumb, intended to throw 
abuse not .only on Mr. Cibber, 
who wds made laureat at tl)attiroe> 
but also on Aaron Hill, Lewi« 
Theobald, James Ralph, Stephen 
Duck, and other supposed com- 
petitors for the laurel ; whom the 
writer hasintroduced under the cha- 
racten of Sulky Bathos, Comment 
Prplund, Noctifer, Flaile, &c. as he 
has done the laureat under that of 
Fopling Fribble. T^e piece con- 
tains .much •corrility with very 
little wit. In a copy which we 
have ^en, the name of Thomas 
Cooke was'putin MS. as tlie au- 
thor, of it. . 

51 . TiHESi^TTLB Royal. Farce. 
This was a whimsical piece, al- 
tered Irom Sir John Vanbrugh, 
and performed at the Haymarket 
(not in the regular season), 1/85. 
The advertisement did not state 
whether this was the first time of 
its being acted. 

52.TheBawdy^ouseSchoolj 
or. The Bake Demolish' d. Farce. 
12rao. 1744. We want words to 
express dur detestation of this in- 
tanioasly obscene production. 

.?3. Baxteu's Tragedy. A 
play of this name was acted in 
1602.5 but has not been heard of 
since. 

54. Bayes in Petticoats. 
Farce. See The Rehearsal. 

55. Bayes*s Opera. Bv Gab. 
OdingseUs. 8vo. 1730. Tiiis is 
one of the many musical pieces 
which the Bt'ggnrs Opera gave 
birth to. It was acted at Drury 
Lane without success, being per- 
formed only Uiree nights. 
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66. Bear a Braik. Play, by 
Thomas Df kker. Acted in ISgg. 
N. P. 

57. Beard's Nioht, at the 
Long Room in Hampstead. 12mo. 
1760. This consists of Diyden's 
Secular Masque, set by Boyce> 
and other pieces. 

58. The Beau Defbatbi) ) 
or. The Lucky younger Brother^ 
Cora. Acted at Lincoln's Ina 
Fields. 4to.without a date. [17OO.] 
The dedication to this play is 
signed by Mrs. Pix, as the au- 
thor of it. Som,e of the. cata- 
logues ascribe it to a Mr. Barker. 
It is partly a translation from th^ 
French. 

59. The Beau Mbbchant, 
Com. 4to. 1714. Written, ac- 
cording to Coxeter, by one Mr. 
Blanch, a gentleman near Glou^ 
cester, but was never acted. The 
scene lies in a coffeehouse in 
Stock-jobb'mg Alley. 

60. The Beauts Adventuebs* 
Farce, by Phil. Bennet, Esq, 
8vo. 1733. We cannot suppose 
that this silly piece was ever acted. 

61. The Bbau*s Du£l$ or, ^ 
Soldie7' for the Ladies, Com. bjf; 
Mrs. Centlivre. 4to. 1702. This 
is one of the most indifierenC 
among that lady*s pieces ; it was 
little noticed at first, and is now 
never acted. 

62. The Beautiful Armenia ; 
,or, The Energy and Force of'Love^ 
Com. by Edmund Ball, of Ches- 
hqm. Printed at Chesham, Bucks. 
12mo. .1778. A miserable hash 
of The Eunuch of Terence, adapt- 
ed to English manners, without 
any acknowledgment oi the theft. 
Never acted. 

63. Beauty and good Pro- 
perties OF Women. See The 
Ckaft-op Rhrtoric. 

64. The Beauty and the 
MoNSTMi. Com. translated from 
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the French of the Countess of 
Genlis. Svo. 1781 5 12mo. I/87. 

65. Beauty AND Virtue. Se- 
renata. Performed at Drury Lane, 
1762. 

66. Beauty in a Trance. 
A Play, probably a Trag. by John 
Fordj entered on the books of 
the Stationers* Company, Septem- 
ber 9> l663, and was among (hose 
destroyed by Mr. Warburton's 
servant. 

67. Beauty ik Distress. 
Trag. by P. Motteux. Acted at 
Lincoln's Inn Fields. 4to. 1698. 
Theie are many fine lines in this 
drama, and a great variety of in- 
ei4entft$ indeed, so many, that 
Dtyden, who wrote the Prologue, 
and has complimented the author 
with a poeti(xd epistle, says. 

Thy incidents perhaps too thick are sown; 
But too much plenty is thy fault alone: 
M least but two can that good crime 

commit, 
Tboa in deiipi, and Wycherlcy in wit. 

He > also appUuds him for the 
preservation of time, action, and' 
fkce, which Comeille himself 
might see with envy. The scene 
IS Losbon, and the time of action 
from ^ve to eight in the evening. 
This tragedy had considerable suc- 
cess } and the author in his pre- 
hce acknowledges the receipt of 
Jl praisent from the Princess Royal, 
afterwards Queen Anne, outweigh- 
iag the benefit of a ^sixth repre- 
leBtation. With proper curtail- 
meots, we thintc this piece might 
be made fit for the present stage. 
Prefixed to it is, " A Discourse of 
'* the lawfulness and unlawhilness 
" of plays, lately written in trench, 
by the learned Father Caftaro, 
divinity professor at Paris, sent 
** in a letter to the author by a 
^' divineofthe church of England.'* 
68. Bbauty's Triumph. A 
Masfjoe, Igr Thomas Duffct. Pre- 
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sented by the scholars of Messrs, 
Harl and Banister, at their board- 
ing-school at Chelsea, and printed 
in 4 to. 10'7(). 

Qp. Beauty the Cokqueror | 
or, The Death of A/arc Antony, 
lYng. by Sir Clwrles Sedley. 8vb. 
1702. This play is said to be 
written in imitaiioii of the Roman 
mnnner, but was nev^cr acted. In 
fact, it is merely the author's tra- 
gedy of Antony and Cleopatra, with 
alterations. 

70. The Beaux' Stratagem. 
Com. by G. Farquhar. Acted at 
the Haymarket. 4to. 1707. IVis 
play was begun and ended in six 
weeks, the author labouring all 
the time under a settled illness, 
which carried him off during the 
run of his piece, in a short ad* 
vertisement, he acknowledges the 
friendship of Mr. Wilks, to whom 
lie attributes its success. The fre- 
quency of its representation to 
this day, however, and the plea- 
sure it constantly affords, are 
proofs that the piece has an in- 
trinsic merit in itself, which can- 
not need to stand indebted to the 
performance o{ any actor for the 
applause it meets with. 

T\ . The Bedouins 5 or, Arabs 
of the Desert, ICom, Opera, in 
three acts j as it was performed at 
the 1'heatre Royal, Crow Street, 
Dublin : with corrections and ad- 
ditions, by Eyles Irwin, .Esq. 
M. R. I. A. 12mo. 1802. We 
know not whether to ascribe this 
play to the gentleman who pro- 
fesses to have corrected and aug- 
mented it 5 without possessing any 
very striking beauties, however, 
it is certainly interesting, and de- 
served better success than it met 
with in representation. 

72. Beogau my NeiGHioua ; 
or, A Rogue *s a Fooi. C6n). in 
three acts. Perforavsd at V.hs& \lvi- 
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market, July 1802, but condemn- 
ed the first Digbt. It has been 
ascribed to Mr. Morton; but is 
very inferior to the other produc- 
tions of that writer. Not printed. 
Part of the plot was from The 
Nephews^ of IfHand. 

73. ABegoar on Horseback. 
Farce, by John O'Keefe. 8vo. 
1798. This was acted at the Hay- 
market m 1785. It is a laughable 
entertainment, but much inferior 
to the other pieces of the same 
author. 

74. The BsoGAR Wench. Op. 
in MS. Sold as part of the library 
of the late Mr. Arthur Muri)hy. 

75. Bbooar*6 Opera. By. John 
Gay. Acted at Lincoln's Inn Fields. 
4ta.l728; 8vo.l728. The great 
success of this piece, which car- 
ried it through a run of sixty-three 
nights during the first season it 
was perfbrmraj and the frequent* 
repetitions of it since, have ren* 
dered its merits sufficiently known. 
It was written in ridicule of the 
musical Italian drama, was first 
offes^d to Gibber and his brethren 
at Drury Lane, and by them re* 
jected. Of the origin and pro- 
gress of this new species of com- 
position, Mr. Spence has given a 
relation in the words of Pope: 
*' Dr. Swift had been observing 
^* once to Mr. Gay, what an odd 
*' pretty sort of thing a Newgate 
^ pastoral might make. Gay was 
V inclined to try at such a thing 
f for somp time; but afterwards 
** thought it would be belter to 
^* write a comedy on the same 
^' plan. This was what gave nse 
♦^ to The Beggar's Opera. He be- 
*f gan on it ; and when first he 
'' mentioned it to Swift, the doctor 
«' did not much like the project. 
'' As he carried it on, he showed 
'* it to both of us, apd we now 
'^ and then gave 9 porrection^ or 
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♦' a word or two of advice ; bat 
it was wholly of his own writ- 
ing. When it was done, nei- 
'' ther of us . thought it would 
*' succeed. We showed it to Con- 
*' grcve, who, after reading it 
** over, said, it would cither take 
" greatly, or be damned con- 
** foundedly. We were all at the 
*' first night of it, in very great 
*^ uncertainty of the event, till we 
'* were very much encouraged, by 
*^ overhearing the Duke of Argyle, 
*' who sat in the next box to us, 
*' say, ' It will do ; it must do j 
'^ I see it in the eyes of them.* 
'' This was a good while before 
'' the first act was over, and so 
«' gave us ease soon ; for that 
*' duke (besides his .own good 
** taste) has a~ particular knacky 
" as any one living, in discover- 
'' ing the taste of the public. He 
was quite right in this, as usual ; 
' the good-nature of the audience 
appeared stronger and stronger 
^^ every act, and ended in a da- 
" mour of applause.'* 

Many persons, however, have 
decried this pieces written, and 
even preached in the pulpit, 
against it, from mistaking the de- 
sign of it; which was, not te 
recommend the characters of high- 
waymen, pickpockets, and strum- 
pets, as examples to be followed, 
but to show that the principles 
and ^behaviour of many persons in 
what is called high life were bo 
better than those of highwaymen, 
thieves, sharpers, and strumpets. 
Nor can these characters be se« 
ductive to persons in low life, 
when they see that they must aQ 
expect to be banged. 

*Tis what we must all came to, 

says one of them ', and it b a kind 

of miracle if they continue six 

months in their evil courses. This 

fiUo^j says Peachum, ffhe weri 
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io xhe these six monihs, would never 
come to the gallows with afty 
grure. The women of the town 
are far from being made desirable 
objects ; since they are all shown 
to be pickpockets and shoplifters^' 
as well as ladies of pleasure ; and 
00 treacherous, that even those 
who seera fondest of Macheath, 
at the very time they are caressing 
him, are beckoning behind his 
back to the thief-taker and con- 
stables to lay hold of him. Sir 
Rcrf)ert Walpole was frequently 
the tubject of Mr. Cray's satire. 
The minister, however, was not 
deterred from attending die per- 
formance of the poet's Be^gafs 
Opera* Being in the stage boxes 
at its first representation, a most 
universal encore attended the fol* 
lowing air of Lockit, and all eyes 
were directed on the minister at 
the instant of its being repeated : 

When you cepsur^ the ^gc. 

Be oiotioos and sage, 
Lett the oourtien offhoded shaqld be ; 

If you iQeiitioii ^iee or hrUe, 

T is io ji^ to all the tribe, 
That eac|i cri^, Tht t^af IrvflTJ at me ! 

Sir Robertj observing the point- 
ed nuniner in which the audience 
apidied the last line to him, par- 
iMn the thmst b}' encoring it with 
his «ng]e voice \ and thus not only 
Uonted the poetical shaft, but 
gained a general huzza from the 
aodienoe. 

76. Trx Beggar's Opera. In 
October 1777> an alteration of this 
piece, 1^ Capt. Thompson, was 
prodaced at Govent Garden Thea- 
tre. The most material change 
was made in the catastrophe ; 
Bilacbeflth, after trial, is sentenced 
to work on the Thames. Here 
he is visited by Polly and Lucy ; 
acknowledges the lenity oi his 
Kstence, and aesolves to become 
a virtuous member of the com- 
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munlty. The alteration, how- 
ever, was, soon laid aside. Not 
printed. 

TT, The Brggar's Opera. 
Translated into French, by the 
title of L Opera du Gumx, by A. 
Hallam. Representee sur le J*e<it 
Theatre Francois d:uis le Marche 
au Foin. 8vo. \J50. 

78. The Beggar's Pantomime 5 
or. The Contending Columbines, 
Int. intermixed with ballad songs, 
in the characters of Polly and 
Lucy, Manager and De|)uty-ma- 
nager, with tJie scenes ot Bnian' 
via ; or, The lioyal Ijovers, Acted 
at Lincoln's Inn Fields. I'imo. 
1736. This is founded on a con- 
tention at that time between Mrs. 
Cibber and Mrs. Cliye for the part 
of Polly. 

79* The Beggar's Panto* 
mime; or, Contending Pollys, 
Farce. No date. Probably the 
same piece as the preceding. 

80. The Beggar's Weodino. 
A Ballad Opera of three acts, by 
Charles Coftey. Svo. J 729. It 
was first performed at Dublin with 
but indiHerent success \ but being 
afterwards reduced into one act, 
and played in Tendon under the 
title of Plwebe, in 1/29, it pleased 
so well as to obtain a run of thirty 
nights. In the ye?(r 17(l3, it was 
revived, acted, and printed again 
in 8vu. An edition of this piece, 
with alterations, as acted by ar* 
tificial wax figures at Bach atni 
Tunbridge Wells, was* printed at 
Siinim. 8vo. 173O. Part of it 
seems borrowed from The Jovial 
Crew, 

81. Beggars' Bush. Com. by 
Beaumont and Fletcher, ^k 
1647, 1661 ; 8vo. 1778. 

82. Begone dull Care ; or^ 
How will it end? Com by Fred. 
Re)'nolds Acted at Covent (rar* 
den. Svo. ^803. The orinc't^jal;^ 
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mcident of this piece is obviously 
borrowed from The Heir ai Law. 
With much pleasantry, however, 
in the acting, it was not very well 
received \ nor do we think it by 
any means the best production of 
its ingenious author. 

83. Believe as you List. 
Com. by P. Massinger. This play 
was never in print, but was cer- 
tainly acted. The license to it 
was signed by H. Herbert, and 
dated the 6th of May 1631. It 
was entered at Stationers* Hall, 
Sept.9> }653, and June 29, 166O. 
This also was one of those sacri- 
ficed by Mr. Warburton's ser- 
vant. 

84. Bblisarius. Trag.byW. 
Philips. Acted at Lincoln's Inn 
Fields. 8vo. 1724. Reprinted, 
8vo. 1758. It was performed six 
nights. 

85. Belisarius. Trag. as- 
cribed toMr. John Philip. Kemble. 
Performed at Hull, 1778, and 
York, 1779> with applause. 

86. Belisarius. Trag.byHugh 
Dowuman, M. D. pertbrmed at 
£xeter, and printed in 8vo. 1786, 

87. Belisarius. Trag. A scene 
from a MS. play under this title 
was printed in The Oracle (daily 
paper), Oct. 17, 1795. We know 
that Miss Brooke (translator of 
Beliques of Irish PoetryJ wrote a 
tragedy under this title, the MS 
of which, it is feared, is lost. — 
Query, Whether the above ex- 
tract was made from Miss B.'s 
play? 

88. Bell in Campo. Trag. in 
'two parts. These two plays are 
the produce of that indefatigable 
authoress^ Margaret, Duchess of 
Newcastle, They were never act- 
ed, but are printed among her 
works, foi. 1/662. In the second 
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part are several copies of v 
written by the duke. 

89. Bellamira ; or. The 
tress. Com. by Sir Charles 
ley. Acted by their Maj< 
Servants. 4 to. 1687. The 
of this play lies in London 
the plot is taken from The E 
of Terence. It was at the i 
of this play that the roof c 
theatre fell down. Few wen 
except the author himself, ^ 
occasioned Sir Fleet wood She 
to say, •* There was so muc 
" in his play, that it blew i 
" poet, house, and all." — *' 
replied the author, *' the ph 
*' so heavy, it broke dow: 
'* house, and buried the p 
*' his own rubbish.'* 

90. Bellamira her Di 
or. The Love of Shadows, ' 
Com. in two parts, by Tl 
Killigrew. These two play 
written during the time th 
author was resident in the si 
Venice J and were printed 
the rest of his works, in fol. 

91. Bellendon. Acted 
Rose Theatre, June 8, 15( 
the Lord- Admiral's men. ] 

92. The Belle's Strat 
Com. by Mrs. Cowley. A 
Covient G^arden, 178O. I 
in 8vo. 1782. Its succec 
\'fery great on the stage di 
considerable run. To spea 
as a fiisi-rate performance, 
be doing injustice to the pi 
it possesses little originality, 
in plot, character, or sit 
It, however, always gives p 
in the exhibition, it is ap 
that in drawing the charac 
Doricourt and Miss Hare 
writer has had an eye to Va 
(Love for Lovejx^ and Marts 
%en), 

93. The Bell^*s Stra: 
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.Com. Acted by His Majesty's 
Seirants. 8vo. 1761. This is a 
paltry pasquinade on tlie Prince of 
Wales; and seems to have been 
tmended to pass upon purchasers 
(b)! the title) for Mrs. Cowley's 
play* which was t^en unpublished. 
Great liberties are also taken in 
It with Lord Southampton, Lord 
Maiden, &c. and with some ladies 
well known at that time. 

^.Belphboom ; or. The Afar' 
rkge of the Devil. Tragi-Com. 
by John Wilson. Acted at Dorset 
Garden. 4to. 1 60 1 . The plot of 
this play is taken from Machiavel. 
The scene C^enoa. It did not 
fiicceed on the stage. 

^.Bblphbgom^ or. The Wishes. 
Com. Op. of two acts, by Miles 
Peter Ajidrews. Performed at 
Dniiy Lane, J 778. The songs 
coly published. The reader will 
solicit no further acquaintance 
with so flimsy a performance. 

96.BELSHAZZER. SacredDram. 
by Miss. H. More. 8vo. 1782, 
1783, Printed with three other 
dramatic pieces of the same kind. 

97' Beltesuazzar ; or. The 
Hermc Jew. A dramatic Poem, 
by Thomas Harrison. Scene Ba- 
bylon. Never acted, but printed 
IB 12mo. 1727, and 1729. 

08. Bendo (or Btndo) and 
RiCHASDv. Acted at the Rose 
Theatre, March 4, 159I. N.P. 

99* The Bbnefice. Com. by 
Dr. Robert Wild. 4to. I689. The 
opinion which the Presbyterians 
(of whom this author was a very 
zealous one) entertain of the or- 
thodox clergy, may be collected 
from this comedy. The design is 
taken from another play, called 
TAe Beiumfrom Parnassus, 

IPO. The Benevolent Cut- 
rsROAT. A Play in seven acts, 
tnmi^ted from an original Ger- 
man dcaana^ written by the cele* 
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bratedKlotzboggenhaggen, by Fa- 
bius Pictor. This humorous bur- 
lesque of the German drama, which 
extends only to part of an act, \va^ 
printed with a collection of poetry, 
entitled The Meteors, 2 vols. 1800 j 
and was copied from thence into 
the 4th volume of The Spirit of the 
Public Journals. 

101. The Benevolent Man; 
or. Medley Lovers, Com.byMay- 
nard Chamberlain Walker. Act- 
ed at Smock Alley, Dublin, 1771, 
and afterwards at Edinburgh. Not 
printed. 

102. The Benevolent Plant- 
ers. See The Friends. 
- 103. Bertholdi AT THE Court 
of KingAlboino. Com. Opera, 
Acted at Covent Garden. 8vd. 
1754. 

104.The BEST Bidder. Farce, 
by Miles Peter Andrews. Acted 
at Drury Lane, 1 782 j but, we be- 
lieve, not printed. It was per- 
formed but six times. 

105. The best Heart in the 
World. Dram. Sketchy in two 
acts, by Joseph Moser. Printed 
in the Spirit of the Public Journals 
for I8O7. Never acted. 

106. The Betrayer of his 
Country. Trag. by Henry Brooke. 
See The Earl of Westmor- 
land. 

107. Better late than never. 
Com. by William Davies. This 
was written for a private theatre, 
and published with four other 
plays. 8vo. 1786. 

108. Better late than neves. 
Com. by Miles Peter Andrews. 
Acted at Drury Lane. 8vo. [1790^. 
By the great exertions of Mr. 
Kemble and Mrs. Jordan, this pldy 
was carried through with some 
success ; but it never became po- 
pular. Prologue by the Duke of 
Leeds. 

109. BiTn \ at> THt 0»n*n^ 
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Bumpkins, A Ballad Farce, by DrufyLane. 4to/lt)33. In Dods- 
li. Carey. This was acted with ley's Collection. Scene in Man- 
very little success at Drury Lane tua. This is a good piece, and 
1739, and is not included in the has prefixed to it an ironical dedi- 
collect ion of his works, 4to. 1743. cation to the famous William 

liO. £xANCA. Trag. by R. Prynne, Esq. who had been a 

Shepherd. Not acted. Printe<l most furious antagonist to plays^ 

at Oxford. 8vo. 1772. but was at that time a state pri- 

111. BiANCA Capello. Dram, soner for high misdemeanors. It 

Narrative, translated from theGer- was acted at Covent Grarden a few 

man of Meissner, by A. Thomson, years ago for Mr. Quick's benefit. 

12nio. 1796, Printed at Perth, in 1 17. The Birth-day. Enter- 

m volume entitled The German tainment of three acts, by Mrs. 

MisceULcmy. Mr. Thomson has Penny. Printed at the end of a 

published only the introductory quarto volume of Poems, 1771- 

scenes of this piece, with a pro- I'he groundwork of this drama 11 

xiHse, that, if they should please, taken from The Spectator, No. 123, 

tlie continuation shall appear in a already, mentioned under the ar-» 

subsequent volume. We have not tide of The Agreeable Surprise. 

lueard of any such subsequent pub- 118 The Birth-day $ or. The 

lication. Prince of Arr agon. Dram. Piece, 

II^.ABickerstaff'sBuryikg; ' with songs, by J. 0*Keefe. Acted 

or, ^ork for the Upholders, Farce, at the Haymarket. 8vo. 17S3, 

ofthree long scenes, by Mrs. Cent* 1798* This is a translation of a 

iivre. Acted at the Haymarket, petit piece of St. Foix, with the 

and dedicated to the magnifUent addition of a few songs, and a 

Compfljjy of Upholders. 4to« No speech or two, calculated to con* 

4dt^. It was acted with applause, vert the story into a compliment 

at Drury Lane, in 1717> and af- to the Prince of Wales on hit 

terwards revived under the title of coming of age. It was repre« 

The Custom of the Country. . sented for the first time on the 

^13. Bickerstaff's UNBURiED anniversary of His Royal High* 
Dead. A moral Drama. Acted ness*s birth-day, Aug. 12, 17S3. 
fit Lincoln*! Inn Fields, 1743. The conduct of the story was too 
8vo. This piece was revived as a simple, and the humour too fee- 
prelude, under the title of '* Live ble, to render this piece very suc«i 
*' Lumber 5 or, Th^ unhuried cessful. 

♦' Dead ;** at Covent 6arden> for 1 19. The Birth-day 5 or„ y/r- 

I^r. Quick's benefit, 1796. cadian Contest. Mus. Past. Per- 

114. The Bilker Bilk'd.' See formed, with success, aft tlie Roy- 
Stroi.ler*8 Packet. alty Theatre. Songs only printed^ 

115. The Bil^t Master; 8vo. 1787. 

Qir, Tl^ Forgery. 8vo. 1787. Mn 120. The BxaTHrDAY. Com, 

QultQU mentions a drama of this by T. Dibdin. Acted at Covent 

name; and ascribes it to a Mr. Garden. Bvow 1799* This is an 

W. Ward j but we have not seen alteration from a drama of Kotze^ 

it. hue's, called Fraternal Enmity. 

l\6. The Bird ik a Cage. It met with great success, and 

Com. by James Shirley. Acted, deserves it. The incidents are 

^Jtbgrfiaf success, at the Tbxnix, weU managed >. tlie. seotimeau^ 
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9 and instructive ; and the that though this piece wds unfa- 

cters^ifnotoriginal^are drawn vourably treated by the audience^ 

spirit and effect. the author himself was delighted 

1. A Birth-day Tribute, with it; for he is said to have sat 
ty Richard Sickelmore. Act« in the house, laughing with great 
the Brighton Theatre, Aug. vehemence, whenever he had in 
805 [the Prince's birth-day], his own opinion produced a jest, 
was a mere nocturnal play- But finding that be and the pub- 

for the balnean misses and lie had no sympathy of mirth, 

ursatBrighton, of which can- he tried at lighter scenes no 

and criticism would say in more. Tiie circumstance of RoWe'« 

n, " Sufficient to the day is laughing in the midst of a groaning 

»evil thereof.*' N.P. audience reminds us of an anec- 

2. Tub Birth of Hercules, dole contiected with the history of 
^e^ by William Shirley, set the French stage. The author of a 
usic by Dr. Arne, and in- piece that was highly disapprovedt 
id for representation at. Co- had bestowed orders very liberally 
Garden. 4to. 1765. This among his friends to support hit 
He was written in honour of ricketty production. Seeing, how- 
tince of Wales's birth, and ever, that it was impossible to 
twod in 1763, but afterwards allow any share of commendation 
ifide on account c^ the dis- to the piece, they by degrees all 
sees in the theatre about ad- deserted him, except one ; who, 

00 at half price. faithful to his promise, and yet 

3. Thb Birth of JMerlin ; open to conviction, was reduced. 
'*ke Child has lost a Father, at last, to applaud and hiss at the 
i-Com. by William Rowley, same time. " Is it possible,** said 
iceoe lies in Britain, and the a spectator, " that you can appro\'e 

b taken from Geoffrey oi " and disapprove at the same 

mouth. Shakspeare, as the " time?" — " No, no," said he, 

page informs us, assisted in *' that is not the case ; I know 

play, which is not very pro- " this play is the most execrable 

1 from the poorness of the " thing that ever was pertbrmedj 
K>sition. It was frequently *' but I came in with an order, 

with great applause, and was '* and have a great regard for the 

shied in 4to. 1662. '' author ; and so, that I may 

4. Thb Birth-night ; or, " neither wrong him nor my own 
r» French Reformation, Com. ''judgment, I have abused the 
n three acts. 12mo. 1796. , '* piece out of justice to myself tUl 
d. The Biter. C. by Nich. " 1 am hoarse, and clapped it to 
B* 4to. 1705. Acted at Lin* " oblige ^im till my hands are sore.** 
I Inn Fields. This was the 1 26.Thb Blackamoor w a sh*d 
attempt of our author iu the white. Com. Op^ by Henry 
c way, and met with no sue- Bate. Acted at Drury Lane, 1776. 

Yet it is not without some The songs only printed. This 

! of merit, and was meant to piece was highly disapproved of 

le the Biters, a sort of cha- the first night. The author, how- 

r at that period of time, not ever, having promised (says Mr. 

1 unlike the Hoaxers of Oulton) that every thing objec- 

fige. Dr. Johnson observes, tionable should be qv^ukv^^^ ^ 
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was repeated. The opposition that wa5'e, assisted by John Daj and 

It met with on the second night W. Smith. Acted ]6Q2. A se- 

was pretended to have proceeded cond part of this piece was pro- 

from a factious spleen, occasioned duced the . same year, in which 

by a personal dislike to the autnor. Haihwaye, Day, and Smith, were 

On the third night, the theatre assisted by a fourth autiior, who 

was turned into a bear-garden 5 is unknown. Not printed, 

and the leading part of the audi- 130. Black Jokkr. A play 

ence were ranged on either side, with this title is mentioned l^ 

marshalled, and arrayed as so many Henslowe as belonging to the 

well-instructed boxers: accord- stock of the Rose Theatre, 

ingly, when the curtain was drawn 131. Thb Black Man. An 

up, the signal of battle was given Interlude, attributed to Cox the 

by hissing, clapping, crying Off! comedian, and printed is these- 

off! and On ! on ! The combat- cond part of Sport upon Spojfi, 

ants at length engaged with equal l65g ^ .also in 4to. 

confidence of siiccess (the field of 132. The Black Phikce. Tragi 

battle being mostly behind the by Roger, Earl of Orrery. Acted 

scenes) -, and the cons were drub- at the Duke of York*s Tlieatre. 

bed most heartily by the pros into Fol. l66g and 1672 ; 8vo. 1739. 

an entire and hearty approbation The story is taken from the £ng- 

of the piece. Apollo at last lish historians. Though called a 

brought over Mars to his side $ tragedy, this tedious play tenni* 

and the late victorious boxers were nates happily, 

beaten out of the field on the 133. Thb Blacksmith of Avt« 

fourth night of representation, ^erp. Farce, by John 0*Keefe. 

when the poor Blackamoor (who, 8vo. 1793. It was acted at Co- 

cotwithstanding^the four attempts vent Gkirden in 1735, but without 

to be washed white, remained as success. 

Zr/flrrife as ever) wa$ ultimately con- 134. The Black Wedding, 

dcmned. ]VIr. Garrick appeared A play with this title was entered 

twice, and Mr. King once, be- on the books of the Stationers* 

fore tlie audience i:«uld be paci- Company, Nov. 29, l653> \kl\ 

fiod by an assurance of the piece does not appear to have been 

being withdrawn. printed. 

127. Black Batman of the 135. Th$ Blade Bone. Jot. 
North. A Play. Acted by the Acted at the Haymarket, Aug. 20, 
Lord Admiral's Servants, 1598, 1788; but never repeated, nor 
and ascribed to Henry Chettle. printed. 

The same year was acted a second 136, The Blaeino Comet ; 

part of tlie same piece ; in which The Mad Lovers; or. The Beautiu 

Chettle was assisted by Robert oftheFoets. A Play, by Samuel 

Wilson. Johnson, author of HurioikniiiUf, 

128. Black Beard; or, The Acted at the Haymarket. 8vo. 
Captive Princets. B. P. by J. C. 1732. This is, like his other 
Cross. Acted at the Royal Circus, writings, a farrago of madness, 
aiKl published in Grcugiana, 1 2mo: absurdity, and bombast , intenniD* 
1809. gled with some strokes of genius 

IS9. The Black Doe op New* and imagination. A curious iiroii^ 
pats. F)ay^ by Richard Hath* ti^iece is prefixed. 
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137. Tjm Blazing Worlik. 143. Thb Blind Bot. M. D^ 

Com.bytheTHitchessafNewcastle. [by W. B. Hewetson]. A^ed at 

FoL 166^. There are na more Covent Garden with great sdixesd. 

than <two acts ^af this play, die an- This is a very interesting perform- 

thor having never iinifihed it ^ but ance, and bears marks of a fo- 

k^isiprtntdl with .her other works, reign extraction. 8vo. 1606. 

Ids. The BtLEssiNOs of P*** 144. The Blind bat many a 

AND A Scotch Excise ; or. The Fly. A Play, by Thomas Hey- 

Humhig Jiesignaiion. Farce, as it wood. Acted 1602. Not in print, 

was lately performed (says the 145. The Blind Girl ; or, A 

title-page) at the New Theatre Receipt for Beauty, Com.Opera^ 

in % — -A— y Street, by His M— by Thomas Morton. Acted, with 

company of comedians. Svo. 1763. considerable success, at Covent 

Despicable abuse of Lord Bute. Garden. Songs only printed. 8va. 

139' Ths Blikd Bargain ; or, 1801. Scene, Lima, in South 

Hear it oui. Com. by Frederick America. It abounds in whimsi- 

Heynolds. ' Acted at Covent G^r- cal incident and sprightly equi- 

dcD with great success. 8vo. 1805. voque, and is not de^cient iA 

140. The Blind Beggar of laudable sentiments. 
Alexandria. Com. most pleu" 14(). The Blind Ladt. Com* 
nmtfy .disctmrsing his vanous hu» hy Sir Robert Howard. 8vo. 166O. 
wntrs in -disguised shapes full of The scene lies in Poland, and thcv 
ttmceU ^Qod pleasure, by Geor?e plot is taken from Heylln's CoS" 
Chapman. It was published \n mography, lib. ii. This play is 
4to.l598ywastheauthor*sj^8tp]ay, printed with divers other poema 
and is neither divided into acts nor of the same author, in a volume; 
scenes ; bot had been " sundry which afterwards had a new tkle- 
** times publicly acted in London, page printed, with thedate of l6g6, 
** by the Lord High Adroiral's 14/. The Blind Woman op 
'* senrsnts." Spa. Cbm. translate from tha 

141. The Blind Beggar of French of Madame GenlK. 8vo* 
Betbnal G«EEN, tuith the merry 1781; 12mo. 17S7' 

Humour of Tom Strowd, the Nor ' 148. The Blockheads; or, 

foik Yeoman* Com. by John Day. The Fortunate Contractor, Op, at 

Diyerstimespublicly acted (1600) it is performed at New York, 

by the Prince's servants. 4to. 8vo. 1783. 

1659. For the plot, a.4 far as it 149. The Bloody Banquet. 

concerns history, consult the wri- Tmg. printed in 4to. 1 620. and 

ters on the reign of Henry VI. 4to. 1()39, with the letters T. D» 

Chettle assisted in this play. but is, in some of the old Cata- 

142. The Blind Beggar op logues, .ascribed to Tho. Barker. 
Betjinal Green. A Ballad F. It was however probably written 
by Robert Dodsley. 8vo. 1741. by Robert Davenport, being enu* 
This is on the same story with the operated with some other of his' 
foregoing. It was acted at Drury pieces in a list of plays that for- 
Lane, but without much success, merly belonged to the Cockpit 
in 1739, and is to be found in a theatre. The letters T. D. were 
CQllectitm of the author's works, perhaps printed by mistake in the 
publisl^ed under the modest title title-page instead of H. D« See 
of 2'riflesj a?o. 1748. 
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Mr.MaIone*8 Supplemetit to Shak- for ever blotted his ^017 by the 

speare, vol.i. p:d92. most terrible murders, impieties^ 

1^0. The Bloody Brother, and debaucheries. His revenues 

See UoLLo Duke OF Normandy, were princely; but his prodiga* 

151. The Bloody Duke; or» lities might have made an empe- 
TheAduenturesfor a Crown. Tragi- ror a bankrupt. Wherever he 
Com. Acted at the court of Alba went^ he bad in his suite a sera^io, 
Regalis, by several persons of great a company ksS actors^ a band of 
quality. 4to. 169O. This is a po* musicians^ a society of sorcerers, 
litical piece, exposing the Popish a great number of cooks, packs of 
plot, &c. and is written by the dogs of various kinds, and above 
author of The Abdicated Prince, 200 led horses. Mezeray (who 
of which see in its place. The gives a very satisfactory account 
real characters may be easily dis- of him) says, that he encouraged 
covered. and maintained sorcerers to disco* 

152, A Bloody Plot disco- ver hidden treasures, and corrupted 
TEBEO. Trag- 8vo. 1780; ascribed young persons of both sexes, that 
to a Mr. Ball : probably the au> he might attach them to him ; and 
thor of The Beautiful Armenia. afterwards killed them for the 

1^3. Blue Beard; or. The sake of their Mood, which was 

Flight of Harlequin, Pant. Act- necessary to form his charms and 

ed at Covent Garden, 1791. incantations. Such horrid excesses 

154. Blue Beard ; or, Female are credible, when we recdlect the 
Curiosity. M. £. by George Col- age of ignorance and barbarity in 
man, jun. Acted ut Drury Lane which ^hey were practised. He 
with extraordinary success. Svo. was at length (for some state crime 
179s. It is partly founded on a against the Duke of Brittany) sen- 
French piece of the same name tenced to be burnt alive in a field 
(Barhe-Bleu). This celebrated at Nantes in 1440; but the duke, 
personage, who has, during our who witnessed the execution, so 
childhood, so frequently alarmed far mitigated the sentence, that he 
us in a dark night, is here exhi- was first strangled, then burnt, 
bited with great splendour, and in and his ashes interred. He con- 
a very territic light. fessed before his death; ** thatall 

Mr. Colraan has' made him a "his excesses were derived from 
bashaw of three tails ; presuming, " his wretched education; "though 
we may suppose, that the mur* descended from one of the most 
derer of seven wives must have illustrious families in the king- 
been a very Turk indeed. The dom. 

original Bhie Beard, however, was 155, Blub Devils. Farce, of 

no other than Gilles, Marquis de one act, taken from the French of 

Laval, a marshal of France, a ge- Mons. Patrat (said to be by Mr. 

neral of great intrepidity, who Colman, jun.). Acted at Covent 

distinguished himself greatly iq Grarden, 1798» for the benetit of 

tlie reigns of Charles VI. and VII. Mr. Fawcett; and since occasion* 

by his courage, especially against ally performed as a Prelude, at 

the English, when they invaded the Hayraarket theatre. It is an 

France. The services that be amusing trifle. Svo. 1806. 
rendered his country might have 156. The Blunderer. Com* 

i/22morta]ized his name^ had he not translated fi'om Moliere. Printed 
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ia Foote*8 Comic Theatre, vol* vr. ** mtist in some instances) , diat 

12010. 1762. ** he did not make the story, but 

157, Blurt, Master Con- 'Vtold it as he found it. The first 
stable; or. The Spaniants Night '* page of the play shocked me, 
tf^aik. Com, by Thomas Middle- *' and the sudden and heated aa* 
ton. Acted by the children of " swer of the qne^n to the Ro« 
Panrs, 4to. 1(J02. ^ man ambassador's gen tie address, 

158. BoADiCEA, Queen ofBri- '' is arrant madness -, it is, indeed, 
TAIN. Trag. by Charles Hop- '* unnatural. It is another objec- 
kins. Acted at Lincoln's Inn *' tion, in my opinion, that Boa- 
Fidds. Inscribed to Mr. Con- ^* dicea is really not the object of 
greve. 4to. iGgy. The story of <' crime and punishment, so much 
this queen (who is.the/sanM with ** as of pity ; and, notwithstanding 
BonducaJ is to be found in Tacitus, '< the strong paintings of her sa- 
and ia the English historians, and f' vageness, I cannot help wishing 
is v^ry well conducted in the play ** she had got the better. She 
beiore us, more especially the dis- *' had been most unjustly and out«- 
covery of Can>illa*8 rape, in the '' rageously injured by those uni- 
£nt scene of the fourth act. By " versal tyrants, who ought never 
the dedication to Friendship Im- '' to be mentioned without horror. 
fr^tnd, we find that Boadkea was " However, I admire the play in 
Well received. ** many passages, and think -the 

ISg. BoADicSA. Trag. by Ri- " two last acts admirable. In the 

chard Glover. Acted at Drury *' fifth, .particularly, I hardly ever 

Lane. 8vo. 17^3* This gentle- '^ found myself so strongly toucii- 

Buui's poem of Leonidas, and his ^' ed.^ It was acted nine or ten 

known great abilities, occasioned nights with applause, 

the most sanguine expectations to 160. The BoARniNO School; 

be formed with respect to this ox. The Sham Captain. Opera, by 

play, which bad been many years C. Cofiey. Acted at Drury Lane, 

written before it was brought on 8vo. 1733. This is taken from a 

the stage. It did not, however, play of Durfey*s, entitled Love fir 

perfectly answer those expecta- Money ; which being m itself but 

tioos $ there being rather a defi- a very poor original, it is scarcely 

dency both as to incident and to be expected that this cold se- 

cbaracters; yet the language is cond-hand service of it should be 

very poetical, and the descriptions very palatable, and it consequently 

are beautiful. In a word, it seems met with no success. 

much better adapted to give plea- 161. The Boarding*school 

sore in the^closet than the theatre. Miss. Com. ascribed to Dr. Paul 

It will so seldom happen, in the Joddrell. 8vo. 1 787* Never acted, 

course of these volumes, that we 162. The Board of Convi- 

shall be able to give the senti- viality ', or. Fun and Harmony, 

meats of a critic in lawn sleeves Int. Acted for Mr. Munden's be* 

on anjr dramatic performance, that nefit at Covent Garden, May 13, 

we cannot resist the opportunity I8O6. This was little more than 

of exhibiting Archbishop Herring's a selection of favourite songs, 

opinion of this play—** To the catches, and glees, connected by 

** roost material objections the au- dialogue. Not printed. 

<* thor would say (as Shakfpeare l(i3. TumEokvc qy^vvaa^^v 
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GATE. Plaj^ by Richard Hath- 
waye, assisted by John Day. Act- 
ed 1^. Not printed. 

164. Thb Box.!) Beauchamps. 
An ancient play, probably not now 
extant, but mentioned in The 
Knight of the Burning Pestle, 1 61 3* 
See also Dodsley's Collection of Old 
Plays, edit. 178O, vol. x. p. 172. 

165. A Bold Sthokb for a 
Husband. Com. by Mrs. Gow- 
hsy. Acted at Covent Garden, 
Feb. 1783, and well received. 
Printed in 8vo. 1783, 1784. The 
dialogue is lively and sensible; 
there is mystery enough in the 
plot, without perplexing the at- 
tention; and the situations are very 
well managed. 

166. A Bold Stroks for a 
Wife. Cora, by Mrs. Centlivre. 
Acted at Lincoln's Inn Fields. 8vo. 
17I8. In this play she was as- 
sisted by Mr. Mottley, who wrote 
a scene or two entirely. It met 
with very good success; and in- 
deed, notwithstanding the absur- 
dity and impossibility of the plot, 
and the poorness of the language, 
there is so much business and va- 
riety in it to keep up the atten- 
tion of an audience, that it is still 
frequently acted and seen with 
pleasure. 

167. The Bondman. An an- 
cient stoiy,byP. Massinger. Acted 
at the Cockpit, Drury Lane. 4to. 
1624; 4to. J638. This is a very 
excellent tragedy. The scene lies 
at Syracuse. The plot, of the 
slaves being seduced to rebellion 
by Pisander, and reduced by Tinio- 
leon, and theli- flight at the sight 
of the whips, is borrowed from the 
itory of the Scythian slaves* rebel- 
lion against their masters, in Jus- 
tin, lib. i. cap. 5. 

168. The Bondman; or. Love 
and Liberty. Trag. Com. Acted 
St Drury iMie. 8vo, 1719. This 



is only a r^iva]> by Bettertov, 
with alterations^ of the foregoing 
play. 

i6g, Thb Bondman. Tragi^^ 
Com. altered from Massinger, '\^ 
Richard Cumberland. Acted at 
Covent Garden, 1779. NotprinN 
ed. * This alteration was very coldly 
received* being acted only about 
six nights. 

170. 1l Bondocani ; or> Th^ 
'Caiipk Robber. Com. Op. byT. 
Dibdin. 8vo. }d01. II Bondocani 
was a name assumed by the Caliph. 
Harouo Al Raschid when he took, 
his ranibles in disguise. Froni 
this circumstance arise several kh> 
dicrous mistakes and whimsical 
situations, which compose a pkaf^ 
sant operatic afterpiece. It \«a» 
acted at Covent Garden with great 
success. 

171. Thb Bond Woman. This 
play was entered on the books of 
the Stationers* Company, Sept. 
23, 1653, but does not appear to 
have been printed. 

172. Bonds without Judg- 
ment 5 or. The Loves of Bengal, 
Farce [by Edward Topham]. 
Acted four nights at Covent Gar* 
den, May 1787. Not printed. 

1 73. BoNDUCA. Trag. by Beau- 
mont and Fletcher. Fol. 1647; 
8vo. 1778-. This play is upon the 
story of a queen of Britain, who is- 
indifterently styled by the. histo* 
rians Boadicea, and Bonduca. It 
is esteemed a very good play. 

174. Bonduca 5 or, T'he British 
Heroine, Trag. Acted at the 
Theatre Royal. 4 to. 1 696. This 
was published by George Powell, 
who says it was given him by a 
friend, and that it was reviseci and 
studied in one fortnight. It is a 
mere alteration from the foregoing 
play. 

175. Bonduca. Trag. altered 
from Beaumont and Fletcher^ bj 
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George Colman. Acted at ' the 
Hajmarket. 8vo. 177Q« A ju- 
dicious alteration from Beaumont 
and Fletcher's piece with the same 
title. — The style of this plajr 
often rises to the most picturesque 
•ublimity : the following lines are 
added as examples of it. 
See act ii. sc. 1. 

Go on. in full assurance ! draw your swords 
As daring and as confident as justice ! 
The Gods of Rome fight for ye ; loud 

Fame calls ye, 
Pitch'd on the topless Apennine, where 

the snow dwells, 
And blows to all the under-world, all 

nations. 
The seas and unfrequented deserts ; wa- 
kens 
The ruin'd monuments ; and there, where 

nothing 
But eternal death and sleep is, informs 

again 
The dead bones with your virtues. 

Fight and conquer. 
Up to your troops, and let your drums 

beat thunder ; 
March sudden, like a tempest, &c. 

Again : 

See that huge battle, moving from the 

mountains I 
Their gilt coats shine like dragons* scales, 

their march 
Like a rough tumbling storm : say they 

fiul, look, 
Look where the armed carts stand ; a new 

army ! 
Look how they hang like fidling rocks ! 

As murdering 
Death rides in triumph, Curius, fell De- 
struction 
Lashes his fiery hor8e,and round about him 
His many thousand ways to let out souls. 
Let us to where they charge^ and where 

the mountains 
Melt under their hot wheels, and from 

their ax'-trees 
Huge claps of thunder plough the ground 

before *cm ! 

We must do Mr. Colman the 
jtistice to suppose, that he would 
have retained more of his authors^ 
but that he was constrained to cut 
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them down to the ability of hii 
performers. 

176. BoNDUCA. With consi- 
derable alterations, additions, &c. 
as it is now performed at the The- 
atre Royal, Coven t Garden. 8vo« 
1808. 

177. Bonifacio avd Bxido- 
BTiNA ; or. The Knight of the 
Hermitage ; or. The IVindmUl 
Turret; or. The Spectre of the 
North-east Gallery, With a Pre- 
lude. Performed at the Theatre^ 
Royal, Covent Garden. Altered 
from the French of M. Martain- 
ville, and adapted to the English 
stage, by T. Dibdin. 8vo. 1808. 
This ndock performance seems to 
have been intended to cure the 
rage for melo-dramas ; but it did 
not possess the wit and satire ne- 
cessary for so salutary a work. 
Unless very well executed, these 
are dangerous expeiiments. Oa 
tlie stage the piece ran several 
nights, but was never popular. 

178. Thb Bonny Lass of 
Leith ; or. The Humours of Du- 
gold M'Bickar, Mus. Int. by a 
Gentleman of Edinburgh. Per- 
formed for a benefit at Edinburgh, 
1793. 

179. Bonos NocHios. An In- 
terlude. Entered in the books of 
the Stationers' Company, by Jeffeiy 
Charlton, Jan. 27, 16O85 l>ut^ w» 
believe, not printed. 

180. Bon Ton ; or. High life 
above Stairs. Farce, by David 
Garrick. Acted at Drury llane. 
8vo. 1775. This was first repre- 
sented for the benefit of Mr. King. 
A more lively, pleasant, or agree- 
able petite piece is hardly to be 
pointed out on th^ English stage. 
The characters are well drawn, 
the satire is properly pointed against 
vice and dissipation, and the moral 
luch as mu6t b^ apprpved. 
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T8I . The Bookseller. Cora. Acted at Dmry Lane for a benefit, 

tfanslated from The Theatre of 17S7» Not printed. 

Education of the Countess de Gen* I89. The Beaggabd Captain. 

lis. 8vo. 178J. l2mo. 17S7' Com. translated from Plautos bj 

182. .Botheration ; or, A Bonnell Thornton. 8vo. 1767' 
Ten Years* Blunder. Farce, by " This play abounds with most 
Walley Chamberlain Oulton. Act- *^ lively incidents^^saysMr.Thorn- 
cd at Covent Garden. 8vo. 1798. ton, that *^ naturally carry on 
The blunder arises from the mis- " the main design 3 which is, the 
take of an adventurer, in reading " recovery of Philocomasium, and 
a matrimonial advertisement in a " the mortification of the vain- 
newspaper of ten years old, for '' glorious, self-conceited Captain, 
one of the present day. It af- «^ It concludes with a most admi- 
forded good scope for the humour '^ rable moral, and is in that par- 
of Mr. Johnstone in an Irish cha- '' ticular far superior to the. Eu- 
racter, and was well received. '^ nuch of Terence, who is neither 

183. Upon Both Marriages '* punished nor reformed." 

OF THE King. Play, by John IdO.THEBRAGGADocHio. Set 

Bale, Bishop of Ossory. N. P. Stroller's Packet. 

184. The merry-conceited Hu- 191. The Braggadocio $ or, 
mours of Bottom THE Weaver. Bawd Turned Puritan, Com.writ- 
4to. N. D. An interlude taken ten by a person of quality. 4to. 
firom The Midsummer Nighfs I691. Scene London. This is 
Dream, printed with other pieces not an unentertaining play 5 and 
iscribed to Robert Cox, comedian, the partof Flush, who, through dia« 

185. Bourbon. Aplayoftliis content, rails against his univer- 
name was acted at the Rose The- sity, is supposed to have been 
atre, Nov. 2, 1597. N. P. drawn from some living character 

186. The Bow-street Opera, of the time. There is both in- 
in three acts. 8vo. 1773. Abuse struction and good satire in the 
of Sir John Fielding and Mr. piece. 

Wilkes. 192. Braganza. Trag. byRo- 

187. The Box-lobby Chal- bert Jephson. Acted at Dnjrf 
lenge. Com. by Richard Cum- Lane. 8vo. 177^. A very «uc- 
berland. Acted at the Haymarket. cessful tragedy on its original ap- 
8vo. No date. [1794.] There pearance, but one that has fallen 
is in this piece a barrenness of in- into neglect since the first season, 
cidentj and as to the circumstance The general plot of it too nearly 
of the box-lobby challenge, it resembles some parts of Fenici 
might, without any injury to the Preservd, 

plan, be omitted. The dialogue, 193.Brandymbr. A play with 

however, is neat, animated, and this title was acted at the Ros« 

pregnant with humour and well- Theatre, April 6, Idgi, N.P. 

managed equivoque 5 the satire is 194. The Brave Irishman. 

well-directed, and the moral pure. See Captain O'Blunoer. 

This piece was well received 5 but 195. Bravo turn*d Bully; 

pot afterwards revived. . or,The Depredators, ADram.Ent 

188. The Box-lojbby Loung- founded on some then late trans- 
IRS. Prelude, by Charles Stuart, actions in America^ Svo. 1740. 
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% The Brazen Age. A burgh, and was performed at Edia- 

ry, by Thomas Hey wood, burgh, 1801. 

0. 1613. The first act con- IQQ, Bksnnoealt; or^ Thi 
the death of the centaur Nes- Discontented Colonel, Trag. by 
the second, the tragedy of Sir John Suckling. Acted at the 
igerj the third, the tragedy private house. Black Fryars. Thia 
son and Medea; the fourth, piece appears . to have been writ- 
n*s Net ; the fifth, the La- ten about the time of the Scotch 

and Death of Hercules; rebellion in 1639 > ^^ is proved 

all of them stories taken by the continual satire on rebels^ 

Os\^'^ Metamorphoses, \\\i,\Y, under the name of Lithuanians, 

ji. and ix. It was first printed among hif 

^ Brazen Mask ; or, M- works in 8vo. 1646. 

and Rosabella. Bal. Pant. 200. Bribery on both Sides. 

ted by John Fawcett. The Farce, acted at Covent Garden 

f by T. Dibdin. Acted at one night. May 4, 1784. N.P. 

itGrarden. 8vo. 1802. Tlie 201. Bridals. Com. by the 

lies in Poland -, and the hero Duchess of Newcastle. Published 

lasen Mask, the leader of a among her works, fol. 1 668. 

of robbers. He bad com- 202. The Bride. Com. by 

i various outrages, and par- Thomas Nabbes. 4to. l640. Act- 

rly upon Alberto, a wealthy ed in the year 1638, at Drurj 

r, whom he at length gets Lane. 

lis power. Great rewards 203. The Brilliants. Int,- 

iered for his apprehension 5 Acted at Covent Garden, 1799* 

lerticular zeal is shown by Not printed. 

I Sigismund, Alberto's feudal 204. The Bristol Tragedy. 

After many adventures, it By John Day. Acted by the Lord 

out that Sigismund and Bra- AdmiraPs Servants, 1 602. N. P. 

lask are the same person ; 205. Britain's Brave Tars ; 

lat an illicit love for the wife or, Ml for St. PauCs. Occasional 

berto was the grand reason £nt. Acted at Drury Lane, 1797- 

persecution which the farmer 206. Britain's DBFSNDERSr 

went. There is a degree of Ballet. 1797' 

ry about Brazen Mask, which 207. Britain's Glort ; or,^ 

the attention awake to the Trip to Portsmouth. Mus. £nt. 

ing of the curtain. He seems Acted at the Haymarket. By — ^^ 

a supernatural being, who Benson. 8vo. 179^* This was ai 

Iter any apartment, the most slight piece, but rather favourably 

' secured, and who can be- received. 

invisible at pleasure. The 208. Britain's Happiness. A 

WQA admirably sustained by musical Interlude, byP.MotteuXr 

Eleury Johnston; and the Performed at both the theatres. 

had great success. 4to. 1704. The scene, a prospect 

1. A Beeeze in the Baltic ; of Dover castle and the sea. Thia 
le Danes in the Dumps. This interlude had long before been in- 
petite piece, in one act, writ- tended only for an introduction to 
honour of Sir Hyde Parker's an opera, which, if ever finished, 
ord Nelson's victory over the Was to have been called The Lovet 
\, by a gentleman of Edix^ i^f Europe ^ ever^ ^x. ^W^i'm^'^i^ 



6B 



S R 1 



nianner of a difterent nation in 
their -address to the fair sex. 

209^4 Britain's Jubilee. Mus» 
Piece, by S. J. Arnold. Acted by 
the Drury Lane Company, at the 
, Lyceum, on the 25th Oct. I8O9, 
being the Jubilee, celebrating the 
entrance of the King on the 56th ' 
year of his reign. It was not 
wholly without humour, .and wai 
repeated a few nights with ap- 
plause.* 

210. Britannia. An English 
Opera, by Thomas Lediard. Acted 
at the new theatre in the Hay- 
market. 4to. 1732. 

211. Britannia. A Masque, 
b/David Mallet. 8vo. 1755. This 
piece was set to music by Dr. 
Ame, and performed with success 
at the Tlieatre Royal-* in Drury 
Lane. Prefixed to it is a Prologue, 
in the character of a drunken 
sailor reading a play-bill, written, 
in conjunction, by Messrs. Mallet 

' and Garrick, and spoken by the 
latter with universal applause 5 and 
which, the subject being extreme- 
ly popular, as a French war had 
not b6en long declared, was called 
for, and insisted on, by the audience 
many nights in the season when 
the piece itself was not per- 
formed. 

212. Britannia; or. The Royal 
Lovers, With a comic Interlude, 
called. The Beggar's Pantomtme-, 
or. The Contending Columbines. 
Acted at Lincoln's Inn Fields. 
12mo. 1/36. 

213. Britannia and Bata- 
VI A. Masque, by George Lillo. 
8vo. 1740. Written on the mar- 

■ ri age of the Prince of Orange and 
the Princess Royal of England. 

214.Britannia AND the Gods 
IN Council.. Dram. Poem, where- 
in felicity is predicted to Britain, 
the causes of the present disputes 
Jn Europe and America are da- 
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bated, and their issue propheticafljf 
determined, by Robert Averay. 
4to. 1 756. Of this piece, the fol* 
lowing, which is part of a speech 
of Minerva to Jupiter, will afford 
a specimen : 

O thou supreme ! unlimited in pow'r ! 
Who formdst and row/j/ in the unbound 

abyss, 
From nothing ,c/'Vri»^ the celestial orbs, 
And this thy fav'rite terrestrial world, 
Where Britain's lovely isle unshaken 

stands. 
By thee well-peopled with a godlike race. 
In council sage, in worship most sincere, 
In war intrtpiJ, merciful, and brave^ 
Extending commerce to the distant shore, 
Bearing the empire of the extensiye deep, 
Thy pow'r, and laws to the barbarians 

wild, 
UnsliWdin science, art5,and manners rude, 
Most justly /earning as thyself hast taught^ 
To their obedience civilix*d have brought, 

215. Britannia Rediyita ; 
or. Courage and Liberty, An al* 
legorical Masque. Performed at 
the New Wells, Clerkenwell 
12mo. 1 746, The music by John 
Dunn. 

21(5. Britannia Triumphans. 
A Masque, by Sir W. Davenant 
and Inigo Jones. It was presented 
at Whitehall, by King Charles I. 
and his lords, on tbe Sunday after 
Twelfth-night, 16375 and was 
printed in 4to. 163?, but is not 
inserted in the folio edition of 
Sir William's works. The au- 
thor of The Stage Condemned, pub- 
lished in l6p8, gives a very parti* 
cular account of it (p. 12 to 31), 
as being then '^ very rare, and 
*' scarcely to be had; and being 
*' extraordinary, because of iu 
*' having been acted on a Sabbath- ^ 
" day." 

217. Britannicus. Trag. by 
J. Ozell. 12mo. 1714. This is 
only a translation of a French play 
of the same name by M. Racine. 

218. Britannicus. Trag. by 
Sir Brooke Bootbby^Bart. 8?iu 
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Like the foregoing, this 
wedly a translation from Ra- 

but it is very superior in 

Sir Brooke's critical Pre- 

loes credit tor his taste and 

lent. 

U The British Enchant- 

or. No Magk like Love, 
.. Poem, by Lord Lansdowne. 
i first called a tragedy, and 
3ted at the Queen's Theatre 
e Haymarket. 4to. 1706. 
author, who took an early 
$ to the French and Italian 
\, leems in this attempt to 
limed at reconciling the va- 
md magnificence essential to 
i to a more rational model, 
it reducing somewhat more 
intial than the mere gratifi- 
. of eye and ear. Its success 
preat, but was put a stop to 
5 division of the theatre, and 
hibition of musical pieces, 
ohnson says of this piece, 
le author has bidden defiance 

chronology, by confound- 
ie inconsistent manners of 
;nt ages; but the dialogue 
>ften the air of Dryden's 
.ng plays ; and the songs are 
, but not correct . ' * Th i s i s, " 
Is, " 1 think far the best of 
works 5 for if it has many 
its, it has likewise passages 
ich are at least pretty, though 
Y do not rise to any high de- 
B of excellence." 
h British Fortitude and 
RNiAN Friendship ; or, ^n 
efrom France, Mus. Dram . 
5 act, by J. C. Cross. Act- 
Covent Garden. 8vo. 1794. 
igreeable trifle has been fre- 
ly performed with approba- 

L. The British Hbroinjs. 

by John Jackson. Acted at 

It Garden, May 5, 1778, for 

nefit of the author!* wife. N.P. 
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Tlie subject is the supposed siege 
of a place in Wales called Har- 
lech. This piece had been acted 
in Dublin the preceding year, for 
Mrs. J.*s beneflt, under the title 
of GiRALDA ; or. The Siege of 
Harlech, 

222. British Kings. Trag. 
by James Mylne. Printed in a 
volume with poems, 8vo. 1790. 
Never acted. 

223. British Loyalty ; or. 
Long live the King. A dramatic 
Effusion, in two acts, with songs. 
By Joseph Moser. 8vo. I8O9. . 
Though this piece did n'ot make 
its way to the- stage, it has more 
intrinsic merit in its composition 
than some that did. It was writ- 
ten on occasion of the Jubilee. 

224. The British Orphan. 
Trag. [by Mariana Starke]. Acted 
at Mrs. Crespigny's private Thea- 
tre at Camberwell, April 7» i790, 
by amateur performers This is 
said to have been a very interest- 
ing piece ; but we believe it has 
not been printed. The scene was 
laid in Spain. 

225. The British Recruit ; 
or, JVho*s afraid? Int. Acted, 
at Covent Gurden. 8vo. 1795. 

226. The British Sailor; or. 
The Fourth of June. Mus. Int. 
Acted at Covent Garden, 1789, 
for the benefit of Mr. Bernard. 
Not printed. 

227. The British Soldier; 
or, Lifes Campaign. A play with 
this title was performed on the 
I6th of March 1805, at the Nor- 
wich theatre. 

228. The British Stage ; or, 
" The Exploits of Harlequin. Fqrce. 

8vo. 1724. The title-page of this 
piece declares it to have been per- 
formed by a company of wonder- 
ful comedians at both theatres with 
universal applause J apd that itwat 
designed as an after-entertainment 
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fat the iudiences of Hathquin A ?arcft, aS ktely acted in Et« 

J)octor Fausius and TA<? Necro^ change Alley. 8vo. 1720. 

tnancer. 235. The Buoker bewitch*!). 

229. The Britokt. Trag. by Conaic F. of two acts. 8vo. N. D. 

Ambrose Philips. Acted with con- 236. The Brothers. CoYo. 

aiderable success at the Theatre by J. Shirley. Acted at B)ack 

Royal in Drury Lane. 8vo. 1722. Fryars. 8yo. 1^52. Scene lies 

Whatever was the reception of in Madrid. . 

this tragedy, says Dr. Johnson^ it 237. The Brothers. Traj. 

is now neglected 5 though one of by Dr. Young. Acted at Drary 

the scenes, between Vance the I^ne. 8vo. 1753. The scene 



British prince and Valens the Ro- 
man general, is confessed to be 
written with great dramatic skill, 
animated by a spirit truly poetical. 
It was acted only eight nights -, the 



of this play lies in Macedon, 
atid the plot is from the history of 
Macedonia in the reign of the last 
Philip. The two characters df 
Denoetrius and Perseus are admi« 



last of which was for the author's rably drawn 5 and their contest be- 



benefit. 

230. Britons strike home ; 
or. The Sailors* Rehearsal. A Bal- 
lad Farce, by Edward Philips, per- 
formed, but without success, at 
Drury Lane. 8vo. 1/39. 

231. Britons To Arms; or. 
The Consul in England, Musical 
Diama, by Archibald Maclaren. 
J2rao. 1803. 

232. The Broken Gold. Bal. 
Op. by Charles Dibdin. Acted, 
without success, at Covent Garden, 
Feb. 8, I8O6, In this piece there 
was neither incident to surprise, 
nor plot to excite interest. A na- 
val officer and his mistress break 
gold at their parting, as a pledge 
of their constancy ; and, in his 
absence, a frivolous coxcomb in 
vain attempts to win the lady's 



fore their father, iti the third act, 
is perhaps the finest piece of ora- 
tory in the English language. But 
there is one particular circum- 
stance relating to this play, which 
does as much honour to the hearty 
86 the play itself does to the abi- 
lities of the author 5 which is hil 
having not only given up the entire 
prc^ts of three benefits arising 
from it, but also even made up 
the amount of them to the sum d£ 
1000/. and generously bestowed it 
to the noblest of all purposes; viz. 
the propagation of the Gospel in 
foreign parts. 

The original compiler of this 
work mi^t have added, that the 
speeches of the contending bro- 
thers are in great measure trans- 
lations from Livy, and that the 



Sections, Tliis comprehends the play itself was but coldly received, 
whole story. The disapprobation being undramatical in its con- 



commenced early, and increased 
with the progress cf tlie piece un- 
til the conclnsipn. With a be- 
coming deference to the public 
opinion, the author withdrew it. 

233. The Broken HeArt. 
Trag. by Mr. John Ford. Acted 
at Black Friars. 4to. 1633, 

234. The Broken Stockjob-i 
IPERS j or, ^ork for the 'Bailil/s» 



doct, and imperfect in its cata- 
strophe. This latter defect indeed 
is acknowledged in the Doctor's 
own epilogue, which was never 
used, the place of it being sup- 
plied by a sample of Scottish hu- 
mour, in which Mr. Mallet ex- 
presses himself of our author and 
his chsrity in the following very 
delicate terms ; 
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1 scheme forsooth to benefit the 
nation, 

Some queer odd whim of pious pro- 
pagation I 

Lord ! talk so, here — the man must 
be a widgeon : 

Orury m'dy propagate — ^but not reli- 
gion.'* 

pleasaatry might have set the 
e clan of the Mac Gregors on 
r, but excited contempt only 
I English audience 3 their ears 
len having escaped the insult 
ich vile ribaldry. Dr. Young 
DQUch offended by it, nor 
d suffer it to be printed at the 
rfhis piece. He was scarcely 
angry with Mr. Garrick, at 
ie instigation it was written, 
aU as delivered to Mrs. Clive, 
spoke it in her broadest man* 

lis play was written, and put 
ibearsal, nearly thirty years 
-e the time when it actually 
ared on the stage. 

writer in the Geni. Mag. 
. 433>says> that this is " almost 
iteral translation from a French 
ly called Persie et Deme- 
us}** and quotes some pas- 
• of each, which go strongly 
ijToborate his assertion. 
18. The Brothers. A Co- 
y, by Richard Cumberland. 
;d at Co vent Garden. 8vo. 
}. This play (a promising 
anner of the West Indian) 
received with no inconsider- 
applause. 

\g. The Brothers. Com. 
[S. This was sold as part of 
ibrary of the late Mr. Murphy. 
k). Brunhowele. a play 
liis name is mentioned by 
slowe, as a part of the stock 
le Rose theatre 
[1. Brutus of Alba 5 or. 
Enchanted Lovers. Trag. by 
urn Tate. Acted at the Duke*s 
itre. 4to. 1678. The plan of 
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this play is taken from the fourth 
book of Virgil's jEneid. 

242. Brutus of Alba ; or, 
jiugusta*s Triumph, An Opera. 
Acted at the Theatre in Dorset 
Gardens. 4to. 16^7. The scene 
of this piece lies mostly on the 
Thames, and the plot is taken 
entirely from the last-mentioned 
play, and some of the old dra- 
matic writers. It was published 
by George Powell and John Ver- 
bruggen. 

243. Brutus. Trag. trans- 
lated from Voltaire. Printed in 
Dr. Franklin's edition of that au- 
thor's works, 12mo. 

2^14. The Bubbles ; or, Th§ 
Matrimonial Office. Com. in three 
acts, by Joseph Moser. Printed 
in T/ie European Magazine^ vol.liii. 
1808. Never acted. 

245. Buckram in Armoub. 
See The Disappointed Gal- 
lant. 

246. Buckingham. A Play. 
Acted at the Rose Theatre, by the 
Earl of Sussex's Servants, Dec. 30, 
1593. Not printed. 

247. The B^k is a Thief, 
Acted at Whitehall by the King's 
Company, l623. Not printed, 

248. The Bucks' Lodge. Irit. 
Performed at Drury Lane, for Mr. 
Robert Palmer's benefit, 179O. 
N. P. 

249. A Budget of Blunders. 
Farce. Acted, with some success, 
at Covent Garden, Feb. 1810. 
Not printed. The incidents that 
arose in this farce were of a laugh- 
able description ; of their proba- 
bility we shall say nothing : it is 
the province of farce, in dramatic 
writing, to exhibit such objects 
as present themselves to the 
painter, in caricature. The merely 
possible outline of nature is only 
had in view, and sometimes not 
even that. We have been told, 

v4 
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that this piece was the production 
of a commercial gentleman in the 
city, who is also the author of Is 
he a Prince? and The Portrait of 
Cervantes, 

250. The Bugbears. Com. 
by John Geffrey. This ancient 
play was in MS. in the library of 
the late Marquis of Lansdowne, 
and appeared to be a free transla- 
tion from some Italian drama. 

251. TheBulse. Dram. Piece, 
of one act. 8vo. 1797' This is 
one of the anonymous collection 
ascribed to Dr. Joddrell. Never 
acted. 

252.TheBumbrusher. FArce, 
intended to be translated into La- 
tin, and performed before the 
Masters and Fellows of Colleges 
of the University of Cambridge. 
8vo. 1786. This piece has the 
appearance of a personal attack 
on some schoolmaster, whose ac- 
quaintance with mathematics, and 
Ignorance of real life, expose him 
to ridicule in his courtship of a 
lady for his wife. Dr.Rhombus 
is probably a rea^ character. This 
piece is not without humour, 
though rather to# highly seasoned 
with double entendre. 

253. ABundle ofPirologues. 
Prel. [Supposed by P. Garrick,] 
Performed at Drury Lane, for the 
benefit of the Theatrical Fund, 
April 28, 1777. It was a trifle 
hastily produced to answer a be- 
nevolent purpose, and, as such, 
was not thought a subject for cri- 
tical severity, 

254. Buonaparte j or. The 
f'retlnotcr. Drama, in three acts, 
by John Scott Hipon. 8vo. 1803. 
This piece, which does not ap- 
pear to have heen designed for the 
stage, exhibits more signs of good 
intention th^?n of ability. The 
name of Ripon we believe to be 
fictirious, ;md that the authqr's 
real name was B^^erle^, 
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255. The Burning of John* 
Huss, Trag. by Ralph Radcliff. 
Not printed. 

256. The Burning of Sodom. 
IVag. by Ralph RadclifF. Not 
printed. 

257. Bury Fair. Com. by 
Thomas Shadwell. 4to. 1689. The 
characters of Old Wjt and Sir 
Humphry Noddle, in this play, 
are apparently borrowed from Jus- 
tice Spoilwit and Sir John Noddy, 
in the Duke of Newcastle's 7>i- 
umphant Widow j and that of La 
Roche, from the Predenses Ridi- 
cules of Moliere. In the dedica- 
tion to the Earl of Dorset, the 
author says that this play '' was 
'^ written during eight months 
*' painful sickness 5 wherein all the 

several days, in which I was abl« 
to write any part of a scene, 

'^ amounted not to one month, 
except some few which were 
employed in indispensable bus!- 

'' ness." 

258. BusiRis, King of Egypt. 
Trag. by Dr. Edward Young. 8vo. 
1719- It appeared with success 
on the stage at Drury Lane ', but is 
written in a glaring ambitious style, 
like that which we probably should 
have met with in the dramas of 
Statius, had any of them escaped 
the wreck of Roman literature. 
The haughty message sent by 
jBusiris to the Persian ambassador 
is copied from that returned by 
the Ethiopian pr'wce to Cambyses 
in the third book of Herodotus. 
The plot of this play we believe 
to be of the author's contrivance. 
The dialogue contains many strik- 
ing beauties of sentiment and de- 
scription, but is wanting in that 
power which not only plays with 
imagination, but seizes on the 
heart. Dr. Johnson somewhere ob- 
serves, *' that of Congreve's four 
^', qomedies^ two are concluded bj 
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* a marriage in a mask." With 
equal justice we may add, that the 
three tragedies of Dr. Young are 
concluded by suicides in three 
pairs, Memnon and Mandane, 
Alonzo and Leonora, Demetrius 
and the Thracian princess. That 
our poet, who never wanted words, 
was poor in other dramatic stores, 
is evident from this cloying repe- 
tition of the most hacknied inci- 
dent that occurs in modem tra- 
gedy. ** The dagger and the 
'^ bowl," says Dryden, '^ are al- 
** ways at hand to butcher a hero, 
'' when a poet wants the brains to 
*' save him." 

259. BussT d'Aj^bois. Trag. 
by G. Chapman. 4to. 1607 ; 4to. 
leOSj 4to. 1616; 4to. 1641; 
4to. 1657. This play was often 

Presented at Paul's, in the reign of 
ames I. and after the Restoration 
was revived with success at the 
Theatre Royal. The plot of it is 
taken from the French historians 
in the reign of Henry III. of 
France. Mr. Dryden has spoken 
of this play in terms of uncom- 
mon severity : " I have sometimes 
** wondered," he says, *' in the 
*' reading, what was become of 
** those glaring colours which 
** amazed me in Bussy dAmhois 
" upon the theatre 5 but when I 
*' had taken up what I supposed a 
" fallen star, I found I had been 
" cozened with a jelly : nothing 
''but a cold dull mass, which 
*' glittered no longer than it 
'' was shooting a dwarfish thought 
'* dressed up in gigantic words, 
'* repetition in abundance, loose- 
^' ness of expression, and gross 
** hyperboles ; the sense of one* 
'* line expanded prodigiously into 
'* ten : and, to sum up all, un- 
** correct English, and a hideous 
" mingle of false poetry and true 
^* nops«nse ; or, ^t bd^t, a scant- 
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ling of wit, which lay gasp^ 
" ing for life, and groaning be- 
'' neath a heap of rubbish. A 
** famous modern poet used to 
'^ sacrifice every year a Statins to 
*' Virgil's manes j and I have in- 
*' dignation enough to burn a 
** D'Ambois annually to the me- 
•' mory of Jonson." 

260. BussY d'Ambois; OT,The 
Husband's Revenge, Trajij. by T. 
Durfey. Acted at the Theatre 
Royal. 4 to. 1691. Tiiis is nO 
more than a revival of Chnpman's 
play, with some improvement on 
the character of Tnmyra. For the 
intrigue of Bussy .ndTamyra see 
Rossel's Histoires Trdgiqves, Hist, 
xvii. p. 3()3, under ti.e feigned 
names uf Lvsi«i arid Silvie. The 
scene lies at Pans. 

201. Thr Busy Body. Cora, 
by Mrs. Centiivre. A^ted at the 
Theatre Royal in Drnry Lane. 
4 to. 1709. yhis comedy, ^hen 
first otFered to the pi lycrs, was 
received very coolly; and it was 
with great difficulty that the au- 
thor could prevail upon them to 
think of acting it, which was not 
till very late in the season. At 
the rehearsal of it, Mr. Wilks 
had so mean an opinion of his 
part [Sir George Airy] , that one 
morning in a passion he threw it 
off the stage into the pit, and 
swore that nobody would sit to 
hear such stuff. The poor frighted 
poetess begged hitn with teai*s to 
take it up again, which he did 
mutteringly 5 and about the latter 
end of April the play was acted 
for the first time. There had been 
scarcely any thing mentioned of it 
in the town before it came out 5 
but those who had heard of it, 
were told it wa^ a silly thing 
written by a woman ; that the 
players had no opinion of it, &c. j 
and on the first day thi^t^^^^ 



94 



BUS 

VBry poor house, scarcely charges. 
Under these circumstances it can- 
aot be supposed that the play ap- 
peared to much advantage ; the 
dudience only came there for want 
of another place to go to 3 but 
iivithout any expectation of being 
much diverted. They were yawn- 
ing at the beginning of it, but 
were agreeably surprised, more 
and more every act, till at last the 
Louse rung with as much applause 
AS was possible to be given by so 
jthin an audience. The next day 
there was a better house, and the 
.third crowded for the benefit of 
ihe author, and so it continued 
till the thirteenth. The next year 
.^a strong proof of this play having 
greatly pleased), upon the com- 
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both borrowed from Ben Jonson's 
comedy of The Devil 's an Ass. 
This play was dedicated to Lord 
Somers. Sir Richard Steele, speak- 
ing of it, says, " The plot and the 
'^ incidents are laid with that sub- 
tUty of spirit which is peculiar 
to females of wit, and is very 
*' seldom well performed by those 
** of the otlier sex, in whom craft 
'* in love is an act of invention, 
" and not, as witli women, the ef- 
" feet of nature and instinct.** 

262. The Busy Body. Com. 
translated from The Theatre of 
Education of Madame de Grenlis. 
8vo. 1781 5 12mo. 1737. 

263. BuTHRED. Trag. Acted 
at Coven t (rarden. Svo. 1778, 
1 T/9' Buthred (or, as it was called 



pany's dividing, and one part of in Scotland, Blue-thread, and io 

them going to the Haymarket, it Ireland Butter-head) is an anony- 

was acted at both houses together mous tragedy, acted four nights 

f(»: six nights running, in opposi- to very patient audiences. Surely 

•tion to one another 5 Pack, who the reception of such pieces is 

did it first, playing the part of more injurious to managers thaa 

Marplot at Drury Lane, and Dog- all the abuse that disappointed au- 



^t the same part in the Hay- 
market. To do justice to the au- 
Ahor> it must be confessed, that 
^though the language of it is very 
indifferent, and the plot mingled 
with some improbabilities, yet the 
amusing sprightliness of business, 
iind the natural impertinence in 
the character of Marplot, make 
considerable amends for the above- 
mentioned deficiencies, and render 
it even to this hour an entertaining 



thors could throw out against them. 
It is said to have been the work 
of Mr. Johnstone, who wrote 
The Reverie, Chrysal, and other 
pieces of merit. We relate thif 
hearsay circumstance, but do not 
believe it. 

264. Buxom Joan. Burletta, 
by Thomas Willet. Acted at the 
Haymarket. 4to. 1778. Taken 
from the song of '* A Soldier and 
" a Sailor,** in Love for Love} 



performance. The dumb scene of and, considered as a light summer 
Sir €reorge with Miranda, and the vehicle for a number of pretty aici^ 
i^istory of the garden-gate^, are has some merit. 
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1. 1 HE Cabal. As acted in 
George Street. 8vo. 1763. A 
despicable performance, occasion- 
ed by the apprehension of Mr. 
WUkes. 

2. Cabal and Love. Trag. 
translated from the German of 
Schnier. Svo. 1795. Never acted 3 
bat if the speeches were carefully 
cariailed> it might be well adapted 
for performance. 

S. The Cabinet. Com. Op. 
by Thomas Dibdin. Acted at 
Qovent Garden, 1802, with very 
great success. The music, by 
Reeve, Moorhead, Davy, Corri, 
and Braham, possessed irresistible 
attractions 5 and the piece still con- 
tinues very popular. Printed, Svo. 
1805. 

4. The Cady ot Bagdad. 
Com. Opera, of three acts, by 
Abrahana Portal. Performed 'at 
Drury Lane, 1778. The songs 
only published. This piece had 
no success. 

5. C:klia5 or, The Perjured 
'Lover. A play, by Charles John- 
son. Acted at Drury Lane. 8vo. 
1733. This play is on a domestic 
and fkmiliar subject, has much 
pathos in it, and is very far from 
a bad piece ; yet in the represent- 
ation it met with no success. 
Epilogue by Henry Fielding. 

6. C^LiNA 5 or, A Tale of 
Mystery. A Drama, in two acts, 
by John Wallace. Svo. 1802. This 
is taken from a Fre»ich play, called 
CtBlina ; ouy U Enfant du Mysthc^ 

7. Caernarvon Castle ; or. 

The Birth of the Prince of JVales, 

Musical Ent. by John Rose. Act- 

i5(iat.tbeHaynaarket^ August i:^. 
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1793. Printed Svo. 1793. Tb« 
fable is grounded on the old story 
of subjecting Wales to the sove- 
reignty of England, by the deatii 
of Llewellyn, and giving it a Pi ince 
by the Queen's lying-in at the 
castle of Caernarvon. It is evi- 
dently a hasty composition, rather 
intended as a compliment to the 
Prince on his birth-day, than witk 
any idea of constituting a finished 
drama. It was, however, receii'ed 
with approbation. Music by Att- 
wood. 

8. King C-esar ; or. The 
Negro Slaves, G. 8. by J. C. 
Cross. Svo. 1801. 

g. The Tragedy of C;ksa« 
AND . PoMPEY ; or, Casars /?e- 
venge. Acted by the students of 
Trinity College, in Oxford. 4to. 
1607. Ot this play there wat 
another edition, apparently an ear- 
lier one, without a date, and with 
no mention of its hnving been act- 
ed by the students ol' Trinity Col- 
lege : of this edition a copy is 
in the possession ot Mr. Kimble. 
There was also a verj- ancient play 
on this subject, eniitsed The His- 
tory of CcBsar and Pompeii, exhi- 
bited before 1 580. See Gosson'si 
School of Abuse. 

10. Ctesar and Pomfey. A 
Rornan Trigedv, dec'.aring their 
wars, out of whose evpuis is eviot-^ 
ed this proposit'.r-u. 077 /v a just man 
is afre>' man. Py G'^o Chapman. 
4to. 1607; 4U). iCVJ. Acted- at 
the Black Friars. Tfie plot of this 
play is taken from the Roman 
history. Scene Rome r.nd Phar- 
salia. In the second edition, the 
title-page runs thus ; " The fForr^ 
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" of Pompey and Ccesar, Out of 
*' whose events/* &c. 

11. C^SAR Borgia, iSo?! to Pope 
Alexander VI. Trag. by Nat. Lee. 
Acted at the Duke's Theatre. 4to. 
168O. The scene lies in Rome, 
and the plot is built on the histories 
of Guicciardini and Marina, and 
Ricaut's Lives of the Popes, The 
play, like many others by this au- 
thor, has great beauties, mingled 
with many strokes of rant, bom- 
bast, and absurdity, and therefore 
does not now stand in the list of 
acting dramas. It met, however, 
with good success at first. The 
following description of madness, 
in this play, is very accurate and 
ftriking : 

To my charm'd ears no more of •momcin 

tell, 
Name not a ivoman, and I shall be well : 
Like a poor lunatic, that makts his moan, 
And for a while beguiles his lookers-on; 
He reasons well, his eyes their wildness 

lose, 
He vows the keepers his wrong*d sense 

•abuse : 
But if you hit the cause that hurt his. 

brain, 
Then his teeth gnash, he foams, he 

shakes his chain. 
His eyeballs roll, and he is mad again.' 

12. C^sAR IN Egypt. Trag, 
by C. Gibber. Acted at Drury 
Lane. 8vo. 1725. CoUey Gib- 
ber's genius, however pleasing in 
cpmedy, is very far from being 
admired in a tragic cast of writing, 
nor is this play even considered as 
his tragic master-piece. The scene 
of it lies in Alexandria, and the 
plan is bon'owed from the Pomp^e 
of P. Gorneille; but how far it 
falls short of the merit c?f that ce- 
lebrated author, we shall leave to 
the judgment of those who choose 
to be at the pains of comparing 
the two pieces. 

13. The Gaffres ; or, Buried 
^HvB, Mus, Ent. of two acts, 

4 

• * 



ascribed to Mr, Eyre. Acted Jit 
Govent Garden, June 2, 1802, for 
the benefit of Mr. Hill ; but never 
repeated, nor printed. In truth, 
it was completely condemned, and 
scarcely heard through. 

14. The Gaitiff of Gorsica; 
or-. The Universal Banditto, His- 
torical Drama, in five acts ; exhi- 
biting the characters, moral and 
political, of the principal person- 
ages throughout the French revo- 
lution 3 with their portraits, re- 
duced from the original oil paint- 
ings, in the museum at Paris. 8vo. 
I8O7. Abuse of Buonaparte. Ne- 
ver acted. 

15. Gaius Gracchus. Trag. 
by John Joshua, Earl of Garys- 
fort. 8vo. 1810. Scene Rome. 

16. The * History and Fall of 
Gaius Marius. Trag. by T. Ot- 
way. Acted at the Duke's Theatre. 
4to. 168O; 1692. The scene of 
this play lies at Rome j and the 
characters of Marius, jun. and La- 
vinia, are taken, and that even in 
many places verbatim, from those 
of Romeo and Juliet. The plot, 
into.which Ihe story of their love is 
thus interwoven, may be found in 
Plutarch's Life of Caius Marius, 
and in Lucan's Pharsalia, This 
play was acted much about the 
time of the Popish plot, the au- 
thor having introduced the dissen- 
sions of Marius and Sylla, and 
applied them to the factions in 
the reign of Gharles II. 

17. TheGaldron. Pant. Olio, 
performed at Drury Lane 1785. 
This was no more than a collec- 
tion of incidents and surprises from 
old pantomimes, and had but in- 
different success. 

18. Galeb Quotem and his 
Wife 5 or. Paint, Poetry, and 
Putty. Opera, in three acts ; 
to which is added, a postscript, 
including the gcene always playci 
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In The Review, or Wags of Wind- 
tor; but omitted in the edition 
lately published by G. Colman^ 
Esq, with prefatory remarks, &c. 
Embellished with an engraving of 
Mr. Fawcett in the character of 
Caleb Quotem, as performed at 
the Hayraarket. By Henry Lee, 
manager of the theatres, Taunton, 
Barnstaple^ Wells, Dorchester, 
Bridgwater, Sec. 8vo. I8O9. 

19. Caledonia ; or. The Ped- 
lar turned Merchant, Tragi-Cora. 
4 to. 1700. 
. 20. Caledon's Tears ; or, 
Wallace, Trag. by G. Nesbit. 
12mo. 1733. This play was print- 
ed at Edinburgh, and is said in the 
title-page to be collected from 
chronicles and records. 

21. Calksula, Emperor of 
Rome. Trag. by J. Crowne. Acted 
at the Theatre' Royal. 4to. 1698. 
The scene lies in the imperial pa- 
lace in Rome, and the plot is 
taken from Suetonius's Life of 
that prince. 

22. Calista. Op. 8vo. 1731. 
Dedicated to the Dutchess of 
Qaeensberry. In the title-page it 
]g said to be designed for one of 
the theatres; but this is not 
probable, as it appears to be built 
entirely on some scandalous re- 
ports of the times. 

23. Calisto 5 or. The Chaste 
Nymph, A Masque, by J . Crowne, 
4to.l675. This was written by com- 
mand of King James II. *s Queen, 
when Dutchess of York ; and was 
performed at court by persons of 
great quality. It has songs be- 
tween the acts. The scene lies in 
Arcadia ; the duration of it is an 
artificial day ; and the plot is 
founded on Ovid's Metamorphoses, 
Lib. ii. Fab. 5,6, It is dedicated 
to Lady Mary^ afterwards Queen 
to William III, who, together with 
lb« Pdncess^ afterwards Queen 
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Anne, the Duke of Monroontb^ 
Sec. performed and danced in it. 
The dramatis personae, and the 
illustrious names of the performers, 
are prefixed. 

24. Calypso. Masque. 870. 
1778- Printed in a volume of 
poems, intitled, *' Miscellaneous 
" Poems, consisting of Elegies, 
" Odes, Pastorals," &c. published 
by Newbery. This masque is 
closely traced from Fenelon, but 
varied from Mr. Hughes's on th* 
same subject. 

25. Calypso. A Masque, by 
Richard Cumberland. Acted at 
Covent Garden. 8vo. 1779. The 
adventures of Tdemachus, in dif- 
ferent shc:pes, have already sur- 
feited the world. Opera, masque, 
and tragedy, have all maintained 
this hero in a languishing kind 
of existence. Mr. Cuinberland's 
piece lasted but a few nights. Music 
by Mr. Butler. The masque was 
ushered in by a prelude, in which 
the author treated the printers of 
newspa])ers as a set of infamous 
fellows. This was an imprudence 
which every friend of the author's 
must have wished he had avoided. 

26. Calypso. Com. Opera, by 
Robert Houlton. Acted at Smock 
Alley, Dublin, 1785. N. P. 

27. Calypso and Telbma- 
CHU8. Opera, by John Hughes. 
8vo. 17125 12mo. 1735. Per- 
formed at the Queen's Theafre 
in the Haymarket. The music 
composed by Mr. (Jalliard. This 
opera was an essay for the im- 
provement of theatrical music in 
the English language, after the 
model of the Italians. The story 
on which it is founded is in 
Homer, and improved in the ad- 
ventures of Telomacliui by the 
archbishop of Cambray. Onr au- 
thor has chan'jed some incidents, 
and added th^ ctot^'cXst qI'^vs"- 
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tettty to give it Ihe greater va- 
liety. 

2S. Thb Cambro-Britons ; 
or> Fiskgard in an Uproar. Mus. 
Int. Acied at Covent Garden for 
the benefii of Mr. Hull, May 31, 
1797 5 but not repeat^, nor printed. 
.29. Cambro-Britons. Hist. 
Play, in three acts, by James 
Boaden. Acted with applause at 
the Haymarket. 8vo. 1798. This 
play is taken from the tirae when 
our Edward llie First was at war 
whh Llewellyn Prince of Wales, 
*• for breach of his accustomed 
•* tribute.'* The plot sometimes 
deviates from historical fact ; but 
it is that sort of drama in which 
serious and comic scenes follow 
and relieve each other, and which 
has generally pleased the audiences 
of the present day. 

30. Cambyses, King of Persia, 
Play, in old metre, by Thomas 
Preston. 4to. without a date.— 
Hawkins's Origin of the English 
Drama, Its running title is, A 
Cbmedie of King Cambises', and 
its fuller one as follows : *' A la- 
•' mentable tragedy, mixed ful of 
** pleasant mirth, conteyning the 
'* Life of Cambises, King of Por- 
" sia, from the beginning of his 
*' kingdome unto his death ; his 
•' one good deed of execution, 
«' after the many wicked deeds 
*' and tirannons murders commit- 
'* ted by and through him. And 
*♦ last of all, his odious death, by 
'* God's justice appointed, doon 
•' in such order as foloweth." Tlie 
story is taken from Herodotus and 
Justin. See Vol. L Preston, 
Thomas. 

31. Cambyses, King of Persia, 
Trag. by Elkanah Settle. Acted 
at the Duke's Theatre. 4to. 1671. 
This play is on the same story with 
the foregoing, and is written in 
ii^rojc verse. The scene lies in 
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Suza, and Cambyses's cmnp near 
the walls of Su;za. In a post- 
script, the author acknowledges 
that his fellow-student had some 
hand in the beginning of this 
tragedy j but dying six months 
before the tinishing of the play, 
he did not see two acts completed, 
and not sixty lines of his remained. 

32. Camilla. An Opera, by 
Owen Mac Swiny ; first performed 
at the Theatre Royal in IJrury 
Lane, and afterwards in the Hay- 
market. 4to. 1706. 

33. The Camp. Dramalia En- 
tertainment. Acted at Drury Lane, 
1778. This piece had till lately 
been always considered as the 
production of Richard Brinsley 
Sheridan ; Mr, Tate Wilkinson, 
however, in his JVandering Pa* 
tentee, vol. iv. p. 124, positively 
denies that Mr. Sheridan ever wroie 
a line of it. In Mr. W.'s very 
harsh censure of the piece we do 
not coincide, and therefore retain 
our former character of it. Though 
the scenery is uncommonly various 
and characteristic, yet the drama 
itself must be allowed to possess a 
still higher degree of merit. All 
the shifts, impositions, distresses, 
intrigues, manoeuvres, &c. pecu- 
liar to a camp, are described in the 
dialogue, or exhibited in the dumb 
show of this performance, which, 
throughout two seasons, was a 
great favourite with the pub- 
lic, being well attended, while 
the plays of Shakspeare were act- 
ing to almost empty benches. Such 
is the success of comic novelty, 
especially when assisted by the la- 
bours of the first scene-painter in 
Europe, the extent of whose skill 
was displayed in a most perfect 
representation of the then late 
encampment at Coxheath.. Not 
printed, but in pirated editions. 

34. Tab CAiirAiGN 3 or^ Lovi 
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01 the East Indies. Com. Op. by '' soldieri swear by Mahonnd, c^r 

Robert Jephson. Acted at Covent " Mahomet, who was not bom tiH 

Garden, 1/85. Not printed. This '* six hundred years after: Herod'i 

piece had been previonsly per- " messenger is named Watkin,an4 

iformed in Dublin, without appro- " the knights are directed to walk 

tetion 5 and it met with no better '' about the slagc, while Mary and 

success in London, being acted *' the infant are conveyed into 

only three nights. See Lov« and " Eg>'pt- Yet, notwithstanding 

tVAR. *' these absurdities, there is some 

35. The Campaigners; or, " kind of spirit in the character of 
Pleasant AdverUures at Brussels, '' Herod j and the author (one caa 
CoHFi. by T. Darfey. 4to. 1698. " hardly say, the poet) seems to 
P^trt of the plot is taken from a " have distinguished his speeches 
ftovel called Female Falsehood. '* by a peculiar elevation ©f ho- 
Scene Brussels. Time thirty-five " guage." 

hours. Prefi:xed to this play is. To these observations of Mr. 

" A fanfriliar Preface upon a late Hawkins we may add, that in thiff 

*' reformer of the stage [Collier], mystery of the Massacre of the Hohf 

** Ending with a satyrical fable of Irmocents, which is part of the sal^ 

*' the Dog and the Otter." ject of a sacred drama given by the 

36. The CANDinATE. Farce, English Fathers at the famoos 
by John Dent. Acted at the Hay- Council of Constance, in the year 
niiCrket. 8vo. 1782. This piece 1417, « low buffoon of Herod> 
is founded on a reversal of the court is introduced, desiring of hit 
ini^in incident in She Stoops to lord to be dubbed a knight, thtt 
ConqUet. An inn is here sup- he may be properly qualified to go 
posed to be a private house, and on the adventure of killing the 
Che mistakes arising from thence mothers of the children of Bethle- 
have an effect not unpleasant. hem. This tragical business if 

37. Candlemas Day 5 or. The treated with the most ridiculoof 
KiUing of the Children of Israel, levity. The good women of Beth- 
by Ihan Parfi-e, written in 1512. lehem attack our knight-erranC 
I^ted from a copy in the Bodleian with their spinning-wheels, break 
library, in Hawkins's Origin of the his head with their distaffs, abnae 
English Drama, vol. i. 8vo. 1773. him as a coward and a disgrace tp 
Id the preceding year (i.e. 1511,38 chivalry, and send him home to 
Bir. Hawkins observes), ''we learn Herod with much ignominy. If 
" from the prologue to this piece, is certain, that our ancestors in^ 
'^ the players had represented The tended no sort of impiety by these 
*^ Appearance of the Angels to the monstrous and unnatural mixtures. 
'*' Shepherds, and The Adoration of Neither the writers nor the spec- 
•' the Eastern Sages ', a subject very tators (says Mr. Warton) saw the 
" susceptible of poetical orna- impropriety, nor paid a separate 
'* ment, and the writer promises attention to the comic and the se- 
'* to entertain the public, in the rious parts of these motley scenes; 
'* next year, with The Disputation at least they were persuaded, that 
'* among the Doctors : but we do the solemnity of the subject co- 
*' not nnd that either of these vered or excused all incongruities. 
•' pieces has been preserved. 38. The Cantabs. Farce. Acted 

y In tfaii rude play, the Hebrew at Covent Garden » M«y ^1^1 » ^^"^ 
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Mr. Wild'a benefit, and very ill 
received ; for it neither interested 
nor entertained the audience. Not 
printed. 

39 A Play called Ca n terbur i b 
HIS Change of Diot j which 
sheweth vamty of wit and wirth. 
Privately acted near the palace- 
yard, at Westminster. 4to. 1()44. 
This piece, consisting of only four 
leaves, is hardly entitled .to rank 
as a dranna. It contains some 
despicable abuse of Archbishop 
X<aud ; and the slightest notice is 
as much as it deserves. 

40. The Canterbury Guests j 
or, A Bargain Broken, Comedy, 
hy E. Ravenscroft. -Acted at the 
Theatre Royal. 4to. \6g5. This 
as ^ very ind liferent play, and /net 
with very indifferent success.-— 
Scene Canterbury. 

41. The Canvass ; or. The 
Child in tlie Suds, Com. as it is 
now acting with great applause in 
the city of Wells. 8vo. 1765. As 
may be easily inferred, this was a 
mere local satire, wholly unenter- 
tlaining, and indeed unintelligible 
beyond the immediate vicinity. 

42. Cape St. Vincent 5 or, 
British Vdhur triumpliant, Mus. 
Entert. Acted at Drury Lane, 
March 6, 1797' This was a re- 
vival, with a few alterations, of 
The Glorious First of June, in 
comp iment to Sir John Jervis, 
now Earl of St. Vincent ; and was 
received witli great applause. Not 
printed. 

43. Capochio and Dorinna. 
See The Happy Captive. 

44. Capochio and Dorinna. 
Mus. Ent. 4to. Apiece with this 
title, but without a date, is, in Mr. 
Bar!.<:r's catalogue, ascribed to 
Colley Clbber. It was probably 
an abridgment from The Temple 

^V DULNESS. 

4i. TttS CAfRIClOUl ^ilDT. 



Farce [by Mrs. Pye]. Acted at 
Drury Lane, May 10, 1771, for 
the benefit of Mr. Inch bald and 
Mrs. Morland. Not printed, 

40. The Capricious Laoy. 
Com. altered from The Scornful 
Lady of Beaumont and Fletcher, 
by William Cooke. Acted with 
success at Coven t Garden. 8vo. 
1783. The indelicacies of the ori- 
ginal afe expunged; some addi- 
tions are made to the dialogue; 
the gross character of Sir Roger is 
omitted, and the catastrophe if 
improved. 

47. The Capricious Lovers. 
Com. by Mr^ Odingsells. Acted 
at Lincoln's Inn Fields theatre^ 
1726. Svo, 

48. The Capricious Lovers, 
Comic Opera, by Robert Lloyd. 
Acted at Drury Lane. Svo. 17^4. 
The music by Mr. Rush. The 
groundwork of this piece is the 
Caprices d Amour, ou Ninette d la 
Cour, by Favart, It was performed 
nine nights. 

49. The Capricious Lovers. 
A Musical Entertainment ; taken 
from the opera of that name 
written by the late Mr. R. Lloyd* 
Svo. 1765. This is an alteration 
(with some abridgments) of tht 
preceding piece. 

50. The Captain. Com. by 
1BeaumontandFlt?tcher. Fol.l647; 
Svo. 1778. This is far from one 
of the most capital pieces of these 
united authors, and is now never 
performed. 

51. The Comedib of Capttaik 
Mario. By Stephen Gosson. This 
was never printed. 

52. Captain O'Blunder; or. 
The Brave Irishman, Farce, by 
Thos. Sheridan. Dublin, 12mo. 
about 1754. This farce has alway» 
met with great approbation in Ire* 
land, on account of the favourablt 
light Ia \^'hich the IfUh geat^eaian; 
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ithstandiDg all his absurdities 
frequently forced blunders, 
ippears ta stand. One of the 
ipal> and indeed most enter- 
ig, scenes in it> is borrowed 

the Sieur Pourceaugnac of 
ere. It was written by Mr. 
dan when a mere boy at col- 

(but the original copy being 
it was supplied from the me- 

of the actors, who added and 
k1 in such a manner, that 
y any part of the original 
lositiou remains. It is now 
rally printed under the latter 
)nly. 

. The Life akd Death op 
?AiNE Thomas Stukeley, 

Aw MarricLge to Alderman 
is Daughter, and valiant End' 
f his Life at t/ie Battaile of 
tar. As it hath been acted. 
ed for Thomas Pavyer, and 
3 be sold at his shop at the 
nee into the Exchange. 4to. 
. b. 1. 

. The Captive. Com. Op. 
saac Bickerstatfe. Acted at 
laymarket. 8vo. 1769. This 
[en from the comic scenes of 
Sebastian, It was set to mu- 
\y Mr. Dibdin, but was not 
, with much applause. 
. The Captive. Mono- 
a, by M. G. Lewis. Per- 
ed at Covent Garden, March 
1803. It consisted only of 
icene, acted by Mrs. Litch- 
; but the author had included 
lis single scene all the hor- 
of a madhouse ', imprison- 
;, chains, starvation, fear, mad- 

&c. ; and many ladies were 
Tti into fits by the forcible 
ffecting manner of the actress, 
t literary production it had 

merit, and was never re- 
d ; nor has it been printed. 
. The Captive Monarch. 
. by Richard ^ey. 8vo. 1794. 
t£. J J. 



This play is on the subject of the 
unhappy Louis XVI. 5 but the au- 
thor has been less careful of his- 
torical truth, than to develope the 
principles of that revolution which 
desolated France, and bathed her 
streets in blood. The King is 
made to live, and the Queen puts 
herself to death by a poniard. 
Never performed. 

57. The Captiv^e op Spils- 
BUR6. Mus. Ent. Acted at Drury 
Lane, 1798. Printed in 8V0.1799. 
This piece is an alteration (as- 
cribed to Mr. Prince Hoare) frorti 
a French drama called Le Soutef" 
rain ; and is somewhat similar to 
the Adelaide and Theodore of Ma- 
dame Genlis. If we overlook the 
objection of the main incidents 
being too gloomy for an after- 
piece, it must be acknowledged 
to possess considerable interest. 
It was well received. Music by 
Dussek. See. Albert ANB Ade- 
laide. 

5S, The Captivb Princess. 
Trag. by Dr. Smith. Not acted 
or printed. See the account of 
the Author. 

.59. The Captives. Trag. by 
John Gay. Acted at Drury Lane 
nine nights with great applause. 
8vo. 1724. Mr. Victor gives the 
following anecdote relative to this 
play : Mr, Gay " had interest 
*' enough with the late Queen 
'^ Caroline, then Princess of Wales, 
** to excite Her Royal Highness's 
'^ curiosity to hear the author read 
*' his play to her at Leicester 
^' House. The day was fixed, and 
** Mr. Gay was commanded to at- 
*' tend. He waited some time in 
'* a presence-chamber with his 
'' play in his hand ; hut being a 
'' veiy modest man, and unequal 
" to the trial he was going to, 
♦' when the door of the drawing 
'* room, NirVvet^ ^^b '^\V8k<i«8& ^ 
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*' Vfiih her ladies, was opened for Lane, March Q, 178(5 j but, after 

«' bis entrance, he was so much dragging through three nights, was 

*' confused and concerned about withdrawn. 8vo. 17B6. 

*' making his proper obeisance, 62. The Capuchin. Com. by 

'^ that he did not see a low foot- Samuel Foote. Acted at the Hay- 

" stool that happened to be near market. 8vo. 1778. This was 

*' him, and, stumbling over it, he an alteration of The Trip to Calais, 

^' fell against a large skreen, which and was acted in 177^- The witty 

" he overset, and threw the ladies author of this piece, being pre- 

*' into no small disorder." vented by the Chamberlain*s man- 

60. Thb Captives. Com, trans* date from exhibiting the Dachess 
lated from Plautus, by Richard of Kingston in the cliaracter of 
Warner, Esq, 8vo. 1767. This Lady Kitty Crocodile, substituted 
play has considerable merit. A one of her emissaries, who had 
father, in order to redeem a son been active in defending the lady 
taken prisoner of war, is desirous and annoying the author. The 
of exchanging him ^or two cap- character of Viper was universally 
tives in his possession, a^.d whom, applied, on its ^rst appearance, to 
with a view to that poinY, be had the Rev« Mr. Jackson, who has 
just purchased * one of these per- since put an end to his existence, 
sonates the mastei^, the other the as is supposed, while on his trial at 
servant 5 whicl^ servant, making Dublin, in 1 795, for high treason, 
the old man believo that b'imself, 63. Caractacus. A dramatic 
who really was tlie master, is in Poem, by Mr. Mason. 4to. and 
fact the servant, persuades him to 8vo. 17^9* This piece is written 
send this pretended servant to his after the mai)ner of the Greek* 
master's father, in order to ex- tragedy, with odes and choruses, 
change his son with one, who is and was never intended for the 
afterwards discovered to bean- English stage. In the closet, how* 
other son who had in his infancy ever, it must always give inefiable 
been also stolen from him. The delight to tvery mind capable of 
fraud is soon found out; and the judgment; as it lays th^strongest 
discovery naturally arises from the claim to immortality, and is one 
main subject; which incident, the among a few instances, that poeti- 
only one of the play, is the whole . cal genius is so far from its decline 
plot of it. At I he very time the at this time in these realms, that 
old gcnlleman is in despair of ever we have writers now living,' some 
seeing his son again, the young of whose works no British bard 
man who had put the change upon whatsoever, Shakspeare, Spenser, 
him returns himself with this very and Milton, not excepted, would 
son, delivers him to his despond- have reason to blush at being re<* 
ing father, and claims his own puted the author of. 

servant, who had so faithfully 64, Caractacus. Dramatic 

carried on so hazardous an en- Poem, by W. Mason, Acted at 

terprise. Tins return, accompa- Covent Garden. 8vo, 1776> 1777* 

nied with these circumstances, very Music by Dr. Arne. This- altera* 

naturally brings on the catastro- tion was made by the author, and 

phe. was received with applause. 

61. The Captives. T^g. by 65. CARAcxAcys. Ballet of 
Jobfl Ddap. First acted at Prury Action. Invented by M[r. p;i^ 
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Mnsic by Mr. Bishop. This 
most splendid perlormaucey 
ad a successful ran at Drary 
Theatre, 1808. N. P. ^. 

The Caravan^ or Cara- 
SRA. A musical Piece, men- 
l in an advertisement of the 
» Theatre in the Hay market^ 
26, 17 gi (when the Drury 
company performed there), 
preparation^ and speedily ta 
idnced. It was, however, ne- 
ought forward j but was pro- 
a translation from a French 
of the same title. 

The Caravan 5 or. The 
r and his Dog. Serio-Comic 
nee, by Fr^eric Reynolds, 
at Drury Lane, 1803. 
id, Svo. N. D. This after- 
yas very attractive; and 
)ng be remembered, as hav- 
troduced, and rested its chief 
qf interest op, a performer 
t canine race, to produce the 
rophe of the drama. Hie 
lioness of Cnlatrava, with her 

son Julio, having fallen 
le power of the govern ojr of 
lona, and the lacly refusing 
Id to his unlawful passion, a 
r seizes the boy, and plunges 
irom a precipice into the ri- 
low. A large piece of real 
, with two liquid cascades 
ing into it, is actually exhi- 
on the stage. Into this 

(a dog belonging to the 

of the caravan) plunges 
tl)c rock, lays hold of the 
and swims with him on 
Never did Garrick, Bet- 
, or, by way of climax, AfaS' 
tty, obtain louder plaudits, 
this four-footed actor from 
3undland, during a long run 
t piece. 

Cardenio. See The His^ 
f Cardenio, This play was 
at coui^t in the yeajF l&i3. 
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69. The Cardinal. Trag. by 
Ja. Shirley. 8vo. \iS52, Acted 
in Black Friars, Scene Navarre. 

70. Cardinal Woi.sey. Play, 
ascribed to Henry Chettle, and 
acted 1601. A second part was 
performed in l602 : both by the 
Earl of Worcester's Servants. Not 
printed. Mr. Malone susj^cts 
that Chettle was not theoiiginal 
author, because he finds an ac- 
count of money paid to him for 
alteang Cardinal JVolsey, 

71 ' The Careless Husband. 
Com. by C. Cibber. Acted at 
the Theatre Royal. 4to. 1705. 
This comedy contains, perhaps, 
the most elegant dialogue, and the 
most perfect knowledge of the 
manners of persons in real high 
life, extant in any dramatic piece 
that has yet appeared in any lan- 
guage whatever. Yet such is the 
natural malevolence of mankind, 
and such our unwillingness to be* 
stow praise, at least on the living, 
that Mr.'Cibber*8 contemporaries 
would not allow him to have been 
the author of it \ some attributing 
it to the Duke of Argyle, to whom 
\t w^s dedicated, some to Mr. De- 
foe, some to Mr. Mayn waring, 8cc. 
Asj, howeverjj during a, long course 
ofy^ars, in which it has constantly 
beern performed with the greatest 
success, po claim has been laid to 
any part of it, \ye surely may pay 
the deserved tribute of praise to 
him who, by tiiis prescription, 
stands as the Undoubted author of 
the whole, and to whom the Eng- 
lish stage is to this hour greatly- 
obliged ft)r a very considerable 
share of its comic entertainments 
during the course of every season. 
When Mr, Ci,bber had writtea 
two acts of this play, he says, 
he threw them aside in despair of 
fleeting with a performer capable 
oj[ doing justice to \b!& 0:k;^^iE:\.^\ ^ 
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Lady Betty Modish, owing to the 
ill state of health of Mrs. Ver- 
bruggen, and Mrs. Bracegirdle be- 
ing engaged at the other theatre. 
In this state of suspense, Mrs. Old- 
field, whose talents the ailthor had 
but an indifferent opinion of, ex- 
hibited excellencies which he had 
no expectation of seeing, and 
which encouraged him to complete 
his work. Near forty years after 
the representation of this comedy 
he says, ^* "Whatever favourable re- 
*' ception it met with, it would be 
'' unjust in me not to place a large 
" share of it to the account of Mrs. 
*' Oldfieldj not only from the un- 
*' common excellence of her ac- 
*' tion, but even from her per^ 
*' sonal manner of conversing. 
" There are many sentiments in 
*' the character of Lady Betty Mor 
** dish, that I may almost say were 
*' originally her own, or only 
** dressed with a little more car^ 
*' than when tliey negligently fell 
*' from her lively humour s had 
*' her birth placed her in a higher 
** rank' of hfe, .she had certainly 
^* appeared, in reality, what in this 
** play she only excellently acted, 
'* an agreeably gay woman of 
" quality, a little too conscious of 
*^ her natural attractions." ^poL 
p. 249.' — Dr. Armstrong, dissent- 
ing from the general opinion con- 
cerning this play, says, '^ It does 
** not strike me as the best even 
'* of the few modern English co- 
*' medies with which I have any 
" acquaintance. Sir Charles, the 
'' hero, the fine gentleman of the 
*' play, behaves rather brutally, 
ff and even with a needless, absurd 
f' cruelty to poor Edging, imper- 
*f tinent a« she is. What is still 
ff worse ; in the tender scene be- 
^f tween him and Lady Easy, where 
^* ajl art and insincerity ought to 
** ba generously thrown aside, lie 
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** is disingenuous enough to make. 
" a merit of parting with a mis- 
" tress he was tired of, and frono, 
'',j|honi he had just disengagecl 
•' himself. That return of aftec- 
'' tion to a wife who was once 
'^ become indifferent tohim^ seems 
*^ hardly natural to a man at least 
" of Sir Charles's character; and 
" Lady Easy has no great reason 
^' to depend much upon it. As 
" to Lady Betty Modish, such 
** a flippant coquet does not pro- 
'* mise at all to. be a happy match 
" for such an honest sincere ina» 
*' morato as Lord Morelove. In 
** short. Sir Charles is no more 
" than a mere man of pleasure^ 
" of great indifference and woti- 
^' chalance, much such another as 
*' Colley was himself 5 for I had 
'' the honour to be a little ac- 
*^ quainted with Mr.Cibber, who, 
** besides his abilities ^s a writer, 
" and the singular variety of his 
*' powers as an actor, was to the 
'* last one of the most agreeable, 
•^ cheerful, and best -humoured 
'* men you would ever wish to 
** converse with. But to return 
" to Sir Charles : the tenderness 
" he expresses in the foremcn- 
*' tioned scene shows a change 
" of character too sudden and too 
" violent to be natural, and is 
" contrived only to serve a pur- 
'* pose in the play." Armstrongs 
Works, vol. ii. p. 246. — Mr. Con- 
greve's opinion was not more fa- 
vourable ^ *' Cibber (says he) has 
*' produced a play, consisting of 
*' fine gentlemen and fine con- 
*' versation all together, which the 
'* ridiculous town for the most 
".part likes; but there are some 
" that know better.'* Literary 
Relics, p. 342. 

72. The Careless Lovers. 
Com. by Edward Ravenscroft. 
This play was written after tho 
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hat Dryden had attacked our 
r*8 Mamamouchi ; and there- 
1 the epistle and prologue he 
Ddeavoured to revenge his 
by an attack on Dryden*8 
txor and his Love in a Nun- 
and retorting back on him 
large of plagiarism, which, 
:hstanding what Mr. Ravens- 
says in his prologue, he is 
»m being clear of in regard 
s very piece 5 as the sham 
in the fourth act, where Mrs, 
well and Clapham bring in 
children, and challenge mar- 
of the Lord de Boastago, is 
;ntly stolen from Moliere*s 
Pourceaugnac, act ii. scene 
8. Whatsoever of that co»- 
moreover the author had 
sfore made use of in his Ma- 
uchi, he has transplanted into 
iece, which was acted at the 
's Theatre. 4to. l673. In 
pistle to the reader, the au*- 
ays, " that it was written at 
desire of the young men of 
stage, and given them for 
enten play ; they asked it not 
ve a week before Shrove* 
jsday. In three days time 
first three acts were made, 
iscribed, and delivered to 
m to write out in parts. The 
) last acts took me up just %o 
ch time : one week com- 
ted it." 

The Cakeless Shepherd. 

We never saw this piece ; 

is in all the Catalogues, with- 

ther author's name or date. 

The Careless Shepherd- 

A Pastoral Tragi-Com. by 

las GofFe. 4 to. l656. This 

was acted before the King 

Queen Rt Salisbury Court. 

cene lies in Arcadia. It has, 

ver,a preludium, whose scene 

ced in Salisbury Court ; and 

» pla;^ is aDnexed a cata-* 



logue, extremely defective and er- 
roneous, however, throughout, of 
all the dramag which had before 
that time been printed in the Eng- 
lish language. 

75. The Carbs of Love ; or; 
A Night's Adventure. A Com. by 
A. Chaves. Acted at Lincoln'^ 
Inn Fields. 4to. 1705. Dedi- 
cated to Sir Wm. Read> the Ocu- 
list. The Prologue written and 
spoken by Mr. Booth. Whincop 
calls this comedy The Lover's Curey 
and Chetwood and Baker give it 
under the same title^ with the date 
of 1700. 

76*. Thb Carmelitb. Trag. 
by Richard Cumberland. Act^ 
at Covent Garden. 8vo. 1784. 
This piece was very well received. 
The scene is laid in a small island 
near the British coast ; the time 
about the accession of Henry I. to 
the throne of England; and the 
play, though a tragedy, ends hap- 
pily. Mr. Cumberland dedicated 
it to Mrs. Siddons, whose great ta- 
lents have seldom been more ad- 
mired than in the character of . 
Matilda, the lady of St. Valori. 

77. The Carnival. Com. by 
Thomas Porter. Acted at tbi 
Theatre Royal. 4to. 1664. Scene 
Seville. 

78. The- Carnival ; or, Har» ' 
lequin Blunderer, Com. by Char- 
lotte Charke. Acted at Lincoln's 
Inn Fields, 1735. Not printed. 

79. The Carnival of Venice. 
Com.Op. byRich.Tickell. Acted 
at Drury Lane,. 1 78 1 . The songs 
only primed. Svo. 178I. This 
piece was very successful. 

80. The Carthaginian. Com. 
translated from Piautus, by Ri- 
chard Warner. Svo. 1772. " It 
'^ seems to be agreed on all hands,'* 
says Mr. Warner, " that this 
" comedy was written during the 
^' time of t\i^ ^tCQiu^'t>3i^^a ^^ > 
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*' and that that circumstance gave 
occasion to the writing of it. Yet 
Haunothe Carthaginian is by no 
means the principal character. 
He does not appear till the open- 
ing of the fiftli act. It is not call- 
*' ed Pcenus the Carthaginiati , but 
** Poenulus the Little Corthaginian. 
V Some have thought that it was 
'* done by way of contempt. But 
•' it may be observed that Plautus 
*' aftects these diminutives, where 
** no such thing is intended/' — 
The subject of the comedy is 
fully expkined in the prologue, 
*' which is a very long one." 

81. The Carthusian Friar; 
pr. The Jge of Chivalry. Trag. 
by a Female Refugee. Svo. 179<** 
The plot of this piece is interest- 
ing; and it is said to be framed 
from real lacls, preserved in the 
unnals of a certain noble family in 
France. The language, if not 
often poetical, is correct and' ani- 
mated 5 and though the unities of 
time and place are broken, tlie 
xnost important unity, that of ac- 
tion, is carefully preserved. It 
■was written at the age of eighteen, 
and is very creditable to the talents 
of the author. Never performed. 

82. Cartouche ; or. The 
Robbers, A comedy. Anonym. 
This is a translation from the 
French, and .was acted at the 
theatre in Lincoln's Inn Fields. 
Svo. 1722. The plot is founded on 
feome parts of the life of Cartouche, 
the celebrated French highway- 
man. 

83. The Case is alter'd. 
Com. by Ben Jonson. Acted by 
the children of the Black Friars, 
4tp. 1^09; Svo. 1756. This is 
not one of the most celebrated of 
this author's works, nor is it at 
this time ever acted. It is partly 
borrowed from Plautus, aS will be 
^JjipareiU on a comparison of seve- 
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ral scenes in it with the Aulularia 
and Captivi of that author. — ^Tbere 
is a question, whether The Case is 
Altered was written by B. Jonson: 
although printed in 4to. with his 
name, yet there is no dedication 
or preface, which are customarily 
afHxed to this author's plays, and 
it is omitted in all the folio editions 
printed in his lifetime^ and the 
folio 1640. 

84. The Casket. Comedy, 
translated from Plautus, by Rich- 
ard Warner. Svo. 177^' Plautus 
has called this comedy Cistella- 
ria : a word ^rmed from cista, a 
basket or casket; thence cistella 
and dstellaria, the same as mos- 
tellaria. (See The Appari- 
tion.) This is much the shortest 
play of our author ; it consisting 
of only one single incident, the 
losing and finding a casket, which 
contained some toys, by means of 
which a girt, who had been ex- 
posed in her infancy, discovers 
her parents. 

Q5. Cassandra; or. The Fir^ 
gin Prophetess. Opera. Acted at 
the Theatre Royal. 4to. 1()92. 

86. Cassandra Pseudomantis. 
By (Fra Gli Arcadi) Aurisco Ge- 
resteov In this rhapsody, the au- 
thor has brought together Buona- 
parte and the Marseillois, with 
Priam, Hector, Achilles, Helen, 
Hecuba, Cassandra, &:c. Tlie only 
copy that we have seen of this 
strange piece has no title-page; 
we cannot therefore ascertain 
the date of it, but suppose it to be 
about 1803. It was, probably, 
j)rivately printed, and not intended 
for sale. — ^Scene Hell. 

87. Casta ra; or. Cruelty with-^ 
out Lust. A play, entered on thei 
booki of the Stationers* Company, 
Nov. 29, 1653 ; but probably ne- 
ver printed. 

88. T^E Ca^stlb of Andalu* 
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UA. Comic Op. by J/0*Keeffe. 
Acted at Covent Garden, 1782. 
Printed 8vo. I798. This opera is 
an alteration from The Banditti \ 
or, Lov€*s Labyrinth, by the same 
author : was very successful, and 
is still occasionally performed. 

89. The Castlb op Avola. 
Opera, in -three acts, by Olivia 
Serres.' 8vo. 1805« Printed in a 
volume of Poems, entitled " Flights 
*' of Fancy." We wish we could 
in conscience praise any part of 
this volume besides the frontis- 
piece, which is the fair dramatist's 
portraiture. It is dedicated to the 
Earl of Warwick,- and modestly 
deprecates the too rigid censure 
of the critic. 

go. The Castle op Montval. 
Tragedy, by the Rev. T. S. Whal- 
ley. Acted at Drury Lane. 8vo. 
^799'^ This piece seems to owe 
its subject to a story in La Nouvelle . 
BihUothique de SocUti, called The 
Parridde punishtdi in which a 
son imprisons an old count, his 
father, iu a subteiraneous dungeon 
of his own castle, for several years, 
that he may anticipate the en- 
joyment of the possessions to 
wLieh he would be rightful heir 
at the father's death. The prin- 
cipal scene bears a strong resem- 
blance to the dungeon scene in 
The Castle Spectre, It was tole- 
rably well received. 

91. The Castle of Sorrento. 
Comic Op. in two acts, altered 
from the French, and adapted to 
the English stage, by Henry Heart- 
well, Esq. Acted at the Hay- 
market. 8vo. 1799. This piece, 
which is founded on Le. Prisonnitr, 
mi. La Ressemhlance, was very 
successful. 

93. The Castle of Udolpho. 
See Dramatic Appellant. 

93. The CASTLE Spectre. 
Drama, in five acts, by M. G. . 



Lewis. Acted at Drury Lane. 8va. 
1798. The attraction of this piece 
^iras so very great, that the play- 
going part of the public would not 
thank us, perhaps, for giving our 
honest opinion of its merits. Ex- 
cept, perhaps, Ptzarro and Blue 
Beard, this piece was, we believe^ 
more productive of fmtfii to the 
theatre than any other for twenty 
years preceding it. A story has 
been told, that, about the end of 
the season, Mr. Sheridan and Mr. 
Lewis, the author, had some dis- 
pute in the green-room 5 when 
tl)e latter offered, in confirmation . 
of his arguments, to bet Mr. S. 
all the money which The CastU 
Spectre had brought, that he was 
right. *' No," said Mr. Sheridan> 
'* I cannot afford to bet so much } 
** but I '11 tell you what I '11 do— 
" I *11 bet you all it is worth P' 

94. Castle Walstsnfurth, 
Dramatic Romance, in three acts. 
Printed in the sixth volume of the 
Lady's Monthly Museum. 12mo. 
1801. 

95. Thb Cataclysm. See 
NoAH*s Flood. 

96. Catch him who can. 
Musical Farce, by Theod. Edward 
Hook. Acted with success at the 
Hay market. 8vo. 1805. Music by 
Mr. Hook, sen. The plot turns 
on the schemes for the escape of 
a supposed murderer. The busi* 
ness is always alive, the dialogue 
is replete with humour, the equi- 
voques are farcical, and the bustle 
is well kept up to tlie end. 

gj. Cathakine and Petru- 
CHio. Farce, by David Garrick. 
Acted at Drury Lane. 8vo, 
1/50. This is nothing more than 
an alteration of Shakspeare's 7a- 
ming of the Shrew, by inverting 
and transposing difterent parts of 
it, rejecting the superfluous scenes, 
and redutiUg tU^ vfUv^l^ vc^vu ^ 
&4 



88 

CAT CAT 

regular piece of three acts. But sensical Pasticcio. Acted the 

the judgment wherewith this is devil knows where, by a company 

executed, and . the valuable use of the devil knows who, and writ- 

that the author has made of Shak- t^ by Sir DrawcSnsir Slash*en]F/ 

speare, whom he has neither de- fiart. With notes satirical, &c.* 

viated from, nor added to, does by Arthur 0*LearyyThomas Paine, 

great honour to his understanding, &c. Printed at Dublin. Sva. 179^*^ 

and knowledge of theatrical con- 103. Cato. Tragedy, by J. Ad-*' 

duct ; and has rendered a comedy, dison. Acted at Drury Lane. 4to. 

which, from the many absurdities 1713. This play was performed 

mingled with its numerous beau- eighteen times during its first run, 

ties, had long been thrown aside, is ushered into notice by eight 

one of the most entertaining of complimentary copies of verses to 

the peiites pieces on the present the author, among which, one by' 

acting list Sir Richard Steele leads up the 

98. Catiline ; or, Rome Pre- van, besides a prologue by Mr. 

served. Tragedy, translated from Pope, and an epilogue by Dr. 

Voltaire. Printed in Dr. Franklin's Garth, and has ever since been so 

translation. 1.2mo. . universally admired, that it ap- 

gg. Catiline, his Conspi- pears totally unnecessary to add 

BACY. Tragedy, by Ben Jonson, any thing further in its commend- 

4to. l6ll; 8vo. 1756. This play ation. As to its fault?, if such 

has great merit, but is too decla- it has, the contemporary critics 

matory for the present dramatic have sutficiently endeavoured to 

taste. Jonson has in this,. as in point them out. It may not, how- 

almost all his works, madb'jgneat ever, be impertinent to observe 

use of the ancients. His Syila*s in this place, that the beauties of 

Ghost, at the opening of this play, poetry and the spirit of liberty 

is an evident copy from that of which shine through the whole, 

Tantalus at the beginning of Se- scarcely more than compensate for 

neca's Thyestes -, and much is also its want of pathos, and the defi- 

translated from Sallusl through the ciency of dramatic business. It* 

course of the piece. For the plot, cannot, however, surely be thought 

see Sallust, Plutarch's Life of Ci- an ill compliment to the author, 

cero, and L. A. Florus. Scene in to confess, that although as a 

Rome. play it may have many superiors, 

100. Catiline's Conspiracy, yet it must ever be allowed to 
Play, by Robert Wilson and Henry stand foremost in the list of our 
Chettle. Acted 159s. Never print- dramatic poems. The story is 
ed. It is not improbable that Ben founded on history, and the scene 
Jonson made some use of this lies throngh the whole piece in 
piece. the governor's palace at Utica. 

101. Catiline's Conspxra- Of a work so much read, it is dif- 
ciES. By Stephen Gosson. This iicult (as Dr. Johnson observes) 
piece was never printed. to say any thing new. About 

102. The Cat let out of things on which the public thinks 
THE Bag ; or, yl Play without a long, it commonly attains to think 
Plot. A Tragical, Comical, Far- right > and of Cato it has been not 
cical, Operatical, Burlettical, Pan- unjustly determined, that it is ra- 
tomimical. Serious, SatiiiCal^ Non- thpr a poem in dialogue than a 
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dcamd^ rather a successioil of just . 106. Cato Major. Svo. 172Ji 

sentiments in elegant language, Tliis is only Cicero de Seneciute 

than a representation of natural versified^ 

afiections^ or of any state pro- * 107. Cato of Utica. Tragedy, 
hable or possible in human life, translated from Deschamps. 12mo« 
Nothing here excites or assuages 1716. This is different from 
emotion > here is no magical power OzelPs translation, and does not 
of raising fantastic terror and appear to have been acted* 
Wild ankiety; The evertts are ex- 108. Tiik CAvte of Idra. Trag. 
pected without solicitude, and are by Henry Jones. This was left 
remembered without joy or sor- unfinished by the author. See Thi 
row. Of the agents we have no Heroine of the Cave, 
care. Cato is a being above our 109. The Cave of Neptune. 
solicitude j a man of whom the Dramatic Poem, on the Victory 
gods take care, and whom we gained by the English fleet under 
leave to their care with heedless the command of Lord Howe, in 
confidence. To the rest, neither 1794. Scene Neptune*s cave at 
gods nor men can have much at- the bottom of the sea. This it 
tention j for there is not one printed, with The Storm, a Drama, 
amongst them that strongly at- and other poems. 8vo. 1799« From 
tracts either affection or esteem, private information we learn, that 
But they are made the vehicles of a Mr. Holford was the author, 
such sentiments and such expres"- 110. The Cave of Tropho- 
sion, that there is scarcely a scene nius. Musical Ent. by Prince 
in the play which the reader does Hoare. Acted at Drury Lane, 
not wish to impress upon his me- Songs only printed. 8\'o. 1791. 
mory. See also the remarks of The cave of Trophonius is sup- 
Dennis, as quoted by Dr. Johnson posed to have the effect of imme-- 
in his life of Addison. diately changing the nature of every 

104. Cato. Trag. by J. Ozell. thing that enters it 5 the wild be- 
Acted at the theatre in Lincoln's come tnme, and the tame wild, 
Inn Fields, 12rao. 1716. This is &c. Some of the incidents wer« 
only a translation from a French whimsical and diverting, and th$ 
play of tne same title, by M. music and scenery were much ad- 
Deschamps; to which is added, a mired. It was pretty well received, 
parallel betweien that play and the but soon laid aside. Music by 
last mentioned one of Mr. Addi- Storace. 

son's. Prefixed to it is an address 111. Cecilia ; or. The Sncrifice 

to Count de Volkra, the Imperial of Friendship, Com. translated from 

ambassador, representing the au- Mad. Genlis's Theatre of Educa^ 

thor's ill success on his third night, tion. 8vo. 1781 J 12mo. 1787' 

owing to the preparations then 112. Celadon and Florimel; 

making for a 'masquerade given or. The Happy Counterplot. Com. 

by his Excellency on the Arch- Acted at Drury Lane, l/PQ- This 

duke*s birth. was an alteration from Cibber's 

105. Cato. Trag. 8vo. 1764. Comical Lovers, and was ascribed. 
This is. Addison's Cato, wiihout we believe justly, to Mr. Kemble. 
the love scenes; and is accompa- Not printed. 

nied with a translation into Latin 113. The Tragic Cornedue of 

V^tse, C£LESTl^K,TJuKeYeinaTcdJ.&c«u.T^«^ 
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sii most pleasant style many pJdlo^ ** finest verses in the world.***^ 

sophkall sentences and advertise- (Maty*s edit, of Chesterfield^ 4to. 

ments, very necessarye for younge vol. ii. p. 262.) 



gentkmen, and discoveringe the 
sleights of treacherous servants, and 
the subtle cartages of Jilthye 
lawdes. This title is entered on 
the books of the Stationers* Com- 
pany, October 5, 15p8, by Wil- 
liam Aspley ; but whether printed 
or not, we are unable to say. 

114. Celestinaj or. The Spa- 
nish Bawd, T. C. 8vo. 1707. This 
was written originally ih Spanish, 
in twenty-one acts [see Spanish 
Bawd], and was translated near 
two hundred years ago> at the end 
of Gusman de j^ (far ache, the 
Spanish Rogue. Ih the second vo- 
lume of the new translation, by 
J» Savage> It is reduced to ^ve acts, 
under the present title, and Sr?id 
to be adapted to the English stage. 

115. Cenia ; or. The Supposed 
Daughter. Trag.-Com.8vo. 1752. 



116. Cephalus and Procris. 
Dramatic Masque. With a pan- 
tomime Interlude, called Harle* 
quin Grand Volgi. Acted at Drury 
Lane. 8vo. 1733. 

1 17. Cephisa ; or, A Step over 
the Girdle, Comic Opera, in tbree 
acts, by Joseph Moser. Written 
about 1804 \ but neither acted nor 
printed. 

118. The Cestus. Serenatay 
by Chas; Dibdin. Acted at the 
Royal Circus. 8vo. 1783. 

119. Chabot, Admiral of 
France. Trag. by Greo. Cbapman 
and James Shirley. Afeteci at Drury 
Lane. 4to. I639. The story of it 
is taken ffbrti the French histo- 
rians, in their account of the reign 
of Francis I. 

120. Chains of the Heart ; 
or. The Slave by Choice, Opera, 



This id a literal prose translation, by Prince Hoare; The author 
by J. M. D. bf Cenie, by Mad. confesses this to be a hasty pro- 



Graffigny; which was afterwards 
brought on the English stage by 
Dr. Francis, tinder the title of Eu- 
genia, Lord Chesterfield, speak- 
ing of the original, says, ** I am 
** charmed with Cenie, notwith- 
*' standing Itiy dislike of tragi- 



duction; and, indeed, except as 
" a vehicle for music,** it has little 
claim to merit. It has few pre- 
tensions to either plot or character^ 
but was several times performed 
at Coven t Garden. 8vo. 1802. 
121. k Challenge at Tilt 



*' comedy, or weeping plays. This at a MaIiriage. A Masque, by 

•' piecci though affecting, is not Ben Jonson. Fol. 3640; Svo^ 

*'^ tragical. The situations are in- 1756. 

*' teresting but not horrid j the 122. Challenge foS Beauty. 

'' sentiments are true; it is nature; Tragi-Com. by Thomas Hey wood. 

"we see ourselves in them, and 4to. 1636. Acted in Black Friars 

*' they are not those refined senti- and the Globe. Scene Portugal, 
"mental feelings that none ever 123. THECnAMBERMAin. Bal* 

"felt: another recommendation lad Opera, of one act, by Edward 

" to roe is, that it is not in verse. Philips, performed at the Tlieatre 

*' and consequently savours less of Royal in Drury Lane, .1/30. Svo. 

" the buskin. I cannot bear your Taken from the Village Opeia, by 

*^ comedies in verse ; I am shock- C. Johnson. 
" ed to hear the nonsense of Fron- 124. Chance Medley. Play, 

" tin and Lisette, and the awk- by Wilson, Mundy, Drayton, and 

'' ward simplicity of LMhin, in the Dekker. Acted 1598. Not printed. 
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125, Tiifc Chance op War; 
or. The ViUain Reclamed, Mus. 
Drama, in two acts, by Archibald 
Maclaren. 12mo. 1801 . Never acted. 

126. The Chances. Com. by 
Beaumont and Fletcher. Fol. 1 647 5 
8vo. 1778. The plot of this play 
is taken from a novel of Cervantes, 
called The Lady Cornelia, among 
a collection of Novels in 6 vols. 
12mo. The scene lies in fiologna. 

127- The Chances. Com. by 
the Duke of Buckingham. Acted 
at the Theatre Royal. 4to. 10'82. 
This is only the preceding play 
altered and amended. It has been 
frequently performed with great 
applause -, and indeed the vast va- 
riety of business and hurry of in- 
trigue, which is happily produced 
by the conflision of mistaking two 
characters so extremely different 
as those of the ConsianHas, cannot 
avoid keeping up the attention of Maze, Comedy, by Ja mes Shir- 
an audience, and making the piece ley. Acted at the priv ate house. 
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it is less eligible to oiany*^ than to 
keep a mistress. 

129. The Changeling. Trag. 
by Thomas Middletan. Acted at 
Drury Lane, and at Salisbury 
Court. 4to. 1()53| 4to. l66S. 
Rowley joined with our author in 
this play, which met with very 
great success. The scene is Ali- 
cant, and the principal foundation 
of the plot may be found in the 
story of Alsemero and Beatrice- 
Joanna, in Reynolds's Gvcts Re^ 
venge against Murder^ book i. 
hist. iv. 

130. The Changeling. Cora, 
ascribed to Matthew Heywood. 
Not acted. 

ISI.TheChange ofCJrownes. 
A Play, by Edward Hoxrard. En- 
tered on thebooks of Uie ' kationers' 
Company, butnotprint<5d. 

132. Changes 5 or, Love in a 



appear, if one may so term it, en- 
tirely alive. Yet, notwithstanding 
the alterations made in it lirst by 
the Duke, and since that in the 
preparing it for some still later re- 
presentations, there runs a degree 
of indelicacy through a few scenes, 
and a libertinism through the 
whole character of Don John, 
which, to the honour of the pre?- 
s6nt age be it recorded, have for 
many years past experienced dis- 
approbation, whenever they have 
been attempted to be obtruded on 
the public. 

128. Thk Chances. Comedy, 
with alterations by David Gar- 
rick. Acted at Drury Lane. 8vo. 
1773. Even this alteration will 
not satisfy our minds j for several 
4icentious scenes and speeches are 
necessarily retained, iu order to 
preserve connexion 5 and, after 
all, no other inference can ba 
drawn from the whole^ than that 



Salisbury Court. 4to. 16.J2. Scene 
London. This play met with con- 
siderable success, not ondy during, 
the author's life, but for a long 
time after. A scene in tlxe first 
act, where Goldsworth, on exa- 
mining his two daughters, finds 
them both in love with thf feamt 
person, has been made use of, al- 
though indeed considerably im- 
proved, by Dry den in his Secret 
Love, 

133. Change upon Change ; 
or. The Yorkshire Lover, Farce, 
by a gentleman of Lt*eds. It wns 
performed at Leeds^ for a benefit, 
in 1805. 

134. The Chaplet. A Musi- 
cal Entertainment, by Moses Men- 
dez. Svo. 1749 J 1750. Acted at 
Drury Lane. This piece kid a 
considerable run, Jiaving the iiid of 
some exquisite music, by Jidvce. 
The poetry of it, on the whoJr» rf 
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f raise of being very pleasiftgj and condemned the first night. Not 
will, perhaps, give pleasure^ where printed* 

works of motve essential merit may 138. The famous Tragedy 
meet with a less kind reception. of King Charles I. basely but^ 

135. The Chapter of Acci- cliered by those wfw are 
DENTS. Comedy, by Miss Lee. Omnenefaspronipatrare, pudorisinanesf 
Acted at the Hayraarket. 8V0. Crur.eles, violent!, importunique tyrannic 
i7S0- 1781. This play, which Mendaces, falsi, perversi, perfidiosi, 
is built on Diderot's Pere do Fa^ Foedifragi,fa!sis verbis infandaloqaentcs. 
ifii7/(?, without being a servile copy, 4to. l64g. This play seems to 
possesses considerable merit, and have been written by some very 
was acted with much applause, strong psrty man, who thought 
It has kept possession of the stage at so critical a juncture the de-/ 
now thii'ty years. Improving upon claration of his name would 
the modrl of Kelly, and the sen- have been attended with hazard> 
timental trash of his day, it mixed perhaps even of life j yet was 
jthe patlios of comedy with the hardy enorgh to declare his prin- 
broadest farce, and, all together, ciples, under the protection and 
proved ohe of the most successful secrecy of tlie press, at a time, 
pieces of this heterogeneous kind and in a manner, wherein he must, 
that had Dvei; appeared. The cha- if known, have rendered himself 
iracters of Jacob Gawkey and liable to the most rigid ministerial 
Bridget I lave been materials upon resentment. Nor is this, perhaps, 
"ievhich niany popular dramatists the only instance which might 
have worked, but without ap- urge us to wish that warm integrity 
prbachin'5 to the originals; j^nd and fertile genius were ever com- 
the more serious parts of the piece stant companions, 
have lj>eeii a source of pillage and 139. King Charles I. Hist.Tr. 
imitation with as little success, by W. Havard. 8vo. 1737. This 
The autlwr published it, with an piece was performed at the theatre 
occasi^onal preface, wherein she in Lincoln *s Inn Fields with very 
complains of the conduct of Mr. good success ; and indeed there 
Harriiifrespeclingthis piece, which, are some parts of it which seeni 
she insinuates, he had too long to approach as near to the style 
kept in his possession, and delayed of Shakspeare, as any of the at- 
tringfiig out. Prefaces of this tempts that have been made t6 
kind seldom do any .good; they imitate him. Some' of the cha* 
generally result from a hasty and raciersare well drawn^ and the ca- 
partiai view of things, and oftener tastrophe is pathetic and affecting, 
discredit the writers than the ob- Lord Chesterfield, in his speech 
jects of them. on the Liceiifsing Act, mentioning 

13(j. The Charitable Asso- this play, says, ?* the catastrophe 
CTATioN. Com. of two acts, by *' was too recent, too melancholy, 
Henry Brooke. 8vo. 1778. Not " and of too solemn a nature, to 
ccted;. The scene York. This " be heard of any where but in a 
is omitted in Miss Brooke's edition, '• pulpit.'* 
17^)2. ' 140. Charles VIIL o f 

IHJ, The Charity Boy. Mus. Francb ; or, The Invasion of Na- 
Enteriainmcntj by James C. Cross, pies by the French. An Historical 
Ac/cd at Drary Lane, 179O'; but Play> by J, Crowne. Acted at the 
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Lady Elizabeth's sei-yants. 4tQ. 
1630. 

143. The Cha8T£ Womaic 
AGAINST HER Will. Com. ThU 
piece was advertised with otheri 
at the end of I Fit and DroUtry, 
12ino. \Q6\, as then printing, it 
seems, however, to have beea 
suppressed. A MS. play, without 
a title, is in Mr. Stephen Jor.es*« 
possession, which, both from its 
apparent age, and its subject, 
scfHis very likely to be tljc one 
intended ibr the press under the 
above title. 

144. Chaubert; or. The Mi" 
santhrope. Tragic Drama [by J, 
C. Villiers"). Svo. 1789. The 
Diary of Chaubert, in Mr. Cum- 
berland's Observer, is the ground- 
work of this drama, which the 
author acknowledges to be a piece 
by no means calculated for repre- 
sentation. *' The nature of the 
** fable,'* he says, ** rendered It 
" impracticable; it w:}s with much 
" dillicnity, and much additional 
** circumstance, that scenes of so 
" great a length of time could be 
'* compressed, even into the stale 
"in which they now appear, 
/« Neither the unities of time <jr 
" place are presented ; and the 
'* deficiency in incident and effect, 

arising from the constitution of 
the story, prevents the thought 
*' of its ever passing beyond the 
*' limits of the closet. It is too 
" shocking in its circumstances ta 
" lie acted on a stage.'* 

145. Chaucer's Melibee.— • 
Comedy, by Ralph Radeliff. Not 

•lay a name so justly beloved printed, 

espected by the whole nation. 14(5. Cheap Living. Comedy, 

2. A Chaste Maid in by Frederic Reynolds. Acted at 

iPSiDE. A pleasant conceited Drury Lane, 1797. Printed Svo. 

^<\yy by Thomas Middleton. 1797. Ihis was not one of Mr. 

i (Langbaine says often) at Reynold.«^*s most fortunate plays 5 

wan on the Bankside^ by tlie bsibig acted, we think^ only seven 
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ofYork'sTheatre. 4to. 1672. 
slot of this play is taken 
iuicciardini, and some of the 
h historians. Scene Naples. 
Titten in heroic verse, and is 
ps one ofthe most striking 
ces ofthe insatiable turn for 

which prevailed with the 
atedEarl-of Rochester; who, 
thslanding the compliment 
bim by the writer, in dedi- 
j this play to him, could not 
.ridiculing the piece and its 
f, in his imitation ot the third 
)ileau*s Satires, in which he 
mentions Mr. Crowne and 
lay by name -, quotes a pe- 
' passage from it ; and in a 
•k upon it points it out to 
censure which otherwise it 
t perhaps have escaped. The 
alluded to is printed in th.e 
•olume of the works of Vil- 
Duke of Buckingham, under 
tie of '' Timon, a satyr," &c. 
he Duke of Buckingham 
the Earl of Rochester. In 

collections of Rochester's 
y, it is printed as wholly his, 
r the title of *' The Rehear- 

Satire." 

I. Charlotte ; or. One 
sand Seven Hundred and Se- 

three, A PJay, by Mrs. 
im. Svo. 1775. This drama 
lever intended for the stage ; 
; indeed destitute of plot, or 
other quality necessary for 
rical representation. The au- 
ss confesses that she had been 
r of an artifice to bespeak the 
ir of the reader, by giving 
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nights. The Cheap Liver is a msra 
who, without invitation, break- 
fasts at one house, dines at ano- 
ther, and sups at a third ; borrows 
a guinea of the landlord to pay a 
reckoning of twelve shillings at a 
tavern, by which he pockets nine, 
&c. His name is Sponge, and a 
numerous family be represents at 
the present day. Mr. Reynolds 
was charged by the author of The 
School for Ingratilmle with having 
inr.de an unfair use of his play, 
while in MS. to furnish out his 
own comedy of Cheap Living, 

147. Chf.apsidej or, Ml in 
the City, Comedy, acted at the 
Haymarket, 47S3. Not printed. 

148. The Cheat. Comedy, 
translated from Plautus, by Rich. 
Warner. 8vo. 1772. Plautus calls 
this comedy Pseudolus, the name 
he has given to a servant, a prin- 
cipal character in it, and on whose 
tricks and contrivances all the in- 
cidents depend. Gruter says, 
" When Pseudolus is described, I 
" cannot but think Plautus in- 
" tended himself. For in what 
" play should he be more likely to 
" be supposed to do it, than in one 
" of the most approved of by him- 
** self?" 

149. The Cheat ; or. The 
Tavern Bilkers. Pant. Acted at 
Lncohvslnn Fields, 172O. 

150. The Chfater Cheated. 
Interlude. 4io. No date. This 
piece is printed with some others, 
attributed to Jlobert Cox, come- 
dian. 

151. The C:!EATS. Com. by 
John Wilson. Written in the year 
l6()2. 4to. 1664; 4to. 1671^ 
4to. 1684 5 4to. 1693. This play 
met with general ^approbation, and 
very deservedly ; notwithstanding 
which, the author's modesty in- 
duced him to make an apology for 

ifsfyuJts, in St preface (o tb« egr- 
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Her editions. To thefoi^h edition, 
which was printed in I1693, tberc^ 
is the addition of a n^w song, nes^r 
the end of the fifth act. 

152. The Cheats of Scapin. 
A Farce, by T. Otway. 4to. 1677, 
This pleasant farce is printed ^t 
tl)e end of the tragedy ot Titus qnd 
Berenice, which consists only of 
three iacts, and was probably in- 
tended to be performed with it; ii^ 
the same manner as we have lately 
seen some pieces of irregular 
length destined for a joint per- 
formance. It is not much more 
than a translation of Moliere*$ 
Fourheiies de Scapin ; the plot of 
which, moreover, is borroweij from 
the Phorviio of Terence. The 
scene Dover. — It is still occa? 
sionally acted. 

153. The Cheats op Scapin. 
Com. by Ozell. This, which is a 
mere translation" of Moliere's 
play, was never acted, but is print- 
ed among the rest of Ozell's- trans- 
lations from that author. 

1^4. The Chelsea PENsiONEiBt. 
Com. Opera, by C. Dibdin. Act- 
ed at Covent Garden. 6vo. 1779, 
The hint of this piece is taken 
from the story of Belisarius 5 and 
)| was pretty well received. 

155. The Cherokee. Comic. 
Qp. by James Cobb. First acted 
at prury Lane, Dec. 20, 1794. 
Songs only printed. 8vo. 1794. 
This piece was very well received. 
Music by Storace. There is a 
pirated edition, ]2mo. 1795. See 
Algonah. 

156. The Cheshire Com|.cs. 
Com. by S. Johnson. Acted in 
1730. This piece, written by 
the author of Hurlothrumho, was, 
like that, full pf madness and ab- 
surdity, yet, like that, had in it 
many strokes of wonderful ima- 
nation. It was acted without suc«< 
^ess^ and has ^ever been printe^. 
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. TheCheshire Huntress, 
TAf old Fox caught at last. 
aficTale. 8vo. 174^. This is 
using little pie^e, without any 
pretensions to literary merit. 
.Chester Whitsun Plays. 
Karl. 1013. in the British 
unj. These mysteries are 
perhaps truly) to have been 
*n and exhibited in 1328; 
he Harleian MS. represents 
as they were played in 1(}00, 
5 is a better copy of the same 
lion in the Bodl. Lib. E. N. 
transcribed by one William 
»rd9 1604 ; but even in that 
ee (says Mr. Tyrwhitt) but 
remains of the original die- 
and orthography. Among 
VISS. Harl. 2124 and 2125 
ikewise two other copies. 
i dramas are taken from both 
Old and New Testament, 
;h abundantly disguised by 
onery.. The different trading 
sanies of Cliester were em- 
d three days in the represent- 
ef them. 
w Fall of Lucifer by the Tan- 

The Creation by the Drapers. 
')€luge by the Dy ers . Ahrahatr , 
Mieiecky and Lot, by the Bar- 

Moses i Balak, and Balaam, 
le Cappers. The Salutation 
^(Uivity by the Wrightes. The 
herds feeding tlieir Flocks by 
/ by 'the Painters and Glaziers. 
Three Kings by the Vintners. 
Oblation of the Three Kings 
le Mercers. The Killing of 
nnocents by the Goldsmiihs. 
Purification by theBlacksmiths. 
Temptation by the Butchers. 
Last Supper by the Bakers. 
)%nd Men and Lnxarus by the 
ers. Jesus and the Lepers by 
]!orvesarys. Chrisfs Passion 
be Bowyers, Fletchers, and 
nbn^rs. Descent into Hell 
be Cooks ao4 lA^kee^rs. 
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The Resurrection by the Skinners* 
The Ascension by the Taylors. The 
Election of St, Mathias, Sending 
of the Holy Ghost, &:c. by the 
Fishmongers. Antichrist by the 
Clothiers. Day of Judgment by 
the Websters. The reader, per- 
haps, will smile at some of these 
combikations. 

In the second of these pieces, 
Adam and Eve are exhibited on the 
stage naked, and conversing about 
their nakedness. This pertinently 
introduces the next scene, in which 
they have coverings of fig-leaves. 
So extraordinary a s])ectacle was 
beheld by a numerous assembly of 
both sexes with great composure : 
they had the authority of Scripture 
for such a representation, and they 
gave matters just as they found 
them in the third chapter of (ge- 
nesis. It would have been abso- 
lute heresy to have departed from 
the sacred text in personating the 
primitive appearance of our first ' 
parents, whom the spectators so 
nearly resembled in simplicity : 
and if this had not been the case, 
the dramatists were ignorant what 
to reject and what to retain.— 
The following is the substance 
and order of the former part of 
(he play. Grod enters creating the 
world : he breathes life into Adam, 
leads him into Paradise, and opens 
his side while sleeping. Adam 
and Eve appear naked and not 
ashamed; and theoldserpententers, 
lamenting his fall. He converses 
with Eve. She eats of the for- 
bidden fruit, and gives part to 
Adam, They propose, according 
to the stage direction, to make 
themselves suhligacula afoliis qui" 
bits tegamus pudenda. Cover their 
nakedness with leaves, and con- 
verse with God. God*s curse. 
The serpent exit hissing. They 
are driyeu &oca ^^i^<^vu& \s| i^o^as. 
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angels, and the cherubim with a 
flaming sword. Adam appears 
digging the ground, and Eve spin- 
ning. Their children Cain and 
Abel enter. The former kills 
kis brother. Adam's lamentation. 
Cain is banished^ Sec, 

In the third, the prologue tells 
them, '' that Noe shall goe into 
" the Arke, with all his Famylye, 
" his Wyfe excepte.*' After the 
long catalogue of birds, beasts, &c. 
which aVe supposed to have entered 
the vessel^ Noah thus calls to his 
Spouse : 

NOYE *. 

Wyfc, come in ; whie stands thou there? 
Thou art ever froward, that sure I sweare; 
Come in on God's half, tymc it were. 
For feare lest that wee drowne. 

Noye's Wief. 
You, Sir, sett up your sayle, 
And rowe forth with evil hayle; 
For, withouten land faylc, 
I will not out of this grove. 
But I have my gossopes evry ech one. 
One fote further I will not gone ; 
They shall not drown, by Saint John, 
And I may save ther lyvcs. 
They loved me full well by Christ ; 
But thou wilt lett them into thie chest, 
Ellis row forth mayc when thoaliste. 
And get thee another wief. 

NOYE. 

Scm, sonne, no we tbie mother is war o 

woe, 
By God &ith another I doe not knowe. 

Sem. 
Father, I shall fetch her in, I trow 
Withouten anie faile. 
Mother, my father after thee sends, 
And biddes thee into yonder ship wends; 
Look upe and see the winds. 
For we bene readie to bayle. 

Noye's Wief. 
Sonne, go agayne to him, andsayc, 
1 will not come theiein to daye. 

NoYE. 
Come in, wief, in twentie devill wayc. 
Of allis stand there without. 

Cham. 
'Shall we all fetch her in ? 



* Thi$ is copied fron^ the MS. iathc 
Bodleian library. 



NOYB. 

Yea, sonoe8,tn Christ's blessing and mintrj 
I would ye hied yea be tyme ; 
For of this flood I stand in doubt. 

The Good Gossopes. 
The flood comes fleeting in apace. 
One every side it spredeth full fue^ 
For feare of drowning 1 aim agast. . 
G6od gossopes, let us draw neare* 
And let us drink ere we depart ;; 
For oft tymcs we have done so i 
For at a draught thou drinks a quarts 
And so will I doe or I goe. 
Here is a pottell, full of malmcsay good 

and strong ; 
It will rejoycc both hart and tong; 
Though Noe think us ncvei so long. 
Yet wee will drink a tytc. 

Japhet. 
Mother, we pray you altogether ; 
For we are here your owne children ; 
Come into the ship for feare of the 

wedder, 
For his love that you bought. 

Noye*s Wief. 
That I will not for all your call. 
But I have my gossopes all. 

Sem. 
In faith, mother, yet you shall^ 
Whether you will or mongst. 

Noe. 
Well me wief into this boate, 

Noe's Wyfe. 
Have you that for thie note. . 

[Ghes Noah a box in the Mr.J 
Noe. 
A ha, Mary! this is wbote : 
It is good for to be still. 
A, children ! methink my boat remcvcs; 
Our tarrying here heughly me greves : 
On the land the water spreads : 
God doe as he will. 

The Descent into Hell concludes 
with our Saviour redeeming out of 
Purgatory all the saints, and leav- 
ing behind only one poor woman 
(probably a real character at the 
composition of this curious drama) 
whose crimes she confesses in ^ 
long .speech : 

Some time I was a tavernere, 
A gentel gossepp, and a tapstere 
Of wine and ale a trusty brewer. 

Which woe hath me bewrought. 
Of Cannes 1 kepe no true measure ; 
My cuppes I soldc at my plcasurcj( 
Peceavinge many a creature, 

Tho* my ale were nougbtc. 
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8 then welcomed by the De- are astonished at the effect pro* 

which closes the piece. duced from such meagre materials ; 

g. Chichbvachx and Br- it perhaps exco^ every other 

rs. PaUished in Dodsley^s effort of the modem drama. Masic 

ctwn, 8vo. 1780^ vol. xii. by Dr. Arnold. Printed only in a 

0. The Child of Nature* pirated edition^ Dublin, 12mo. 

latic Piece, by Mrs. Inchbald. 1 794. 

1 at Covent Garden. 8vo. l63. The Children of Her* 

. This drama is in four acts, cules. Translated from Euripides, 

taken from the ZeUe of Ma- by Michael Wodhull. Svo. 1782. 
( Geulis, was acted with l64. The Children's Ballj^ 

!ss, and still continues a stock* ox. The Duel, Com. from Mad; 

. The reader of this pro- Genlis*s Ti^o/rf q/*£(^a/ioR. 8 vc*. 

on will often be reminded of 1781 ; ]2mo. 1787. 
School for Lovers. l65. The Chimjbra. Com. by 

i. Children ; or. Give them T. Odell. Acted at Lincoln's Inn 

Way. Comic Drama, by Fields. 8vo. 1721. The date and 

e Jipare. Acted at Drury title of this piece are sufficient- to 

for Mr. Bannister's benefit, point out the design of it ) which 

e was a good deal of whim in was, to expose the follies and ab^- 

lited to display the abilities of surdities that mankind were drawn 

Jordan and Mr. Bannister ; into by the epidemical madness of 

ome of the actors bad so ill that extraordinary year, 
sd t|ieir parts, that the re* 166. The Chimney Corner. 

ntation sustained material in- Musical £nt. by Walsh Porter. 

Songs only printed. 8vo. Acted at Drury Lane, 17J^7» but 

. Music by Kelly. with no success, though aided by 

2. The Children in the some pretty music, the composi«> 

id. Musical Entertainment, tion. of Mr. Kelly. We have 

Thomas Morton. Acted at heard that it was principally a 

lay market, 179d» with great translc^tion from the French. Not 

iss. When it first appeared, printed. 

s ascribed to Mr. Rosej but l67i The Chimney Sweeper. 
Morton's property in it is Ballad Opera. Acted at Good- 
now doubted. It is a very man's Fields, 1736. Not printed, 
esting piece } in which the se* I68. The Chinese Festival, 
and comic are happily blended. A Ballet, or grand Entertainment 
children (contrary to the old of Dancing, composed by Mr. 
d story, on which the piece is Noverre, 1755. This entertain- 
Jed) are here saved from de- ment, being not in itself in any 
tion ; a circumstance highly respect dramatic, could not pro* 
Tying to the feelings of the periy claim a place in this work, 
jnce. The character of Walter or. indeed be thought deserving of 
isses those traits of excellence, any mention, were it not for its 
h furnish an opportunity to having been the cause of an extra- 
ctor to seize and expand them ordinary incident in theatrical 
)erfection of which the author history, which is one proof among 
3'ps never dreamt. Read the many, how far an unreasonable 
icter of Walter, and then see . prejudice, excited by the most tri» 
Bannister perform it! You vial apparent cause^ qnay misguide 
IL. ii. h 
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public judgment^ and occasion it to London, the time taken up in 

lo crush andoverthrowin ope point contriving and making up such a 

the very fabric which in some other n umerous variety of suitable habii s, - 

it has been itself attempting to and thatrequired for repeated prac- 

rear. The town had for some sea- tices of the ballet itself before it 

sons been murmuring at the avari^ could be sufficiently regular to make 

dous disposition, as it was styled> its appearance, took up a space of 

of the managers, in presuming on about eighteen months ^ during 

success with the public, on the which time England had come to 

lare merit of some trivial authors, ai) open rupture with France, and 

such as Shakspeare, Jonson, Rowe, war had been declared against that 

Otway, &c. and grudging the nation. Here then arose an op* 

expense attending on the more portunity for the private enemies 

necessary Aecoraiions of the stage, of the manager (and such every 

consisting of dancers, gay scenery, manager must necessarily have, 

^c.^ a complaint which from £ug« among those authors whose vanity 

lishmen could scarcely indeed have has soared to dramatic writing, and 

been expected. Yet the managers, yet whose merit, being unequal to 

villing to oblige them atany rate« the task, has subjected their pieces 

and so fond of the favour and good- to a rejection) to exert their spleen, 

wiU of their supporters, that, like and show their malevolence. Pa« 

Lord Townly, they were willing ragraphs were repeatedly inserted 

" to feed even their very follies to in the public papers, *' that the 

" deserve it," determined to spare *' managers of Drury Lane were 

no expense in procuring these ^' engaging and bringing over a 

tinsel trappings to the Muse, this '* troopofFrenchmen to the King's 

costly garnish to the dish of public *' Theatre in London, at the very 

taste; and on the recommendation ^^ time that England had just de- 

of Mr. Denoyer, senior, engaged *' clared war with France.'* Nay, 

Mr. Noverre himself, a Swiss by they did not scruple to add, that 

birth, in their service^ and, as they the managers had sent over not 

'were well convinced of his abili- only for French dancers, but 

ties, gave him a plenipotentiary French dresses also, and even that 

commission to employ whom he the very carpenters and other ma- 

juleased under him. This engage- nufacturers were to be from that 

Cent with Mr. Noverre, however, naiion.. No wonder then if, thus 
as entered into long before the prepossessed by calumny and false- 
^claration of war with PYance. nood, the populace, whose conclu- 
But the time necessarily employed sions are generally right, however 
in procuring a sufficient troop to they may be misguided as to their 
execute a plan so extensive and first motives, became extremely 
magnificent as was proposed, which exasperated against the managers 
was to consist of upwards of an. for a step, which, had it been 
hundred persons, and those to be reallyfact,would have been so very 
collected from the different parts ilKtimed and unpopular. In con- 
of the world, some being Italians, sequence therefore of this ill- 
some Germans, some Swiss, and grounded resentment, the piece, 
some few (but these by much the even on the very first night of its 
smallest number) Frenchmen, to- appearance, though honoured with 
gather with tjjair respective voyages t ho sanction of His Majesty's com- 

5 
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mand and presence^ could not es- 
cape ill treatment ^ but on the en* 
suing one> when it had not that 
protection to secure it, the tumults 
were very violent ; and the con- 
tests between the opponents of the 
ballet^ and sonde young persons 
of fashion who were desirous of 
supporting it, rose to so great a 
height, that even blows were in- 
terchanged. This, however, last- 
ed only five nights 3 for on the 
sixth, being determined absolutely 
to put a stop to it, the rioters went 
to such lengths as to do very cour 
siderable damage to the theatre ^ 
and, not contented with venting 
their fury on the spot where the 
supposed ofience had been given, 
they inflamed the mob without 
doors to joiu with them in the 
cause, and proceed to an attack 
on Mr. G^rrick's house in South- 
ampton Street, which, but fox^ th^ 
timely interposition of the civil 
magistrate, it is most probable 
they would have entirely demo- 
lished. The piece, however^ was 
never afterwards attempted to be 
performed, and the managers were 
obiiged to sit down contented 
with the loss of upwards of four 
thousand pounds, which they had 
expended on this afifair, in grati- 
ficaCioQ, as they intended it, of 
the public taste. Mr. Foote, in his 
Minor, has, with great humour, re- 
ferred to this fact, and ridiculed 
the folly oi this absurd opposition, 
where he makes Shift say, when 
relating his adventures while a 
candle-snufTer at the theatres, that 
^' it was in that office he acquired 
*' intrepidity^" " but," adds he, 
*' an unlucky crab-apple applied to 
" my right eye by a patriot gin- 
" gerbread- baker in the£orough, 
" who would not suffer three 
^* dancers from Switzerland, be- 
^^<jause be hated the French, 
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" obliged fne to a precipitate rc« 
" treat." 

1()9. Thb Chinese Orphan. 
Historical Trag. Altered from a 
specimen of the Chinese tragedy 
in Duhalde*s History oj China, in- 
terspersed with songs after the 
Chinese manner, li^y Williaip 
Hatchet. 8vo. 174J. See further 
under Orphan of China. 

170. Chinon of £nglani>. 
Play. Acted at the Rose Theatre, 
Jan. 3, 1595. In Henslow's list.. 

171. Chit Chat. Com. by 
T. Killigrew. 8vo. N. D. [1719.] 
This play is little more than what 
its title implies, viz. an uncon- 
nected piece, consisting priacU 
pally of easy and genteel convQi> 
sation ; yet it met with consides- 
able applause when represented at 
DruryLaneTheatre; and so strongs 
ly was the interest of the author^ 
who had a place at court, sup.- 
ported by the Duke of Argyl^e and 
others of his friends> that the pro- 
fits of this play were said to have 
amounted to upwards of a thou- 
sand pounds. 

172. Chit Chat 5 or. The Per 
nance of Polygamy, Interkde, by 
B. Walwyn. Acted at Coveot 
Garden. 8vo. 178I. A tempo- 
rary satire on the doctrines of the 
'* Thelyphthorar 

173. Chlorioia ; or. Rites iq 
Ckloris and her Nymphs. Masque^ 
by Ben Jonson. Presented at 
Court, by th^ Queen and her La- 
dies, at Shrovetide. 4to. 1^305 
8vo. 1756. 

174.THE Chocolate Makers J 
or, Mimickry .Exposed. Int. by 
G. Hayley. Acted in Dublin. 
Svo. 1759. 

175. The Choephor^. Trag. 
translated from iEschylus, by R. 
Potter. 4to. 1777, Svo. 1779. 
The scene of this tragedy is at 
Argos, before \.Vie \o>j^ ^^jN.'&k.^, 
h2 
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Oreste8> according to the custom own humours. The stratagems of 
of ancient times> offering his hair a servant to delude them into re-^ 
on the tomb of his ^ther, sees a conciliation-, and his detection wi- 
train of females advancing from dening the difference and height- 
the house> and bringing libations ening the embarrassment^ con- 
to the tomb 5 from whence the stitute the business of the play, 
play receives its name. The ac- The characters want novelty j but 
tion is afterwards removed to the the sentiments are strongs and the 
area before the palace. This may language is sprightly. It was acted 
be considered as a sequel to the seven nights> with approbation, 
tragedy of Agamemnon 3 the an* 180. Thb Choleric Man. 
ger of the gods, and the venge- Com. by Richard Cumberland, 
ance of Orestes against Clytem- Acted at Drury Lane. 8vo. 1775. 
nestra and iEgtsthils, being here This play is taken from The Heau- 
executed. **" The spirit of -^s- /on-/imorMmew(M of Terence. The 
chylus shines through this tra- newspaper critics of the times 
gedy ; but a certain softening chained Mr. Cumberland with , 
of grief hangs over it, and gives having borrowed from Shadwell's 
it an air of solemn magnifi- Squire 0/ Jlsatia, apiece of which. 
*' cence." he declares he had no knowledge. 
17^. The Choice. Com. in These attacks, which ought to 
two acts, by Arthur Murphy, have been treated with silent con- 
Acted at Drury Lane, 17^4, for tempt, drew from Mr. Cumber- 
the benefit of Mr. and Mrs. Yates. hlAd a peevish dedication, which 
8vo. 1736. The characters are well seemed to prove that he possessed 
drawn, the style is animated, and too much sensibility for a happy 
the piece was well received, but man; 

lias not been since revived. 181. Christianbtta. A Play, 
177- The Choice OF Apollo., by Richard Brorae. Entered on 
Serenata, by John Potter. Per- the books of the Stationers* Corn- 
formed at the Haymarket. 4to. pany, August 4> 1640 ; but pro- 
1765. The musie by William bably not printed. 
Yates. 182. The Christian Hero. 
178. The Choice OF Harle- Trag. by George Lillo. Svo.N.D. 
CIUIN5 or. The Indian Chief, Pant. [1734.] 2d edit. 8vo. 1735. This 
composed by Mr. Messink. In play is founded on the history of 
probability of fable, and in point the famous George Castriot, com- 
of moral, this piece, which was monly called Scanderbeg, King of 
acted with great success at Covent Epirus. It was performed at the 
Garden, 1781-2, was superior to Theatre in Drury Lane^ and with 
nineteen- twentieths of its tribe, but very little success. The cdi- 
8vo. 1782. torofWhrncop'siS'rawrfiT^eg seems, 
179- The Choleric Fa^'hers. in a preface to that play, to glance 
Com. Op. by Thomas Holcroft. a hint of some ungenteel behaviour 
Acted at Covent Garden. 8vo. in Mr. Lillo with regard to it. But 
%7S5. The story of this piece as it is well known, that disap- 
Kirns on two passionate old men pointment on one side is some- 
Bacrificing the inclination and hap- times the occasion of injustice to- 
piness of their children to their wards the other, we cannot think 
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the reality of the accusation in 
this case seems perfectly authen- 
ticated* 

183. A Crbisvxan tubn'o 
Turk ; or^ The tragical Uves and 
Deaths of the two famous Pirates 
Ward and Dansiker. Trag. by 
Robert Daboroe^ Gent. not divided 
into acts. 4to. I6l2. The story 
is taken from an account of the 
overthrow of those two pirates^ by 
Andrew Barker, 4to. I6O9. 

1S4. Christmas comes but 
ONCB A Year. Play* by Thomas 
Dekker. Acted 1602. N. P. 

185. Christmas, his Masque, 
byBenJonson. Presentedat Courts 
1616. 8vo. 1756. 

IS6. The Christmas Ordi- 
nary. Com. by Trinity College, 
Oxford. This piece was entered 
on the books of the Stationers* 
Company, June 29, 166O; but 
we believe was not printed. 

187- Christmas Ordinary, 
A private Show, wherein is ex- 
pressed the jovial freedom of that 
festival. Acted at a gentleman's 
house among other revels. 4to. 
-16S2. This piece is written by a 
person who was Master of Arts, 
and is signed with the letters 
W. R. 

188. A Christmas Tale. Dr. 
Ent.in five4)arts, byDavidGarrick. 
First acted at Drury Lane, Dec. 
27, 1773. Printed in 8vo. 1774. 
A performance yet more contemp- 
tible in its composition than Cy- 
mon, which led the way to this 
childish and insipid species of en- 
tertainment. The success of the 
Christmas Tale (which is founded 
on Favart*s F6e Urgcllej, though 
moderate, was chiefly owing to 
the assistance of Loutherbourg, 
who about this period began to 
exert bis talents as a scene-painter 
in the service of Drury Lane thea- 
tre. This piece, after being gra- 



dually curtailed (8vo. 177^> in 
three acts), and reprobated in the 
newspapers, was at last hooted and 
laid aside. 

On this occasion we may ob- 
serve, ^at, when a vicious taste 
prevails in an audience, a manager 
should struggle to correct it, in* 
stead of seeking to derive advan- 
tage from the reigning fashions or 
follies of tlie age. 

" The drama's laws the drama's pa- 
trons give," 

says the first of modern critics f 
but, as he has elsewhere expressed 
himself of Dryden, *' in a pointed 
" sentence, more regard is com^ 
'^ monly had to the words than to 
'* the thought } so that it is very 
*' seldom to be rigorously under- 
*' stood." In whatever cause the 
present times may appear supine 
and neglectful, the interests of 
literature have by no means been 
abandoned. An age that has pro- 
duced and applauded Elfirida and 
Caractacus, cannot justly be sus- 
pected of very strong aspirations 
after such infantine performances 
as Cymon and the Christmas Tale. 
The public taste, in these in- 
stances, did not mislead the ma- ^ 
nager; but the manner availed 
himself of the ductiliQr of the pub- 
lic, and (artificially enough) cre- 
ated an appetite for such pieces as 
he himself was capable* of pro- 
ducing. The general dissipation 
of which moralists complain, un- 
der proper direction, might in some 
measure reform itself. Theatrical 
amusements, of whatever they 
may consist, are sure to be at- 
tended ; and where no exhibitions, 
but such as tend to enlarge the un- 
derstanding or amend the heart, 
are offered to an audience, is there 
need of a ghost to inform us that 
no others can be followed ? Let 
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m, therefore, acquit the public 
taste of depravation, and lay the 
Blame on a quarter where it ought 
more equitably to fall. The ttia- 
nager, in short, who pei^sists in 
offering such frivolous entertain* 
ihents to the public, though placed 
at thfe head of a Theatre Royal, 
is little better in reality than a 
^ailder to dissipation, and deserves 
not a distinction more honourable 
than that of master to the first 
puppet-show in Europe. The mu- 
sic of this piece was by Dibdin 3 
who tells us, that he composed 
the whole of it, and played it to 
Mr. Garrick*s friends, before he 
had committed any part of it to 
paper ; and that *' from that time 
*' to this [1 805] , he has never writ- 
** ten down his compbsitions till 
'*' they were wanted, either for a 
■** biand or for the engraver !" 

I89. Christopher Love, the 
Tragedy of. 4to. l6Sl. We find 
Ibis piece mentioned in the Ap- 
pendix to Mr. Barker's List of 
Plays ; but it is not a driama. 

1^. Christ's Passion. Tra^. 
'by George Sandys. 8vo. 1640. 
This play was not intended for 
the stage, and is only a translation 
of the Christus Patiens of Hugo 
"Grotius, with annotations. It was, 
however; esteemed a very good 
translation by his contemporaries, 
and is even strongly commended 
in a copy of verses prefixed to it 
%y the great Lord Falkland. 

191. Op Christ when he was 
'twelve Years old. Com. This 

is one of the pieces written by 
Bishop Bale, of which we know 
nothing more than the name, as 
'handed down to us by himself in 
a catalogue of his works. 

192. Chrononhotontholo- 
cos. A burlesque Trag. by Harry 
Carey. 8vo.l7345 4to. 1743 ; 8vo. 

**753,1770. Acted with success at 



the Little Theatre in the Hay- 
market. This piece, though de- 
signed as a ridicule on the extra- 
^gance of such inflated and bom- 
bastic tragedies as were in favour 
about the time it was written, 
would produce no effect on mo- 
dern audiences, who have beheld 
Zingis, Sethona, and The Fatal 
Discovery, which every way ex- 
ceeded it in tumour, meanness, 
and improbability. The idea of 
a warrior's piling himself up on 
dead bodies till he reached the 
gods, who, for his heroism, in-t 
rites him to remain with them, 
which offer he rejects, because he 
was summoned to earth by the eyes 
of his mistress, is ver}' happy : 

*' Oh ! had yeu seen him, how he deaH 
out death, 

*' And at one stroke robb*d thousands of 
their breath ; 

" While on the slaughter^ heaps him- 
self did rise, 

** In pyramids of conquest, to the skies ; 

** The gods all-hail'd, and lain would 
have him stay ; 

** But your bright charms have call'd 
htm thence away.** 

193. Chuck ; or. The School 
Boy's Opera. 173 6. This piece 
is extremely puerile ; yet the au- 
thor or editor has thought proper 
to put Mr. Gibber's name to it. 

194. The Churl. Com. trans- 
lated from Plautus, by Richard 
Warner. 8vo.] 77*2. Plautus calls 
this comedy Truculenttts, which 
srgniaes rmtlc, cloiumsh, nll-hredy 
morose. Of the value of this play 
there are different opinions. Mr. 
Warner says, *^ The character of 
" Phronesium is a mere picture of 
" the very worst and niost de- 
" bauched of courtezans, without 
'* the least remorse or punish- 
'* ment : and then at the end 
'* Plautus talks of its being dedl- 
'^ cated to Venus ; not to love, 
*■' order^ or elegance, but to love and 
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'' debauchery. It has scarce any 
" humour in it i and the character 
" of the Churl, or Truculentus, 
" is, in regard to the business of 
*f it> absolutely nobody. Yet^ ac* 
*' cording to Cicero, this comedy 
*' was oneof Plautus's favourites/* 
With this opinion the French 
tfansl^or, Limiers, agrees ; though 
some ttiodem crjtics, as Joachim 
Camerarius, and J. Palmerius, are 
lavish in commendation of this 
performance. 

195. Thb Ch-^tmical Couk- 
fRRFSiTS; or. Harlequin IForm 
Doctor. Pant. Acted at Good- 
nian^s Fields, 1734. 

196. CiciLiA andClorinda; 
or. Love in Arms. Tragi-Cora. 
by Thomas Killigrew. Fol. 1664. 
*rhis is formed into two plays 5 the 
first of which was written at Turin, 
about 1650, and the second at 
Florence, in l651. The scene of 
both pieces lies in Lombnrdy ; and 
the characters of Amadeo, Lucius, 
and Manlius, seem copies of Agla- 
tidas, Artabes, and Megabises, in 
the Grand Cyrus, part i. book 3, 

197' La Cicisbea allaModa. 
B. 4to. 1759. 

198. Thb Cid. Tragi-Com. 
by Joseph Rutter. Acted at Court, 
»nd at the Cockpit, Driiry Lane. 
"This play is written in two parts, 
both printed in 12mo. ; the first 
in 1637, the second in 1640. They 
ere translations at large, and with 
some alterations, of the celebrated 
dd of Corneillej and were under- 
taken, the first at the request of 
the Earl of Dorset, to whose son 
the author was tutor, and the se- 
cond by the command of King 
Charles I. who was so well satis- 
fied^ with the first translation, as to 
order tlie second part to be put 
into Mr. Rutter's hands for the 
same purpose. 

199. TiiJt Cid 5 or. Vie Hero- 



ick Daughter. Trag. 12mo. 17 14* 
This is a translation from Cor- 
neille, by Jc^n Ozell. Roderic 
Dias de Bivar, sumamed the Cid, 
which in the Moorish language 
signifies lord, one of the gneatest 
captains of the eleventh century, 
was the model of all the warriors 
and cavaliers of his time. He 
signalized his valour agahist the 
Moors of Spain, whom he van* 
quished in several combats, and 
from whom he took Valencia and 
many other important places. He 
lived in the reign of Alphonso II. 
King of Leon and Castile, who> 
far from recompensing his ser- 
vices, persecuted him j a fatality 
common to almost ail the great 
men who have been the orna- 
ments and glory of Spain. He 
died at Valencia in 1(^. Cor- 
neille in his tragedy has faithfully 
kept up to the history: the re- 
ciprocal passion of the Cid and 
Chimene, his combat with the 
father of his mistress, the death 
of Count Gomez de Gormas, the 
grief of Chimene, the king's com- 
mand that she should marry her 
lover— all these circumstances are 
perfectly authenticated. 

200. Thb Cid. Trag. 8vo. 
1S02. This is a translation from 
Corneille, by a quondam " Cap- 
*' tain in the Army." He must 
have been a much better officer 
than a writer, to have rendered his 
resignation any great loss to his 
country. Of the admirable play 
of Corneille we have indeed a 
faint represdntation of the sub- 
stance ; but clothed in a language 
and versification, of which it is 
diflScult to say which is the most 
wretched. Need we add, that this 
piece was never acted ^ 

201. Cinderella; or. The 
Little GI<iss supper. Grand Spec- 
tacle. Acted at Drury Lane, Jan. 

b4 
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1S04. A very splendid, morale 
iateresting» and successful piece. 
Not printed* The groundwork 
of it will be found among the 
Tales of Mother Goose } but the 
author (said to be a young Oxo- 
njan), to give it more variety, 
had recourse also to the heathen 
mythology. 

202. Ginna's Conspiracy. T. 
Anonym. Acted at Drury Lan6. 
4to. 17 13. The scene Rome. Plot 
from the Roman history. In a 
pamphlet by Daniel Defoe, written 
about 1713, this play is, and we 
think not without probability, as- 
cribed to Colley Gibber^ who spoke 
the prolc^ue. 

203» The Circassian Bride. 
Op. Acted at Drury Lane, Feb. 
23, IS09. The music, by Mr. 
Bishop, was very pretty 5 but the 
dialogue weak ; and the piece was 
giveuout for repetition with much 
disapprobation. ThefoUowing night 
that splendid theatre was burnt tp 
the ground ! It was therefore never 
acted a second time. Songs only 
printed. 8vo. I8O9. 

204. Circe. Trag. by Dr. 
Charles D' Avenant. Acted at the 
Duke of York's Theatre^ with 
considerable applause. 4to. 1677 > 
4to.l()S5. Prologue by Dryden, 
Epilogue by Lord Rochester, and 
the music by Bannister. The scene 
Jies in Taurica Ghersonesus, and 
the plot is borrowed from poetical 
history, viz. Ovid's Metamorphoses, 
book xiv. Boccace, Nat. Comes, 
&c. Jt is written in rhyme. 

205. The Citizen. By Arthur 
Murphy. Performed as a comedy 
of three acts, 1761. Printed as a 
farce, Svo. 1763 ; and, with the title 
ofa comedy again, 8vo. 1786. This 
was one of the new pieces which 
were brought on the stage in the 
summer of 17^1> at Drury Lane, 
under the management of Mr. Foote 
and its author. It is rather a long 



farce than a comedy j the incidents 
being all farcical, and the person* 
ages outre. The character of 
Maria> a girl of wit and spright* 
liness, who, in order to escape a 
match which she has an aversion 
to, and at the same time make 
the refusal come from her intend- 
ed husband himself, by passing on 
him for a fool, is evidently oor- 
rowed from the character ot An- 
gelique in the Fausse Agnes of 
Destouches; nor has the author 
been quite clear from plagiarism 
as to some other of the characters 
and incidents. It did not meet 
with^o much success as either the 
Ml in the fFrong, or the Old Maid, 
of the same author, which ap- 
peared at the same time 5 and in- 
deed Mr. Murphy has seemed 
himself to acquiesce in the public 
judgment, by not having suffered 
this piece to appear in print as 
originally acted. It was, however, 
remarkable for having given an 
opportunity of showing the ex- 
traordinary talents of a young 
actress who had never trod the 
stage before, viz. Miss Elliot, who 
was extremely pleasing in every 
various transition of the character 
of Maria. 

206. Citizen turned Gen- 
tleman. By E. Ravenscroft. 4to., 
1672, See Mamamouchi. 

207. The Citizen's Daugh- 
ter. Farce. I'imo. No date* 
[About 1775.] 

203. The City Association; 
or. The National Spirit roused, 
Mus. Ent. Acted at the Hay- 
market, 178O. Not printed. 

209. The City Bride; or. 
The Merry Cuckold. Com. by Jos. 
Harris. Acted at Lincoln's Inn 
Fields. -4to. \6q6. This play is 
borrowed almost entirely from 
Webster's Cure for a Cuckold-, se- 
veral whole scenes being the same, 
but spoiled by the present trans* 
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; so that Us success was but 
ndifTerent. 

h Thb City Farce. [By 
^Teddell.] 8vo. 1737. De* 
I, says the title-page, for 
r Lane Theatre. This piece 
les the city train-bands, and 
of the follies of the city 
leepers. Prefixed to it is 
Address to the Pit." 
I. Thb City Heiress ; or, 
Imothy Treat all. Com. by 
Behn. Acted at the Duke*s 
tre. 4to. 1682. This play 
veil received, but is in great 
ire a plagiarism, part of it 
borrowed from Middleton*s 
ff^ld my Masters, and part 
Massinger's GuardkiTi, From 
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[Dance], in the year 1771, made 
some judicious alterations in it» 
with whigh it was acted at Rich- 
mond 5 but not printed. See 
Riches. 

214. The City Match. Com. 
by Jasper Mayne, D.D. This play 
was presented before the King 
and Queen at Whitehall, in iGsg, 
and there is an edition of it in 
folio the sartie year; atiother in 
4to. l65S ', and a third in Svo. 
\65g. D. C. ThiB scene lies in 
London, and it has been esteemed 
a very good Comedy. See The 
Schemers. 

21.^5. The City Nightcap ; or, 

Crecfe ffuod hahts, et habes. T. C. 

by Robert Davenport. Acted at 

xaracterofSir Timothy Treat- the Phoenix, Drory Lane* 4to. 

nd that of Middleton's play I661. D. C. This play niet with 

very good success. The plot of 
Lorenzo, Philippo, and Ahsteiiiia, 
is taken from Hiilomela, the Lady 
Fitzwater*s Nightingale, by Robiert 
Greene, Avhich resembles the Cu- 
rious Impertinent in Don Quixote -, 
and that of Ludovico, Francisco, 
and Dorothea, in which the new- 
married lady is set to do homage 
to her husband's nightcap, which 
Mu Ravenscroft has also intro- 
duced into his London Cuckolds, is 
borrowed from Bpccace*s Decame- 
ron, Day 7, Nov. 7. 

216. City PoLiTiauEs. Com. 
by J. Crowne. 4to. 10*75, 1683, 
1688, 1693. This play wns a very 
severe satire upon the Whig party 
then prevailing} yet has the au- 
iedge of the disposition of tbor vindicated himself, in his 
luman mind than is apparent epistle to the reader, from what 
e behaviour of the city lady had been laid to his charge ; viz 
ler two daughters to the bus- that he had intended a personal 
8 brother, who is unfortu-j abuse on a certain eminent ser- 
r fallen into distress, and Is jeant at law and his wife, under the 
ne a dependent on the fa- characters of Sartoline and Lu- 
The plot, the business, the ?inda, and a doctor under that of 
let, and the language of the Panchy. 
, are all admirable. Mr. Love 2 J 7. The City Ramblk> or. 



which it was taken, collected 
ber, may be deduced the ori- 
}£ the Sir John English, in 
tiDSon's Country Lasses, Mrs. 
has also introduced into this 
a great part of the 'Inner- 
ile Mas^iue, hyMid^leton, The 
goe was written by Otway. 

2. The City Lady 5 or. Folly 
inCd, Com. by Thomas Dilke. 
1 at Little Lincoln's Inn 
s. 4to. 1697. Scene Covent 
en. It was acted only three 
s. 

3. The City Madam. Cora, 
hilip Massinger. Acted at 
: Friars. 4to. \(55g. This is 
cellent comedy 5 nor can t here 
ips be shown a more perfect 
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The Playhouse JFcdding, Com- by 
E. Settle. Acted at the Theatre 
Boyal. 4to. N.D. [1711.] The 
£rst two speeches of this play are 
taken from Beaumont and Flet- 
cher's Knight of iheBurning Pestle ; 
and much throughout the whole 
piece is from The Coxcomb of the 
same authors. It was performed 
three times only, in the summer, 
at Drury Lane. 

218. A City Ramble; or, The 
Humours of the Compter, Farce, 
by Charles Knipe. Acted at Lin- 
coln's Inn Fields. I2mo. 171^ and 
1736. The name of this farce 
is sufficient to point out its sub- 
ject, Whincop says, it was re- 
ceived with applause.! 

219. The City Shuffler. A 
Play, probably never printed. It 
was among those destroyed by 
Mr. War bur ton's servant. 

220. The City Wit ; or. The 
Woman wears the Breeclt^s, Com. 
by Richard Brome. 8vo. l653. 
The Prologue is a mixture of prose 
and verse. 

221. The Civilian; or, Tlie 
Farmer turned Footrrian. Mus. 
Farce, by Samuel William Ryley. 
Performed at Manchester, 1/92. 
12mo. N. D. Printed at Hudders- 
field. 

222. The Clandestine Mar- 
riage. Com. by George Colman 
and David Garrick. Acted £ft 
Drury Lane. Svo. 1766. This 
is indisputably one of the best 
comedies produced in the present 
age. The hint of it came fr^m 
Hogarth's Alarriage Atumodey as 
the Prologue confesses. It was 
received at first with very great 
applause, and still deservedly con- 
tinues to be a favourite perform- 
ance* We have usually heard that 
Garrick's share of this piece was 
Lord Oglcby and the courtly fa- 
mily; and Colman's^ Sterling and 



the city family. But tb^ foUow* 
ii)g was related to us by a gentle- 
man, who declared that it was 
from the mouth of Mr. Cdroan 
himself: " Garrick composed two 
" acts, which he sent to me, de* 
" siring me to put them together , 
" or do what I would with them. 
*' I did put them together, for I 
*' put them into the fire, and 
" wrote the play myself/* [See 
False Concord.] Garrick, how- 
ever, wrote both the Prologue and 
Epilogue to it, the latter of which 
is a little drama in itself. The 
incomparable acting of the late 
Mr. King, in the part of . Lord 
Ogleby, could not be too highly 
praised, nor will it ever be for- 
gotten by those who have seen it. 
A female critic (Mrs. Incbbald) 
says, ** Lord Ogleby, once tJic 
'* most admii'ed part in this co^ 
'* medy, is an evidence of the 
'^ fluctuation of manners, OKxles, 
*' and opinions ; — forty years ago> 
" it was reckoned so natural a re- 
** presentation of a man of fashion, 
" that several noblemen were said 
'* to have been in the author's 
*' thoughts when he designed the 
'* character -, now, no part is so 
*^ little understood in the playj 
*' and his foibles seem so discord* 
" ant with the manly faults of the 
/' present time, that his good qua- 
*' lities cannot atone for thera." 
To this it has been well replied, 
that, *' considered merely as a 
*' delineation of manners. Lord 
" Ogleby is, no doubt, a fleeting 
" and fugacious being ; but the 
'* foundation of his artificial cha- 
*' racter is so noble, so generous, 
'^ and so kindly, that, whenever 
" it can find a proper representa- 
*' tive, it must continue to excite 
*' our sympathies.*' But we must 
observe, that the part of Canton, 
.however aiuusing to the galleries^ 
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1 illiberal caricature of the 
s nation^ and therefore dis- 
sfiil to the English stage. 
iS. Claricilla. Tragi-Cora. 
liomas Killigrew. Acted at 
Phcenix in Drury Lane. 12mo. 
L J fol. 1664. 

t4. Clarissa 5 or, The Fatal 
'€tion. Trag. in prose, by Ro- 
Porret. 8vo. 1788. This 
5, which was never acted, is 
a from Richardson's novel of 
issa Haxlowe, 

15, Claud I NE 5 or. The Bas^ 
naker. Burl, by Charles Dib- 
jun. Acted at Sadler's Wells. 

ISOl. 

16. Claudius Tibebius Ne- 
Eonifi*s greatest Tyrant ft he 

jedie of), truly represented out 
« purest Records of those Thnes, 
1607. Dedicated to the Ri^ht 
skipful Sir Jrthur Mannenng 
me and Hey re unto Sir George 
mering, of Eithfield, in the 
tt^ of Salop), Carver unto 
ice Henry fits Grace. 
17' Clavidgo. Trag. trans- 
1 from the German Qf Goethe, 
cr acted. 8vo. 1798. 

28. Clavioo. The last scene 
he above tragedy, by Goethe, 
sr this title, was translated, 

printed in The Speculator, a 
Ddical Work, 8vo. 1 790. 

29. Cleander. Trag. by Phi- 
^assinger. Licensed May 7, 
7i and acted by the King's 
ipany. N.P. and probably lost. 
JO. Clementina. Trag. by 
;h Kelly. Acted at Covent 
den. 8vo. 177I. This play 
ititled ^o some degree of ap- 
se, if regarded merely as the 
k of an unlettered man, but 
Id confer no credit on any au- 

of a higher rank. The lan- 
5c of Clementina, so far from 
g elevated on tragic stilts, is 
cely raised above the most 



creeping prose. The performance 
of Mrs. Yates alone could have 
counteracted, for nine nights, its 
natural tendency towards damna- 
tion. The author's political ck- 
ertions having rendered him ofa^ 
noxious to party, his play was 
brought forward without hit 
name ; in consequence of which 
Mr. Colman obtained for him TOOL 
of the bookseller for the copy. A 
gentleman being asked, after one 
of the representations of this play^ 
if he did not hiss it, replied, " How 
" could I ? A man can^t hiss and 
** yawn at the same time." 

23 1 . Cleom^nes ; or, TheSpor^ 
tan Hero, Trag. by John Dryden. 
Acted at the Theaire Royal. 4to. 
1692. This play, notwithstand- 
ing the misrepresentation of it by 
Dryden*s enemies at court, was 
acted with great applause. The 
plot of it is professedly taken from 
Plutarch ; but improved by the 
addition of Cassandra's love £oir 
Cleomenes, and the giving him a 
second wife. The scene lies in 
Alexandria and the port of that 
city; and to all the editions is 
prefixed the life of Cleomenes. 
Dr. Johnson observes, that this 
tragedy is remarkable, as it occa- 
sioned an incident related in The 
Guardian, and allusively mention- 
ed by Dryden in his preface. As 
he came out from the representa- 
tion, he was accosted thus by some 
airy stripling : Hadl leen left alone 
with a young beauty, I would not 
have spent my time like your Spar- 
tan. — That, Sir, said Dryden, per- 
liaps is true ; but give mc leave io 
tell you, that you are no hero. 

232. Cleone. Trag. by R. 
Dodsley. Acted at Covent Garden. 
8vo. 1758. An imperfect hint 
towards the fable of this tragedy 
was taken .from the Legend of 
St, Genevieve, written originally in 
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French^ and translated intb Eng* live t6 the publisher as tohTmselff 

lish in the 17th century by Sir and therefore it was unjust that 

Willtam Lower. Mr. Pope had thechiefioss should happen to the 

attempted in his very early youth fbmleir. 

a tragedy on the same subject, 234. Cleopatra. Trag. by Sam. 

which he afterwards destroyed. Daniel. l2irao.l5Q4; 8vo. 1596,' 

The circumstance of Siffroy's giv- fol. 1601 j 8vo. 161 1 j 4to. 1^ > 

ing hisfriend directions concerning 12mo. 1718. This play is found- 

his wife, seems to savour somewhat ed on the story of Cleopatra, in 

of Posthumus's orders in Cymhe- Plutarch's Lives of Antony and 

tine. The latter scenes, containing Pompey; and on ar little French 

Cleone*s niadness over her mur- book, of which we have a' trans- 

dered infant, are wrought to the lation by Mr. Otway, entitled The 

highest pitch, and received every History of the Three TriUfuvirates. 

advantage they could possibly meet This tragtedy was v^ry much es- 

with from the inimitable perform- teemed in its time 5 and in the 

ance of Miss Bellamy 5 to whose edition of it in 4to. l62B, the 

peculiar merit, in this trying part; aulhor has made various altera- 

it w*ould be doing injustice not to tiohs greatly to its advantage. 

pay that tribute in this place, Scene in Alexandria, 
which the most judicious audience 235. Cleopatha, Qcjexit op 

in the world, vie. that of Londonv Egypt, her Tragedy, by Thomas 

afforded her during a long and May. 12mo. l639j l2mo. 1654. 

crowded run of the piece, though This is upon the same story with 

Mr. Garrick (who had refused it, the foregoing; and the author, 

probably because it contained no either with an intent of showing 

character in which he could have his learning or his candoup, has 

figured himself) did his utmost throughout quoted in the margin 

to overpower it, by appearing in the historians from whom he took 

a new part (that of Marplot) on the story, viz. Plutarch, Dion Cas- 

the very first night of its repre- sius, Suetonius, Strabo, and Ap- 

sentation. Annexed to this tra- pian. He lias, besides, borrowed 

gedy is an '6de> entitled itftf//>om«ie, several other embellishments, par* 

which does hcmour to its author, ticularly Callimachus's Epigram 

The Prologue by Mr. Mehuoth j upon Timon 3 aikl, in the later 

the Epilogue by Mr. Sheifistone. edition, an account of the ancient 

233. Cleonice, Princess op Libyan Psylli, celebrated for curing 

BiTHYNiA. Trag. byJohn Hoole. the venomous wounds given by 

Acted at Cdvent Garden. 8vo. serpents, by sacking the part. The 

1775. Mr. Hoole's third produce scene Egypt. Notwithstanding all 

tion. An ill-fated piece, but not the learning and research em ployr 

more deserving severitythan many ed upon it, however, this is bat 

ijthers that have ^escaped it. This an indifierent piece. • 
author*s conduct, after the mis- 236. Clifford Castle. An 

'carriage of his play, is worthy the afterpiece, with this title, was 

imitation of other unsuccessful dra- performed at the Glasgow theatre, 

matists. Mr. Hoole returned a on the 5th of May I8O9, for the 

ipart of the money he had received benefit of the author; but who 

tfor the copy 5 observing, that he the author is we have yet to learn, 

^designed it to'have>been as lucra- Not printed.. 
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237. CtOACiNA. A Comi-Trag. Nor hope to find through life propidout 

Anonym. [We believe, Henry ,_ , 8J^*^» , 

Man.] 4to. 1775. This piece Unless thoujc^^^^^ 

(as everyreader will suppose from .important truths I6r polish'd wits to 

its title) was not intended for cil- know, 

hibition. It contains, however. That teeth will perish, and th^t nails will 

some pleasant satire on the caprice grow. 

of managers, and the bad taste dis- ^. ,,„„,, f^': V , ^^tt"" ^'^"'J 

t J ^ J .^ .' T^is strange to think what learned Icnjtths 

played by our modem writers ot y^^ ,„„ * 

tragedy.' The whole is interspersed To find sound maximsforatravMUngsont 

with pleasant but severe strokes of 1 taught the hoy this grand, immortal 

ridicule on particular characters j . creed, 

among which that of an eminent ^^^^"^ lll^eJ-^^' "^'^ ^^^"^ "^^'^ 

patriotic speaker is delineated in with ta^te sublime, O wash thy filthy 

the following couplet ; face ; ■ 

«« The specious B— ke, who talks with- ^^ ^^"* ^^ i''"^*' w»'b a graceful grace, 

out design, cnoRUs. 

" As Indians paint, because their tints Goddess ! hear this suppliant pray'r^ 

are fine." Take four volumes to thy care ; 

We do not think our author^s cen- l^^l'^ !f/' ^ "5*^^ '<>,*^» 

• u 1-^1 • 4. « *L Worthy him and worthy thee, 

sure IS absolutely just on the pre- ^ ^ 

sent occasion : but yet, if the ora- ^ ^*"Sht my son to keep one foot before. 



tor be such a one as he describes, ^f°!f}t]'}''^t'^^J'' ''°*:"« '°'^' 

,, . • ^1 J I- To mmd his Sink was not too quick, too 

the comparison m the second hne ^i^^f^ ^ ' 

is at once new, happy, and ju- Too long—too short— too high— nor yet 

dlcious. The following extract too low ; 

will require no key : C^**^- ^»' •' fnaroelhusfyftu! 

To bend his txKly in a graceful line, 

[A tumultuous Assembly of Consipirzitors of To dance, to dress, ttt drink, and to dc- 

all Orders \ Senators, Lawyers, Di vines, sign. 

Authors of many Dettominations, and My son, said I, be crafty as a knave, 

little Wits roithout Number ^ all caballing Cringe like a fool, and flatter likef slavey 

Ugefher. A vacant Throne erected for Consult applause, by mean disgraceful 

the Goddess, 'oyho rises from a Trap-door , arts; 

in an unseemly Condition^ amidst a for- Neglect all principle, to show your parts ; 

pitdiible Body-jruard of Nightmen^ with Caress the polish'd, spurn the vulgar race, 

Linlsj ChamherpotSi and other Emblems And learn the graces with a graceful grace, 

f /* ^'g'f'iy'l l^ general applause, clapping hmtkby 

Jffttr silence is proclaimed thrice, Stanope- rattling of sticks, &c. 

PO s 1 8 harangues a « foUo'ws : CHORUS- 

" I beg leave to lay before this respect- Goddess ! hear this suppliant prayV, 

able, thrice elegant, and thrice graceful fake four volumes to thy care; 

assembly, a complete system of educa- Books from common sense so free, 

ti(m to qualify a gentleman for a court. Worthy him and worthy thee, 
whom no haberdasher will trust behind 

his counter/* I teach my boy in these persuasive strains : 

[Here STAK0PEpr.i.is eonsttlts that ami- ** Renounce your fetlings, and confound 

able equilibrium of position "which Corm your brains : 

foral Trim preferred ivhen reading the If e*er you valu'd Maxims wrote by me, 

sermon to Dr. Slop and Mr. Shandy; Don't be a man, but only seem to be, 

and thus proceedi : To sacred taste religiously attend ; 

Dread Sirs, — 'tis thus I — teach— the Tliewise are born for that importartt end: 

world — in prose ; Externals only make a min divine ; 

Young man of wisdom— never pick thy Dress like a duke, and like a duke you 11 

nose: shine. 
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Tkilc Biftkes the courtier grace the p«r 

lish'd sphere. 
Taste makes a puppy equal to a peer : 
To taste alone let Gospel-truths give 

place. 
And learn ihegracts with ^graceful grace*' . 

CHORUS. 

Goddess ! hear this suppliant pray*r. 
Take four volumes to thy care : 
Volumes, all the wise agree, 
V/orthy him and worthy thee. 
SxANOHFOtls $it4 down 9 and tht ifoliimes 
art laid in g^eat state uf>on the altar, 

"We should not have given sq 
consklerable a quotation, but that 
the book (howsoever it happens) is 
now very rarely met with. 

238. The Clock-Gasbj or. 
Female Curiosity. Interlude. Acted 
May 2, 1777> at Covent Garden, 
for Mr. Wilson's benefit. The 
subject of this trifle was? a free- 
mason's wife concealing herself in 
a clock-case to overhear the secrets 
of the lodge J where, however, 
*be is discovered, by an over-dose 
of rappee causing her to sneeze. 
Not printed. 

239. Clorys and Orgasto, 
Acted Feb. 28, 15gi, at the Rose 
Theatre; but n8t now in existence. 

240. The Close of the Poll* 
See The Humou&s of an Elec- 
tion. 

241. The Cloud King; or. 
Magic Rose, Musical Drama, by 
J. C. Cross. Acted at the Royal 
Circus. Published in Circnsiana, 
12nio. 18(X). 

242. The Clouds. Comedy, 
translated from Aristophanes, by 
Thomas Stanley, Esq. Fol. \656, 

243. The Clouds. Com. by 
I^wis Theobald. 12rao. I71.5. 
This play was not intended for the 
fctage ; being only a t^ranslation, 
wirh notes, from Aristophanes. 

244. The Clouds. Comedy, 
translated from Aristophanes, by 
James White. J 2mo. 1 759. 

2-15. The Clouds of Aristo- 
rHASEs, Cpmedy^. by Richard 



Cunnberland. 8vo.Nodate.fl7g7.3 
This translation has been reprinted 
in the si&-yolume edition of Ths 
Observer, 

246. Club Law. A merry but 
abusive Comedy. Acted at Clare 
Hall, 1597-8. A MS. under this 
title was in the catalogue of the 
library of the late Dr. Farmer. It 
was tlie work of George Ruggles. 

247. Clump and Cuodsn ; or. 
The Review, Com. Mus. Piece, 
in one act, by Charles Dibdiir. 
Acted at the Royal Circus. 8va 
1785. 

248. The Coach-Dbivers. A 
Political Comic Opera, adapted to 
the music of several eminent com- 
posers. 8vo. 1766. This is a very 
humorous [Hece, with plates. 

249. Coalition. Farce, founds 
ed on facts, and lately performed 
with the approbation, and under 
the joint inspection, of the mana*- 
gers of the Theatres Royal. 8va 
1779* Relates to the management 
oif the theatres. 

250. Coalition. Mus. Farce, 
by Leonard Macnally. Acted at 
Covent Garden, May 1783, for a 
benefit. The audience, though 
disappointed at not finding it of a 
political nature, gave it a fevotu*- 
able reception. N. P. 

251. The Coalition; or. The 
Opera Rehearsed. A Coniedy, in 
three acts, by Richard Graves. 
12mo.- 1794. Into this piece the 
reverend author has introduced his 
Echo and Narcissus, which 
had originally been published in a 
collection of his poems, called 
Euphrosyne, This comedy, which 
was acted at Bath, has no political 
allusion ; but consists of a plain 
simple story, taken fi^om domestic 
life, and partakes of that chaste 
humour and moral sentiment 
which are so conspicuous in The 
Drummer of Addison, The prcH 
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Inshes the favourite pursuit 

irate theatricals. 

;. The Coblkb. This play, 
is not extant, was acted in 
by the Lord Ajdmiral's ser- 
Query, Whether the same 

[B CoBLER*S ProPHESIE; 3 

sition which the dates seem 
:ourage. 

i. The Cobler ; or, j4 JVlfe 
\ Thoitsand. Ballad Opera, by 
bdin. Acted at Drury Lane, 
177^' The hint of this piece 
iken frojii Blaise la Savetier 
laine. It contains some hu* 
and a good moral ^ but was 
;ry successful. 

k The Coeler of Castle- 
. Musical Entertainnient, by 
5S Stuart. . Acted at Covcnt 
?n. 8vo. 1779. 
J. The Cobler of Pres- 
farce of two acts, by Charles 
on. 8vo. 1716. Acted at 
' Lane. The plot of this piece 
aded on the history of Shak- 
e's drunken Tinker of Burton 
I, in the Tami?ig of a Shrew, 
L The Cobler of Pres- 
Farce, by Christopher Bul- 
Acted witl) applause at 
hi's Inn Fields. 12mo. 171(>. 
krce was begun on Friday, 
jd on Saturday, and acted 
5 Tuesday following. It was 
d in this manner, to get the 
f Mr. Charles Johnson's farce 
same name. 

. The Coblbr's Opera. 
cy Ryan. Acted at Lincoln's 
ields. 8vo. 1729. 
.The Cobler'sProphesie. 
R.Wilson. Jto. 1594,1655. 
t. CoDHUS. Trag. 8vo. 17/4. 
icted. The author of this 
lot having been able to per- 
Messieurs the managers to 
apj)eals from their injustice 
ruelty to the public. But, 
gU. there are some tolerably 



readable passages in it, the speeches 
are generally much too long, and 
the story is too uninteresting to 
please on the stage. We believe it 
was acted at Manchester. 

260. CcELiNA. Masque, com- 
memorative of the nuptials of 
Their Royal Highnesses the Prince 
of Wales and Princess Caroline, 
by Henry Lucas. 4 to. 1795. Not 
acted. 

261. CCELUM BrITANNICVM. 

A Masque, by Thomas Carew. 
4to. 1()34 5 8vo. 1(540. This 
masque was written at the parti- 
cular command of the King, and 
performed by His Majesty and the 
nobles, at the Banquetting House, 
at Whitehall, on Feb. 18, 1633. 
The decorations were by Inigo 
Jones, and the music by H. Lawes. 
This piece was for some time 
ascribed to Sir William Davenaut, 
through mistake ; which mistake 
has been continued so far as to 
the folio edition of Sir William's 
works. 

262. The Coffeehouse. D. P. 
by the Rev. James Miller. Acted at 
Drury Lane. 8vo. 1737. This 
piece met with no kind of success, 
from a supposition, how just we 
cannot pretend to determine, that 
Mrs. Yarrow and her daughter, 
who kept Dick's Coffeehouse, near 
Temple Bar, and were at that 
time celebrated toasts, together 
with several persons who frequent- 
ed that house, were intended to be 
ridiculed by the author. This he 
absolutely denied as being his in- 
tention. When the piece came out, 
however, the engraver who had 
been employed to compose a fron- 
tispiece, having inadvertently fixed 
on that very coffeehouse for the 
scene of his drawing, the Tem- 
plars, with whoin the above men- 
tioned ladies were great favourites, 
became, by \i\\& •aA:c\^«\\\.» "&si ^viYw- 
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irrmed in their suspicions^ that 
|hey united to damn this piecfe, 
and eveH extended their resent- 
ments to every thing that was 
suspected to be this author's for a 
considerable tinie after. 

263. The Coffeehouse. Com.^ 
Uansbted from Voltaire 5 printed 
in Dr. Francklin*s edition. 

^64, The Coffeehouse 3 or, 
TIte Fair Fugitive. Cora, translated 
from Voltaire. 8yo. 176O, 

265. Thb-Coffee house Poli- 
tician ; or. The Justice caught in 
his Mvn Trap. Com. by Henry 
Fielding. 8vo. 1730. This play 
has no very great share of merit, 
yet was performed with tolerable 
success at the Little Theatre in the 
Haymarket. 

266. The Coggeshall Vo- 
lunteer Corps. Farce, Anon. 
8vo. 1804. Never acted. 

267. Cola's Fury 3 or^ Liren^ 
das Misery. Tragedy, by Henry 
Burkhead. 4to. 1^5. The subject 
of this play is the Irish rebellion 
which broke out in October 1641 ; 
and th.e principal personages who 
had any concern in the transactions 
of that time are distinguished un- 
der fictitious names : viz. Duke of 
Ormond, Osiris; Sir John Borlace, 
Eerosus,*&c. as may be easily dis- 
covered by referring to Temple's, 
Borlace's, and Clarendon's Histo- 
ries. This tragedy was never acted, 
but iscommended,in mostextrava- 
gant terms, in two copies of verses 
prefixed to it ; of one of which, 
by a Mr. PauJ Aylward, the fol- 
lowing lines form a part : 

«' What tho* of Terence, Seneca, wchcar, 
*• And other modern seeaics in our 

sphere ; 
** You I prefer. Jonson for all his wit 
«* Could never paint out times as you 

have hit 
f The manners of our age : the fame 

dechnes 
*« Of ne'er- enoM«;h praijM Shakspear, if 

ihy lines 



** Come to be publish'd: Beamaont and 

Fletcher's skill 
<* Submits to yours, and your more 

learned quiU/' 
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268. Thb Colledoe of Ca- 
NONicALL Clsrkes. Ah Inter* 
lude with this title was eatered> 
by John Charlewood, on the books 
of the Stationers* Company in the 
years 1 566-7 > but not printed. 

269. The Colonell. A Play> 
by William Davenant, Gent, was 
entered on the books of the Sta- 
tioners* Company, by Eph. Daw- 
son, Jan. 1 , 1 629 5 but, we beiiev^ 
not printed. 

270. Colonel Split -Tail, 
Op. Acted at Versailles. 8vo. 
1730. This wretched catchpenny 
relates to the notonoos Colond 
Chartres. 

271. Columbus 5 or, A World 
discovered. An Historical IJlay, by 
Thos. Morton. Acted at Covent 
Garden. 8vo. 1792- The author 
of this piece professes his design 
to have been, to introduce the 
manners and customs of Mexico 
and Peru, as appertaining to the 
first-discovered natives of the 
Western World : in which he can 
hardly be said to have been suc- 
cessful, though he supposes this 
deviation afforded him an opporv 
tunity of introducing manners and 
customs more congenial to drama- 
tic use. The pathetic tale, how- 
ever, of Cora and Alonzo, from 
Marmontel's Incas, forms a very 
pleasing episode ; and the charac- 
ters of Harry Herbert, Doctor 
Dolores, and Bribon, though the 
latter are too farcical, contributed 
much to the success of the per- 
formance, which was acted with 
applause. See The Inca&j, or* 
The Peruvian Virgin. 

272. CoMALA' Dramatic Poem 
in three acts, taken fromOssian, by 
Lady Burrell. avo. 1?93» Frinted 
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e first volume of her lady- 
: poems. Written in 1784. 
3. CoMALA. Dram. Posm, 
Ossian. 8vo. 1792. This 
'was performed at the Hano- 
qaare Rooms. 

I. The Combate op Capps. 
[asque^ 1582. Such is the 
given to this piece by Chet- 
; which is certainly a forgery. 
nan mentions it as a masque 5 
t can scarcely be called a 
atic piece, being only the 
ton or argument of a very 
d play, with a few songs in- 
xed, and would therefore not 
titled to a place in this work^ 
it not necessary to take no- 
f the errors of former cata- 
s. The full title of it is as 
^s: Princeps Rhetoricus, 

kopa^'^' y* Combat of Caps. 
n forth into arguments ge* 
and special. In usum Scholse 
nensis, et in gratiam totius 
>rii mercurial is veni vide 
on. Printed for H. R. at 
"hree Pigeons, in Saint Paul's 
ch-yard, 1648. 
J. The Combat op Love 
Friendship. Comedy, by 
It Mead. 4to. 1654. This 
WSL6 presented, during the 
r's lifetime, by the gentle- 
of Christ Church College, 
'd, but was not published till 
hi3 decease. 

5, Come see a Wonder. 
by John Day. Acted at the 
Bull, Sept. 18, 1623. N. P. 
^ The Comedy of Errors, 
(^9Ham Shakspeare. Folio. 
This play is founded on 
f^enechmi of Plautus, trans- 
by W. W. 4to. 1595. Mr. 
ens observes, that we find in 
ire intricacy of plot than 
etion of* character ; and opr 
ion 18 le^s forcibly engaged^ 

L. XI. 
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because we can guess in a great 
measure how the denouement wiH 
be brought about. Yet the poet 
seems unwilling to part with his 
subject even in the last and unne^ 
cessary scene ; whefe the same mis- 
takes are continued, till their power* 
of affording entertainment is en^ 
tirely lost. 

278. The Comedy of Errors. 
Altered from Shakspeare, by Thoi. 
Hull. Acted at Covent Garded< 
1779' Printed, 8vo. 1793. 

279. The Comedy of Good 
Order. By John Skelton. 

280. The Comedy of Virtue. 
By Jphn Skelton. 

Neither of these pieces was 
printed. 

281. TttE C0MBT5 or, Dror 
maiic Dulfiess. Farce, in two 
acts, by Joseph Moser. Printed 
in Tne European Magazine, vol. Hi. 
I8O7. ■ Never acted. 

292. The Comet 5 or, How 
to come at tier. Comedy of threfe 
acts. Performed at the Haymarket;^ 
178(). Not printed. It answered 
the purpose of Mr. Bannister, jun. 
for whose benefit it was perform- 
ed, and was repeated three times 
afterwards. 

283. The Comical Di6ap< 
pointment; or. The Miser out* 
united. Bal.Op. Performed at the 
Haymarket, 1736. Not printed. 

284. TheComicalDistresses 
op PiBRROTT. Pant. Acted at 
Drury Lane, 1729. 

285. The Comical Gallant^ 
or. The Amours of Sir John Pal* 
staffs Com. by J. Dennis. Acted 
at Drury Lane, without success. 
4.to. 1702. The scene of this play 
lies in Windsor Park, and the 
town of Windsor 5 and the pieoe 
is no other than a very indifferent 
alteration of Shakspeare*8 Merry 
Wives of Windsor) to which 13 
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added^ a large account of the Uste 
ia poetry, and the causes of the 
degeneracy of it. 

286. The Comical Hash. 
Comedy> by the Duchess of New- 
castle. Fol. 1662. 

287* The Comical Lovers. 
Com. by C. Cibber. 4to. No date. 
[1707.] Acted by subscription at 
the Queen's Theatre in the Hay- 
market. This piece is composed 
of the comic Episodes of Dryden's 
Secret Love and Marriage h la 
Mode joined together : the altera- 
tion cost tlie author, as he says him- 
self (Preface to Double Gallon tj, 
six days trouble, and met with a 
very favourable reception. There 
are but six characters in it ; and 
these were performed by Mrs. 
JBracegirdle, Mrs. Oldfield, and 
Mrs. Porter, Mr. Wilks, Mr. 
iooth, and Mr. Cibber. A tag 
to the fourth act seems pointed 
at the parting of Moneses and Ar- 
.pasia, in Tamerlane, and is a hu- 
morous picture of many such part- 
ing scenes in some of our lovesick 
tragedies. 

288. The Comical Resent- 
ment j or. Trick for J"rick, Op. 
Farce. Acted at Covent Garden, 
1759. Not printed. 

299. The Comical Revenge; 
or. Love in a TiUi, Com. by Sir 
George Etherege. Acted at the 
PukeofYork*sTheatre.4to. \Q6g', 
4to. l68p. This comedy, though 
of a mixed nature, some of it being 
serious and written in heroic verse, 
and by no means equal to the co- 
mic parts of it, yet had generally 
succeeded very well upon the stage, 
and met with universal approba- 
tion 5 yet, to the honour of the 
present taste, this, and several 
other admirably written pieces, 
have been for some time past laid 
aside^ on account of the looseness 
of their charactersand expressions ; 



wit seeming in this age not to be 
considered as a sufEcient protec- 
tion for libertinism; as was too 
much the case at the period in 
which this author wrote. 

2pO. The Commissaey. Com. 
by Samuel Foote. Acted at the 
Hay market. 8vo. 1765. It was 
^librmed with good success. Be- 
sides some other persons who were 
then living, the celebrated Dr. 
Arne (under the name of Dr. Cat- 
gut) is introduced and ridiculed ii^ 
the present comedy. The idea of 
the principal character is evidently 
from Moliere*s Bourgeois GcnUl- 
homme. Mrs. Mechlin's character 
is taken from D'Ancourt's Femme 
d Intrigue, &c. 

291. The Committee. Com. 
by Sir Robert Howard. Fol. l665j 
1692. This comedy, which has 
had the second title of The Faithful 
Irishman added to it, was written 
not long after the Restoration, and 
was intended to throw an idea of 
the utmost odium on the Round- 
head party and their proceedings. 
The piece has no great merit as to 
the writing ; yet from the drollery 
of the character of Teague, and the 
strong picture of absurd fanaticism 
mingled with indecent pride, 
drawn in those of Mr. Day, Mrs. 
Day, and Abel, it had, long after 
&VQTy spark of party fire, as to that 
part of the English history, was 
absolutely extinct, established it- 
self as a standard acting comedy, 
and always gave pleasure in the 
representation. 

The character of Teague, we 
find, was taken from Uie life. 
The late Duke of Norfolk, in 
his Anecdotes of the Howard Fa- 
mily, p. Ill, says,. " When Sir 
'* Robert was m Ireland, his son 
*' was impnsoned here by the Par* 
** liament, for some offence com- 
^* mitted against them* As soon 
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" as Sir Robert heard of it, he 
" sent one of his domestics (i>d 
Irishman) to England, with dis- 
patches to his friends, in order 
*' lo procure the enlargement of 
•' his son. He wailed with great 
** impatience for the return of this 
** messenger ; and when he at 
•* length appeared, with the agree- 
*' able news that his son was at 
** liberty, Sir Robert, finding that 
*' he had b^en then several days 
«' io Dublin, asked him the reason 
" of his not coming to him before. 
** The honest Hibernian answered, 
** with great exultation, that he 
** had been all the time spread- 
" ing the news, and getting drunk 
•' for joy ampng his friendi. He, 
** in fact, executed his business 
** with unconimon fidelity and 
'' dispatch ; but the extraordinary 
** effect, which the happy event of 
'< his embassy had on poor Pad* 
" dy, was too great to suffer him 
.*' to think, iflth any degree of 
*' prudence of any thing else. 
" The excess of his joy was such, 
^ that he forgot the impatience 
" and anxiety of a tender parent ; 
" and until he gave that sutficient 
*' vent among all his intimates, he 
^ never thought of imparting the 
^' D6W8 there where it waf most 
«' wanted and desired. From this 
«< Sir Robert took the first hint of 
*' that odd composition of fidelity 
** and blunders which he has so 
^ homoi^usly worked up in the 
•' character of Teague." See Ho- 

IIB8T TiUBTBS. 

292. Tm CoMMiTTKB Man 
cvaaiBO. Com. in two parts, 
'represented to the view of all men, 
by S. Sheppard. 4to. 1647. A 
Fiei9idifc^ering the Corruption of 
Comitiittee Men and Excise Men ; 
ike_:Ufi^^ Suffering of the Royal 
Pbri^; the devUish Hypocrisy of 
Mf0t Slottndheads i the ReyoU fopr 
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Gain o/'iofwe Ministers. Noiwiih^ 
out pleasant Mirth and Variety* 
These two plays have mud{} more 
zeal than wit; yet at the same 
time are most barefaced pieces of 
plagiarism 5 there being scarcely 
any thing of Sir John Suckling s, 
either in prose or verse, which has 
escaped the plunder of this drama- 
tic pirate, exclusive of what he 
has borrowed from the first and 
third Satires of Juvenal, as trans* 
lated by Sir Robert Stapleton.— 
Though styled comedies, they are 
not much longer each than one act 
of a play. 

293. Thb Commodity Ex- 
qis'n J or. The fVomen in an Up" 
roar* A new Ballad Opera ; as it 
will be privately acted in the secret 
apartments of Vintners and TobaC*- 
conists. By Timothy Smoke. Svo. 
1 733, The occasion on which this 
piece was written, is sufficiently 
evident from its title and date. It 
is, however, the dullest of dull 
performances. The matchless ob* 
sceniiy of the last scene may prove 
agreeable to such readers as delight 
in Meretridadsy Courts of Cupid, 
&c. but will find no other admirers. 
It exhibits a frontispiece, rcpre* 
senting the Custom-house, Sir 
Robert Walpole riding on a tun, 
drawn by the English lion and 
Hanoverian horse, together with 
other circumstances too gross for 
description. 

294. A Pleasant Comedie called 
Common Conditions. This play 
(of which the copy before ut 
wants both the first and conclude 
ing leaves)- is to all appearance as 
ancient as Gammer Gurton, or any 
other comic piece in the English 
language. The original entry of 
it on the books of the Stationers* 
Company, is perhaps earlier than 
any part of their records now rc^- 
maining j and yet it is referred to 
12 
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on a subsequent occasion > as fol- 
lows : " July 26, 1576. John 
*' Hunter enters — A new and 
'^ pleasant comedie or plaicj after 
*' the manner of Common Condy- 
" cfons" The scene lies in Arabia. 
The characters of the drama are — 
Unthrift.1 .^. j„ ^^^ ^j3. 

Tinkers. 



Shifte. > „,. ^ „f 
Drifte. J S"'^''^ 



Sedmond — a Knight. 

Clarisia — liis Sister. 

Common Conditions — a clown 
or buffoon. 

Galiarbus— a Phrygian 3 father 
to Sedmond and Clarisia. 
. Lamphedon-— a Phrygian knt. 

^omides — the same. 

iSabia— ^ young Lady in love 
with him, and somet'mies passing 
under the name of Metrea. • 

Mountagos — father to Sabia. 
He seems designed for a French- 
man. 

Cardolus— Governor of the Isle 
of Marofus. 

Lomia— a Naturall. 

Leosthenes — a Knight^ her 
master. 

Pirates, Mariners, Master, Boat- 
swain, Ship-boy, &c. 
. Between the acts of this piece 
there are no intervals, nor is there 
much connexion between the dif- 
ferent couples of lovers, except 
such as is brought about by the 
good and ill offices of Common 
Conditions, who assists the interests 
C3f some, and perplexes those of 
others. The present drama, how- 
ever, exhibits perhaps the earliest 
examples of naval dialogue on the 
«tage, as well as of the English 
-language distorted by foreign pro- 
nunciation. 

A copy of this piece was pur- 
chased at the sale of Dr. Wright's 
books, 1737, by Mr. Steevens, 
tor five guineas. 
. 395. A CoiuiofirwsAia'H. Of 



Women. A Play, by Thomas 
Durfey. Acted at the Theatrt 
Royal. 4to. I686. This play is a 
mere alteration from Fletcher »Stf« 
Voyage, and is very indifferently 
executed; for, as Langbaine ob- 
serves, " what is either altered or 
'* added may be as easily discerned 
'^ from the original, as patches on 
'' 2i coat from the main piece.*'-— 
Scene Coven t Garden. 

206. CoM<£DiA. A Work in 
Rhyme, &c. See £ntxkludb of 
Mynoes. 

297* CoM(BDYB8 and Pasto- 
BALLS with their Songs, as also 
one Booke of EptgramtHes, by W. 
P. Esq. MSS. containing the fbl* 
lowing : 

1 . The Cuck-queans qnd Cuch 
olds Erranis ; or, The Bearing 
down the Inne, A Comoedy, lGo\\ 

2. Arabia Sitiens; or, A Dreamt 
of a diye Yeare, a Tragy-co* 
mfledye, 1601. 

3. The Faery fastorcdl y or, 
Forrest of Elves ^ 

4. A Country Tragoedye in Fa^ 
cuniam; or, Cupid sSacryice',\60i. 

r,5. The. Apkrodysial} or. Sea 
Feast, 1602. 

6. Necromantes $ or. The Two 
supposed Heds, acomical inventioif. 

With various alterations, addi« 
tional songs, kc. to be occasionally 
used, or omitted ; accompanied 
with directions to the actonr, 
throughout the several pieces. 

They appear to have been wrib- 
ten for the children of the revelii 

After which follows. One 5S»- 
guktr Booke of Epigrammes (in 
Number 357) concluding, 

*' To sbewe what you be, now gentls 

Sir Lun, • 
<< You may uncase you, for niy pkyp .is 

done." .«•. 

Finis, 1610. W. P. Esq. 
298. A Comparison betwsbk 

TliB.IW.0 SzApSSj with OO MA- 
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on of the Geoeroas Con- 
, and some Critical Remarks 
Fun^a]> or Grief Alamode> 
be Friend, Tamerlane, and 
in Dialogue. Dramatic 
le, by Charles Gildon. 8vo. 

. The Compbomise ; or, 
tm loth Sides. Com. [bj 
•my]. 8vo. 1723. Acted 
li^ts at the Theatre RcSyal 
coin's Ian Fields. 
. CoMUs. Masque, by John 
.. See MxsauB pbesbntxd 
DLow Castle. 
. CoMus. A Masque, by 
dton. Acted at Drury Lane, 
738. This piece is a very 
OS alteration, divided into 

and acts, of Milton's 
B at Ludlow Castle; where- 
rendered much more fit for 
ige by the introduction of 
additional songs, most of 
(iilton's own, of part of the 
» of the same author, and 
passages from his different 
; so that he has rather re- 
Milton to himself than al- 
bim. It met with great 
se on its first appearance, 
smporaiy writer says, ** The 
ation was at first thought 
(tempt that would never 
"er in the success, as it was 
ftned (he town would not 

Milton's beauties, or at 

would think it too heavy 
entertainment for a whole 
ing, to hear only fine poeti- 
sentiments and moral in- 
tions. But the event was 
ery reverse. Every night it 
performed, tlie audience re- 
\d it with the utmost satis- 
>n and delight, and were 
(There more attentive than 
Dse scenes where there were 

excellent lessons of mo- 
'." (Universal Spectator j 
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No. 4M.) To the success of this 
alteration the exquisite music of 
Dr. Ame must Have very much 
contributed. 

A very good judge, however, 
observes, that ^* whilst the musi- 
" clan's skill was applauded to the 
skies, the poem itself was either 
not attended to, or only occa- 
sioned weariness and satiety. 
It will be allowed by all, that, 
" had it not been for the ornament 
" of the songs, the dramatic part 
'^ could not have lived to a second 
" night : and the whole piece, 
" since the music has lost great 
** part of its charms with its do« 
'' velty, is now scarcely able t9 
*' hold up its head." 

302. CoMus. Masque, altered 
from Milton, by Geoi^e Colmao; 
Acted at Covent Garden and the 
Hay market. 8vo. 1772; Svo. 
1780. This mutilation of Camui 
is adapted entirely for the singer^ 
and cannot be approved of ; though 
Mr. Colman has assigned lom^ 
reasons which are wdl calculated 
to soften censure. '« Divine," says 
he, '^ as the arguments on tempe* 
'* ranee and chastity, and the de<^ 
'' scriptive passages, are, the most 
^* accomplished declaimers have 
'^ been embarrassed in the recita- 
'' tion of them. The speaker vainly 
' ^ laboured to prevent a coldness ana 
'^ languor in the audience ; and it 
" cannot be dissembled, that the 
*' masque of Comus, with all its 
'* poetical beauties, not only main- 
" tained its place on the theatre 
" chiefly by the assistance of music j 
'' but the music itself, as if over- 
'' whelmed by the weight of the 
'^ drama, almost sunk with it, and 
'' became in a manner lost to the 
*' stage." He further adds, 'Mhat 
*' the festivity of the character of 
*' Comus is heightened by his as^ 
*' sisting in the vocal parts, as well 

|3 
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'^ as in the dialoguie; t^^ that 
'^ theatrical propriety is no longer 
'^ violated in the character of the 
" Lady, who now invokes the echo 
**^ in her own person, without 
" absurdly leaving the scene va- 
^' cant, as heretoiore, while ano- 
** ther voice warbled out the song 
f' which the Lady was to be sup* 
-'^ posed to execute." 

303. CoMus. A Mask, pre- 
sented at Ludlow Castle, l6S4, 
before the Earl of Bridgewater, 
then President of Wales. By John 
Milton. With notes, critical and 
explanatory, by various commen- 
tators, and preliminary illustra- 
tions ; to which is added, a copy 
of the Mask from a MS. belonging 
to. His Grace the D»ke of Bridge- 
water. By Henry John Todd. 
8vo. 1799. Printed at Canterbury. 
Mr. Todd gives a full account of 
Ludlow Castle, and of the Bridge-^ 
water family; and adduces from 
the Italian poets several parallel 
passages, which had hitherto 
lescaped notice, 

304. The Conceited Duke. 
A Play, that formerly belonged to 
the Cockpit Theatre. It is, how- 
ever, probably no other than Tke 
J^oble Genllemau of Beaumovit and 
Fletcher. 

305. The Cokceitbd Ladies. 
Comedy, translated from Moliere. 
Printed in Foote's Comic Theatre, 
vol. iv. ; 12mo. 1762. 

30^. The Conceited Pedlah. 
A Farce, by Thomas Randolph. 
4to. 1631. See ARisnrPUS. — 
Do'lsley acknowledges having 
taken the hint of his Toyshop from 
The Conceited Fk*d/ar» 

307. The Conceits. A Piny; 
entered on the books of the Sta- 
tioners* Company, by R. Marriot, 
Nov. 29, 1653 i but probably not 
printed. 

goe, h Coifg;.AVB PB^ 1774. 



Drama per Musica. Italian and 
English. 8vo. 1774. Abarlesqoe 
on the election of the pope. 

309. The Confedeeact. Com. 
by Sir John Vanbrugh. Acted at 
the Haymarket, 4to. 1705. This 
is a very pleasing comedy, and 
full of business ; the characters are 
natural ; and although there may 
seem somewhat improbable in the 
affair of Dick and Brass« yet, as 
many strange things are undoubt« 
edly done in the fortune-hunting 
scheme, it can scarcely be deemed 
impossible ; the language is pleas- 
ing, and the plot of the two wives 
against their husbands well con- 
ceived find admirably executed. 
It is not, however, to be regarded 
as the chrf ctauvre of this witty 
and ingenious author ; being in 
truth only a translation, something 
improved, of Les Bourgeoises d la 
Mode of Mons. D*Ancourt. On 
this drama. Lord Gardenstonc is 
particularly severe. He nays, 
" This is one of those plays utbich 
** throw infamy on the English 
*< stage, and general taste; though 
'* it is not destitute of wit and 
*< humour. A people must be in 
" the last degree depraved, among 
" whom such public entertain- 
** ments are produced and enoou- 
*^ raged. In this symptom of de- 
*^ generate manners we are, I be- 
** lieve, unmatched by any, nation 
** that is or ever was in the world.'* 
310. The Confederates. A 
Farce, by Joseph Gay. 8vo. 1717. 
This piece is written in rhyme, 
and, although the name put to it is 
a fictitious one, contains a consi- 
derable share of humour. It is a 
very severe satire on a farce writ- 
ten, in confederacy, by the three 
great geniuses. Pope, Gay, and 
Arbuthnot, called Three Hours 
after Marriage, which met with 
4isap|^robatton. The real author 
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i present farce (which was 
acted) was Captain John 
it Breval 5 whom on this ac* 
Mr. Pope has thought pro- 
> lash, as he did every one 
, he either disliked or feared^ 
Dunciad, 

. Thb Confession. Com. 
i acts, by — Whyte. Per- 
d at Edinburgh, 1799. We 
lot seen this piece in print. 
', Confined in Vain ; or, 
uhle to do. Farce, by T. 
8vo. 1805. This piece, 
, we believe was never acted, 
lOt want for humour ; and, 

I performed, might probably 

II received on the stage. It 
lot, however, exhibit much 
ility of character. 

. The Conflict 5 or. Love, 
r, and Pride. Heroic Com. 
annah Brand. This is an 
ion from P. Corneille's Don 
e dJragon, and is printed in 
me of plays and poems, 8vo. 
but was probably never 

. An excellent newComrae- 
ititaled The Conflict of 
3IENCE. Contayninge a most 
table example of the dole- 
esperation of a miserable 
linge, termed by the name 
ilologns, who forsooke the 
of God's Gospel, for feare 
5 losse of lyfe, and worldly 

npiled by Nathaniel Woodes, 

er in Norwich. 

\ actors* names, devided into 

rtes, most convenient for 

s be disposed, either to shew 

»medie in private houses, or 

/ise. 
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Hypocrisie 
Theologus 



for one 



Sathan 

Tyrannyc 

Spirit 

Horror 

Eusebius 

Cardinal 



for one 



Cacon 

Avarice 

Suggestion 

Gisbertus 

INuntius 
Philologu! 



for one 



for one 



s for one 

At London. Printed by Richarde 
Bradocke, dwelling in Aldermen- 
burie, a little above the Conduct. 
Anno 1581. £1.1. This piece is 
in six acts. 

315. The Congress of Cri- 
tics. An Interlude, printed in 
The General Advertiser, and MorU" 
ing IntelHgencer, 1783. 

316. The Congress of the 
Beasts. Under the Mediation of 
the Goat, for negotiating a Peace 
between the Fox, the Ass wearing 
the Lion's sUn, the Horse, the Ti- 
gress, and other Quadrupedes at 
war. Farce of two acts, now in 
rehearsal at a new gt^and Theatre 
in Germany. 8vo. 1748. This is 
entirely political. 

317. Conjugal Fidelity. 
Com. translated frorh Plautus, by 
Richard Warner. 8vo, 1 772. Plau- 
tus has called this comedy Stichus, 
the name of a slave who is the 
principal character in it. ** It 
" may be worthy of observation," 
says Mr. Warner, ** that Plutarch, 
'* in his lite of Lucollus, whdn he 
** is observing upon the debauched 
'' old age of thatRoman, compares 
'' it to the old comedy." It is true, 
in Lucullus*s life, as in the old co- 
medy, we meet with policy and 
action in the beginning, and good 
eating and drinking in the end ; 
and indeed scarce any thing but 
feastings, and revellings, and sports. 
*' This is so much the case of thig 
" comedy of Plautus, that the 
*' sentiment, if not the very words, 
*' seems particularly applicable to 
" it." 
318. The Conjuror. A Farce, 
x4 
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by Miles Peter Andrews, Esq. 
Acted 4pril 29, 1774, at Drury 
Lane, for the benefit of Mr. Brere- 
ton. Not printed, 

319. The Conjuror; or. The 
Scotsman in London, Farce of 
three acts, by Archibald M'Laren. 
X2mo. 178I. Printed at Dundee. 

320. The ConjOroU j or. The 
Enchanted Garden. A MS. sold 
as part of the library of the late 
Mr. Arthur Murphy. 

321. CoNNAN, Prince ofCorn- 
MTALL. Play, by Michael Drayton, 
in conjunction with Thomas Dek- 
ker. Acted 1598. Not printed. 

322. The Connaught Wife. 
Com. of two acts. Performed at 
Smock Alley, Dublin. 8vo. 1767. 
This is, without any acknowledg- 
ment, merely Hippibley's Journey 
to Bristol^ filtered in differenfc 
parts, to ad4((^ it to performance 
in Ireland. •. * 

323. The Connoisseur; or,. 
Every Man in his folly, A Com. 
by ' CotioWy. Acted at Drury 
Lane. Svp. 1 736. This play is 
intended to. answer the same pur- 
poses of ri^icqle with Shadweirs 
Virtuoso, and Footers farce of Taste: 
Jt is, howerer, but indifferently 
executed, and met with no success. 

• 324.THEC6NauEST OF Brute, 
t&ith thejhrst Finding of the Bath, 
Play, by John Singer, assisted by 
Day and Chettle, Acted in 1598. 
Not printed, 

325, The Conguest of Ca-^ 
NADA; or. The Siege of Quebec, 
Historical Tragedy, of five acts, by 
George Cockingg. Svo. \f66, A 
miserable composition, peither 
pfose nor vetse. 

326. The CowauEST of Chi- 
na BY THETiJJLTARs. Trag. by E. 
Settle. Acted at the Duke*s Thea- 
tre. 4to. 1676. This play 's writ- 
ten in heroic verse, and the plot 
fpunded on histoiy, which m^ be 



s^cn by rieferring to Heylin*s Coi- 
mog. Palafox*s Conquest of China, 
&c. 

327. The Conquest of Chi- 
na. Trag. A play with this title 
appears to have laeen written by 
Sir Robert Howard, and was in- 
tended to be revised by Mr. Dry- 
den. It was, however, never 
either acted or printed, and is now 
probably lost. See Dr. Johnson s 
Life of Di yd en. 

328. The Conouest of CoR" 
siCA BY the French. Trag. by 
a Lady. 12mo. 1771- Not acted. 

329. Conquest of Granada. 
Tragedy, in two parts, by J. 
Dry den. Acted at the Theatre 
Royal. 4to. IG72 -, 4to. 168I. 
These two plays met with great 
success when perforrr ed 5 on which 
account, as it should seem, Lang<* 
baine, who is ever strongly pre- 
judiced against this prince of 
English poets, has taken amazing 
pains to point oiU how much he 
has borrowed for the forming of 
these pieces from the celebrated 
romances of Almahide, Grand Cy- 
ras, Ibrahim, and Guzman. Yet 
surely this envy was entirely un- 
necessary ; since, as the plot of the 
piece is built on histor}', it should 
rather be esteemed as a merit, 
than a blemish, in the author, that 
he has, like an industrious bee, 
collected his honey from all the 
choicest flowers which adorned the • 
field he was traversing, whether 
the more cultivated ones of se- 
rious, or the wilder of roniantio 
history. They are, however, writ-? 
ten in a manner so different from 
the present tpste, that they have 
been long laid aside. 

Dr. Johnson, with his visual 
enerp;j^ of style and propriety of 
criticism, observes, that these two 
plays are written with a seeming 
determination to glut the publif: 
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with dramatic wohders ; to exhi- 
bit in its highest elevation a thea- 
trical meteor of incredible love 
and impossible valoar, and to leave 
no room for a wilder flight to the 
extravagance of posterity. All the 
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333. ThB CoNQtURST or THE 

West Indies. Play, by Wil- 
liam HaugWon, in conjnnction 
with Wentworth Smith and John 
Day. Acted 1601. N. P, 

334. GoNSciBNCB. Trag.trans- 



• rays of romantic heat, yhether lated from Iffland, by Benjamin 
amorous or warlike, glow ki Al- Thompson. 8vo. 1800. Never 



manzor by a kind of concentra- 
tion. He is above all law ; he is 
exempt from all restraints j he 
ranges the world at will, and go- 
verns wherever he appears. He 
fights without inquiring the cause, 
and loves in spite of the obliga- 
tions of justice, of rejection by his 
mistress, and of prohibition from 
the dead. Yet the scenes are, for 
the most part, delightful ; they ex- 
hibit a kind of illustrious depra- 
vity and majestic madness : such 
as, if it is sometimes despised, is 
often reverenced, and in which 
the ridiculous is mingled with the 
astonishing. See Almahide and 
Hamet. 

330. Tub Oo^KatxEST of Spain 
BT John of Gaunt. By William 
Haughton, in conjunction with 
Hathwaye, Hawkins, and Day. 
Acted l601, but not printed. 



acted. 

335. The Conscientious Lo- 
vers. Com. by C. ShadweH. This 
play is included in Mears's Cata- 
logue ; but we are doubtful whe- 
ther it was ever printed. 

336. The Conscious LovsaSb 
Com. by Sir Richard Steele. Act- 
ed at Drury Lane. 8vo. 1721 ; 
8vo. 1723, The general design 
of this celebrated comedy, which 
had been written some years be» 
fore it was acted, and at first in- 
tended to be called The Unfashion* 
able Lovers (or, as some say, The 
Fine GentlemanJ , is taken from 
the Andria of Terence i but the 
author's principal intention in 
writing it was, as he himself in- 
forms us, to introduce the very 
fine scene in the fourth act between 
young Bevil and Myrtle, which 
sets forth, in a strong light, the 



331. The CoNauasT opSpaiw.' folly of duelling, and the absurdity 
Trag. 4to. 1705, Acted at the of what is falsely called the point 



Qneen*s Theatre in the Haj^ 
market. Scene Spain. It was 
done by Mrs. Pix 5 but the whole 
plot, and some of the languni^e, 
is borro\ved from Rowley's AlCs 



of honour -, and in this particular 
merit the play would probably have 
ever stood foremost, had not that 
subject been since more amply 
and completely treated by the adr, 



Lost I'y Lust\ of which the comic mirable ^\jiihov of Sir Charles Gran" 



part is omitted. Mrs. Pix, no 
doubt, was aware that sortie one 
would discover the plagiarism ; 
and therefore she did not put her 
name to tlie play, when it was 
printed 5 as she did to her others. 
It was laid aside after the sixth 
performance. 

332. The Conquest of St. 
pusTATiA. Jnt. Acted at Drury 
lyane^ XJQl' Not printed. 



dison, in the aftair between that 
truly accomplished gentleman and 
Sir Hargrave Pollexfen. See Sir 
Charles Grandi^on, vols. i. and ii. 
This play was acted twenty- six 
nights the first season : yet, before 
it appeared, it excited the envy 
and ill-humour of Dennis, who, 
while it was in rehearsal, published 
a pamphlet (alluding to Sir Ri- 
chard S teele's censure of Etherege's 
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Man of Mode, in The SpeeMpr, 
No. 65), under the following ti- 
tie: *' A Defence of Sir Fopling 
*' Flutter, written by Sir (reorge 
" Etheridge: in which Defence is 
•' shown, that Sir Fopling, that 
" merry Knight, was rightly com- 
'* posed by the Knight his Father, 
•* to answer the Ends of CoHnedy^ 
•* and that he has been barbarously 
" and scurrilously attacked by the 
** Knight his Brother in the 65th 
** Spectator ; by which it appears, 
*' that the Knight knows nothing 
** of the Nature of Comcidy/' 
The scurrility of this pamphlet 
(which was intended to prejudice 
the public against Steele's forth- 
' coming play) Is implied in the 
title-page 5 and in the course of 
his writing he not only reflects 
illiberally on Steele for being an 
Irishman, but foolishly calls him 
a twopenny author, because he 
wrote the Tatters, Spectators, and 
Guardians ! In line, he promised a 
criticism on The Conscious Lovers, 
when it should appear on the stage : 
which criticism (says Victor), when 
it appeared, '^ was allowed by all 
'^ to be the most civiL, and there - 
*' fore the dullest, of all his cri- 
*' tical writings/' This was the 
first play acted on the secession 
from Fleetwood, Sept. 20, 1743. 

337. CoNSEauENCBsj Of, The 
School for Prejudice. Com. by 
^Edmund John Eyre. Acted at 
"Worcester, and other provincial 
theatres. Svo. 1794' 

338. The Conspiracy. Trag. 
by Henry Kiiligrew. 4to. 1638. 
This piece was intended for the 
entertainment of the King and 
Queen at York House, on occa- 
sion of the nuptials of Lord Charles 
Herbert with Lady Mary Vijliers; 
«id was afterwards acted on the 
Black F/iers stage. It wa? written 



at seventeen years of age; and the 
commendation bestowed on it by 
Ben Jonson and Lord Falkland 
created the author some envy 
among his contemporaries. The 
edition above mentioned is a sur- 
reptitious one, published while Kil- * 
ligrew4vvas abroad, and without his 
consent or knowledge. He after- 
wards, however, gave the world a 
more genuine one, in fol. l653 ; 
but was so much ashamed of this 
first edition, that, tb prevent its 
being known to be the satae piece, 
he altered the name of it to Pal- 
lantusandEudora-, which therefore 
we would recommend to the reader. 
The scene lies in Crete. 

339. The Conspiracy.; ox,The 
Change of Government. Trag. by 
W.Whitaker. Acted at the Duke's 
Theatre. 4to. 1690. This play 
is written in rhyme, the Epilogue 
composed by Ravenscraft, and the 
scene lies in Turkey. 

340. The Conspiracy. Trag. 
by Robert Jephson. Acted at 
Drury Lane, 179^. This piece- 
is taken from the Clemenza de Tito 
of Metastasio j of which an en- 
larged translation was published by 
Mr. Cieland in 176O. It was acted 
but three nights. Svo. 1796. 

•341. Conspiracy and Tragedy 
of Charles Duke of Byron, Mar- 
shal of France, Two plays, by Geo. 
Chapman. Acted at Black Friers, 
4to. ]608; 4to. 1625. These 
pieces are both founded on history; 
and their plots may be seen in 
Mezeray, D'Avila, and other histo- 
rians on the reign of Henry IV. 
of France. 

342. The Conspiracy Disco- 
vered ; or, French Policy De- 
feated. Hist. Dram, from Shak- 
speare. Acted at Drury Lane, 
1746. Not printed. 

-343. The Conspiracy op 
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GoWRiB. Trig, 8vo. 1800. Ne- in real and familiar life, not t9 

Ver performed ; but written with throw into that which he intendt 

cbnsiderable spirit. to render most amiable and im- 

344. The Conspirators. A portant, so much of his own prin- 
Tragi-conaic Opera, as it was acted ciples, opinions, and rules of ac- 
in England and Ireland without tion, as to render a resemblance 
applause. 8vo. 1 ?4g. It was print- very apparent to those who are 
ed at Carrickfergus, as the title familiar with his complexion of 
declares, and is addressed to the mind and general turn of character, 
people of Great Britain and Ire- Of this we have numerous in- 
land> where the scenes are laid, by stances, in writers of other kinds 
a much-injured person in the dra- tiban the dramatic ; Joseph JAn- 
ma. It is also said to be formed drews, Tom Jones, and Captain 
on an event sufficiently notorious. Booth, have been ever acknow* 

345. The Constant Couple; ledged as the characters of their 
or, A TVip io the Jubilee. Com. ingenious author ; nor can any 
by G. Farquhar. Acted at Drury one deny a similarity between Sir 
Lane. 4io. 1 700. This is a very Charles Grandison and his esti- 
genteel, lively, and entertaining mable author : and, to conclude 
piece 5 it met with great success the observation, we cannot think 
at its first appearance, being per- it improbable, that, were we close- 
formed fifty-three nights, and is ly to examine the comedies ofthe 
always well received whenever it latter half of the seventeenth cen- 
ts represented. It has been said, tury, we might find out in their 
that the author, in his principal heroes and heroines the genuine 
character, of Sir Harry Wildair, portraits of the Behns, Durfeys, 
meant to present the public with. Wycherleys, and Centlivres, of 
his own portrait; but as the same those periods of gallantry and li- 
bas also been surmised with re- centiousness. The part we have 
gard to his Captain Plume and his been speaking of, is not in itself 
Young Mirabel, we cannot help very elegant; but the peculiar me- 
making one remark on this opi- rit of Mr. Wilks, in the perform* 
nion, which we think must do ance of it, has certainly been hi- 
honour to the author; viz. that therto unequalled ; nor can there 
«uch a general belief could arise be a stronger proof of it, than its 
from nothingbut that resemblance, having been so frequently since 
which must have been apparent to performed by women, where a 
those who knew him, between partiality to the sex might be 
him and these elegant and pleas- urged to excuse some little defi- 
ing characters : for it is scarcely ciency in point of execution. The 
to be imagined, that a man of the early writers of the English dfa» 
generous, open, familiar, and dis- ma appear to have made free, 
sipated cast of character that such without scruple, with any ^ate« 
a resemblance implies him to have rials for their dramas which fell in 
been, cquKI be so much of an the way. The present is a re- 
egotist ^ intentionally to make markable instance. In the pre* 
himself the principal in every piece ceding year, l699» was published 
he sent into the world; and yet it a small volume, entitled ''The, 
is, perhaps, scarcely possible for any ^'Adventures of Covent GardeOi^ 
writer^ who is to draw characters '' in Imitatiop of Scarron'si City 
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^1^ Romance,** l2mo. a piecQ with- modern. See Lovtt Will YikK) 

oat the slightest degree of merit ; out the Way. 

yet from thence our author took 348. The ConstanI* Maih^ 

the rbaractere of Lady Lurewell <fr. Poll (^ Plymouth, Mus* £nt. 

and Colonel Standard^ and the in- Performed at the Royalty Theatre. 

Cidents of Beau Clincher and Ton) 8vo. 1 7S7. 

Errand's change of clothes^ with 349. The Constant Nymph ; 

other circumstances. Thecharacter or. The Rambling Shepherd. A 

of Sir Harry Wildair^ however^ btill Pastoral. Acted at the Duke's 

remains the property of tjie au- Theatre, Anonym. 4 to. I678. 

Ihor, and he is entitled to the ere- This piece was written by a person 

dit of the general conduct of the of quality, who tells us (as most 

piece. Perhaps his only fault may authors, whose pieces do not sue- 

have been in not acknowledging ceed, are desirous of finding out 

the writer, contemptible as he is, any other cause for their failure, 

to whom he had been obliged, than want of merit) that it suf« 

Sir Richard Steele, in The Taller, fered much through the defects of 

No. 19, says, *' This performance setting it off when it came upon 

** is the greatest iii stance we can the stage. The scene is Lucia in 

«' have of the irresistible force Of Arcadia. 

'^ proper action. The dialogue in 350. Constantia. Trag. in 

*' itself has something too low to three acts, by Mrs. Hughes. 8vo. 

'* bear a ctiticism uj>on it; but 1790. Printed in a volume with 

*♦ Mr. Wilks enters into the part two other Moral Dramas inienJid 

*' with so much skill, tliat the for private Representation. 

*' gallantry, the youth, and gaiety, 35 1 . Constantine. Play. Act- 

*' of a young man of plentiful ed at the Rose Theatre, March 21, 

'', fortune, is looked upon with as 1591. N. P. 

f* much indulgence on the stage 352. Constantine. Trag. by 

** as in real life, without any of Philip Francis. 8vo. 1754. Acted 

*« those intermixtures of wit and at Covent Garden. It met with 

f* humour which usually prepos- very ill success, although not by 

*' sess us in favour of such cha- many degrees the worst of the 

^* racters in other plays.** productions of that season. 

346. TttE Constant Lovers; 353. Constantine Palkolo- 
or, The Sailbr's Return. P. by ous j or. The last of the (kesars^, 
Oed Duncan. 8vo. 1798. Trag. by Joanna Baillie. 8vo.l804. 

347. The Constant Mai^. Never acted. This play is writ- 
Corn, by James Shirley. Acted ten with warmth and spirit, and 
at the Nursery in Hatton Garden, abounds with noble sentiments. 
4to. 1640. The greater part of 354. Constantine theGreat; 
fhis play is borrowed from others, or. The Trngedy of Love, By N. 

Srticularly tlie circumstance of Lee. Acted at the Theatre Royal, 

artwell's courting the widow 4to. 1 684. The scene of this play 

Bellamy by the advice of his friend is laid in Rome, and the plot 

Flayfair $ which, although the ba- founded on real histor}'; for which 
lis of all the principal business of see various historians of the life of 

the piece, has been made use of that emperor, and particularly Am- 

in many comedies both ancient and mianus Marcellinus, by whom the 
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story of Crispus and Faasta it verj by James Shirley. 4to. 1333. Thit 

circumstantially related. was originally do more than an 

355. The Consult ATioK. F. interlude or entertainment $ but 
Performed atthe Hay market^ 1^05. was afterwards enlarged by tht 
See Bumey*s History of Music, author to the bulk of a comedy^ 
4to. vol. iv. p. 200. with the title of Honoaia and 

356. Thb Contending Bro* Mammon ; which see. 

THBRS. Com* by tienry Brooke. 36l. Con^bntion op Ajax 

6vo. 177s. Not acted. This play and Ulyssbs for the AaMouE 

is formed on the plan of Farquhar*s op Acs illes. An Interlude^ by 

Twin Rivals, James Shirley. 8vo. iGsg. The 

357. The Contented Cue- plan taken ftom the 13th book of 
KOLD 5 or. The. ff^man's^Jdvocate. Ovid*s Meiamorphoies. 

Com. by Reuben Bourne. 4to. 362. The Contest op Beautt 

1692. Scene London. It was and Virtue. M. translated ^on^ 

never acted. Metqstasio by Dr. Ame, for the 

358. The Contention be- celebration c^ the nuptials of the 
TWKENE Liber ALiTiE and Pro- King and Queen/ Ferfbrmed at 
digalitie. y/ pleasant Cumedie Covent Garden. 4to. 1773' 
played before Her Majestic. 4to. 3()3. The Contract. Com* 
1602. ■ This piece is anonymous ; of t wo acts, by Dr. Thomas Franck* 
but, by a passage about the con- tin. Terformed at the Hay market, 
dusion of it^ appears to have been 8vo. \776* This, is a poor per» 
written in the 43d year of Queen foriuance, founded on Destouches* 
Elizabeth's reign, consequently L*Jmour Usd, and. met with no 
about the time of Its publication, success 3 being nearly condemned* 
The original compiler of the present notwithstanding the King and 
work (Mr. Baker) was deceived by Royal Family were present. Foote 
Chetwood, whom he followed, in told his friends, that, when he 
asserting^ that Li^era/i/i£a7Z(/Pro^i- lighted the King to his chair. His 
g€Uiti€,aMasque of 7nuch Moralities Majesty asked who the piece was 
was printed in 1559. There is written by. '* It was written (says 
no such masque. The drama above- *' the wicked wit) by one of yoar 
mentioned is a comedy ; nor has '^ Majesty's chaplains ; but it is 
any edition but that of l602 been '' dull enough to have been writ- 
hitherto discovered. '* ten by a bishop." 

359. The whole Contention 364. The Contract; or, JJ?- 

BETWEEN the TWO FAMOUS male Captain. Farce. Acted at 

Houses, Lancaster andYorkb, Drury Lane, J 779; and after- 

with the tragicall Ends 0/* tlie wards, under the latter title^ at the 

good Duke Humfrey, Richard Haymarket, 178O. N. P. It met 

Duke of Yorke, and King Henrie with no success. 
tJie Sixt, divided into t\jro parts. 363. The Contract. Com. 

4to. 1600. There is very little Op. by Robert Houlton. Acted 

difference between this and Sbak- at Dublin, 1783. This piece, we 

speare's Second Part of Henry VI, believe, has not been printed. 
as published in 1623 by Hemings 366. The Contrast; or^ A 

and Condell. tragical cmnical Rehearsal of two 

360. Contention for Ho- modern Plays, and the Tragedy of 

^oyft AND Riches. A Masquei, Epafnirfondtjis. T^is play was writ- 
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lea by Drs. Benjamin and John 
Hoadly; and firift acted at Lin- 
cola's Ion ^^ds> April 30> 1731. 
It was performed three times, with 
no success J and was never printed. 
The plan of it was a rehearsal of 
two modern plays, a tragedy and 
a comedy, and was intended to 
ridicule the then living poets ; 
among whom we find, by T/ie 
Grub Street Journal, Mr. Thomson, 
author of Tlie Seasons, was to be 
numbered. At the desire of.Bi- 
shop Hoadly it was suppressed, 
and every scrap of paper, copy, 
and part, recalled by Mr. Rich, 
and restored to the authors. Mr. 
fielding availed himself afterwards 
of the same design in his cele* 
brated and popular performance, 
called TasavitJ, 

. 367- The Contrast. Dram. 
Past. 8vo. 1752. This was printed 
in a periodical work, called The 
General Review , No. 5, 

368. The Contrast; or. The 
Jew and Married CQurtexan, Y. 
by Mr. Waldron. Acted one night 
atDruryLane, May 12, I775, for 
the benefit of himself and Mrs. 
Greville. Not printed. 

369. The Contrast. Com. 
in five acts. Performed with ap- 
plause at New York, Philadelphia, 
and Maryland. Svo. Philadelphia, 
1790. This piece, the title-page 
says, was written by a citizen of 
the United States 5 and the Pro- 
logue calls upon the audience to 
exult, that a piece was exhibited 
which they might fairly call their 
own, 

** Whei c the proud titles of My Lord ! 

Your Grace ! 
<* To humble Mr. and plain Sir, give 

place." 

It possesses little merit either in 
plot or character. The preface 
claims indulgence for the author ; 
as being the first essay of American 



genios ina dtfiicalt ^ici^ cfeom* 
position, and as being written by 
one who never critically studied 
the rules of the drama, and had 
seen but few exhibitions of the 
stage. In the former assertion 
there is a mistake See Ths 
Prince of Paatuia, and The 
Pataiot Chief. We are also in- 
formed, that it wad undertaken 
and finished in the course of three 
weeks. 

370. Tux Contrast. Com. 
in two acts, by Mr. Wilton. Per- 
formed in Calcutta, Dec..l789, 
and said to be the first efibrt of 
the dramatic Muse in that coun- 
try. Some circumstaoces might 
lead us to believe that this was 
the same as the foregoing. But in 
the first place; this had bat two 
acts, the other five. I'be Pro- 
logue to this had no such lines as 
are above quoted 5 but the author 
asked> 

" May he not hopt that in the polish *d 

East 
*< Hie Muse, if chaste, shall be with 

pUudits blesb'd?" 

371. The Contrast.: or, The 
Mayoralty of Trueboiough, Com. 
by £. Smith. Of this piece we 
know no more than the name : it 
was probably a provincial pro- 
duction. 

372. The Contretems ; or. 
Rival Queens, ji small Farce, as 
it was lately acted with great ap- 
plause at H — d — rs private Th — re 
near the H — y M — ^ Anonym. 
4to. 1727. This piece was never 
intended for public representation; 
but was written only in ridicule 
of the confusion which at that 
time reigned in the King's Theatre 
in the Haymarket, in consequence 
of the contests for superiority be- 
tween the two celebrated Italian 
singers, Signora Faustina and Sig- 
nora Cu^soni^, tlte divided opinions 
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of the public with regard to their 
respective merits, and the insolent 
ai rs of importance assumed by them 
in consequence of the public fa* 
vour shown to them. In the Dra- 
matis Persons, which consists en- 
tirely of the persons belonging to 
that theatre^ Ueiobgoer, the ma- 
nager, is characterized as high 
priest of Discord; and that great 
composer^ Mr. Handel j is styled 
Professor of Harmony. 

We cannot on this occasion avoid 
taking notice of the careless man- 
ner in which new editions of some 
authors* works have been executed, 
from the ignorance of the persons 
to whose care they were intrusted. 
In a republication of Colley Cib- 
ber*& plays, this piece is inserted, in- 
steadofTHBRiVALQu£ANs; which 
see in its place. We have heard, 
however, that this blunder was 
cx:casioned by the late George Stee- 
vens, Esq. of Hampstead, a lover 
of fun, who actually furnished the 
copy from which The Contretems 
was printed in Gibber's works. 

373. The Contrivances 5 or. 
More Ways than one. A Farce, 
by Harry Carey. Acted at Drury 
Lane. 12mo, 1715; 8vo. 1729; 
4to. 1743. This is a very enter- 
taining piece, and had good suc- 
cess. Arethusa, in this farce, used 
to be the probationary part for fe- 
male singers, before they were 
bold enough to venture upon cha- 
racters of more consequence : a 
mode of conduct which would be 
more serviceable (o the stage, than 
beginning, as is usual now, with 
stepping on the top round of the 
ladder at once; a circumstance 
which precludes ascension, and 
increases the danger of a fall. 

374. The Convent. M. D. by 
JohnRannie. 8vo. NodatQ. Ne- 
ver performed, 

375. The Convent of Plea- 



suBB. Com. by the Duchess of 
Newcastle. I668. This is one 
among many of the pieces of this 
voluminous female author, which 
have never been performed, and 
perhaps very seldom read. 

376. The Conversation op 
A Father with his Children; 
or. The Danger of disregarding 
the Laws, Translated from Ges- 
ner, and printed at Edinbui^h. 
8vo. 1792. Never acted. 

377' Thb Converted Coubtb- 
ZAN. The first part of Dekker*! 
Honest JVhore was originally print'> 
ed under this title, but in what 
year is uncertain ; the only copy 
that we have seen want in j^ the 
title-page. We suspect, however, 
that it was printed in 1604. 

378. The Convkbts ; or. The 
Folly of Piiestcrqft, Com. Anon. 
4to. i6qo. Langbaine gives this 
piece the highest commendation 1 
allotting it, in pcunt of ingenious 
and judicious satire, tlie next place 
in rank to Wycher ley's Plain 
Dealer ; yet hints, that it may givQ 
umbrage to the priests and bigots 
of the Romish religion. 

379. The Cooper. Music^ 
Entertainment. Acted at the Hay* 
market. 8vo. 1772. Set to music 
by Dr. Arne, who was also sus* 
pected to be the author of it. It 
appears, however, to be little more 
than a translation from a French 
piece called Le Tonnelier, the hint 
of which was originally taken from 
Boccace. Without possessing much 
merit, it was well received. 

380. The CoauET; or. The 
English Chevaliei'. Com . by Charles 
Molloy. 8vo. 171 8. Acted at the 
Theatre in Lincoln's Inn Fields, 
with applause. 

331. The CoauBT. Musical 
Entertainment, by Steph. Storace, 
sung at Marybone Gardens. Svo 
1771. This is a translation from 



12^ 



COR 



COR 



the Italian of Groldoni> and adapted 
to the original music of Galluppi. 

3S2. The Cociuet's Surren- 
der J or. The Humor ovs Punster, 
Com. Anonym. 1732. This play, 
when originally brought on the 
stage at the Hay market, was called 
•' A sort of a thing (if you please 
*' a Comedy), acted by the de- 
** sire of all well-disposed people 
♦' for the benefit of the author >** 
and is the same as was published, 
in 1733> under the thle of The 
Court Lady, or. The CoqueVs 
Surrender I which is said to have 
been written by a lady. See The 
Court Lady. 

383. The Cociuettb. Burl. 
Acted at the Hay market, 1761. 
N. P. 

384. The Cociuette 5 or. The 
Mistakes of the Heart, Com. by 
Robert Hitchcock, Acted at York 
and Hull. 8vo. 1777- Printed 
at Bath. This piece is taken from 
Mrs. Heywood's novel oi Betsy 
Thoughtless, and is not without 
merit. 

385. TheCociuettes; or. The 
Gallant in the Closet, Com. by 
Lady Houston, sister to LordCath- 
cart. This piece was put into the 
hands of the late James Boswell, 
Esq. while he was at Edinburgh 
college, with a strict injunction 
that its author should be concealed. 
Mr. B. had it brought on the stage 
(probably in Scotland), and wrote 
tihe prologue to it, which was 
spoken by Mr. Parsons. But it was 
not successflil 5 being condemned 
the third nighty and not unjustly 3 
for it was found to be chiefly a 
translation of one of the bad plays 
of Thomas Corneille. Not printed. 

386. Cora 5 or. The Virgin of 
the Sun. B. P. by J. C. Cross. 
Acted at the Royal Circus, and 
published in Circusiana, 12mo. 
18Q9. 
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387. Cordelia. Trag. in five 
acts, by Mrs. Hughes. Printed in 
a volume with two other Moral 
Dramas intended for private Re- 
presentation, 8vo. 179^- 

388. CoRioLANUs. Trag. by 
W. Shakspeare. Fc^. l623. The 
plot of ihis play is taken from 
history, viz. from Plutarch's Life 
of Coriolanus. The scene lies 
partly in Rome, and partly in the 
territories of the Volsclans. Dr. 
Johnson says, it is one of the 
most amusing of our author's per- 
formances : " The old man's mer- 
riment in Menenius ; the lof^y 
lady's dignity in Volumnia ; the 

'* bridal modesty in Virgilia ; the' 
*' patrician and militarjr haughti- 
** ness in Coriolanus ; the plebeian 
" malignity and tribunitian inso- 
'• lence in Brutus and Sicinius ; 
'* make a very pleasing and inte- 
'* resting variety ; and the various 
'* revolutions of the hero's fortune 
" fill the mind with anxious ca- 
*^ riosity. There is perhaps too 
*' much bustle in the first act, and 
'' too little m the last." 

389. Coriolanus. Trag. by 
James Thomson. Acted at Covent 
Garden. 8vo. 1748} 8vo. 1749. 
Our pleasing poet's principal merit 
not lying in the dramatic way; 
and this, though the last, being 
far from the best of his works, 
even in that way ; we cannot pay 
any very exalted conapliments ta 
the piece. 

The style of it is, like the rest 
of the author's writings, ill calcu- 
lated to excite the passions. Dr. 
Johnson observes, this tragedy was, 
by the zeal of Sir George Lyttd- 
ton, brought upon the stage fot 
the benefit of Thomson's family ; 
and recommended by a Prologue, 
which Quin, who had long lived 
with him in fond intimacy, spoke 
in such a manner as showed hiodk 
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on that occasion, no actor, 
ommencement of this he- 
nce is very honourable to 
. who is reported to have 
ed Thomson, then known 

only for his genius, from 
est, by a very considerable 
t ; and its continuance is 
cable to both ; for friend- 
\ not always the sequel of 
ion. By this tragedy a con- 
tie sum was raised ; of which 
scharged his debts, nnd the 
as remitted to his sisters; 
, however removed from 
by place or condition, he 
sd with great tenderness. 

CoBioLANUS \ or, The 
; Matron, Trag. by Thomas 
in. Acted at Coven t Gar- 
8vo. 1755. This piece was 
sed from the two former 
yShakspeare and Thomson; 
eiug assisted by a splendid 
), had some success. 
. CoRioLANUS ; or. The 
: Matron, Tragedy, altered 
hakspeare and Thomson [by 
*rable] J and acted at Drury 
Feb. 1789. This alteration 
lerally been ascribed to Mr. 
ten, the prompter. It was 
rceived. Mr. Kemble's per- 
ice of Coriolanus is allowed 

masterpiece in the art of 

Svo. 1739. 
. Coriolanus 5 or. The 
! Matron. H. P. adapted 
stage, with additions from 
;on, by J. P. Kemble. Act- 
^ovent Garden . Svo. J 806. 
. Cornelia. T. 4to. 15()4. 

>eePoMPEYTHEGRBAT,&C. 

. Cornelia. Play, by Sir 
irtley. Acted in Gibbon's 
1 Court, Vere Street, Clare 
t, 16()2. N. P. 
, Cornelia; ox, A Roman 
n,*s Jewels, Dram. Anecd. 
P. Roberdeau. Performed, 
.11. 



in 1805, at the Chichester, Portf« 
mouth, and Southampton Thea* 
tres, with great applause. The 
foundation of this one act piece U 
the well-known story of Corne- 
lia (Scipio*s daughter) showing 
her numerous progeny, as her 
richest ornaments, to a vain -glo- 
rious Roman lady Printed in The 
Spirit of the Public Journals, vol. 
xiii. 12mo. 1810. 

3Q6. The Cori^ish Combdt. 
Acted at the Theatre in Dorset 
Gardens. 4to. 1696. Scene Corn- 
wall, This play was published by 
George Powell, who, iu a dedica- 
tion to Chrbtopher Rich, Eaq. 
says, it was the conception of a few 
loose hours, and committed by the, 
author to his hands to dispose of 
in the world. 

397- Cornish Intealudbs. 
Of these there are three in the 
Bodleian library, written on parch* 
ment. B. 40. Art. In the same 
place is also another, written on 
paper in the year I6I I . Arch. B. 
31. Of the last there is a trans* 
lation in the British Museum*. MSS. 
Harl. I867. 2. It is entitled th^ 
Creation op the World. It 
is called a Cornish play or opera^ 
and said to be written by Mr. 
William Jordan. The transdation' 
into English was made by John 
Keigwin, of Moushole, in Corn- 
wall, at the request of Trelawney> 
Bishop of Exeter Of this William 
Jordan we can give no account* 
Of his translator it may be ob- 
served, that among the many va- 
luable MSS. in Lambeth library 
(8O6. 16), there is a very long 
poem, in stanzas of four lines, en- 
titled, «' Mount Calvarie} or, 
" The History of the Passion, 
'* Death, and Resurrection, of our 
" Lord Jesus Christ, written in 
** Cornish (as it may be conjec- 
*^ tured) someCeotariea past; in- 
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Cerpreted in the English Tongue 
" by John Keigwin, Gent.*' 

398. The Cornish Squire. 
Com. by Sir John Vanbrngb, Con- 
greve, and Walsh. Acted at the 
Haymarket,l706. This is founded 
almost entirely on the Sieur Pour- 
eeaugnae of Moliere. In the year 
1734, this piece was, by Mr. Ralph, 
brought on the stage at Drury 
Lane> and published in Bvo. In 
the preface he says, " when it 
" was first played by subscription, 
" so great were the expectations 
'* from it, that the pit and boxes 
^' were laid together at half a gui- 
*' nea, and the gallery at a crown : 
** that though Sir John Vanbrugh 
*' was by many reputed the sole 
'' author of it, yet it was currently 
*^ reported, at the time of its re- 
'' presentation, that he wrote it in 
" conjunction with Mr. Walsh and 
'' Mr. Congreve j each of them 
*^ being supposed to have done an 
" act a-piece." This account is 
confirmed by a letter of Mr. Con- 
greve's lately published, dated May 
20, 1704, in which he says, *' The 
*' translation you speak of is not 
** altogether mine j. for Vanbrugh 
'' and Walsh had a part in it. 
*' Each did an act of a French 
" farce. Mine, and I believe 
'• tleirs, was done in two morn- 
'« ings 5 so there can be no great 
'^ matter in it. It was a compli- 
'* ment made to tlie people of 
" quality at their subscription mu- 
'' sic, without any design to have 
*' it acted or printed further. It 
*' made people laugh ; and some- 
*' body thought it worth his while 
" to translate it again, and print 
'^ it as it was acted : but if you 
*^ meet such a thing, I assure you 
'* it was none of ours 5 which I 
♦^ don't think will appear again 
<* after next week, when our 
1' aeighbgur i$ to bav& it acted 



" for her benefit/* Literary Re" 
lies, Svo. 1739, p. 337. — It ap- 
pears by Mr. Ralph's preface, that 
the copy came to him imperfect 
in some places, which imperfec- 
tions he had supplied in the best 
manner he could} that he had 
taken the liberty to set aside 
some incidental jokes, which were 
merely the growth of the times,, 
and could not then be understood 
without a glossary. He also pro- 
fesses to have altered some inele- 
gancie» at the end of the first act. 
which the then delicate taste ol 
the age would hardly endure. 
See Monsieur de Pourceau- 
6NAC > or. Squire Ttelooly, 

399. Corona MiNERViE, A 
Masque. ** Presented before Princ© 
" Charles, his Highness theDukd 
*' of York his brother, and tbd' 
'* Lady Mary his sister, the 27th 
" of February, at the college of 
'* the Museum Minervae.** 4to. 
1635. Chetwood ascribes this 
piece to Thomas Middleton j but 
we believe without foundation. 
It is very scarce. 

4(X). The Coronation. Com. 
by J. Shirley. This play wa» 
printed in ^lo. l640j Svo. 1778) 
as John Fletcher*s : but as Shir- 
ley laid claim to it, it is here re- 
stored to his name. Scene Epirus. 

401. The Coronation of 
Queen Elizabeth; or. The Re • 
sioration of the Protestant Religion, 
and the Dowryfal of the Pope, By 
W. R. 4to. l6S0. This is no 
more than a droll of three acts, 
played at Bartholomew and South- 
wark Fairs. 

402. The Coronation of 
David. A Drama, written by 
Joseph Wise in 1763. Published 
at Lewes. Svo. 1 766. 

403. The Coronation. M. 
Entertain, by Archibald Maclaren. ' < 
12mo. 1804. 
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4. Thb Corporal. Play, 
Tthur Wilson. Entered on 
ooks of the Stationers* Com- 
, Sept. 4^ 1646 j but we be- 
not printed. 

5. Corruptions op the 
f B Laws A dramaiic Piece, 
toned by Bishop Bale in the 
igue of his own works. 

•5. The Corsican Pirate; 
'Ae Grand Master of Alalia, 
jr. J. C. Cross. 8vo. 1803. 
\ at .the Circus. 
7. The Corsicans. Dram, 
ur acts, translated from the 
lan of Kotzebue. 8vo. 1799. 
r acted. 

3. The Corsicaks. An un- 
ed Play. By Charles Leftly. 
OSes from this drama are in- 
l at p. 151, et seq. of The 
:al Register, and Repository 
igitive Poetry f for the year 
• 

g. Cortes. In the title- 
to The IVhim, a comedy, by 
Wallace, there is a quotation 
a MS. tragedy; by her lady- 
which, in the newspaper ad- 
ements of The If^^m, was 
o be under this title. 

D. CORYDON AND CoCHRA- 

Past, by Alexander Penue- 

This was on the nuptials 

ames^ Duke of Hamilton, 

• 

I . Cosmo. Com. Acted at 
ose Theatre, Jan. 12, ISgi, 
printed.^ 

i. The Costly Whore. A 
:al History. -Acted by the 
>any of Re velW Anonym. 
633. This piece is^ Philips 
uted to Robert Mead^ but 
>ut any foundation. The 
lies in Saxony, and the play 
onsiderable merit. 
3. The Cottage. Operatic 
\, by James Smith. 8vo. 
Printed at . Tewkesbury, 



where also it appears to have beeti 
acted. It has but little merit, and 
is founded on the hackneyed story 
of a gentleman assuming the dis- 
guise of a servant for obtaining aa 
easier access to the lady whom he 
courted. 

414. The Cottage Festival. 
Opera, by Leonard Mac Nally, 
performed at Dublin, 179^. We 
have never seen any play-bill or 
advertisement of this piece; but 
it is mentioned in The Monthhf 
Mirror for December 1 JQ/d, 

415. The Cottage Maid \ or. 
The Customs of the Castle, Op, 
by R. Sicklemore. This was per- 
formed for a benefit at Brighton, 
1798. 

416. Tab Cottage Maid. 
Mus. £nt. Acted for a benefit at 
Covent Garden, June 1791 ; but 
not repeated. 

417. The Cottage op the 
Cliffs. M. D. by John Rannie. 
8vo. No date. Never acted. 

418. The Cottagers. Opera, 
by George Savile Carey, 8vo, 
17QQ} 12mo. 1770. 

419. The Cottagers. Mus, 
Entertainment. Acted at Covent 
Garden. 8vo. 1768. This piece, 
though said to be performed, was 
never represented under this title. 
It is the same performance as IVil' 
Ham and Nanny, by Mr. Good- 
enough ; and, having been printed 
by a bookseller ten or eleven yeara 
before it appeared on the stage, 
was published by the person who 
had purchased the impression. 

420. The Cottagers, Com. 
Op. in two acts, by Miss Anna 
Ross (aged 15 years). 8vo. 1788. 
A very promising specimen indeed 
from an authorling of fifteen. The 
character of Charlotte, the heroine 
of the opera, has particular merit. 
That there are faults in the piece, 
it were folly to deny; but as a 
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whc fc, it w very creditable to the 
fair writer. Never acted. 

121. CovENT Garden. Com. 
by Thomas Nabbes. 4to. l638; 
4^ ». J ^39. This piece was first 
P arformed in 1632, but was not 
I jriuted till the time above men- 
^ tt<M*ed. The title implies where 
libe scene is laid, and it is a repre- 
iKoatation of the humours of that 
"place at the period when it was writ- 
ten. It is dedicated to Sir John 
Suckling. 

422. CovENT .Garden Thea- 
THE; or, Pasquin turned Draw^ 
€!ansir, D. S. By Charles Mack- 
lin. Ac^ed at Covent Garden, 1752. 
ICot printed. 

423. The Covent Garden 
Tragedy. Farce, by H. Fielding. 
Acted at Drury Lane. 8vo. 1 732. 
TTiis is a burlesque on The Distrest 
Mother; but not equal to some 
<?ther pieces of the same author -, 
the humours of Covent Garden, 

with respect to w s, bawds, 

and bulHe8> being subjects too low 
for mock tragedy. 

424. CovENT Garden weed- 
ed ^ or. The Middlesex Justice of 
Peace. See The Weeding of 
THE Covent Garden. 

425. The Coventry Act. 
Com. [By J. Plumptre, A. B.] 
Acted at Norwich. 8vo. 1793. 

42^. Coventry Plays, inti- 
tuled, Ludus CoventruB, sive Lu^ 
' dus Corporis Christi. They are now 
in the Biitish Mosenm, and may 
' be found by the .following distinc- 
tions among the Cbttonian MSS. 
Vesp. D. viir. p. 1 13. Plut. i v. 
A. They are forty in number 5 
nd their subjects, like those of 
imilar exhibitions at Chester al- 
ready described, are chiefly from 
the Olcf and New Testament. The 
language of them, having proba- ^ 
hly undergone no changes by tran- ' 



scrfption, is in many place* almost 
as gross as that of some of the 
Scotcli dramatic writers before th« 
year 16OO, who employed their 
talents for the entertainment of 
our future Solomon. Quotations 
from such parts of these mysteries 
as would best support oor assertion, 
might be accompanied by suspi- 
cion of profaneness, which of all 
other charges the editors of the 
present work have been studious to 
avoid. A slight extract, however, 
may serve to show the 'indelicacy 
of the poets^ as well as the ancient 
audiences, of Coventry. In the 
play of the JVoman taken in Adul- 
terij, the appearance of the guilty 
fair-one is preceded by this extra- 
ordinary stage direction and dia- 
logue. Pageant XXI. p. 121. 
" — Hie Juvenis qttidam extra cur- 
" fit, caUgis non iigatis et bbaccas 

" IN MANU TENBNS, et dtcat AC' 

" cusator: 

* 

*' ACCUSATOR. 

" Stow that harlot, some crthcly wyght, 
**• That in advowtrye her is fownde. 

** JUVENIS. 

** Giff any man stow m€ yls nyght, 
** I shal hyra gcvc a dedly wownde^ 
** If any man my wey doth stoppe^ 
** Or we departe, dcd shat he be ; 
** I shal yis daggar putt in his croppe^ 
** I shal hem kylle, or he shal me. 

'' FHARISEUS. 

** Grett Goddys curse mut ga with the,. 
'* With such a shrewe wyll I not mdle. 

** JUVBNIS. 

«* That same blyssynge I gyff you tbre. 
And qwheth you alle to y* devyl of 

hcllc, 
** In fcytH I was so sor affrayd 
Of yone thre shrewys, y* soth ta say» 

" My brecbc be nott yett well upteyd, 

** I had such hast to renne away. 

'* Thei shal nevyr catche me in sudi 
affray ; 

** I am full glad y^ I am gon. 

** Adewe, adewe, a xx devyls way, 

" And Goddys curse have ye everycbotk 
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** SCRIBA. 

** Oom forth y" stotte, com forth y^ 

tcowtc, 
'* Com forth y" bysmar & brothel beldc, 
'■*< Com forth y" hor, & stynkynge bych 

clowtC) 
*' How long hast y^such harlotry helde? 
•• Com forth y" qucnc, com forth y" 

scolde^ 
*< Com forth y" sloveyn, com forth y" 

9lutte ; 
*' Wc shal the teche> with carys colde, 
** A lytyl bettyr to kepe y* kutte." 

Hiese performances began .on 
Carpus Chris ti day, which, accord- 
ing to Dagdale^ was the com- 
mencement of the chief fair held 
in Coventry. They were acted by 
the Gray Friars^ or Franciscans, 
Tiie theatres were placed on wheels, 
and drawn to all the eminent parts 
of the city, for the better advan- 
tage of the numerous spectators. 
[See Thoresly's Leedes, Fol. 17I6, 
page SI?,"] 

427. Of the Councblls op 
BiSHOPfr. A Com. by Bishop Bale. 

428. Count Basil. Trag. by 
Joanna Baillie. 8vo. 1798. This 
is one of a series of plays, publish* 
ed by the same lady. It is in vol. i. 
and has conuderable merit. Never 
acted. 

429. Count BkittoWsky; or, 
TTie Conspiracy of Kamtschatka, 
Tragi-Com. in five acts. Translated 
from the German by the Rev. W. 
Render. 8vo. 1798. The original 
author of this piece is Kotzebue, 
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however, forcibly and pathetically 
written, well calculated to arrest 
aiientioii, and to produce the eifects 
proposed by tragical representa- 
tions. 

' 430. Count Benyowsky; or. 
The Conspiracy of Kamtschatkd. 
Drama. Translated from Kotze- 
bue, by Benj. Thoriipson. 8vo. 
IBOO. Never acted. This is a 
more elegant translation than Dr. 
Render's. 

431. Count de Villeroi 5 or, 
Tlte Fate of Patriotism, Trag. 8vo. 
1794. The author of this piece, 
detesting the atrocious crimes per- 
petrated among the French at the 
time of his writing, has made the 
fact of a son denouncing his father 
the groundwork of his plot, and 
has interwoven allusions to other 
shocking circumstances, said to 
have occurred in France during 
that reign of terror. It is but an 
indifferent performance^ and was 
never acted. 

. 432. The Countbrfsxt. Farce, 
by Andrew Franklin. Acted at 
Brury Lane, with good success, 
in 1804. 

433.TheCounterfbitBride> 
GROOM J or. The Defeated Widow. 
Com. 4to. 1677. This is Middle- 
ton's No WU, No Help, like a JTo^ 
man's, altered, and printed with 
a new title; an artifice to give the 
appearance of novelty, which 



President of the Magistracy of »eems to havebeen frequently prac- 
£astland, to whom the public are t*^<^ in those times; but which 



indebted for many other pieces. The 
hero of the present performance 
is a real person, whose adventures 
fonaeiiy made some noise in Eu* 
rope. These, in the year 179O, 
were printed in London, in two 
volumes, 4to. M. Kotzebue has 
deviated little from the original 
stmy, which is rather retold in 
dialogue than meriting to be term- 
ed « new performaiiee. Jt is. 



would not by any means pass now, 
when the slightest plagiarism is 
immediately discovered by the 
piercing eyes of our stage-hunting 
critics; by whom resemblances ar^ 
even formed in their own imagipa* 
tions only (to the prejudice of real 
merit), where no more th^n that 
general sympathy of conception 
which all writers, whose genius 
enables them to see nature as &b« 
K3 
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is, must have with each other> can 
give ground for their accusations. 

434. The Counterfeit Heir- 
ess. Farce, taken from Durfey's 
Love for Money, Acted at Coven t 
Garden, April l6, 1762, for Mrs. 
Vincent's benefit. Not printed. 

435. The Counterfeits. Com. 
Acted at the Duke's Theatre. 4to. 
1679* J* I<eanerd has been sup- 
posed to be the author of t|iis play, 
which is very far from being a bad 
one. The scene lies in Madrid. 
The plot is taken from a Spanish 
novel, called The Trepanner tre^ 
panned*, and Mr. Cibber has made 
good use of it in his comedy of 
She would and She would not, 

435. The Counterfeits. Far. 
taken from Moore's Gil Bias. 
Acted at Drury Lancj for Mr. 
Yates's benefit, 1764, N. P. 

437. The Counterplot. Com. 
of two acts, by Thomas Goodall. 
Acted at Bath> for the benefit of 
Miss Stanton (who afterwards 
married the author), about the 
year 1787. Not printed. 

438. The Countess of Escat 
bargnas. Comedy, by J. Ozell. 
This is only a translation from 
Moiiere, and was never intended 
for the stage. 

439. The Countess pv Pemt 
broke's Ivy Church, by Abra- 
ham Fraunce. 4to/l591. As this 
is in some of the old catalogues se( 
down as the name of a play in two 
parts, we could not omit a men- 
tion of it, although it contains 
nothing dramatic, but one piece in 
English hexameters, called Amin-' 
tas*s Pastoral, which is but a transr 
lation of Tasso-s Aminla, 

440. Countess of Salisbury. 
Trag. by Hall Hartson. 8v6. 
1767. This play is taken from 
Dr. Leland's Romance, called 
Longsword Earl of Salisbury, It 
was first acted dE Dublin, after* 

4 ' '. ' •■•^" 
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wards at the Haymarket, and 5\ib-» 
sequentJy at Drury Lane. We 
have already hintpd, in our brief 
account of Mr. Hartson, that he 
was supposed to have received 
material assistance in this tragedy 
from the hand of his tutor. Dr. 
Leland. That the composition wa» 
not his own, may also be inferred 
from a circumstance that we shall 
now relate. An acquaintance com- 
plimented our ostensible author 
on the happy manner in which a 
speech from Homer is appropriated 
to the Countess of Salisbury. Mr. 
Hartson disclaimed all knowledge 
of this circumstance^ and denied 
that the Greek poet had furnished 
any part of his materials. For the 
information of our readers, we 
subjoin both these passages. 

For ah! no more Andromache shall 

come. 
With joyful tears to welcome Hector 

home; 
No more o6iciouf, with endeaiin|; 

char nis, 
From thy lir'd limbs unbrace Pelides* 

amis ! ^ook 1 7. v. 241 , Sec. 

Never, oh, npvcr more shall Ela ni^ 
With throbbing bosom, at the truroj^t^ 

sound. 
To unlock his helmet conquest-plum'd, 

to strip 
Xhe cuisses from his matily thigh* or 

snatch 
Quick from his breast the plated armour, 

wdnt 
T' oppose my fond embrace.— Sweet 

times, farewell. 
These tender offices return no more. 

The reader will perhaps allow 
that he who supplied the latter of 
these speeches^ could not be un^ 
acquainted with the former. In 
this piece^ the unities of tiine^ 
place; and action, are strictly ob^ 
served ; the sentiments are natural, 
and the images striking ^ but thci 
numbers are sometimes harsh an^ 
unmusical. It was^ however^ f»; 
Vourably received. 
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441, Count Kobniosmark. 

Drama, translated from Reitzen- 
stein, by Benj. Thompson. Svo. 
1800. Never acted. 

442. The Count op Bur- 
cuNDY. Trag. in four acts, trans- 
lated from the Grerman of Kotte- 
bue, by Ann Plumptre. 8vo. 1798, 
Never acted. 

443. The Count of Bur- 
gundy. Trag. translated from 
the German by Charles Smith. 
Printed at New York. 8vo. 1 798. 

444. The Count op Bur- 
gundy. Trag. altered from the 
translation of Miss Plumptre^ by 
Alexander Pope, and acted for his 
own benefit at Covent Garden> 
^799* Though the alterations 
made in this piece were generally 
for the better^ yet the pruning- 
knife might have been farther em- 
ployed with good effect. The 
story is on the hackneyed subject 
of a child preserved from destruc- 
tion, and brought up unconscious 
of his rank, and without any 
knowledge of his real parents. N.P. 

445. The Count OF Narbonnb. 
Trag. by Robert Jephson. Acted 
at Covent Grarden, with consider- 
able success^ 178I 'y 8vo. 1781. 
This play is evidently founded on 
Horace Walpole's Gothic story of 
The Castle of Otranto. The cha- 
racters, language, and sentiment, 
are well drawn and supported, and 
sufficiently discriminatedfrora each 
other. It has been thought, how- 
ever, that the catastrophe is too 
shocking. 

445. TheCountry Attorney. 
Com. by Richard Cumberland. 
Acted at the Haymarket, 1787* 
Not printed. Though we found 
in this piece that easy and gene- 
rally appropriate dialogue which 
distinguishes the productions of Mr. 
Cumberland^ it was thought defi- 
CM^pt in' Doyelt^^ humour^ and 



character j and was so coollyi 
ceived by the audience, that, affer 
the fourth performance, it was 
withdrawn. See School for 
Widows. 

447. The Country Captain. 
Com. by the Duke of Newcastle; 
Acted with applause at Black 
Friars, and printed at the Haguc^, 
12mo. 1649. 

448. The Country C00UBT5 
or. Miss in her Breeches. Ballad 
Opera, As it may be acted at 
Drury Lane. 8vt). 1755. 

449. The Country Election. 
Farce, in two acts. 8vo. 1768. 
This is supposed to have been 
written by Dr>Trusler. 

450. The Country Fair. 
Prel. Acted at the opening of 
Covent Garden Theatre, Sept, 20, 
1775, but without much appro- 
bation. Not printed. 

451. The Country Gambol, 
Comic Opera in three acts, MS. 
Sold as part of the library of the 
late Mr. Isaac Reed. 

452. The Country Gentle- 
man 5 or. Choice Spirits, A 
Drama, by William Woty. Svo, 
1786. Printed at Derby, in a 
volume, entitled Fugitive and Ori" 
ginal Poems, This piece seeim 
aot to have been intended for the 
stage. It is destitute of plot; but 
the character of a London land- 
lord, and the humours of a club of 
choice spirits, are not ill drawn or 
supported. 

453. The Country Girl. 
Com. by Anth. Brewer. 4to. 1647. 
This play was frequently acted 
with great applause. The scenes 
in London and Edmonton, In the 
title-page of this piece are only 
the letters T. B. which were pro- 
bably inserted by the bookseller, 
who knew the author by the ft- 

• miliar appellation of Tony BrewcrV 
See Country Innocencir* 
K.4 
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454. The Countby Girl. 
Com. by David Garrick. Acted 
atDraryLane. 8vo. 1766. This 
18 an alteration of Wycherley*s 
Country IFife ; it met with ap- 
plause, was revived for Mrs Jordan^ 
and is still frequently acted. 

455. The Country House. 
Farce> by Sir John Vanbrugh. 

.12mo. [1715.] This is nearly a 
verbal translation from D*An- 
C0urt*s Maison de Campagne, 

456. The Country Inn. Cora. 
by Joanna Baillie. 8vo. 1804. 
Never acted. This piece, we 
thinks is the least meritorious of 
Miss Baillie*s dramas. 

457. Country Innocence 3 or^ 
The Chambermaid turrCd Quaker, 
Com. by John Leanerd. Acted at 
the Theatre ' Royal. 4to. 1677- 
This is a most barefaced plagia- 
rism J being only Brewer's Country 
Girl reprinted, with scarcely any 
difference but that of a new title. 

458. The Country Lasses ; 
or. The Custom of the Manor. 
Com. by Charles Johnson. Acted 
St Drury Lane. 12mo. 17 15. This 
is a very busy and entertaining 
comedy, and consists of two sepa- 
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461. The Country *SauiRE; 
or, A Christmas Gambol. Com. 
in three acts, by Richard Gwin- 
net. It was performed by the 
author, and a number of his neigh- 
bours. 8vo. 1/32. See The 
Glo*ste{isuirb SauiRE. 

462. The Country Wakf. 
Com. by Thomas Dogget. 4to; 
l6§6. This play was acted with 
applause at Lincoln's Inn Fields ; 
and has since been reduced into a 
ballad-farce, by the name of Flora, 
Or, Hob in the Well. Scene Glou- 
cester. 

463. The Country Wake. 
Farce, by T. Underwood. 8vo. 
1782. Printed at Madras. It does 
not appear to have ever been act- 
ed ', and is, as the modest motto 
in the title-page says, '' A mere, 
''mere trifle." 

464. The Country Weddino 
AND Skimminoton. A Tragi*- 
£omi-pastora1 -farcical Opera, by 
Essex Hawker. 8vo. 1729. Acted 
at Drury Lane. This piece is only 
one long scene, on a bank near 
the Thames* side, at Fulham, with 
twenty-five airs in it, after the 
manner of The Beggar's Opera, 



rate and independent plots $ one of and was coniposed for the young 

which is borrowed from Fletcher's company to act in the summer.— 

Custom of the Country 5 the other See The Wedding. 

from Mrs. Behn*s City Heiress, 465. The Country Wedding 5 

and what she stole it from, viz. or. The Cockney bit. Pastoral 

Middleton*s Mad World, my Mas* Ballad Farce. Acted at the Hay- 

ters. The character of Farmer market. 8vo. The same as the 



Freehold, in particular,is admirably 
drawn. See The Lady op the 
Manor, and The Farm House. 

459. The Country Madcap. 
Farce. Acted at Covent Garden, 
1772. This is only Fielding's 
Miss Lucy in Town, under a dif- 
ferent title. 

460. Ti^E Countryman, A 



preceding. 

466. The Country Wedding } 
or. Love in a Dale, Pastoral Bal- 
lad Farce, of one act, by J. W. 
8vo. 1750. A country swain 
courts a rich farmer's daughter, 
and is beloved by her. The fa- 
ther, bowe^r, is about to give 
her to a showy Londoner, whom 



Play ; entered on the books of the he supposes wealthy. To prevent 
Stationers* Company, Sept. g, this match, the fond pair contrive, 
2633 J butprobably not printed. by a letter, to persuade the fathef 
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that matters had gone so far be- 
tween the rustic nymph and swain, 
that the former is pregnant by 
tlie latter. This scheme succeeds 
tu their wish ; the father^ to save 
his daughter's credit^ consents to 
their marriage, and is afterwards 
undeceived. It is ^id to have 
been performed at the New 
Theatre in the Haymarket; but 
there are no actors* names to the 
dramatis personae. See The De- 
ceit. 

467. The Country Wife. 
Comedy, by William Wycherley. 
Acted at the Theatre Royal. 4to. 
16755 4to. 1688. This comedy 
is, next to The Plain Dealer, the 
best of our author's pieces. It 
contains great wit, high character, 
and manly nervous language and 
sentiment ; yet on account of the 
looseness in the character of Hor- 
ner, and other of the personages, 
it was for some time, and, had it 
not been altered, must have been 
totally laid aside. The last per- 
fonner who excelled in the cha- 
racter of Pinchwife, was the late 
Mr. Quin. Mrs. Pinchwife seems 
in some measure borrowed from 
Moliere's Ecole des Femmes, 

46s. The Country Wife. A 
Comedy, in two acts, as it is per- 
formed at the Theatre Royal in 
^rury Lane. Altered from Wy- 
cherley. 8vo. No date. [1765.] 
This alteration is Mr. John Lee's -, 
but since Shakspeare has suffered 
by the same h^nd, could Wycher- 
ley complain of mutilation > 

46g, The Country Wit. Cora. 
byJ.Crowne. Acted at the Duke's 
Theatre. 4to. 1675. This play 
contains a good de^l of low hui 
mour, and was a great favouritti 
vith King Charles II. Part both 
of the plot and language are bor- 
rowed from Moliere's Sidlieni ohi^ 
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r Amour Peintre. Scene the Pall 
Mall, in the year 1675. 

470. The Coup de Main; or. 
The American Adventurers, M. E. 
by Archibald M'Laren. Acted at 
Dundee. Printed at Perth. 12mo. 
1784. 

471. Courage Rewarded; or. 
The English Volunteer. A politi- 
cal Drama, by Mr. A. L. G. 8vo. 
1798' Never acted. A well-timed 
performance j but not well suited 
to representation. It is dedicated to 
the volunteer corps of the kingdoms 
of England, Scotland, and Ireland^ 

472. The Courageous Turk; 
or, Awturath I. Trag. by Thom^f 
Goff. 4to. 1632 J 8vo. 1656. The 
plot from the histories of the 
Turkish empire in the reign of 
Amurath. It was acted by the stu- 
dents of Christ Church, Oxford, 
where the author was a fellow. 
Compared with the ranting abf 
surdities of this piece, I he trage- 
dies of Lee are sober declamations, 
Om hero, oli the appearance of a 
comet, addresses the following 
question to the stars : 
" Why do you put on periwigs of fire ?* 

473. The Coursing op the 
Hare 5 or, The Madcap. Com. by 
William Heminges, 1632-3. This 
was never printed j but the exist-? 
€nce of it is noticed by Mr. Chal- 
mers in his Apology for the Be^ 
lievers in the Shakspeare Papers^ 
It was probably acted at the For-^ 
tune Theatre. 

474. C**** AND Country. 
A Play of seven acts ; in which will 
be revived the entertaining scene 
of The Blundering Brothers i to 
which is added. The comical Hu- 
mours of Punch: the whole con- 
cluding with the grand masque 
called The Downfall of Sejmus. 
Written by a masquerader, and 
dedicated to Uxosi^ hiV^^ Hi^t^'^'c^ 
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fent at the last ball, oh Thursday^ 
Jan. l6th. Folio, 1735. 

475. Court and Country 5 
cw. The Changelings. Ballad Opera. 
8vo. 1743. This piece was never 
intended for the stage ; but is only 
s satire on the alterations made in 
the ministry, and the unsteadiness 
in some of the patriot party, or, 
as they called themselves, the 
country interest, about that time. 

476. Court and no Country. 
A Seri-tragi-comi-farcical Enter- 
tainment (acted but once these 
twenty years) \ wherein are occa- 
sionally exhibited the Groans of 
the Barracks, or the History of 
Sir Arthur Van Tiype, Sec. &c. 
8vo. 1753. 

477- Thb Court Beggar. 
Com. by Richard Brome. Acted 
Ht^the Cockpit in 1632, and print- 
itdSvo. 1653. 

478. The Courtezans. Com. 
£)f two acts, founded on truth, and 
acted every night at Drury Lane 
and Covent Garden, by Charles 
Townly, Esq. Svo. 176O. The 
name of this author is a fictitious 
one. 

479. The Courtezans. Com. 
translated from Plautus by Richard 
Warner. Svo. 1774. Plautus has 
called this comedy Bacchides^ 
the names of two principal cha** 
racters, who are sisters, being 
jcach of them Bacchls. From the 
prologue we learn, that this play 
was taken from a Greek one, by 
Philemon, called Evantides, It ia 
pot improbable that Moliere had 
his eye upon one scene of this play 
when he wrote Les Fourheries de 
Scapin, 

480. The Courtezans. Com. 
of two acts. This piece, which 
is in JN^S. in the possession of Mr. 
Stephep Jones, is supposed to be 
the production of Cornelius Ar- 
nold, author of Osman $ being in 
fye same Iiandwritin^ and m^nper 



as a farce, in MS. without a title 
(m the same collection), signed 
at the end C. Arnold, 

481. The Court Lady ; or. 
The Cofjutfs Surrender. Comedy, 
Anonymous. 8vo. 1730 j 1733. 
This play, by the dramatis per- 
sonae prefixed, would appear to 
have been acted, though we ima- 
gine without success. By the de- 
dication, however, which is a 
satirical one. To a great Lady at 
Court, it seems to have aimed per- 
sonal retiectipn on some particular 
intrigue at that time pretty well 
known at court. Be this as it will, 
the piece in itself has very little 
merit, either in plot, language, or 
character. The running-title of 
it is. The Coquet' s Surrender ; or. 
The Humorous Punster j which 
last title is derived from a princi- 
pal character in the piece, who is 
perpetually running into the ab- 
surdity of pun and quibble 5 but 
whom we may safely acquit of the 
charge either of humour, or even 
common sense. SeeTnB Coau»T*5 
Surrender. 

482. The Court Legacy. 
Ballad Opera, of three acts. Svo. 
1733. This obscene piece waa 
never acted. It was advertised as 
being by the author of The Ata* 
lantis [1. e. Mrs. Manley]. 

483. Court Medley; or Afflr- 
riage by Proxy, A Ballad Op. of 
three acts. Svo. 1733. 

484. Courtnay, Earl of De- 
vonshire ; or. The Troubles of 
Queen Elizabeth. Tragedy. 4to, 
Anonym. No date. This play i« 
dedicated to the Duke of Devon- 
shire, but was never acted. 

485. The Court of Alexan- 
der. Burlesque Opera of two 
acts, by Gkorge Alexander Stevens, 
Acted at Covent Garden. Svo. 
1770. The humour of this piece 
|s very low. 

486. Thb Covrt Of N^msAVl 



130 



COX 



C O 2 



©r. The Trial of Humhvg, Com. 
by Georgd Stayley. Svo. 1753. 
Printed at Dublin. The drift of 
this piece is, to censure a ridiculous 
practice, which at that period pre^ 
vailed, of imposing upon people 
by telling a )ie with a grave face, 
and afterwards laughing at the 
credulity of the person who be- 
lieved the story. This was called 
hy the nonsensical name of Hum- 
bugging. The author, in his 
title-page, says his piece was not 
worth acting; and he seems to 
have been perfectly right in his 
judgcm»nt, 

487^ The Court Sepret. 
Tragi^Gomedy, by James Shirley. 
3vo. 15^3. This play was never 
acted^ but was prepared for the 
stage at Black Fiiars; plays being 
iat that ttnae, viz. during the com- 
monwealth, entirely interdicted. 
The scene lies at Madrid. 

488. Courtship a la Mode. 
Com. by David Craufurd. Acted 
atDruryLane. 4to. l^OO. It is 
dedicated to John Le Neve^ Esq. ; 
by Williath Pinkethman the player^ 
to whom the care of the publica- 
tion had been left. The prologue 
by Farquhar. In the preface, the 
play is $aid to have been written ip 
ten mornings. 

489.. THBCowpoCTolt. Com. 
in three acts; with a prefator}*^ 
epistle to the readers, after the 
Pantagruelian style of Rabelais, 
illustrative of an unfortunate jour- 
qey to the Temple of Fame, and 
dedicated to the Rpv. Thomas 
Pennington, A. M. author of Con* 
Hnentcd Excursions, &c. and rec- 
tor of Thornley, Herts, and Kings- 
down, in Kent. 8vo. 181Q. This 
satire is addressed fo the Friends of 
Vacchmtion. 

490. The Coxcomb. Comedy^ 
by Beaumont and Fletcher. Fol. 
1647 i Svo. 1778. This play has 



at times been revived, and acted 
with success. 

4pl. The Coxcombs. AFarce, 
by Francis Gentleman. Acted at 
the Haymarket, 1771. Not print- 
ed. This was an alteration of part 
of Ben Jonson*s Epicoene, and was 
perfornjed onl^ one night at a 
benefit. 

492. The Cozeners. Com. 
in three acts, by Samuel jPoote, 
First acted at the Haymarkst in 
1774, Printed in 8vo. 1778. On* 
character in the piece (that of Mrs* 
Simony) was designed as a vehicle 
for satire on the late Dr. Dodd. 
As some apology for Mr. Foote's 
stage ridicule, we may observe, 
that he rarely pointed it at any 
persons who either met with pub-^ 
lie respect, or deserved to meet 
with it. In 177^, Mr. Foote in- 
troduced an additional scene, com- 
mencing the third act, which 
greatly heightened the humour of 
the piece. This scene was levelled 
at a lady who had made more than 
one public appearance, and done 
considerable eisecution as well with 
her eyes as her pen. The storf 
had been repeatedly told, though 
never with so much humour be<^ 
fore. She applied to a meroer, 
ordered a considerable quantity of 
silk, took him in her own coach 
to a mad doctor^ there left him t<^ 
settle with Esculapius, who> 8h6 
said, would immediately satisfV 
him. Mi*s. R. departed, and left 
the mercer with the son of Galed^ 
who, instead of giving a draft (ak 
Mr. Prig expected) upon the doc^ 
tor*8 banker, produced a large vial; 
and upon Prig's refusing to accept 
it, he had a strait waistcoat clapt 
on him, and was upon the point 
of being conveyed to the private 
madhouse at Chds^a ; 'when Prig 
exclaimed^ '' Imprison a citizen* 
f ^ thfit only comes for hU inoney i 
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*' D — me. Jack Wilkes's affair 
•*.will be but a fleabite to this." 

493. Crack Me this Nut. 
Play. Acted at the Rose Theatre, 
Sept. 5, 15Q5, Not printed. 

494. The Cradle of Sec0- 
RiTiE. An Interlude, mentioned 
in the MS. tragedy of Sir Thomas 
More (MS. Harl. 7368), but not 
printed, nor now probably in ex- 
istence. The date of this piece 
may be placed between the years 
1660 and J570. The following 
account of it is extracted from a 
*work by an eye-witness of the re- 
presentation : '^ In the city of 
** Gloucester the manner is (as I 
*' think it is in other like corpora- 
tions), that when players of 
Enterludes come to towoe, they 

'' first attend the mayor, to informe 
" him what nobleman's servants 
*' they are, and so to get licence 
** for their publicke playing j and 
'* if the mayor like the actors, 
" or would shew respect to their 
*' lord and master, he appoints 
'' them to play their first play 
" before htmselfe, and the alder- 
*' men and common counsell of 
*' the city 5 and that is called the 
" mayor's play, where every one 
^' that will comes in without 
*' money, the mayor giving the 
" players a reward as hee thinks 
*' fit, to shew respect unto them. 
*' At .such a play my father tooke 
^^ me with him, and made mee 
'' stand between liis leggs as he 
*f sate upon one of the benches, 
" where wee saw and heard very 
^f well. The play was called The 
'f Cradle of Security, wherein 
'* was personated a king, or some 
^^ great prince, with his courtiers 
^f of severall kinds : 0mong6t which 
ff three ladies were in special) 
'' grace with bim ; and they, keep- 
^' ing him in delights and plea- 
f' sures, drew blip froid his gcar^ 
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counsellors, hearing of sermons, 
listening to good counsell and 
admonitions, that in the end 
they got him to lye doune in a 
cradle upon the stage, where 
these three ladies, joyning in a 
sweet song, rocked him asleepe 
that he snorted againe } and in 
the meane time closely conveyed 
under the cloaths, wherewithall 
he was covered, a vizard like S 
swine*s snout, upon his face, 
with three wire chains fastened 
thereunto, the other end where- 
of being holden Severally by 
those three ladies, who fall to 
singing again6, and then disco- 
vered his face, that the specta- 
tors might see how they had 
transformed him, going on with 
their singing. Whilst all this 
was acting, there came forth 
of another doore, at the farthest 
end of the stage, two old men, 
the one in blew, with a Ser- 
jeant at armes, his mace on his 
shoulder y the other in red, with 
a drawn sword in his hand, and 
leaning with his other hand up* 
on the other's shoulder ; and so 
they two went along in a soft 
pace round about the skirts of 
the stage, till at last they came 
to the cradle, when all the court 
was in the greatest jollity ; and 
then the foremost old man with 
his mace stroke a fearful blow 
upon the cradle; whereat all 
the courtiers, with the three la<» 
dies and the vizard, all vanish- 
ed; and the desolate prince 
starting up barefaced, and find- 
ing himselfe thus sent for to 
judgement, made a lamentable 
complaint of his miserable case, 
and so was carried away by 
wicked spirits. The prince did 
personate in the moral! the 
wicked of the world ; the three 
)adies^ VM^» CpvetQvisne^l^ a^ 
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•' Luxury ; the two oJd men, the 
*' end of the world and the last 
'^judgment. This sight tooke 
" such irapression on me, that 
." when I came to man's estate it 
*' was as fresh in my memory as 
" if I had seen it newly acted.** 
Mount Tutor ; or. Private Exer^ 
cises of a penitent Sinner, By R. W. 
Esq, published in the yeare of liis 
age 75, Anno Dom. 1 639, 1 2mo. 

495. Craft and Credulity. 
Com. of three acts. A iMS. sold 
as part of the library of the late 
Mr. Isaac Reed. 

4g6, The Craft of Rheto- 
Eic. Of this piece we shall give 
the full title as follows : A newc 
Commodye in English (in Maner of 
an EnterludeJ ryght elygant ajid 
full of Craft of Rethoryk (wherein 
is shewed and descryhyd as well 
the Bewte and good Fropertes of 
Women as their Vyces and evyl 
CondidonJ ,with a moral Conclusion 
and Eschortacyon to Vertew, Lon* 
don, printed (>y John Rastell. 4to. 
without date. This play is in 
metre, and in the old black letter j 
so that it is likely, from every 
testimonial, to be one of the very 
earliest of our dramatic pieces. 

497' Crakte upon Subtil- 
TTEs Backs. An Enterlude. £n-> 
tered by Jeffrey Charlton on the 
books of the Stationers* Company, 
Jan. 27, I6O8 ; but not printed. 

49s. The Craftsman; or, 
Weekly Journalist, A Farce, by 
JohnMottley. 12mo. 1728. Scene 
IiOfidon,in Caleb D* An ver8*8 cham- 
bers in 6ray*s Inn. This piece 
was not intended for the stage, 
bat as a banter on the paper of 
that title. 

499* Craftie Croawell ', or, 
OUver ordering our new State, Tra- 
gi-Com. Wherein is discovered the 
treiterous Undertakings and PrO' 
ceedings rfthe sgid Nol and his le» 



veiling Crew, Written by Mefctt* 
rius Melancholicus, and printed ia 
4to. 1648. It consists of tiveverf 
short acts, and at the end of each 
act a chorus enters. 

500. The Crafty Merchantj 
or. The Soufdiefd Citizen, Com. 
by ShakerlyMarmion. Not printed* 

501. The Creation of the 
World. There is in the Bodleian 
library a Cornish MS. Play, with 
this title J of which the following, 
spoken by Solomon, who is re- 
warding the builders of the uni- 
verse, is a specimen literally ren- 
dered into English : 

** Blessing of the Father on you, 

** You shall have your rcwaid. 

** Your wages are prepare I ; 

" Together with all the fields of Bohellan^ 

** And the wood of Pensin entirely, 

** The Island, and Arwinick, 

** Tregimbcr and Regit lack. 

** Of them make you a deed or charter."* 

See Cornish Interludes. Se« 
also Hals's History of Cornwall, 

502. Creusa, Queen op 
Athens. Trag. by W. White- 
head. Acted at Drury Lane. 8vo. 
1754. This play is founded on 
the liin of Euripides 5 but the plo^ 
is extremely heightened, and admi-. 
rably conducted by our author;, 
nor has there, perhaps, ever been 
a more genuine and native sim- 
plicity introduced into dramatic 
writing, than that of the youth 
Ilyssus, bred up in the service of 
the gods, and kept unacquainted 
with the vices of mankind. Mr. 
Mason Is of opinion, that this 
piece shows the dramatic powers 
of its author to more advantage 
than The Roman Father. *' Were 
" I,** he adds, "to criticise this play 
'* according to my own ideas of 
'^ dramatic ordonnance, I should 

say that there is hardly a single 
tragedy of English manufac- 
^' ture, in which the three unities 
'^ are more accurately observed ; 
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*^ for (hough the scene shifts oc«* " ble project into his plan, ha'j; 

^' caslonally at the beginning of '' in my opinion^ decreased th'e 

•' each different act, from the ves- *' theatrical effect, of which (how-> 

•' tibule of the temple to the lau- **' ever inartifkially) the Greek poet 

*^ rel grove, a place very conti- ** had furnished him with the ex- 

*'guous to the fane, yet I am '* ample; and which, had he im- 

«' persuaded the poet did this " proved upon it as he has on all 

*^ rather to please the players, than •' the other incidents in Ion, might 

*' out of any necessity arising from " have made the last act much 

*' his plot ; as Aletes might even, *' more perfect. It is certain, hew« 

*' with greater convenience to that, "ever, that for this purpose the 

** have resided in the temple itself *' preceding plot of the whole 

<* tlian in the grove. The Ian- " piece must have been differently 

«* guage of Creusa is also in ray *' constituted." 

•* opinion more elevated than that 503. Crime from Ambition. 

*' of The Roman Father, As to the Play, translated from the German 

** catastrophe, however, though it of Iffland, by Maria Geisweiler. 

*' results naturally from the action 8vo. 1799 j 8vo. 1800. In this 

" that precedes it, it must not be play, as is too common in the ge- 

" dissembled that it does not sa- nerality of the German dramas, 

** tisfy. One is sorry that the vice, instead of meeting its just 

*' Queen suffers : her crime, as reward, is suffered to pass ud- 

'' she so very unwillingly consents punished. The chief character of 

*' to the poisoning of liyssus, seems this piece is that of a young gatx>- 

" hardly great enough to merit bier, who is endeavouring to gain 

«* capital punishment. Euripides, the afiections of a lady of fortune 

*' who drew her much more cri- and rank. His mother, to support 

** minal, suffers her to exist to the his extravngance, and to supply 

"end J and, by making Ion at* the defects ofhis unsuccessful play. 






tempt to avenge on his unknown robs his father, who is a keeper of 

•' mother the crime she had been the public treasure, of a consider-* 

" guilty of, in attempting to poi- able sum of money. Another 

son him, her unknown son pro- person, who is in a high otficial 

ducei an incident which the situation, becomes privy to the, 

*' Jesuit Force justly pronounced transaction; and, instead of brhig- 

** to be most truly theatrical. ' In ing the criminals to justice, by 

•' spite,* says he, * of all tlie faults, mistaken benevolence advances 

** either real or apparent, which the money. In his last speech he 

" I have been led to find in this recommends the young gamester 

*' piece, nothing can be conceived to the notice of his friends, and 

'* more perfectly theatrical than says that he will become an ho- 

** the representation of a mother nest fellow ! 
*' on the point of killing her un- 504. The Crisis ; or, JLove and 

** known son, and, at the same Fear, Com. -Opera, by Thomas 

*' time, of dying unknown by his Holcroft. Acted at Drury Lane, 

«' hands, when this double project May 1, 1778» for the benefit of 

«* of parricide serves to restore Miss Hopkins. Not printed. 
*' that son to his mother, and that 505. Crispin and Crisfi anus. 

f* mother to her son.* Our au- This play is not mentioned in any 

^^ thoTj tty not admitting t^ dott* of our Catalogues i but is noticed^ 
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among others (such as Grim the 
Collier, and Gammer GurtorCs AVe- 
dleji, in a dialogue between Dek- 
ker and Flecknoe, Dr. King's 
Works, by Mr. Nichols, vol. i. 
p. 180. 

506\ The Critic ; or, A Tra- 
gedy Rehearsed. Dram. Piece, in 
three acts, by Richard Brinsley 
Sheridan. Acted at Drury Lane, 
177p. Printed in 8vo. 1/81. 

The drift of this performance, 
which abounds with easy wit, un- 
afiected humour, and judicious 
satire, is perhaps in general mis- 
understood. It might not have 
been written with the single view 
of procuring full houses during 
its own run, but as a crafty ex- 
pedient to banish empty ones on 
future occasions. In short, it was 
to be regarded tn the light of an 
advertisement published by the 
manager of Drury Lane, signify- 
ing his wish that no more modern 
tragedies might be offered for re- 
presentation at his theatre. It 
acted as a caustic on the author of 
Zoraida, whose piece immediately 
followed in the same season. We 
hear indeed that the Cambridge 
QuixjOte imputed all his sufferings 
to the magic of the fell enchantress 
Tilhurina. Let not, however, this 
circumstance discourage writers of 
real genius and judgment. Ludi- 
crous parodies or. imitations do no 
injury to originals of sterling merit. 
The most successful ridicule could 
never drive our Shakspeare*s phan** 
torn from the stage, though the 
spectre raised by his would-be 
rival, Voltaire, is known to have 
faded long ago at the first crowing 
oi the cocks of criticism. 

Ill this aflerpiece a well-known 

a\ithbF is likewise supposed to be 

represented under the title of Sir 

Fret&l Plagiary. How he hap- 

,pened to deserve such ridicule^ in 



preference to any other playwright 
of similar pretensions, it is not our 
present business to inquire. A 
literary thief, however, is the most 
tender and irascible of all beings, 
and, like his brethren who appear 
every six \weks at the Old Bailey, 
lives in perpetual hostility with 
those who are qualified to detect 
his practices, and point out the 
objects of his plunder. To a 
dramatist of this description, a 
general reader, with a retentive 
memory, is as formidable as an 
empty house on a third night. 
The present age exhibits more 
than one Sir Fretful, more thaa 
one notorious plagiary. The cha- 
racter of Dangle is said to havo 
been drawn from Mr. Thoma^ 
Vaughan, author of The Hotel, 
&c. 

507. The Critic Antici- 
pated ; or. The Humours of the 
Green Room. Farce, rehearsed be- 
hind the curtain of the Theatre in 
Drury Lane. By R. B. S. Esq. 
8vo. 1779- A despicable catch- 
penny. 

508. Thb Critic ; or. Tragedy 
Rehearsed. A literary catchpenny 
by way of prelude to a dramatic 
afterpiece, by R. R, Sheridan, Esq. 
8vo. 178O. 

509. The Critic; or. Tragedy 
Rehearsed, A new dramatic Piece, 
in three acts, as performed by His 
Mnjesty^s Servants, with the great- 
est applause. By the author of 
The Duenna. 6vo. 178O. This 
is a third catchpenny produced by 
the success of Mr. Sheridan's piece* 
It is of a different kind from the 
former 3 being entirely political. 

510. Critic upon Critic. 
Dram. Medley, in three acts. Per- 
formed at Co vent Garden. By 
Leonard Mac Naily. 8 vo. 1 79U. 

511. Thb Critical Mini?te. 
See Thk Mmd^^ ^ u\>il. 
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512. Crcbsus. Trag. by W. Sl6, Cross Pur^osbs. Farce, 
Alexander^ EarVof Sterling. 4to. by Mr. Obrien. Acted at Co vent 
-1604, 1607 5 andfol. I637. This Garden. 8vo. 1772; 2d. edit. n6 
18 the most affecting of all our date. This piece, which had 
author^s pieces. The plot is bor- considerable success, is evidently^ 
rowed from Herodotus> Justin, founded on the Trots Freres Ri" 
and Plutarch, with an episode in vaux of La Font. It contains some 
the fifth act frgm Xenophon*8 happy touches of genuine humour, 
Cyropaideia, The scene lies in and many, strokes of satire justly 
Sardis. levelled at the follies of the time. 

513. Cromwell, Lord Tho- 517. Crotchet Lodgb. Farce, 
MAS. Hisr. Play, 4to. l602 5 4to, by Thomas Hurlstone. Acted at 
1613. This drama is in all the Covent Garden. 8vo, 1795. This 
Catalogues set down to Shakspeare ; piece has all the properties of broad 
but Theobald, and other editors farce, strong caricature, and whim- 
of his works, have omitted it, to- sical situation. A hearty laugh 
gether with six pieces more, viz. had been the aim of the author. 
The Puriian, Pericles Prince of and he succeeded. The character 
Tyre, the. tragedy of Locrine, The of the spouting landlord is perhaps 
Yorkshire Tragedy, Sir John Old" carried a little too far. The whole, 
castle, and The London Prodigal, however, was well acted j the 
All which, though it is probable, farce had a considerable run, and 
from some beautiful passages, that is still occasionally performed. • 
Shakspeare may have had a band 518. Thb Cruel Brother. 
in them, are on the whole too in- Trag. by Sir W. Davenaat. 4to. 
difierent to be received as the l630. Presented at Black Friars., 
genuine and entire works of that The scene Italy. 

inimitable genius. This play, in 519. The Cruel Debtor. 

the title-page, is said to be written Int. This is only named in Kirk- 

by W. S. The story of Cromwell man's and other lists. It is, how- 

and Friskiball is told in Hakewill*s ever, probably a republication, as 

jlpology, it is entered on the books of the 

514. CR0M>yELL*8 CoNsn- Stationers' Company, by Thomas 
RACY. Tragi-Com. relating to Colwell, in the years 1565-6, 
our latter times, beginning at the *' A ballet, intituled. An Inter- 
death of King Charles I. aiid end- " lude, of The Cruell Better, 
ing with the happy restoration of " by Wayer." The date put by 
King Charles II. Written by a Chetwood (1669) is one of hii 
person of quality. 4to. I66O. forgeries. 

515. Cross Partners. Cora. 520. The Cruel Gift; or, 
by a Lady. Acted at the Hay- The Royal Resentment. Trag. by 
market. 8vo. 1792. This seems Mrs. Centlivre. Acted at Drury 
to be taken, partly from a novel Lane. 12mo. 1717* It was the 
called The Kentish Maid, and second attempt made by this lady 
partly from a French piece of in the tragedy walk, and is very 
Destouches, which also ^rnished far from being a bad one. The 
the subject of Dr. Francklin*s CoU'- design is founded on the story of 
tract. Without much merit, this Sigismunda and Guiscardo, which 
piece was performed nine nights, is to be met with in Boccace't 
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s, and a poetical version of Vol. I. In Mrs. Barbanld*s Life 

Y finely -done by Dryden, and of Richardson, however, prefixed 

shed among hiii Fables^ to his recently-published Corre* 

1. The Cruel War. Trag, spondence (voK i. p. 195), it is 
lym. 4to. 1643. stated, that it was written by Miss 

2. The Cruelty op the PaZ/yFieldinsj, in conjunction with 
lARDS IN Peru. Expressed Miss Jane Collier. 

Jtrumental and vocal music, 525. The Cuckold in Con- 

y art of perspective in scenes, ceit. Com. by Sir John Van- 

r William Davenant, &c. re- brugh. This is little more than a 

Qted daily at the Cockpit in translation of Moliei:e*s Cocu /ma- 

r Lane, at three in the after- gincdre. It was acted at the 

punctually, ^io, 1658. This Queen's Theatre in the Hay* 

ition, as well as The Siege of market, 1706', but not printed. 

» (4to. 1656), was contrived 526. Cuckold's Haven ^ or, 

ler to evade the then prose- j4n Alderman no Conjuror, Farce, 

18 against acting and actors, by N. Tate. Acted at Dorset 

uthor of The British Theatre Grardens. 4 to. 1685. The plot 

ons a remarkable circum- of this piece is borrowed partly 

s in regard to it j which is, from Eastward Hoe, and partly 

Oliver Cromwell, who had from the Devil *s an Ass, ot Ben 

jited all theatrical represent- Jonson. 

', not only allowed this piece 527- The Cunning Lovers. 

performed, but even him- Com. by Alexander Brome. 4to. 

ctually read and approved of 1 654. This piece was acted at 

le reason assigned for which Drury Lane with considerable ap- 

its strongly reflecting on the plause, and was well esteemed, 

ards, against whom he was The scene lies in Verona. For 

sed to have formed some the plot, see The Seven JVise Mas-- 

»nsiderable designs. ters of Rome, and a novel called 

I. The Crusade. Historical The Fortunate Deceived, and Z7rt- 

nce, by Frederic Reynolds, fortunate Lovers. 

. at Covent Garden, 179O. 528. The Cunning Man. A 

I praise cogld not be given Musical Entertainment, by Dr. 

to the plot or composition gf Burney. Acted at Drury Lane. 

:ama. We have heard, how- 8vo. 1766. This is a translation 

that it was constructed for of Rousseau*s Devin de Village, 

irposeof making use of some It was produced about the time 

plendid scenery and decora- when the original author came to 

previously prepared for a England, and was adapted to his 

mance which had proved un- music j but, notwithstanding these 

isful: we believe, Richard advantages, and the elegance of 

de Lion, the translation, it was coldly re- 

L The Crv. Dram. Fable, ceived. 

. 12mo. 1754. This work 529. Cupid and Death. A 

»en hitherto ascribed to Mrs. Masque, by James Shirley. 4to. 

Fielding, author of David 1659. This was presented be- 

e 5 and, as we Iwve read, she fore the Portuguese ambassador, 

*d it: we have therefore on the 26th of March 1653. For 

lued it under her name in the design (which is, to show the 

U. II. L 
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Intended for Edward Sharphatd, 
whose comedy of Tkt Fleire was 
entered about the same time( l607)* 
530, CiTPiD AND Hymen. A The conveyance of the captain out 
Pastoral Masque^ by John Hughes, of the lady*s chamber is founded 



flismal effect of their exchanging 
Arrows) , see Ogilby's JSsop, vol. i, 
fab. 39. 



12mo. 1735. 

531. Cupid and Psyche. A 
Play, by Thomas Heywood. Ne- 
ver printed. See his Dialogues 
and Dramas, p. 238, edit. I637. 

532. Cupid and Psyche 5 or. 
Columbine Courtezan, Dramatic 
Pantomime Entertainment. Acted 
at Drury Lane. 8vo. 1734. 

533. Cupid and Psyche. M. 
by William Mason. The author 
of Elfrida, we have been inform- 
ed, wrote a masque under the 
above title, and actually had it set 
to music by Giardini 3 but it was 
never either acted or printed. 

534. Cupid's Revenge. Trag. 
by Beaumont and Fletcher. Acted 
by the children of the Revels. 
4to. 1615 J 4to. 1630 5 4to. 1635; 
8vo. 177s. It has been observed, 

.-that the plot and machinery of this 
play are equally ridiculous 5 and 
that it was a pity so much admir- 

.able poetry should be bestowed 
on so absurd a drama. It was 
entered on the Stationers' books, 
April 24, 1615. 

535. Cupid's Revenge. An 
Arcadian Pastoral, by Francis Gen- 
tleman. Acted at the Haymarket. 
Bvo. 1 772. Pleasing, and well re- 
ceived. 

536. Cupid's Whirligig. C. 



on Boccace, Day 7s Nov. 6. It 
is too licentious to have been the 
work of Shakspeare. 

537. ACuftE FOR aCoxcombi 
or, The Beau Bedevilfd. Dram. 
Piece. Acted at Covent Grarden, 
May 1792, for the benefit of Miss 
Collins. It was merely calculated 
for the purpose of introducing 
some songs of Mr. Collins's and 
Mr. Dibdin's. 

538. A Cure for a Cuckold. 
Com. by John Webster and W. 
Rowley. 4to. I66I. TTiis plajr 
was acted several times with ap- 
plause. 

539. A Cure for a Scold. 
Ballad Opera, by James Wors- 
dale. Acted at Drury Lane. 8yo. 
No date. [1735.] This is taken fiom 
Shakspeare's Taming of the Skrew, 
but never met with any great suc- 
cess, although some of the songs 
are far from unentertaining. 

540. A CvRE FOR Dotage. 
Musical Ent. Sung at Marybone 
Gardens. 8vo. 1771' 

541. A Cure for Jealoust. 
Com. by John Corey. 4to. 17OI. 
Acted at Lincoln's Inn Fields, 
The scene lies in Covent Garden. 
It met with no success, being per- 
formed during the run of Far- 
quhar' s Constant Couple 'j which the 



by E. S. Acted by the children author in his preface calls a Jubilee 



pf the Revels. 4 to. I6O7 ; 4 to. 
16165 4to. 1630. Coxeter relates, 
that he had been assured by an old 
bookseller, that this play was en- 
tered at Stationers' Hall as Shak- 



Farce, and seems much oflended 
that so great a degree of attention 
should be paid to it. 

542. A Cure for the Heart- 
Ache. Com. by Thomas Morton. 



apeare's, but at that lime thought Acted at Covent Garden. 8vo. 

falsely, in order to make it sell. 1797. This comedy has interest. 

We do not discover any such character, and humour, though in 

entry in the Stationers' books, some instances bordering on farce. 

The lettefs E. S. were probably The dialogue is neat, often elt* 
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aad contains many sprightly 
oques and admirable points. 
I extremely well performed, 
(lay had a very great run, and 
ootinues a favourite piece. 
3. The Curfew. Play, by 

Tobin. Acted at Drury 
8vo. I8O7. This was one 
s posthumous works of its 
ious author, and possesses 
flerable merit; though its sue- 
on the stage was not equal 
It of The Honey Moon, The 

is laid in feudal times. The 
uits and characters do not 
iim to the merit of novelty ; 
le poetry is entitled to high 
u 

I. CvaiosiTT) or, A Peep 
fk the Keyhole* Com. by 
;. Oulton. Acted at Smock 
,Dublin/1785. Not printed. 
5. Cu&iosiTT. Play. Acted 
)vent Grarden, April 1798, 
be benefit of Mr. Holman. 
ivas li translation from a Grer- 
I^y called Sin Brake} or, 
"kmgers of Curiostty ; under- 

to have been written by the 
unfortunate Gustavus, King 
veden, who fell by the hand 
le assassin Ankerstrom. A 
bed nobleman returns dan- 
lely to his native country, in 
.to see his wife and mother, 
mysterious movements that 
opts to avoid discovery, ex- 
^e curiosity of two young 
^, who succeed in linding 
le place of his concealment, 
inaware of the consequences, 
f him to his bitterest enemy, 
progress of curiosity is well 
ibed, and its mischievous na- 
properly exposed; but the 
eters of the piece are rather 
to tell the stoiy, than repre- 
t ; hence it is rather wanting 
ge eflfect. It was well receiv- 
U.Qpt.repeated, nor printed. 
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546. CufiiosiTT. Com. in three 
acts, translated from the French 
of Madame Genlis, by Francis 
Lathom. This was performed at 
Norwich in 1801, and printed in 
8vo. 

547. The Custom t>p the 
Country* Tragi-Com. by BeaQ« 
mont and Fletcher. Fol. 1647^ 
8vo. 177^- *rhi8 was accomited a 
good play. The plot is taken from 
Malespina's novels, Dec. 6, Nov. 
6 ', and has been made consider- 
able use of by C. Johnson, in his 
Country Lasses, and C. Gibber, in 
his Lqvt makes a Man, Its great 
fault is obscenity. The scene lies 
sometimes at Lisbon, and some- 
times in Italy. 

Dryden, in the preface to his 
Tales, spLjs, " There is more bau« 
" dry in one play of Fletcher's, 
*' c^ed The Custom of4he Country, 
'' than in all ours together. Yet 
'' this has been often acted on the 
'' stage in my remembrance." 

548. The Custom of thb 
Country. See A Bickbhstaff*s 

£UAYING. 

549. Custom of the Mamob. 
See Country Lassbs. 

550.Custom*6Fallacy. Dram. 
Sketch, in three acts, by James 
M.Grant. Svo.1805. This play 
was never acted 3 nor could an 
attempt on the stage have been 
successful. Though called a 5i^^(^, 
its long and tedious scenes occupy 
near 100 pages. The object is, 
to $how the fallacy of the cus- 
tom of relations abandoning ^ 
young woman for a first faux* 
pas, 

551. CuTLAGKB (thus spelt by 
Henslowe, perhaps for Good Lack !.) 
Peiibrmed by the Lord Admiral's 
men in 1594. Not printed. 

552. The Cut Miser. For 
the use of private theatres. 8vp. 
1 788. This is the comedy of The 

l2 
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JMiser, reduced to a farce by Edw. 
Tighci Esq. 

553. Cutter of Coleman 
Street. Cora, by Abraham Cow- 
ley. 4to. 1663. At the beginning 
of the civil war (says Dr. Johnson), 
as the prince passed through Cam- 
bridge in his way to York, he was 
entertained with the representation 
of The Guardian, a, comedy, which 
Cowley says was neither made 
nor acted, but rough-drawn by 
hini, and repeated by the scholars. 
That this comedy was printed du- 
ring his absence from his country, 
he appears to have considered as 
injurious to his reputation ', though, 
during the suppression of the thea- 
tres, it was sometimes privately 
^cted with sufficient approbation. 

When the King was restored, 
the neglect of the court was not 
9ur author's only mortification : 
having by such alteration as he 
thought proper fitted his old co- 
medy of The Guardian for the stage, 
he produced it at the Duke of 
York's theatre, under the title of 
Cutter of Coleman Street, It was 
treated on the stage with severity, 
and was afterwards censured as a 
satire on the King's party. Mr. 
Dryden, who went with Mr. Sprat 
to the first exhibition, related to 
Mr. Dennis, '* that when they 
*' told Cowley how little favour 
** had been shown him,, he re- 
*' ceived the news of his ill sue- 
*' cess, not with so nauchfirmness 
*' as might have been expected 
*' from so great a man.** What 
firmness they expected, or what 
weakness Cowley discovered, can- 
jnot be known. It appears, how- 
ever, from the theatrical register 
of Downes the prompter, to have 
been popularly considered (in spite 
of die author's exculpation of him- 
self) as a satire on the royalists. 
It 18 an entertaining piece> and 
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was revived about the year IJ^O, 
at the theatre in Lincoln's Inn 
Fields. 

554. Cybele j or, Harleqtdn*s 
Hour, Pant. Acted at the Royd 
Circus. ByJ.C.Cros^. 8vo. 1S04. 

555. The C\CLOP-flEDiA. Farce, 
by Mrs. Hoper. Acted at the 
Hay market, 1748. Not printed. 

556. The Cyclops. Transla- 
tion from Euripides, by Michael 
Wodhull. 8vo. 1782. 

557' Cymbeline. Trag. by 
W. Shakspeare. Fol. 1623. The 
plot of this play is taken from an 
old stoi:y-book , entitled. Westward 
for Smelts, 4to. l603. Dr. John- 
son observes, that it '' has many 
just sentiti>eTits, some natural 
dialogue, and some pleasing 
*' scenes, but they are obtained 
at the expense of much incon- 
gruity. To remark the foUy of 
'* the fictioii, the absurdity of the 
'* conduct, the confusion of the 
'' names and manners of dif- 
'^ ferent times, and the impossi- 
*' bility of the events in any sys- 
*' tem of life, were to waste cri- 
*' ticism upon unresisting imbeci* 
*' lity, upon faults too evident for 
'* detection, and too gross for ag- 
^' gravation." The wager between 
Posthumus and Jachimo is taken 
from Boccace, Decameron, Day ii. 
Nov. g, 

558. Cymbeline, King of 
Great Britain. A Tragedy, 
written by Shakspeare, with some 
alterations by Charles Marsh. 8^0. 
1755. Though Mr. Marsh was not 
at that time a magistrate, the dul- 
ness he displayed in the present 
Undertaking, aiFhrded strong pre- 
sumptions of his fiiture rise to a 
seat on tiie bench at Guildhall, 
Westminster. 

55g Cymbeline. Trag. al- 
tered from Shakspeare, by W. 
Hawkins. Acted at Covent Gar- 
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dea. 8to. IfSQ. This is what the 
title implies^ it being only fitted to 
the English stage, by removing 
sooie part of the absurdities in 
point of time and place, which the 
rigid rules of dramatic law do not 
now admit with so much impunity 
as at the time when the original 
author of Cymbeline was liviiig. 
— Thus far our predecessor j but 
justice obliges us to add, that the 
play is entirely ruined by Mr. 
Hawkins's unpoetical additions and 
injudicious alterations. It had no 
success when performed for a night 
or two at Covent Gkirden ; the 
hand of the reformer having de- 
stroyed all its powers of entertain- 
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562. Ctmbelinb.* Trag. 8vo« 
1793< This is another alteration, 
by a Mr. Eccles. 

563. Cymbblikb. Trag. This 
was an alteration, by Mr. Kemble, 
for performance at Drury Lane. 
8vo. 1801. 

564. Cymbeline, King of Bri- 
tain. Hist. Play, by Shakspeare. 
Revised by J. P. Kemble, and now 
first published as it is acted at the 
Theatre Royal, Covent Garden. 
8vo. 1810. 

565. Cymon. Dram. Romance, 
by David Garrick. Acted at Drury 
Lane. 8vo. 1767. The hint of 
this piece was taken from Dryden's 
Poems. It is, however, a wretch- 



men t, by discarding the part of ed production, equally devoid of 
Jachimo, delaying the appearance wit, humour, and poetry. ' To 



of Posthumus till the third act, 
&c. &c. With a few trivial omis- 
sions, the original piece is still a 
£ivourite with the public. 
. 560. Cymbeline. Trag. al- 
tered by David Garrick. Acted 
at Drury Lane. 12mo. 176K 
This alteration, being less violent, 
is less defective than many similar 
attempts on the dramas of Shak- 
speare.. A material fault, how- 
ever, occurs in it. By omitting 
the physician's soliloquy in the 
first act, we are utterly unprepared 
for the recovery of Imogen after 
she had swallowed the potion pre- 
pared by her stepmother. To save 
appearances, this speech was in- 
serted in the printed copy, but was 
never uttered on the stage. Use- 
less as it might be to those who 
are intimately acquainted with the 
piece, it is still necessary toward 
the information of a common au- 
ditor, 

561.' Cymbeline. Trag. by 
Henry Brooke. 8vo. 177S. Not 
acted. This is on the same story 
at» Shakspeare's play. 



the scene-painter $nd the vocal 
performers it was indebted for its 
success, which (to the shame' of 
taste and common sense) was con- 
siderable. It has since been de- 
duced to an after-piece. 

^66. Cymon. a Dramatic Ro- 
mance, written originally by D. 
Garrick 5 and first performed as 
an opera in five acts, &c. with 
additional airs and chorusses, &c 
8vo. 1793. 

567. Cynthia and Endymion ; 
or. The Loves of the Deities, A 
Dramatic Opera, by T. Durfey. 
4to. l697' This piece was de- 
signed to be acted at court, before 
Queen Mary H. 5 and, after her 
death, was performed at the Thea- 
tre Royal, where it met with good 
success. The story is taken from 
Ovid's Metamorphoses, ^nd Psyche, 
in Apuleius's Golden Ass. The 
scene lies in Ionia and on Mount 
Latmofj. But, although there are 
many lines in the piece greatly 
superior to the general cast of 
genius which appears in this au- 
thor's other works, yet be is iHf 
l3 
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excusable in the perversion of the 
characters from what Qvid has^ 
represented them; Daphne, the 
chaste favourite of Diana, appear- 
ing in this play a w — e and a jilt 5 
and the fair Syrinx being painted 
in the ignominious colouring of an 
envious, mercenary, and infamous 
woman. 

568. Cynthia's Revels ; or. 
The Fountain of Self-love. A Co- 
mical Satire, by Ben Jonson, This 
piece was acted in 16OO, by the 
children of Queen Elizabeth's 
.Chapel. 4to. 16OO5 8vo. 1756. 
It has little or no plot j and the 
persons of the pJay are rather vices 
or passions personified, than cha- 
racters copied from real life. The 
author's principal intention in this 
piece seems to have been, to com- 
pliment Queen Elizab/eth, under 
the allegorical personage of the 
goddess Cynthia. In the epilogue, 
this couplet occurs -, so character- 
istic of the overweening vanity 
and self-sufficiency of old Ben : 

'* This from our author I was bid to say : 
** By Jove *t is good-'y and if you 'U like 't, 
yoQ may." 

S6Q. Cynthia's Revenge 5 or, 
McBTiandefs Extasy. Trag. by John 
Stephens. 4to. l6l3. This play runs 
mostly in verse, and is one of the 
longest dramatic pieces that ever 
Mrsis written (and, as Langbaine 
isays, wUhal the most tedious). 
The plot is from Lucan's Pharsalia, 
and Ovid's Metamorphoses, 

570. The CypRiAN CoNftUER- 
b& } or. Faithless Relict, A Play, 
now in the British Museum, MSS. 
Sloane, 3709. xxii B. 

571. Cyrus. Trag. by John 
Hoole. Acted at Coyent Garden, 
6vo. 1768. Though bur author 
has founded this tragedy on an 
opera, his good sense hafs freed it 
Trom the romantic insipioities with 
which these ridiculous entertain- 



ments usually abound. CyruMWM 
performed with great success. 

572' Cyrus the Great 5 or; 
The Tragedy of Love. Trag. by J, 
Banks. Acted at Lincoln's Inn 
Fields. 4 to. l6g6. This play was 
at first forbidden lo be acted > but 
afterwards came on, and met with 
very good success. Downes, the 
prompter, says, Mr. Smith, having 
a long part in it, feU ill upon the 
fourth day, and died. This oc- 
casioned it to be lai4 aside, and it 
was not acted afterwards. The 
plot if. fpom Scadery's Romance of 
The Grand Cyrus, The scene in 
the Camp near Babylon. 

573. Cyrus the Great. A 
Tragedy, under this title, was 
mentioned in some of the news? 
papers of 178'1> as haying beexi 
ofl'ercd, by the Rev. Dr. Stratford, 
to the manager of Dittry Lane ; 
but we know not what foundatioQ 
there was for this report. It was, 
probably, a mistake for Darius. 

5?4. Cythereaj or. The Enaf 
mouring Girdle, Com. by J. Smith. 
4to. 1677. This play was never 
acted. Scene thp city of York. 

575. The C?ar. A Play, un* 
der this title, written by Mr. 
Cradock, is still in MS* 

576, The Czar of Muscovt. 
Trag. by Mrs. Mary Pix. 4to. 
17OJ. This play was acted in 
Lincoln^s Inn Fields, and is found(- 
ed on some of the incidents of 
the then recient history of the great 
Czar Peter. The scene Muscovy. 
It died, however, in obscurity, 
and has pot been heard of since. 

577' The Czar Peter. Com. 
Opera, in three acts, by John 
O'Keeflfe. Acted at Covent Gar- 
den, 1790 Cunder the title of The 
CzarJ, Printed 8vo. 1798. It 
was first performed, March 8, for 
Mrs.Billington*s benefit, and after- 
wards adopted by th^ house ^ but 
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it met with little success. The dock-yards, incog, to acquine a 

subject is taken from the well- knowledge of ship-building. It 

known fact o( Peter the Great hav- was afterwards reduced to a farce, 

ing visited and worked in our and called The Fugitive. 
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1. DjEAIONOFDANESWALL.Trag. 

8vo. 1802. Anonymous. 

2. Dagobbrt King of the 
Franks. Trag. translated from 
the German of James Marcus 
pabo, by Benjamin Thompson. 
Svo. 1800. This is printed in the 
fourth volume of The German 
Theatre, and is an interesting 
piece. 

3. Damb Dobson ; or. The 
Cunning IVoman. Com. by £. 
Ravenscroft. Acted at the DuRe*s 
Theatre. 4to. l684. This is trans- 
lated from a French comedy, callr 
ed. La Devineresse; ou, lesfaux 
Enchantemens ; yet although tlie 
original met with the highest ap- 
probation in France, and was 
eagerly followed, this copy of it 
was condemned in its representa- 
tion on the London theatre. 

4. Damnation ; or. Hissing 
hoi. Interlude, by Charles Stuart. 
Acted at the Haymarket, for the 
benefit of Mr. Bannister, August 
29, 1781. Not printed. 

5. Thb Damoiselle ; or. The 
New Ordinary, Com. by Richard 
Brome. Svo. l653» Scene Lon- 
don. 

6. The Damoiselles a la 
Mode.- Com. by R. Flecknoe. 
12mo. 1667, The scene of thi^ 
play is laid in Paris ; and the plot, 
as the author himself confesses, 
borrowed from the Precieuses Ridi-- 



cules, the Ecole des Femmes, asad 
the Ecole des Maris, of Moliere. 
It was never acted. 

7. Damon and Daphne. Pas- 
toral, of two acts, ascribed to 
Theopbilus Cibber. Acted at 
Drury Lane, May 1733; but 
without success, as appears from 
The Grub Street Journal, May 24, 
of that year, 

8. Damon and Phbbb. Mu* 
sical Entertainment, by Thomas 
Horde, jun. Printed at Oxford. 
Svo. 1774. 

9. Damqn and Phillida. a 
Ballad Opera, by CoUey CJbber. 
Svo. 1729; 1731. T^is little force 
is entirely selected out of the Love 
in a Riddle, by the same author. 
Yet notwithstanding that piece fell 
to the ground on the second night 
of its appearance, this entertain- 
ment was extremely applauded. 
The words of the songs are hap- 
pily adapted to the music, the mu- 
sic to the words, and the whole 
mingled with a simplicity (^ man- 
ners and uniformity d conduct 
that render it most perfectly ^d 
truly pastoral. This, however, is 
an instance among many, how far 
party prejudice will have an in- 
fluence on the behaviour of an 
audience^ in overbearing its cool 
and candid judgment. The scene 
Arcadia. 

10. Damon and Phuxioa* 
1.4 






132 

DAN. D A R 

Altered from Gibber into a Comic pieces of the same kind } not in^ 

Opera, by C. Dibdin. Acted at tended for the stage. 

Drury Lane. 8vp. 1708. 16. Daniel ik the Lion's 

11. ''The excellent Oomedie Den. This was an alteration ef 

*' of two the moste faithfullest the foregoing piece, to adapt it to 

" Freendes Damon and Pithias. the stage, by a gentleman in the 

" Newly imprinted as the same neighbourhood of Doncaster, and 

f ' was shewed before the Queenes was performed in that town, 17^3, 
^' Majestic by the children of her 17- A Danish Thagedy. By 

f Grace's chappel J except the pro- Henry Chettle. Acted 1602. Not 

f logue, that is somewhat altered now extant. 
" to the proper use of them that 18. Daphne and Amintor. 

*' hereafter shall have occasion to Gom. Op. by Isaac Bickerstaffe. 

plaie it, either in private or Acted at Drury Lane. 8vo. lyOS. 

open audience. Made by Mais- This, owing to the excellent acting 

ter Ed\\6ards, then beynge mais- of Miss Wright (afterwards Mrs. 

" ter of the children, 1571. Arne), had great success. It is 

" Printed by Richd. Johnes." 4to. little more than The Oracle of Mrs, 

N. D. $ also 4to. 1582. B. L. Gibber, with a few songs inter- 

Thisplay is from the story in Va- spersedj but it ran twenty-three 

, lerius Maximus. It is reprinted in nights. 

Dodsley*s Gollection of old Plays. 19. Daphnis and Amaryllis. 

Scene Syracuse. Pastoral. 8vo. 1766. Printed at 

12'. Damon and Pythias." Exeter. This is Mr. Harris's 

Play, by Henry Ghettle. Acted piece, called The Spring, under a 

1599. This was prpbably an al- new title, 
teration of the foregoing piete. 20. Daraxes. Pastoral Opera^ 

13. The Dancing Devils 5 by Aaron Hill. This Httle piece, 

or, The Roaring Dragon, A Dumb which was to have consisted of 

Farce : as it was lately acted at two acts only, is to be found in 

both houses, but particularly at Mr. HilPs posthumous works, 

one, with unaccountable success, published in two vols. 8vo. 176O. 

This 'is 2L satirical piece, . divided One act of it is entirely finished, 

into three acts, ridiculing the town and a regular plan laid down for 

for the encouragement given to the conduct of the other 5 but 

the pantomime of Harlequin Doc^ whether the author wanted time 

tor Fausius, at the Theatres in or iticlination to execute that plan, 

Drury Lane and Lincoln's Inn we know not ; the piece however 

Fields. 8vo. 1724. It was writr remains incomplete; yet in such a 

ten by Edward Ward, and is state, that some able hand might 

printed in the fourth yplump of his easily put the concluding stroke 

Miscellanies, to it, so as to render it perfectly 

14 The Dangei^ o? the what the autlior himself intended 

World. Gom. translated from it should be. 
The Theatre of Education of Ma- 21. Darby's Return. 1789. 

dame Genlis. 8vo. 17Sli 12mo. Apiece, under tliis title, is ascribe 

1787. ed to an author of the name of 

15. Daniel. Sacred Drama, Dunlop ; but, not having seen it, 

by Miss H. More. Svo. 1782; we can say nothing more abou^ 

1783, Printed with three other it. 
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i2. Darius. Trag. by the Earl 
of Sterling. 4to. Edinburgii, 1603 -, 
4to. l604. This was oneDuiis Lord- 
ship's first performances, and was 
originally written in a mrxiure of 
the Scotch and English dialects ; 
but the author afterwards not only 
polished the language, but even 
very considerably altered the play 
itself. The first London edition 
of this piece was with his Creems, 
under the joint title of The Mo- 
narckick Tragedies, together with 
the Aurora, containing the first 
&nciefl of the author's youth. 4to. 
1604. Fol. 1637. 

23. A Preiie ?iew Enter Itide, both 
pithie and pieasaunt, of the story of 
Kykg Dartus. Being taken out 
of the third and fourth Chapter of 
the thyrd Booke of Esdras, 

The nances of the Players. 
The Prolocutor. 
Jniquitie. Charytie. 

Importunitye. Parcyalytie. 
Equytie. Daryus Kinge. 

Agreable. Perplexitie. 

Ireparatus. Curyosytie. 

Juda. Persya. 

Medey. Aethyopia. 

Constancie Optymates. 

Anagnostes. Stipator primus. 
ptipaforsecundus.Zorobabell. 
Sixe persons may easely play it. 
Imprynted at London, in Fleet 
Street, beneath the Conduite, at 
the sygne of St. John Evangelyst, 
by Thomas Col well. Anno Do- 
piini MDLXV. in October. 

24. Darius King of Persia. 
Trag. by J. Crowne. Acted by 
their Majesties servants. 4lo. 1688. 
It is dedicated to Sir Geo. Hewytt, 
Bart, probably the person after- 
wards called Beau Hew it. The 
scene lies in the plains and town 
of Arbela in Persia ; and the plot 
of this play, as well as of Lord 
Sterling's, is borrowed from Quin- 
tus Curtius^ Plutarch, and other 



historians of the life of Alex* 
ander. 

25. Darius. Tragedy, by the 
Rev. Dr. Stratford. This piece, 
we believe, was never acted nor 
printed. 

26. Darthula. Trag. by James 
Mylne, printed in a volume with 
poems. 8vo. 1790- Scene the 
coast of Ulster, in Ireland. 

27. The Dash -, or, IFho hut 
He? Musical Farce, ascribed to 
Francis Lathom. Acted at Drury 
Lane> October 20, 1804, and 
deservedly condemned. It was a 
frivolous and uninteresting plagia- 
rism, ffom beginning to end. If 
we mistake not, this is the same 
piece as was originally brought 
out at Norwich, undel* the title of 
Holiday Time ; or. The School- 
boy's Frolic, perhaps a little al- 
tered. 

28. The Dash of the Day. 
Com. by Francis Lathoni. Acted 
at Norwich, and printed there. 
8vo. 1800. 

29. Datamis. Trag. by An- 
thony Dnvidson. Never performed. 

30. David and Goliah. Sa- 
cred Dran)a,byMiss H.More. 8vo. 
17825 1783. Printed with three 
other pieces of the same species. 

31. The Day ai-tkr the 
Wedding ; or, A U^'ijVs ,/irst 
Lesson Int. by Mrs. C. Kcmble, 
Acted at Coven t Garden. Svo. 
1808. A pretty sprightly enter- 
tainment. 

32. A Day at Romp. Mus, 
Ent. in two acts ; as it was d — d 
at Covent Garden. 8vo. 1798. 
By Charles Smith. Worse pieces 
than this, however, have obtained 
more favour from the public. It 
contained some good satire on that 
indiscriminate attachment to the 
remains of antiquity, for which 
Englishmen are celebrated in their 
travels, and by which they are 
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txposed to the tricks and knavery 
of impostors who deal in those 
articles. 

33. A Day IN London. Cora. 
hy Andrew Cherry. Acted at 
Drury Lane, April I8O7. This 
piece, though not witliout wit and 
point, had too many merely con- 
versation-scenes to give satisfaction 
to the audience} and after the 
third night the author, with a pro-* 
per degree of deference, withdrew 
it from the stage. Not printed, 
we believe. 

34. A Day in Turkey 5 or, 
T/te Russi<m Slaves. Com . by Mrs. 
H. Cowley. Acted at Covent 
Garden, 1791 ', but not with so 
much success as most of this lady's 
other performances. 8vo. 1792. 

35. ThjbDays of Yore.. Dr. 
jp three acts^ by Richard Cum- 
berland. Acted at Covent Garden. 
Svo. 1796. The language of this 
piece is correct, spirited, and ele- 
gant } but the interest is not well 
supported after the first act ; the 
catastrophe being too ^oon disco- 
vered. The time is the reign of 
Alfi-ed. 

36. The Days we Live In 5 
or, Jt Tale of 1805. Dram. Piece, 
with songs, by Archibald Maclaren. 
J2mo. 1805. 

37. The Dead Alive. Com. 
Op. by John O'Keciye. Acted at 
the Hay market, I /S r. Not print- 
1^, but by piracy. Dublin, 12mo. 
1783. The abilities of this writer 
are admirably calculated for the 
species of entertainment which he 
^as attempted. Tfie slight sketches 
of character which he has produced 
are strongly marked; the incidents, 
though extravagant, within the li- 
mits of possibility ; and the humour, 
though not of the most delicate 
sort, y^t still restrained by the rules 
of decency. The. present: perform- 
jincp was excellently acied^ Jjut 



not so generally approved as The 
Son-ill' Law, 

38. The Dead Axive Aoain, 
Tragi-comical F^rce. Printed at 
Berwick. 12mo. No date. This 
was written by Dr. Collingwood; 
but never acted. 

39. The Dead Man's For- 
tune. Anon. Not printed 3 but 
the plot is preserved 3 and it sold 
for a considerable price at the sale 
of Mr. George Steevens^s library. 
See a copy of it in Mr. Reed's 
edition of Shakspeare, 1803, vol.iii. 

4Q. The Deaf and Dumb 3 
dr, 4hh4 de LEpie. Historical 
Play. Translated from the French 
of J. N. Bouilly. To which b 
prefixed. Some Account of the 
Abbe de L*£p6e, and of his Institu- 
tion for the Relief and Instructioii 
of the Deaf and Dumb. 9vo. 1 801 . 
This translation was aiade with a 
view to its being acted at one of 
the London theatres; but was out- 
stripped in point of time bv the 
following article : 

4 1 . Deaf and Pukii 5 or. The 
Orphan Protected. Hist. Drama. 
Acted at Drury Lane. Svo. 1^01. 
This also is a translation from the 
French of M. Bouilly, but with 
many material additions and al- 
terations to adapt it to the English 
stage. The translator is said to be 
a IVJr. Herbert Hill [we rather be- 
lieve, Thomas Holcroft), who ac- 
knowledges himself much indebt- 
ed to Mr. Kemble for a judicious 
revision of the piece. We know 
not what Mr. Kemble did in the 
literary department 5 but his per- 
formance of the character of Do 
L'Epee was admirable. At the 
same time, it would not be justice 
to pass over in silence the im- 
pressive effect produced op the 
audience by the Julio of Miss De- 
camp, and the Darlemont of Mr. 
Wroughto^. 
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42^. D£AF AND Dumb ; or. The 
Orphan^ Hist. Drama, from the 
German of Kotzebue, by Benj. 
Thompson. 8vo. 1801. There is 
much good sentiment, with many 
very pleasing passages, in this dra- 
ma: which, however, is only a 
translation from a translation 5 
Kotzebue's beiqg only a German 
version of M- Bouilly's play, men- 
tioned above. 

43. Deaf Ii^bESO ! Farce, by 
Edwacd Topham. Acted at Drury 
Lane,Qec. 178O. Notprinted. Our 
author has avoided insulting the 
town, by the publication of this, 
which was perhaps the most stupid 
and indecent performance ever 
permitted to disgrace a theatre 
foyal. The good taste of the au- 
dience would not suffer so infa- 
mous an exhibition to be repre- 
sented tliroughout 5 but vpry pro- 
perly condemned it in the n^iddle 
pf the second act. 

44. The Deaf Lover. Farce, 
by F. Pilon. Acted at Co vent 
Garden. 8vo. 178O, 1793. This 
is an alteration of The Device after 
mentioned, was represented with 
a moderate share of sipplause, and 
is now frequently acted, 

45. The Death op Adam. 
Trag. translated frpm tlie German 
of Mr.Klopstock, byRobertLloyd. 
12mo. 1763. Dr. Kenrick ob- 
B&rves^ that Mr. Lloyd was not 
9i3ffici0ntly. acquainted with the 
original language of this play, to 
do justice eifher to it or himself. 
Part of the second act of this trans- 
lation' was executed by Mr. Cpl- 
man, senior. See his Prose pn 
several Occasious, 

46. The Death of Adam. 
Sac. Drama, translated from the 
French of Mad. Genlis, by Thomas 
Holcroft, 8vo. 1786. 

47> The Death of the B^^ack 
Privcb. Trag. 4to. AMSf.sold 
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as part of the library of the late 
Dr. Sharpe. 

48. The Death of BucEt 
phalus. a Burlesque Tragedy, 
in two acts, by Dr. Ralph Schom-? 
berg. Acted at Edinburgh* 8vcu 
1/(35. Probably some peiformer 
on one of the northern tlieatres 
came to Bath for the recovery of 
his health, and was attended there 
by Dr. Schomberg, who might re- 
fuse his fees, provided his patient, 
at his return, would introduce 
Bucephalus on the stage in Scot- 
land. To some such accident it 
must have been indebted for re- 
presentation. It is not ly^^^^u^ 
humour, but it is also indecent. 

49. The Death op G^sar. 
Trag. translated from Voltaire, and 
publislied in Dr. Francklin's edi- 
tion, 12mo. 

50. The Death of Captain 
CoQK. Serious Pant. Anon. Actr 
ed at Covent Garden, 1789* with 
great success. As a natural, in- 
teresting, and moreover true, story, 
it was exceedingly affecting. Tears, 
fainting, find hysterics, frequently 
attended the treacherous and fatal 
slab in the back, by which the 
humane and generous circumna- 
vigator was slain. 

51. The Death of Captain 
FAtJLKNER 5 or, British Heroism, 
Mus. Int. Acted at Covent Gar- 
den, 1795. Notprinted, 

52. Death ofDido. AMasqufj, 
by R. C. 1621, It may be ques- 
tioned, whether this piece was 
printed in ]621. If ji had ap-^^ 
peared at that time, it would pro- 
bably have been mentioned by 
either Kirkman, Langbaine, or 
Gildon J nonebf whom have taken 
notice of it. Jacob was the iirst 
who gave the title to it j and for 
the date we have no authority, or, 
which is the sqme tiling, only tbnt 
of phetwood. 
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53. The De.\th op Dido. 
Masque, by Barton Booth. Acted 
at Dniry Lane. 8vo. 1716. The 
music by Dr. Pepiisch. 

54. The Death of Dion. 
Trag. by Thomas Harwood, of 
University College, Oxford. Svo. 
178/'. This tragedy was never 
acted. 

55. The Death of Hanni- 
bal. Trag. by Lewis Theobald. 
A play of this title Jacob, in his 
Lives of the Dramatic Poets, p. 259, 
informs us tlKJ above-menlioned 
author had prepared for the stage. 
But it never made its appearance 
there, nor was ever published, 

56. The Death of Harle- 
auiN. Pant. Acted at Drury 
Lstne, 1716. 

57. The Death op Herod. 
Trag. in imitation of Shakspeare, 
by a Gentleman of Hull. We 
believe that this was written about 
the year 17B5, and still remains 
ill lilS. 

, 58. The Death of Major 
Andre'. Trag. imported from 
America. See Andre'. 

59. The Death opWallen- 
stein. See Piccolomini. 

60. The Debauchee ; or. The 
Credulous Cuckold. Com. Acted 
3t the Dukes Theatre. 4to. I677. 
Anmiyni. Though there is no 
author's name to this comedy, yet 
"whatever difference there is be- 
tween it and Richard Brome's AJad 
Coitf>le well watcKd (of which it 
is Uttle more than a revival) is the 
"work of Mrs. Behn. The Pro- 
logue and F.pilogue were written by 
Lord Rochester 5 as we learn from 
an advertisement at the bottom of 
the title-page to The Triumphs of 
Virtue. 

61. The Debauchees; oiTyThe 
Jesuit Caught. Com . by H . Field- 
ing. Acted at Drury Lane. Svo. 
17 J3^ 1740'. This plity is. built 



on the story, so recent at that tinte, 
of Father Girard andMiss Cadiere> 
and in it the author has by no 
means spared the characters of the 
black-hooded gentlemen of that 
reverend tribe. There "was an 
edition of this play printed the 
year before (i. e. Svo. 1732) with 
the title of The Old Debauchees. 

62. The Debt of Uovouh* 
Com. by Elizabeth Ryves. Not 
printed, nor'actedj but we have 
been told, that tlie manager of one' 
of the theatres, when he returned 
this comedy, presented its fair au- 
thor with a bank-note of lOOL 
Query, Who was this generous 
benefactor ? 

63. The Deceit. Farce, by 
Henry Norris. 12mo. 1723. Of 
this no more is known than the 
name. 

64. The Decrit; or. The Old 
Fox Outwitted. Pastoral Farce, of 
one act, by J. W. As it was de- 
signed to have been acted. Hvo, 
1743. Printed with a collection 
of pcems, cnllcd The Poplar Grove ^ 
or, The Amusements of a Rural 
Life. This piece was afterwards, 
with the addition of source new 
characters, published under the 
title of The Country Wedding y 
or. Love in a Dale. 

65. The Deceiveb deceived. 
Com. by Mrs. M. Pix. 4to. l6gs. 
Acted at tlie Theatre in Lincoln's 
Inn Fields. There are two dia- 
logues in this play, one in the 
fourth act by D'Urfey, and the 
other in the last by Motleux, both, 
set to rausie by-Kccles. Scene 
Venice. It had little success. 

66. Deception. Com. Acted 
at Drury Lme. Oct. 28, 1784. 
Ascribed to Mr. Vaughan. Not 
printed. It was a puerile and 
trite production y the deception 
practised on two children being 
the same as that in OXeefte^a 
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Agreeable Surprize, After the se- 
cond night it was withdrawn. 

67' The Deceptions. Com. 
by Mrs. Comelys. Acted in Dub- 
lin 178I, but never repeated* 

68. Dkciu5 and Paulina. 
A Masque, by L. Theobald. 8vo. 
171 8 5 4to. 1719. To this piece 
are added musical enlertainmeuts, 
as performed at the Theatre in 
Lincoln's Inn Fields, in the dra- 
matic opera of Circe, set to music 
by (Jalliard. 

69. The Decoy. An Opera, 
by H. Potter. Acted at Good- 
man's Fields. 8vo. 1733. 

4^0. Delays and Blunders. 
Com. by Frederic Reynolds. Act- 
ed at Covent Garden. 8vo. 1803. 
The author in this piece has endea- 
voured to unite the ludicrous and 
the pathetic; and his efforts have 
not been unsuccessftil. It was very 
well received, though we do ngt 
fKink it one of the best of Mr. 
Reynolds's productions. 
^ 71, The DELiNauENT 5 or. 
Seeing Company, Com. by Fre- 
deric Reynolds. Acted at Covent 
Garden. 8vo. 1805. It was per- 
formed with success ; but not re- 
vived after the first run. 

72. The Delivery of Susan- 
nah. Trag. by Ralph Radclilf. 
Not printed. 

73. The Deluge. See Noah's 
Flood. 

74.* Demetrius. Opera, trans- 
lated from Metastasio, by John 
Hoole. 8vo. 1767, 1800. 

75. Demetrius anpMarsina^ 
or^ The Imperial Impostor and UU" 
happy Heroine, Trag. formerly in 
the possession of John Warburton, 
Esq. and sold by auction among 
bis booksand MSS. about the year 
1759. This play has not been 
printed. 

7^. Demetrius, the Impostor. 
7r%- trandated from the Russian 



of Alexander Soumarokove, by 
Eustaphiere. 8vo. rs6(>. Never 
acted. Soumarokove was the fa* 
ther of the Russian theatre ; and 
this is said to be the first speci- 
men of the Russian drama eVef 
given to the English reader. Th« 
author was born at Moscow in 
1727,. and died in 1777. 

77* Democratic Rage; or, 
Louis the Unfortunate, Trag. by 
William Preston. Acted at Dub- 
lin with great success. 8vo. 17.93, 
This play is not included in tlie 
collection of its author's poems, 
published at Dublin, in 2 vol?. 
Svo. the same year. The author 
assigns, as one reason for the omis- 
sion, that he " did not think it 
" sufficiently correct.** He de- 
clares, however, that it met with 
*' a reception beyond his most san« 
" guine wishes 5** and if he shall 
ever publish a third volume, 
'* Democratic Rage will not be 
" forgotten.*' 

78. Demophoon. Opera, trans- 
lated from Metastasio, by John 
Hoole. Svo. 1767, 1800. 

79. Deoclesyan. Play. Acted 
1594, by the Lord Admiral's men. 
Not printed. 

SO.Deohum Dona. AMasque, 
by Robert Baron. Svo. 1647. Per- 
formed before Fl a mini us and Clo- 
rinda. King and Queen of Cyprus, 
at their regal palace in Nicosia. 
The scene lies in Nicosia. This 
piece is part of a romance of this 
author's, called The Cyprian ^ca^ 
demy, but he has been in som^ 
measure guilty of piracy 3 the ditty 
which is sung by Neptune and his 
train being made up from Waller's 
poem To the King on his Navy-} 
and part of act ii. scene 1, nearly 
transcribed from tlie same author, 
on Lady Isabella playing on her^ 
lute. 

81. The Dependant. Com. 



158 

DBS D £ S 

by Richafi Cumberland. Acted acts, by the same author. The 
at Drury Lane 1795, but con- plan df this piece has its original^ 
demned the first night. Not according to th? author's owii con- 
printed, fession, In a little drama of a single 
82.The Deposing AND Death act, called L' Isola disaditata ; or, 
OF Queen Gin. An Heroic Co- The uninhabited Island -, Mrritten 
mi-Trag. Farce. Anonym. 8vo. by the Abbe Metastasio. Mr. 
1736. This little burlesque piece. Murphy has greatly extended the 
which is not devoid of humour, original; so that the language, in 
was acted at the New Theatre in which there is a considerable share 
the Hayniarket. The design of both oif poetry and pathos^ may 
it is founded on an act of parlia- properly be called his own. Bat 
ment, whereby an additional duty the plan being extremely simple^ 
was laid on malt spirits, and the even for one act, and that stretch* 
retailing of spirituous liquors of ed into three without the intro*> 
any kind prohibited to the dis- duction of a single incident or 
tillers 5 by which means the per- episode, renders it somewhat too 
nicious practice that the common- heavy and declamatory to give 
alty of England, and more espe- much pleasure in a public repre- 
cially of this great metropolis, had sentalion, though it will bear a 
been for some time infatuated close examen and critique in the 
with, of drinking great quantities closet. The success of it evinced 
of the worst and most pernicious the truth of this observation ; for 
kind of spirit distilled from malt, notwithstanding the great appro- 
under the name of gin, was at bation shown to the other pieljl 
once greatly checked, and at brought on at the same time, yet 
length, by means of different acts, even the sprightliness of that could 
entirely put an end to. The prin- not secure to this a run of many 
cipal characters in the piece are, nights, after which The Way to 
Queen Gin, the Duke of Rum, Keep Him continued an acting 
the Marquis of Nantz, and Lord piece for the remainder of that 
Sugar-Cane. season 5 and, by the addition of 

83. The Derby Captain. See two new acts afterwards, still 
The Eunuch. stands on the stock-list of the 

84. Dermot and Kathlane ; theatre, while The Desert Island 
or. The Irish Wedding, Ballet, became truly deserted, and has ne- 
by Mr. Byrne. Performed at Co- ver since been represented. 

.vent Garden, 1/93. The charac- 86.Th£Desert£dDaughtbk. 

ters of this ballet were the same Com. by Thpmas Holcroft. Act- 

jas those of The Poor Soldier. ed, with success, at Covent Gar- 

85. The Desert Island. A den. 8vo. 1795. This piece was 
Dramatic Poem, in three acts, by at first supposed to be the produc*' 
A. Murphy. 8vo. 17(50. This tion of Mrs. Inchbald j the real 
little piece, which is allied to tra- author, for some reasons, having 
gedy, although the catastrophe of deemed secrecy expedient in tl^ 
ft is a happy one, was first per- first instance. 

formed at the Theatre Royal in S7. The Deserted TowEa. 

•Drury Lane, on the same night M. D. by John Rannie. 8vo. Np 

with The JVay to Keep Him, a date. Never acted. 

' comedy of the same number of 88. Thb Deserter. Masici} 

5 
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Drama^ l>y C. Dibdin. Acted at The historical part of these ptajf 

Drury Lane. 8vo. 1773. Taken istoberaetwithinJosephus'sWars 

from a French piece, entitled, Le of the Jews, and some other au- 

Deserteur, and acted with consi- thors. It is said to have been by 

derable success. these plays that Rochester's jea- 

89. The Deserter op Naples, lousy of Crowne*s talents was ex- 

A grand Pantomimic Ballet, per- cited. 

formed at the Royalty Theatre, 94. Destruction of Trot. 

1788. This piece, by means of Trag. by J. Banks. Acted at tho 

the excellent acting of Mr. Pahner, Duke's Theatre. 4to. 1679. This 

Mrs. Gibbs, and Mr. Delpini, was is very far from being a despicable 

very successful. The story is the pieccj although it met with very 

same as The Deserter by Mr. Dib- indifferent treatment from the cri- 

dfD. tics. It is founded on history, 

go. The Deserts of Arabia, and taken from Homer, Virgil, 

Grand Operatical Spectacle, by &c. 5 and Langbalne observes of it, 

Ffed, Reynolds. Acted at Covent that although the language is not 

Garden. Music by G. Lanza, jun. equal to that of Shakspeare's Troilus 

£Songs, &c. only printed.] 8vo. and Cressida, it at least surpasses 

I8O6. The idea of this piece is Hey wood's Iron Age (which is 

taken from Campbell's Journey built 6n the same plot), and mapy 

cverland to India, other tragedies that have met with 

91. The Deserving Favour- a more favourable reception. 
ITB. Tragi-Com. by Lodowick 95. The Detection 5 or, A 
Carlell. Scene Spain. This piece Sketch of the Times. Com. Acted 
met with great applause, and was at the Haymarket, 1780, Not 
acted several times before the King J^rinted. 

and Queen at Whitehall, and at 96. The Deuce is is Him. 

Black Friars. It was first printed Farce, by George Colman,^ Acte^ 

in 4to. 1029', and afterwards, 8vo. at Drury Lane. 8vo. 1763. The 

1659, first hint of this piece was taken 

92. The Destruction of Je- from the Episode of Lindor, in 
BUSALEM. By Thomas Legge. MarrAonteVs Tales ; and that part 
This piece, which was written in of the fable which relates to Ma- 
the time of Queen Elizabeth, is dame Florival, from a story origi- 
xnentionedin Kirkman'sCatalogue, nally published in The British Ma- 
1661. Probably it was in MS. gazine. It met with very great 
and he had then thoughts of put- and descrvt^d success from the pub- 
ting it to the press > but, we be- lie. The plan on which this de- 
lieve, it was never printed. licate satire on Platonic love is 

93. The Destruction op Je- founded, has been approved by 
BUSALEM BY TiTUS Vespa«ian^. thosc who are the strictest advo- 
Trag. in two parts, by J, Crowne. cate;s for morality in dramatic ex- 
Acted at the Theatre Royal. 4to. hibitions. The piece, though very 
l677« They are both written in serious in the main, is extremely 
heroic verse, and were acted with laughable in many parts. The 
applause ; yet the author found it disease, as an ingenious critic has 
necessary to enter into some kind observed, is exposed, but not ran* 
of vindication of himself, with re- kled. The author acts like a re- 
spect to his character of Fhraartes, gular physician, without making a 
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display of his great skill, by Wan- 
tonly adding corrosives, that be 
might have the credit of curing 
the distemper in its last stage ; a 
fault but too common with some 
of our best English dramatic wri- 
ters : and the avoiding it gave 
Moliere the character he so justly 
bears. 

P7. The Dbvice ; or. The Mar- 
riage Office. C. O. by Mr. Ri- 
chards. V Acted at Covent Garden, 
May 6, 1777 ; but with ill suc- 
cess. Not printed. 

98i The Device ; or. The Deaf 
Doctor. Farce, by F. Pilon. Act- 
ed at Covent Garden, 1779. Not 
printed. This piece, which was 
taken from the French, had no 
success in its original state ; but 
was afterwards altered, and met 
•with a better fate under the title 
of The Deaf Lover, 
' gg. The Devil is an Ass. 
Com. by Ben Jonson. Acted in 
1616} and printed in fol. l641 5 
8vo. 1756. Jonson is certainly 
but little chargeable with borrow- 
ing any part oi' his plots j yet 
Wittipol's giving his cloak to Fitz- 
dotterel, for leave to court his wife 
for a quarter of an hour, seems 
founded on a circumstance of Boc- 
cace*s Decameron, Day 3, Nov. 5, 
Mrs. Centlivre has made her Sir 
Geprge Airy do the same, only 
, converting the cloak into a purse 
of an hundred guineas. 

100. The Devil of a Lover. 

Mus. Farce, by Moubray. 

Acted at Covent Garden, 1798. 
The plot was tnken from a Ger- 
man novel called The Sorcerer, 
This piece was not destitute of wit 
and humour, but was injudiciously 
conducted, and therefore did not 
succeed. Not prhued. 

101. The Devil of a Wife ; 
or, A cowkal Transformation. F. 
by Thomas Jevon. Acted at the 



Theatre, DorsetGarden. 4to.t686^ 
4to. 1 693 ; 4to. 1695. This little 
piece met with much success in 
the representation. The plot, how- 
ever, is a very unnatural one, but 
is borrowed from the story of 
Mopsa, in Sir Philip Sidney's Ar^ 
cadia. It was imagined that' Mr. 
Jevon had some assistance in it 
from his brother-in-^law, Thomas 
Shad well. However this be, Cof- 
fey has made use of the plan, and 
part of the conduct of it, in Thi 
Devil to pay, or, JVives meia- 
moYphosd. 

102. The Devill of Dow* 
gate; or, Uiury put to Use, Com. 
by J. Fletcher. Acted by the 
King's Servants, Oct. 17, 1623. 
This play is lost. 

103. The Devil's Chahter. 
Trag. by Barnaby Barnes. 4to. 
1607. This tragedy contains the 
life and deatli of that most exe- 
crable of all luiman beings. Pope 
Alexander VI. in whose history 
the author has very closely folr 
lowed Guicciardini, and seems also 
to have formed this play, in some 
measure, after the model of Pericles 
Prince of Tyre 3 for, as the author 
of that piece raises up Grower, an 
old English bard, to be his inter- 
locutor, so has Barnes revived 
Guicciardini for the very same 
purpose. It was first played be-, 
fore the King on Candlenaai 
night. 

104. The Devil's in the 
Wine-cellar. Farce. Acted at 
the HaymarkS^, 17SQ. . Not print- 
ed. As may be supposed, this 
was merely an alteration from 
•Aaron Hill's IValhing Statue, got 
up for the benefit of Mr. Ban- 
nister, jun. 

105. The Devil's Law-case; 
or, IVhen IVomen go to Law, the 
Devil is full of Business, Tragic 
Com. by John Webster. 4to.l633. 
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s a good play, and met with 
IS. It is partly taken from 
'stoiresAdmirables of Goulart ; 
le circumstance of Romelio's 
ng Contarino from malice, 
ts turning out to his preser- 
I, seems borrowed from the 
of Phareus Jason^ related by 
ios Maximus> lib. i. c. 8. 
I, The Devil to pay; 
Vhe JVives metamorphosed, 
I, by C. CofFey. 8vo. 1 73 1 , 

This well-known little piece 
self, perhaps, gone through 
my metamorphoses, and had 
iny hands concerned in the 
ation of it, as ever clubbed 
ler in a business of io little 
tance. The groundwork of 
id indeed the best part, is 
ed from The Devil of a Wife, 
5 mentioned. In the year 
, Coffey and Mottley, each 
exxiy undertook the altera- 
>f an act and half; and^ by 
g a number of sofigs^ con- 
1 it into a ballad opera, still 
ree acts, under the title of 
>m/ to pay. In this state it 
lerformed in the summer sea- 
but some things in it giving 
It, particularly the part of a 
mforming pastor, made chap- 
[> Lady Loverule, Theophilus 
$r took it once more in hand, 
ed that character, and^ short- 
; it throughout, reduced it to 
:t ; adding the second title of 
Vives metamorphosed. In do- 
lis, one song was added by 
ther Colley Gibber, and an- 

introduced, written by Lord 
ester above fifty years before ; 
It, from the joint labours of 
' seven authors, came forth 
etite piece under considera- 

which, however, does no 
idit to any of its compilers, 
potly giving pleasure when*- 
t ia performed^ and stealing 

L. IX. 



on attention from the natural be-* 
haviour of the characters, even in 
spite of the impossibility of the 
circumstance wherefrom all their 
actions derive their origin. 

One theatrical anecdote, how- 
ever, must not be omitted in our 
mention of this piece ; which is, 
that to the part of Nell the cele- 
brated Mrs. Clive owed the rise 
of her great reputation ; that be- 
ing the first thing she was ever 
particularly noticed in ; which oc- 
casioned her salary, then but tri- 
fling, to be doubled. Harper, who 
played Jobson, had also his salary 
raised, from the merit he showed 
in the performance. 

107. The Devil upon Twa 
Sticks; or. The Country Beau, 
Ballad Farce, by Charles Cofiey. 
Svo.l 745. This is an alteration, but 
considerably for the worse, of a 
very middling comedy, called The 
Country Sqtdre ; which see in its 
place* It was acted one night 
only, at Shepheard*s Wells, May 
Fair ; and had been originally pro- 
duced at Drury Lane, in 1729, 
without success. 

108. The Devil upon two 
Sticks. Com. by Samuel Foote< 
Acted at the Haymarket, 1768. 
Printed in 8vo. 1778. This was 
one of the most successful of Mr. 
Foote*s performances; but though 
fraught with wit, humour, and 
satire of the most pleasant and in- 
offensive kind, it seems to have 
sunk into the grave of its ingeni« 
ous author. The active part taken 
by Sir William Browne, President 
of the College of Physicians, in 
the contest with the Licentiates, 
occasioned his being introduced by 
Foote into this comedy. Upon 
Foote's exact representation of 
him, with his identical wig and 
Coat, tall figure, and glass stiffly 
applied to his eye, Sir William 
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sent bun a card, complimenting 
the actor on having so happily re- 
presented him ; but, as he had 
forgotten his mu^f^he had sent him 
his own. This good-humoured 
mode of resenting disarmed Foote. 
' 109. Dialogue between a 
Mother and Daughter. In- 
terlude. Acted at Smock Alley, 
Dublin, 1783. Not printed. 

110. Diamond cut Diamond. 
Comexly, in two acts, by Lady 
W[allace]. 8vo. 1787. This piece, 
which was never acted, is a very 
indifferent translation of a French 
drama, called Guerre Ouverte -, ou. 
Ruse contre Ruse ; which has been 
made much better use of in Tlie 
Midnight Hour, hy Mrs. Inchbald. 

111. Diamond cut Diamond) 
or, Fenitian Revels, Mus. £nt. 
Acted for the benefit of Mrs. 
Mountain, at Covent Garden, • 
1797* It was the production of 
Mr. Theodore Hook 5 but was 
never printed, 

112. Diana and Acteon. 
Entertainment of Dancing, by Mr, 
Roger. Performed at Drury Lane, 
1730. 

113. Diana and Endymion. 
Serenata. Acted at the Hay- - 
market, 1739. Not printed, 

114. Diana's Grove 5 or, The 
' Faiihjitll Genius, Tragi-Comedy, 

Anon. [MS.] Never acted. In 
Mr. Kemble*s collection. 

115. Dido. Trag. by Joseph 
Reed. Acted at Drury Lane, 1 767, 
8vo. 1808. INot published.] This 
tragedy was first performed for the 
benefit of Mr. Holland, March 28, 
and twice afterwards; when it was 
each time received with applause^ 
Mrs. Yates performing Dido, and 
Mr. Powell ^neas. It was in- 
tended to have been revived in the 
ensuing season 5 but the author 
and manager disagreeing in some 
particulars^ the copy was with« 



drawn* It would be a poor com- 
pliment to the author to observe, 
that many pieces of inferior merit 
have been since successfully repre- 
sented. Mr. John Palmer revived 
this tragedy, for his benefit, at 
Drury Lane, in the year 1797* 
under the title of The Queen of 
Carthage ; the part of Dido be- 
ing performed by Mrs. Siddons. 
When the play was printed, the 
friends of the deceased author 
stopped it from publication; as 
was also done by the friends of 
Mr. Glover, with his play of 
Jason; which see. 

116. Dido. Comic Opera, by 
Thomas Bridges. Acted at the 
Haymarket. 8vo. 1771' Apiece 
of some humour ; but very low, 
undramatic, and unworthy of the 
burlesquer of Homer. 

117' Dido. Opera, translated 
from Metastasio, by John Hoole. 
8vo. 1800.* 

118. Dido and ^nbas. Play. 
Acted by the Lord Admiral's ser- 
vants, 1597* '^bis was probably 
Marlowe's Dido. 

119. Dido and ^Bneas. An 
Opera, in three short acts, by N. 
Tate. This was written for, and 
performed at, Mr. Josiah Priest's 
poarding-school, at Chelsea* by 
young gentlemen. The music 
composed by Henry Purcell. 

120. The Tragedie of Dido, 
Queens of Carthagi&« Played 
by the children of Her Maiesties 
chappeU. Written by Christopher 
Marlowe, and Thomas Nash^ Gent. 

Actors. 
Jupiter. Ascanios* 

Gr^imed. Dido. 
Venus. Anna. 

Cupid. Achates. 

Juno. Jlioneos. 

Mercuric, or larbas. 

Hermes. Cloanthes. 
Maeas. Sergestns. 
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AtXiOndon, printed by the Wi(}- Gay, printed in his Poems. 4to. 

do we Orwin, for Thomas Wood- 1720. This piece, says Dr. John* 

cocke, and are to be solde at his son^ is a counterpart to Amynta 

shop, in Panics Church-yeard, at and' Pastor Fido, and other trifles 

the signe of the Blacke Beare. 4to. of the same kind> easily imitated, 

1594, — This play is uncommonly andlinworthy of imitation* What 

scarce. Mr. Malone paid for a the Italians call comedies, from a 

copy of it, at Dr. Wright's sale, happy conclusion. Gay calls atra- 

16/. \6s. gedy, from a mournful event j but 

121. Dido Qubbn op Car- thestj'leof the Italians and of Gay 

TH AGE ; with the Masque of Nep" is equally tragical. There is some- 

tune^s Prophecy. Op. written by thing in the poetical Arcadia so 

Prince Hoare. [Music by Storace.] remote from known reality and 

Acted by the Drury Lane Com- speculative ppssibility, that we cari 

pany, while they were at the Opera never support its representation 

House. 8vo. 1792. It was de- through a lor.5 work. A pastoral 

rived from Metastasis ; but neither of a hundred lines may be endured j 

the charms of music shid scenery, but who will hear of sheep and 

nor the splendour of procession, goats, and myrtle bowers and purl- 

couid carry it on above three or ing rivulets, through five acts ? 

four nights. Madame Mara per- Such scenes please barbarians m 

fonned Dido. the dawn of literature, 2nd chii- 

122. The Different W1DOW85 dren in the dawn of life ^ but will 

or, Inirigiie d' la Mode, Comedy, be for the most part thrown away, 

4to. No date. Anonym. Acted as men grow wise, and nation* 

at the New Theatre in Lincoln's grow learned. 

Inn Fields. 127. Dione. Opera, Anon. 

123. DiocLBSTAN > or, The 8vo. 17.33. Acted at the New 
Prophetess. Dramatic Opera, by Theatre in the Haymarket. Set 
Thomas Betterton. 4to. I69O. to music by Mr. Lampe. The 
This is only an alteration, with plot and recitative of this piece are( 
very little diflerence, of the Pro^ for the most part taken, pro- 
pketess of Beaumont and Fletcher, fessedly, from Mr. Gay*s drama/ 
with an addition of some musical above mentioned. 
entertainments and interludes to 128. Atovuo-tA T^/erfip/xa ; or^ 
it. It appeared for the last time. Harlequin Bacchus, Pant. Per- 
dnring the theatrical administration formed at the Royal Circus^ April 
of Mr. Rich, and was then repub- 15, 1805. Svo. 1805. 
lishedin 12mo. 129. Diphilo and Granida. 

124. Di0!r. We find, by a This is one of the six pieces which 
letter from Mr. Pope to Mr. are published in the second part of 
Broome (inserted in the latter edi- Sport upon Sport, and are attri- 
tions of Johnson's Lives of the buted to Robert Cox the come^ 
Poets), that Fen ton had begun a dian. See Cox, Robert, in 
tragedy under this name. Vol. I. 

125. Dion. Trag. by George 130. The Disagreeable Sur- 
Ambrose Rhodes. Printed with prise. Farce, in two acts, per- 
miscellaneous poetry, small 8vo» foriiTed by the young gentlemen 
1806. of Reading school, for the benefit 

126. Dions. Pastoral, by John of the widows and orphans of the 
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men who fell in ihe action under ••Hit plays MfnuchappUudedafViennt, 

Lord Nelson, in 1798. "Ai k.r, the &W >r Scandai, 01 

i31. The Disappointed Cox- ^''"''^• 

COMB. Com. by Bartholomew 138. The Discardbd Sbcrb- 

Bourgeois. 8vo. 1765. tary; or. Mysterious Chorus. 

132. Thb DiSAPPOiNTEB Gal- Hist. Play, in three acte, by Ed- 
LANTj or. Buckram in Armour, round John Eyre. 8vo. 1799* 
Ballad Opera. Acted at the New The scene is laid in the time of 
Theatre, Edinburgh. 8vo. 1738. Queen Elizabeth. Secretary Da- 
Printed at Edinburgh $ and, in the vison, in revenge for having been 
title-page, said to be written by a dismissed from his office, is sup- 
young Scots gentleman. [Adam posed to connect himself with a 
Thomson ] set of Catholic priests, and to at- 

133. DiSAPPoiKTBD ViLLANT. tempt the murder of the Queen at 
Ent. by Thos. Horde. 8vo. 1775. Tilbury Fort. The mysterious 

134. Thb Disappointment; chorus proceeds from a subter- 
or, Thie Mother in Fashion. Com. ranean apartment, in which the 
by Thomas Southeme. Acted at priests before mentioned meet 
the Theatre Royal. 4to. 1684. (contrary to law) to celebrate the 
The scene lies in Florence ; and mass. The denouement is purely 
part of the plot is taken from the fanciful : Davison is pardoned and 
Curious Impertinent in Don Quix- reforms. It is altogether a poor 
ote. Prologue by Dryden. performance. 

135. Thb Disappointment. 139. The Biscontbnted Co- 
Com. by W. Tavemer. 4tQ. lokbl. By Sir John Suckling. 4to. 
17O8. See Thb Maid the Mi8« N. D. [i642.] The first sketch 
tress. of Brbnnoralt; which see. 

136. The Disappointment. 140. The Discontented Mam. 
Ballad Opera, by John Randal. See Theatrical Recorder. 
Acted at the Haymarket. Svo. 141. The Discovery. Coro». 
1732. This is an alteration of^ Acted at the Theatre Royal in 
Mrs. Centlivre's Farce, called A Drury Lane. 17^3. 8vo. 1763* 
JVife well managed, with the ad* [By Mrs. Frances Sheridan.'] This 
dition of songs. original composition was received 

137.THE Disbanded Officer; with uncommon applause. It is a 

or. Baroness of BruchsaL Com. by very moral, sentimental, yet en-- 

James Johnstone. Acted at the tertaining, performance. Tlie cha- 

Haymarket, 1786. This play, racters of Sir Harry Flatter and 

which is simple and pleasing, is his Lady (young married people, 

taken from the German of Les- both under age, and both ridicu- 

sing; the language is spirited^ lously unhappy) are sup(K)rted 
with a happy mixture of humour with wit and spirit. Sir Anthony 

and sentiment It was well actedj Branville was a character entirely 

and ran nine nights. Svo. 1786. new to Mr. Garrick: as^ in hit 
The prologue recommended the other comic characters^ he was 

pky in these lines : xemarkable for ease, spirit, an4 

.... ^ V J r u- u expression j in this, he seemed 

^""'"Ln "" ^'^ "' utterly to have extinguished hb 

•« JLonB on the continent bM charm'd natural talents, assummg a dry 

^ lowii I stiff manner^ with an immoyeabM 
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face ; and thus extracted from this 
pedantic object (who assumed 
eveiy passion^ without showing a 
spark of any in his action or Ma- 
tures) infinite entertainment: 
vbichy notwithstanding the length 
and languor of some of the scenes^ 
ejffectually secured to this play 
the approbation of the gayer part 
of the iaudience. 

142. The Discovery. Com. 
translated from Plautus, by Rich- 
ard Wafner. 8vo. J 772. The 
author of this comedy calls it 
£piDicus, the name of a slave, a 
principal character in it, and on 
wkose rogueries most of the inct- 
^nt^ depend. The subject of this 
comedy is double. At the same 
time that Periphanes finds his 
"daughter) Stratippocles, in finding 
a sister^ loses a mistress whom he 
"was passionately in love with, and 
for whom he had deserted another, 
Mrhom he is obliged at last to take 
again . The principal incidents are, 
the disbanding of the troops, the 
amour of the captain of Rhodes, 
and the arrival of Philippa. The 
time of the action does not exceed 
the morning ; and the unity of the 
place is perfectly well observed 5 
as the whole business is transacted 
in a street, in which the houses 
«f the principal characters of the 
drama stood. Ttie first act of this 
play was translated by Bonnel 
Thornton. 

143. The Discovery of Jo- 
ve ph. Sac. Dram, translated from 
Metastasio, by John Hoole. 8vo. 
1800. 

144. The Disguise. A Dram. 
Novel, 2 vols. 12mo. 1771. The 
Disguise, from which this drama- 
tic novel takes its name, is that of 
a young man, of the age of nine- 
teen, brought up and educated, 
without discovery, as a female, 
until that period. He is addressed 



by several suitors, and falls in love 
himself with one of his female 
friends. The motive for this dis- 
guise is a suspicion that the bro- 
ther of the lady*s father had de- 
stroyed his former male children 
as they were bom. The story is 
improbable and ill told, the situa- 
tions are unnatural, and the charac- 
ters such as are not to be found in 
real life. The authoress, as a reason 
for adopting the dramatic f .rm for 
her novel, says, that epistolary 
correspondences were grown dull, 
that narratives were become te- 
dious, and journals heavy } if so, 
she has not been lucky enough to 
remove the objections which lie 
against the usual modes of con- 
ducting this species of writing. 

145. The Disguise. Comedy, 
8vo. 1787. Ascribed to Dr. Jod- 
drell. Never acted. 

146. The Disguises. A Play. 
Acted at the Rose Theatre, Oct. 2, 
1595. It is probable, that Stroude*s 
play of M Plot'y or. The Dw- 
guises, was taken from this. Not 
printed. 

147. Dkinterrsted Love. 
Cora. Acted at Covent Garden, 
May 30, 1798. This was an al- 
teration from Massinger's Bashful 
Lover, by Mr. Hull. It served 
the purpose of a benefit, but was 
not adopted by the house. 

148. The Disobediisnt Child. 
A pretty and merry Interlude, by 
Thomas Ingeland. 4to. Without 
date. This author lived in the 
time of Queen Elizabeth ; ^nd his 
piece is written in verse of ten 
syllables, and printed in the old 
black letter, by Thomas Colwell, 
in Fleet Street. 

149. The Dispensary. Farce, 
by Thomas Brown. Printed in 
that author'^ works. 

150. TUE DiSSEMELBD WaN* 

ton; or. My Son, get Money. 
m3 
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Com. by Leonard Welsted. Acted 
at Lincoln's Inn Fields. 8vo. 1/26, 
1727. This is an enierlair/mg 
comedy, and met with tolerable 
succoj^s 5 but it is probable it might 
have found a mere favourable re- 
ception, had it not unfortunately 
made its appearance just at th^ 
time when the town was big with 
expectation of Smyth*s Rival 
Modes, and therefore paid the less 
attention to any other new piece. 
Steele may, probably, have alluded 
to this play of Welsted's in his Tat' 
ler, No. 1 82, where he «ay s," I have 
at present undei* my tutelage a 
young poet, who I design shall 
** entertain the' town the ensuing 
" winter. And as he does me the 
*' honour to let me see his comedy 
*' as he writes it, I shall endeavour 
" to make the parts fit the geniuses 
*^ of the several actors, as exactly 
*' as their habits can their bodies. 
*' His drama at present has only 
'^ the outlines drawn. There are, 
*' I find, to be in it all the reve- 
'* rend olHces of life (such as re- 
gard to parents^ husbands, and 
honourable lovers) preserved 
'' with the utmost care ; and at 
'* the same time that agreeableness 
'* of behaviour^, with the inter- 
" inixture of plea^ng passions, 
"which arise from innocence and 
" virtue, interspersed in such a 
^* manner, as that to be charming 
* and agreeable shall appear the 
f' n.itural consequence of being 
*' virtuous.** It is true> Welsted's 
play was not printed till 1726, ten 
years after the above Tatler was 
written^ but the prologue to it 
says, 

** Great though he be, he comes -with 

rcTcrence here ; 
'* Hi$ entrance long delajJ, avows his 

fear." 

151, Dissipation. Com. by 
Miles Peter Andrews. Acted at 
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Drury Lane. Svo. 17SI. This 
play is borrowed from Garrick'S 
Bon Touy and several other pieces; 
and the reception it met with did 
great credit to the good-nature of 
the audietices before which it was 
represented. 

153. The Distracted State. 
Trag. by J. Tatham, written in 
1641, and printed, 4to. l651. 
This author was a strong party 
man, and wrote for the distracted 
times he lived in, to w'hich his 
present work was extremely, suit- 
able. His hatred to the Scots is 
apparent throughout this play ; 
wherein he introduces a Scotch 
mountebank undertaking to poison 
Archias, the elected king, at the 
instigation of Cleander. The scene 
lies in Sicily. It is the best of 
our author's pieces, and is intro- 
duced by three copies of recom- 
mendatory verses. 

153. The Distresses. Tragi- 
Com. by Sir W. Pavenant. fol. 
1673. Scene Cordud. 

154. Distress upon Distress} 
or, Traged'^ in true Taste. An 
Heroi - comi - parodi - tragi -farcical 
Burlesque, in two acts, by George 
Alexander Stevens. Svo, 1752. 
This piece was never performed 
por intended for the stage, but is 
a banter on the bombast language 
and inextricable distress aimed at 
by some of our uiodern tragedy- 
writers. There is much true hur 
mour and just satire in it. 

155. The Distressed Baro- 
net. Farce, by Charles Stuart. 
Acted at Drury Lane. Svo. 1787. 
A young lady imposes on her lover 
by representing her pwn sister. 
This farce has merits but was? 
acted only six nights. 

156. The Distressed Family. 
A Drama, in four acts. Svo. 1787. 
This drama was translated ^om 
the French of Mons. Le Merd<^;) 
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and was read in Lisle Street, by 
Mons. Le Texier. The translator 
appears, from a note, p. 2g, to 
have been a female. The piece 
itself is a sentimental one, and^ 
whatever pleasure it may afford in 
the closet, would give but little 
satisfaction on the stage. 

157' Distressed Innocence; 
or. The Princess of Persia. Trag. 
by Elk. Settle. Acted at the Thea- 
tre Royal. 4to. 1691. This play 
was received with great applause. 
The plot is founded on the History 
of Isdegerdes, king of Persia -, and 
the author declares, that whatever 
fictions he may elsewhere have in- 
terwoven, the distresses of his 
principal characters Hormidas and 
Cleomira are true history. He 
likewise acknowledges great as- 
sistances in it from Betterton and 
Mountford, the latter of whom 
wrote the last scene and the epi- 
logue. 

158. The Distressed Knight; 
or. The Enchanted Lady. Com. 
Op. Performed at Dublin, 1^91. 
This was founded on The Wife of 
Bath's Tale, in the third volume 
of Dryden's Miscellaneous Works. 

159. The Distrbst Mother. 
Trag; by Ambrose Philips. Acted 
atDruryLane, 4to. 1712. This 
play is little more than a transla- 
tion* from the Andromaque of Ra- 
cine. It is, however, very well 
translated, the poetry pleasing, and 
the incidents of the story so affect- 
ing, that although it is, like all the 
French tragedies, rather too heavy 
and declamatory, yet it never fails 
bringing tears into the eyes* of a 
sensible audience j and will, per- 
haps, ever continue to be a stock 
play on the lists of the theatres. 
The original author, however, haji 
deviated from history, and Philips 
likewise followed his example, in 



making Hermione kill herself on 
the body of Pyrrhus, who had been 
slain by her instigation 5 whereas, 
on the contrary, she not only sur- 
vived, but became wife to Orestes. , 
How far the licentia poetica will 
authorize such oppositions to well- 
known' facts of history, is, how- 
ever, a point concerning which we 
have no time at present to enter 
into a disquisition. 

Dr. Johnson observes, that such 
a work requires no uncommon 
powers; but that the friends of 
Philips exerted every art to pro- 
mote his interest. Before the ap-* 
pearance of the play, a whole 
Spectator, none indeed of the best, 
was devoted to its praise ; while it 
yet continued to be acted, another 
Spectator was written, *to tell what 
impression it made upon Sir Roger 
de Coverley J and on the first night 
a select audience, says Pope, was 
called together to applaud it. 

It was concluded with the most 
successful epilogue that was ever 
yet spoken on the English theatre. 
The first three nights it was recited 
twice ; and not only continued to 
be demanded through the run, as 
it is termed, of the play } but when- 
ever it is recalled to the stage, 
where, by peculiar fortune, though 
a copy from the French, it yet 
keeps its place, the epilogue is 
still expected, and is still spoken. 
It was printed in tlie name of 
Budgel, but is known to have 
been the work of Addison. 

160. The Distressed Virgin. 
Trag. by John Maxwell, a blind 
person. 8vo. 176I. Printed at 
York, by subscription, for the 
benefit of the author. 

161. The Distrest Wife. 
Com. by J. Gay. 8vo. 1743. Thi« 
piece was designed by its author 
for the stage, and entirely finished 
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before his death. It is, however, 
far from being equal to the gene- 
rality of hh writings. 

162. The Distbest Wife. 
Com. altered from Gay. Acted 
at Covent Garden, 1 772, for the 
benefit of Mrs. Lessingham. 
. 163. The Diversions of the 
Morning. Farce, in two acts, 
by Samuel Foote. Acted at Drury 
Lane, 1758. The first act was 
compiled from his comedy of Taste, 
There were two second acts ; one 
performed in 1/58, at Drury 
Lane 5 the other (in which Mr. 
Whitehead's Fatal Constancy, 
slightly altered, was introduced 
under the title of Tragedy a la 
Mode, was substituted in lieu of it) 
in 1762, at the Haymarket : these 
^re both printed by Tate Wilkin- 
son, in his Wandering Patentee, 
17P5, vol. i, p. 285; iv. p. 237, I» 
the former of these second acts, the 
voices and manners of several of 
the performers, of that time, were 
mimicked ; for which Woodward 
took his revenge against Foote in 
a poetical addfe$s, called Tltfor Tat, 
which he spoke on his own bene- 
!fit night, at Drury Lane, after the 
■comedy of The Beaux Stratagem » 
We believe it was never printed 
eutife 5 but it beg.^ thus : 

«* Caird forth to battle, see poor 1 appear, 
•* T6 try one fail with this fam'd anc- 
tionetr. 

«' Harry to Sammy shall, and front to 
fr6nt.?' 

Two other lines Were on Foote's 
Othello : 

•* But when I play'd Othello, thousands 

swore 
*• They never saw such tragedy before.-* 

164. Thp Divertisembnt. 
Musical Ept. by James C. Cross. 
Acted at Covent Garden 179O. 
(The songs from Mr. Charles 
DibdiD*5 Entertainments.^ Not 



printed. It was indeed a play 
without a plot, composed of cha- 
racters without connexion | but 
was often repeated. 

165, Dives and Lazarus. 
Comedy, by Ralph Kaddiff. Not 
printed. 

166. Dives' Doom; or. The 
Rich Man's Misery, By George 
Lesly. 8vo. 1675. 

167. The DiviNE Comedian i 
or, Tlie Right Use of PU^, im- 
proved in a sacred Tragi-Com. by 
Richard Tuke. 4to. 167a. Dedi- 
cated to tlie Countess of Warwick, 
This play is on a religious subjecti 
and we imagine was never acted. 
It was first printed in the same 
year, by the title of The SouVs 
Warfare, and is intended to point 
out the danger the human soul in- 
curs in its probationary state in 
this wprld, 

168. The Divorce. A Play, 
entered on the books of the %xzr 
tioners* Company, Nov, 29, 1653, 
but not printed. 

169. The Divorce. Musical 
Entertainment, by Lady Dorothea 
Dubois. Sung at Maryboue Gar^ 
dens. 4to. 1771. 

170. The DivoHCB. Muajcal 
Farce, by Isaac Jackman. 8vo, 
17SI. This is a humorous au4 
entertainipg afterpiece, and ha« 
merit enpugh in other points to 
atone for some improbabilities. It 
was first performed at Prury Lane, 
Nov. 10, 1781, and very well 
received. The groqndwork is a 
collusion between a viriuous and 
affectionate couple tq procure a 
divorce ; on the so|e principle of 
aftectation, and from a desire of 
fashionable eclat. 

J7?. The Doating Lovers; 
or. The Liber'Hne tamd. Com. by 
Newburgh Hamilton. 12mo. 1715. 
Acted at Lincoln's Inn Fields. 
Scene London. The prologve by 
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Bullock, jun. This play met with 
no approbation from tlie unbiassed 
part of the audience ; but was sup- 
ported by family influence to the 
third night; when> for the author's 
benefit, the boxes and pit were 
laid together at the extraordinary 
price of six shillings each ticket. — 
Some traits, however, in the cha- 
racter of Sir Butterfly, in this 
piece, may probably have furnish- 
'«d hints for that of Lord Ogleby 
in The Clandestine Marriage, 

172, The Doctor and thb 
Apothecary. Farce, by James 
Cobb. Acted at Drury Lane. 8vo. 
1 788. Several former productious, 
particularly Animal Magnetism^ 
appear to have been laid under 
contribution in the formation of 
this drama, which by means of 
the ^ery pleasing music of Ste- 
phen Storace, and excellent acting 
in the performers, was very suc- 
cessful on the stage. This piece, 
^e thipk, first introduced Storace 
to the public as a composer. 

173. Doctor Faustus's Tra^ 
giiuU History, by Christopher Mar- 
Tow. 4to. I604j 4to. 1616; 4to. 
1624 ', 4to. 1631 ; 4to. l663. 
31- Let. The last edition of this 
play had additions of several new 
spenes and the actors' names. The 
«cene at Rhodes and Werteniberg, 
and the plot is founded on Came- 
rarius, Wierus, and other writers 
on magic. It was entered on the 
books of the Stationers' Company, 
))y Thomas Busbull, Jap. 7, 1607, 
In tliis play, JSdward AUeyn used 
to act the principal character $ as 
aK>pears from the following passage 
in Rowland's Knave of Ctubhs, 
%6l 1 : 



^ The gull gets on ^ surplice, 
** With a crossc upon his breast, 

*^ Lijce Allen playing Faustus, 
f* In that manner was he drest.** 

Sign. G. J. 



174. Doctor FAUsrrs, Life 
and Death of, with the Humours 
of Harlequin and Scaramouch ; as 
they were acted by Mr. Lee and 
Mr. Jevon. Farce, by W. Mount* 
ford. Acted at the Queen's Thea- 
tre in Dorset Gardens, and revived 
at the Theatre in Lincoln's Inn 
Fields. 4to. .1697. 

175. Doctor Faustus, See 
The Necromancer. 

176. Doctor Last in iiit 
Chariot. Com. by Isaac Bicker- 
staiie. Acted at the Haymarket. 
8vo. 1769* This is a translation 
of Moliere's Makuie Imaginaire, 
The author, in a preface, acknow* 
ledges himself indebted to Mr. 
Foote for a whole scene in the first 
act; that of the consaUatioo of 
physicians. It was performed only 
six nights. 

177. The Doldrum; or« 1803. 
Farce, by John O'Keeflfe. Acted 
at Covent Grarden, April 23« 1 796. 
This extravagant farce is founded 
on the idea of a man's sleeping 
from 1796 to 1803, and on bis 
surprise at the changes around 
him. A grave criticism on thiit 
piece would be as absurd as th& 
farce itself. A part of the plot 
appears to be drawn from Seeing 
is BeUeving, in which a servant 
pretends to be the physician. It 
was acted about eight or nine 
nights. Printed in the author's 
works, 8vo. 179S. 

178. Don Antonio; or, Thit 
Soldiefs Return. See Antonio. 

179. Don Carlos Prince of 
Spain. Trag. by Thomas Otway. 
Acted at the Duke's Theatre. 4to. 
1676. This play is written in 
heroic verse, was the second work 
of the author, and met with very 
great applause. The plot is taken 
from a novel of the same name, by 
S. Real, and also from the Spanish 
Chronicles in the Life of Philip XL 
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In a letter from Mr. Booth to Of the several translations we 
Aaron Hill, he says, " Mr. Better- prefer Mr. Thompson's ; bat not 
*' ton observed to me many years one of them has been acted. 
'' ago, that Don Car/o5 succeeded 183. Don Garcia of Na- 
" much better than either Fenice varre ; or. The Jealotis Prince, 
Preserved, or The Orphan, and Thisisonly a translation from Mo- 
was infinitely more applauded Here by Ozell. 
" and followed for many years:" 194. Don Horatio. Play. 
It is asserted to have been played Acted at the Rose Theatre, Feb. 
thirty nights together; but this 23, 159 1. Now unknown, 
report, as Dr. Johnson observes, 1S5. Don Japhet op Arme- 
it is reasonable to doubt 5 as so long nia. Com. translated from Scar- 
a continuance of one play upon the rou in 1 657 > by Sir W illiam Lower, 
stage is a very wide deviation from Knt. Still in MS. 
the practice of that time; when 186. Don Jerome's Trip to 
the ardour for theatrical entertain- England. Int. Acted at Covent 
ments was not yet diffused through Garden, 1778« Not printed, 
the whole people; and the audi- IS?. Don Ignbz db Castro.. 
cnce, consisting of nearly the sanie Trag. by John Adamson. 8vo, 
persons, could be drawn together 1S08. This is a translation from 
only by variety. Its success, how- ' the Portuguese of Nicola Luiz. 
ever, may be gathered from the 188. Don Juan ; or, 7%^ Zi- 
following lampoon of Rochester, bertine destroyed. A tragic panto- 
in his " Trial of the Poets for the mimical Entertainment, in two 
Bays": acts. Performed at the Royalty 

urr r^, . rr cv J Theatre. 8vo. N. D. .[1787.I 

** Tom Otway came next, Tom Sha4- rriu* • j i_ •/«■ 

well's dear zany. This piece was composed by Mr. 

"And swears, for heroics, he writes best Delpmi. The songs, duets, and 

of any: choruses, by Mr. Reeve. The 

** Don Carlos his pockets so amply had music by Mr. Gluck, and the 

* scenery by l^r. Dixon. 
** That his mange was quite curM, and iq/\ ri^..* t., *, 1.. n^h^ r: 

his lice were all kill'd." , ^?9- ?°^ JuAN; or. The Ll^ 

her Hue destroyed. Pant. Ballet. 

180. Don Carlos. Trag. trans- Acted at Drury Lane. 8vo. 179O. 
lated from Schiller. 8vo. I7P5. These pieces are framed from 

181. Don Carlos, Prince iJoyaZ Shad well's Libertine, and have 
of Spain, Hist. Drama ."from the been very successful whenever per- 
Ger man of Frederic Schiller. By formed. 

the translators of Fiesco [i. e. G. 190. Don Pedro. Drama, by 

H. Noehden and J. Stoddart]. Richard Cumberland. Acted at 

Svo. 1798. the Haymarket. 8vo. 1796. The 

182. Don Carlos, Infant of hint of this piece seems to have 
Spain. Trag. from the German been taken from The Robbers-, but 
of Schiller, by B.Thompson. Svo, it appears to have been too hastily 
1801. composed. The character of Pe- 

The above tragedy is extremely dro, hardened in villany and dead 

interesting, but much too Jong to remorse, was admirably acted 

and declamatory ; and the author's by Mr. Palmer ; but the play only 

hatred of kings and priests is vi- lived four nights, 
sible in almost every scene. ipi. The History of Don 
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QuixoT ; or. The Knight of the 
ill-favoured Face. Com. This 
was never printed ; but is adver- 
tised as at the press in a list of 
books at the end of Wit and DroL* 
lery, 12nio. l66\. Winstanley 
and Philips ascribe a play with this 
title to Robert Baron, but without 
any foundation whatever, merely 
because it happened in Kirkman*s 
Catalogue to follow Baron's play, 
Deorum Dona. For the same rea- 
son they have attributed to him 
Tlie Destruction of Jerusalem^ a 
play written before he was born. 
They have likewise made him the 
author of The Marriage of Wit 
and Science, printed in 1570, be- 
cause that piece followed his Mirza 
in the same Catalogue. 

192. The comical History 
OP Don Quixote. By Thomas 
Durfey. Acted, with success, at 
Dorset Gardens. 4to,l6g4} 12mo. 
1729. 

193. Thb comical History 
OP Don Quixotb. By Thomas 
Durfey. Acted at Dorset Gardens. 
Part II. 4to. 16945 12mo. 1729. 
This also was well received. 

194. The comical History 
o F D o N Qu I X ote . The third Part, 
with the Marriage of Alary the 
Burome, By Thomas Durfey. 4to. 
16965 12mo. 1729. This was 
not acted with the same success as 
the two former parts. 

The whol6 three were severely 
censured by Jeremy Collier, on 
account of their immorality : how 
justly, will be easily seen ; particu- 
larly in the third part, in some 
scenes between Mary the Buxoni 
and her clownish lover Jaques. 

19^. Don Q.UIXOTE. Musical 
Entertainment, by D. J. Piguenit. 
Performed at Covent Garden. 8vo. 
^77^* This was acted only one 
night, for the benefit of Mr, Rein- 
\old. 



196. Don Quixote, in Bar- 
celona ; or. The Beautiful Moor. 
Ballad Farce, in two acts, by Jo- 
seph Moser. Printed in The Spi- 
rit of the Public Journals for 1808. 
Never acted. 

197. Don Quixote in Eng- 
land. Com. by H. Fielding. 
8vo. 1733. Acted at the Little 
Theatre in the Hayraarket, with 
success. 

198. Don Sancro; or. The 
Students Whim. Ballad Opera, of 
three acts 5 with Miner va*s Tri- 
umph, a Masque; by Elizabeth. 
Boyd. 8vo. 1739- This piece has 
only the excuse of its being proba- 
bly the first and only attempt of a 
female Muse, to secure it from our 
severest censure. The whole plot 
of it is the whim of a student at 
one of the universities, to have 
the ghosts of Shakspeare and Ben 
Jon^on raised to their view ; but to 
what purpose it seems impossible 
to divine. Nor does the author's 
meaning appear more explicable as 
to the triumph of Minerva in her 
masque. It does not seem to have 
been ever acted ; but the author, 
in an a4vertisement, returns her 
thanks to Mr. Cbetwood, at that 
time prompter of Drury Lane thea- 
tre, for having obtained it a read- 
ing in the green-room of that 

« playhouse. 

199- Don Save rig. Musical 
Drama. Acted at Drury Lnne. 
4to. 1750. The music by Dr. 
Arne, who also probably wrote 
the words. 

200. Don Sebastian, King op 
Portugal. Trag. by J. Dryden, 
Acted at the Theatre Royal. 4to. 
1690 3 4 to. 1692. This is com- 
monly (as Dr. Johnson observes) 
esteemed either the first or second 
of Dryden's dramatic perform- 
ances! It is too long to be all 
acted^ and has many characters 
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and many incidents ; and though same success with his later per- 

i% is not without sallies of frantic formances. 
dignity^ and more noise than mean- 204. Thb Double Dealer. 

ing, vet as it approaches to the Com. by W. Congreve. Revised 

possibilities of real life, and has by J. P. Kemble, and now first 

some sentiments which make a published as it is acted at Drury 

strong impression, it continued Lane. 8vo. No date, 
long to attract attention. Amidst 205. The Double Deceit; or, 

ibe distresses of princes, and the A Cure for Jealousy, Com. by 

^vicissitudes of empire, are inserted W. Popple. Acted at Covent 

several scenes which the writer Garden. 8vo. J 736. 
intended for comic ; but which, I 206. The Double Deceit) or, 

iiuppose, that age did not much The happy Fair. A Comic Farce, 

commend, and this would not en- Printed in 8vo. 1745, but never 

dure. There are, however, pas- acted. 

sages of excellence universally ac- 207. Tarn Double D bcsption. 

knowledged ; the dispute and the Com. by Miss Richardson. Act« 

reconciliation of Dorax and Se- ed at Drury Lane, 1779« This 

bastian has been always admired, play was brought on the stage to- 

AddisoQ has made some just and wards the end of the season, and 

humorous remarks on certain in- was performed only four nights, 

consbtencies of character in this It has not been printed, 
piece, in The Guardian, No. 110. 208. The Double Disappoint* 

This tragedy was revived at D:ary ment. Farce. Acted at Covent 

Lane in 1 753. Garden, 1747» This has no great 

201. DottVALj or, The Test of share of merit, either as to plot 
Virtue. Com« translated from Di- or language ; yet it met with con- 
deror. 8vo. 1767. siderable success, from the delight- 

202. The Double Amour, that the majority of an audience 
Farce, in two acts. Performed at ever talce in the exposing of na- 
the Haymarket, 179I (not in the tional characters 5 which is here 
regular season), for ihe benefit of done in the young lady's two lovers, 
a Mr. Walker. The advertise- an Irishman and a FreoclimaD^ 
ment did not express whether this both of them fortune-hunters j one 
was a new piece, or not. of whom proves to have been t 

203. The Double Dealer, rubber in a stable, and the other 
Com. by W. Congreve. Acted at a valet who has robbed his master. 
the Theatre Royal. 4 to. 1694. These two parts, during the run 
This is the second play this author of the farce, were very well sup- 
wrote ; the characters of it are ported by Messrs. Barrington and 
strongly drawn, the wit is genuine Biakes. The author of it was 
and original, the plot finely laid, Moses Mendez, Esq. It was not 
and the conduct inimitable j yet printed until 1 760, in 8vo. 

such is, and ever has been, the c?- 209. The Double Disguise. 

pricious disposition of audiences. Drama, in two acts, by John Mur- 

that it met not equal encourage- doch. Printed in ** Pictures of 

ment with his Old Bachelor (in " the Heart sentimentally deline- 

sonie respects a much more ex- ** ated,'* &c. 2 vols. 12mo. 1783. 

ccptionable play), nor had it the Never acted. 
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210. Tub DoyBLB Disouisb. Fol. l647; 8vo. I77d. . Scene 
Mus. £nt. Acted at Drury Lane. Naples. This is not one of theiir 
8to. 1784. This piece^ which was best plays ; and an ettenapt to 
well received, was said to be the revive it> early in the last century, 
production of Mrs. Hook. The failed of success. 

music was the composition of her 215. Thb Double Mistakb. 

husband. Com. by Mrs. £lizabeth Griffith. 

211. Thb Double Distress. Acted at Covent Garden. 8vo. 
Trag. by Mrs. Mary Pix. 4to. 17^6. It was performed twelve 
1701. Acted at Lincoln's Inn nights with applause. 

Fields. Scene Persepolis. It had 2l6. Double Perplexity; or, 

no success. The Mysterious Marriages. Com. 

212. The Double Falshood J in three acts. l2mo. 1796. Kevef 
ory The Dislrest Lovers, Play, by acted. 

Lewis Theobald. Acted at Drury 217. Thb Double Strata- 

Lane« 8vo. 1728. This piece gem. Com. Op. by Robert Houl- 

Theobald endeavoured to persuade ton. Acted at Capel Street, Dub* 

the world (but with little success) lin, 1784. This was The Contract 

was written by Shakspeare. The of the same author altered. Not 

play, however, was acted twelve printed. 

n'^hts with considerable applause, 218. Thb Double Traitor 

and was the last piece in which roasted. A new Spots Opera. 

Mr. Booth appeared. Dr. Farmer Acted by a select company of co« 

was of opinion that it was a produc- medians, near Westminster Hall, 

tion of Shirley's, or, at least, not Svo. 1748. 

earlier than his time. Mr. Ma- 219. Doubt and Convictiov. 

lone inclines to believe it written F. translated from tlie French, by 

byMassinger. It was revived at James Wild* 12mo. 1804. Never 

Coveat C^rden in 1767* The acted. It is from La Defiance ei 

plot is from a novel in the first ikTo/ic^ of M. Dieulafoy, andacted^ 

pert of Don Quixote. at the Theatre Francois. See Per* 

213. Thb Double Gallant; sonation. 

OF, The Sick Lady*s Cure, Com. 220. Tub Doubtful Heir. 

by C. Cibber. Acted at the Hay- Tragi-Com. by James Shirl^. 

market. 4to. No date. [I707.] Act^d at the private house in Black 

part of this play is boirowed from Friars. 8vo. \652, Part of the 

JiLn,C%niV\wxQ*% Love at a Venture y story on which this play is built 

or the French comedy of Le Gal-- may be found in the English Ad^ 

lani Double, and part from Bur- ventures. Part III. Scene lies in 

naby's VisUing Day, In a letter Murcia. 

from Booth to A. Hill, we learn 221. The Dove. Com. trans- 

that this play, at its first appearance, lated from the French of Madame 

was, as he expresses it, hounded Genlis. Svo. 17SI ; 12mo. 17S7. 

in a most outrageous manner. 222. DoutsLAs. Trag. by John 

Two years after, it was revived. Home. Acted at Covent Garden. 

met with most extravagant sue- 8vo. 1757. This tragedy, the plot 

cess, and has continued a stock of which was suggested by the pa-* 

play ever since. theticpld Scotch ballad of Gil (or 

214. Thb Double Mabbiaob. Child) Morrice, reprinted in the 
Trag. bjr Beauxpont and Fletcher, third volume of Percy's Reliques 
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9f Antxent Poetry ^ is founded on 
the quarrels of the families of 
Douglas and other of the Scots 
clans. It has a great deal of pathos 
in it, some of the narratives are 
pleasingly affecting, and the de- 
scriptions poetically beautiful. On 
its £rst appearance, Mr. David 
Hume gave his opinion, that it 
was one of the most interesting 
and pathetic pieces ever exhibited 
on any theatre. " Should I give 
** it the preference," says he, " to 
'/ the Merbpe of Maffei, Jind to 
" that of Voltaire, which it re- 
'* sembles in its subject, should I 
*' affirm that it contained more 
•< fire and spirit tlian the former, 
•' more tenderness and simplicity 
*' than the latter, I might be ac- 
" cused of partiality.** But not 
content with this eulogium, he 
proceeded to declare, that the au- 
thor possessed the true theatric 
genius of ^hakspeare and Otway, 
refined from the unhappy barba- 
rism of the one, and the licen- 
tiousness of the other. Such ex- 
travagant praise requires no com- 
ment. The author was a Scots- 
man, and a clergyman of that 
church. The piece made its first 
appearance on the Edinburgh the- 
atre, at that time in no unfiourish- 
ing condition. This, however, 
drew the resentment of the elders 
of the kirk, and -many other rigid 
and zealous members of that sect, 
not only on the author but the 
performers J on whom, together 
with him, they freely denounced 
their anathemas in pamphlets and 
public papers. The latter, indeed, 
it was out of their power greatly 
to injure j but their rod was near 
falling very heavy on the author, 
&c.whom the assembly repudiated, 
and cut off from his preferments. 
In England, however, he had the 
goodfoitune to meet with friends; 



and b^irig, through the interest of 
the Earl of Bute, and some other 
persons (rf" distinction, recommend- 
ed to the notice of his present Ma- 
jesty, then Prince of Wales, his 
Royal Highness was pleased to be- 
stow a pension on him j andhispiece 
was brought on the stage in Lon- 
don, and met with success. 

We may, however, add, that 
Mr. Home's Mtise cannot be said 
to have flourished beyond the time 
when she was rich enough to lend 
images to Ossian. Her stores of 
fancy were much exhausted, when 
afterwards, in The Fatal Discovery, 
she was compelled to supply the 
want of them by tumid language 
borrowed from Fingal. Mr. Mason 
(in a note on one of Mr. Gray's 
Letters, 4to. edit. p. 281) has tb^ 
following observation relative to 
the originality of a passage in Mr. 
Home's first and happiest produc- 
tion : " It is remarkable, that the 
'' manuscript [of one of the Erse 
*' fragments] in the translator's 
'* own hand, which I have in my 
'* possession, varies considerably 
*^ from the printed copy. Some 
'^ images are omitted, and others 
*' added. I will mention one 
'^ which is not in the manuscript, 
*' The spirit of the mountain shrieks. 
" In the tragedy of Douglas, pub- 
lished at least three years before, 
I always admired this fine line. 
The angry spirit of the water 
*' shrieked, Quere, DkI Mr. Home 
" take this sublime image from 
'' Ossian, or has the translator of 
'* Ossian borrowed it from Mr. 
'' Home ?" 

Mr. Gray, however, had so high 
an opinion of this first drama of 
Mr. Home, that in a letter to a 
friend, dated August 10, 1 75?, he 
says, " I am greatly struck with 
" the tragedy of Douglas, though 
" it has infinite faults : the author 
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'^ seems to me to have retrieved 
** the true language of the stage^ 
'' which had been lost for these 
" hundred years ; and there is one* 
** scene (between Matilda and the 
*' Old Peasant) so masterly^ that 
*' it strikes me blind to all the de- 
'' fecto in the world.** To this 
opinion eveiy reader of taste will 
readily subscribe. 

Dr. Johnson blames Mr. Gray for 
concluding his celebrated ode with 
suicide 3 a circumstance borrowed 
perhaps from Douglas, in which 
Ladj^ Randolph^ otberwisea blame- 
less character^ precipitates herself^ 
like the Bard^ from a clifi; into 
eternity. 

When this tragedy was originally 
produced at Edinburgh^ in IJdQ, 
the title of the heroine was Lady 
Barnard: the alteration to Lady 
Randolph was made on its being 
transplanted to London. JacksorCs 
Hist of the Scottish Stage. — An 
alteration of this play> by which 
the termination is changed to a 
happy one, is said to have been 
performed on a private theatre. 
Pye's Commentary, Ulustrating the 
Poetic of Aristotle, p. 268. Per- 
haps the alteration here alluded 
to may be one which was made 
by Mrs. Crespigny, and performed 
at her private theatre, \7^9\ to 
which see a Prologue in the Eu^ 
ropean Magaxine, vol. xv. p. 492. 

223.ThbDowa6br. By Tho- 
mas Chatterton. Two scenes of 
a tragedy so called, by this ex- 
traordinary young man, are still 
in MS. 

224. The Downfal op the 
Association. Comic Trag. in 
five acts. 8vo, 1771. Printed at 
Winchester. The incidents of this 
little piece are well conducted, and 
the characters natural. 

225. The Downfall ofBribe- 
Jir 3 or. The honest Man of Taun- 



ton, Ballad Opera, of three acts, 
by Mark Freeman, of Taunton, in 
Somersetshire. 8vo. 1733. This 
was never intended for the stage, 
nor is the author's name appa- 
rently a genuine one. It there- 
fore seems to have been only a 
party-piece, written on a contested 
election for Somersetshire in the 
year J1733, which was the time of 
a general election for parliament. 

226. The Downfall of St, 
Stephen*s. Political Burletta, 
printed in The General Advertiser 
and Morning Intelligencer, 1784. 

227. The Dragon op Want- 
ley. A Burlesque Opera, by H. 
Carey. 8vo. 1737; 4to. 1743} 
8vo. 1749. Acted at Govent Gar- 
den. This piece (of which a 14th 
edition was published in Septem- 
ber 173s) has a great deal of hu- 
mour in it, and was a very fine 
burlesque on the Italian operas, 
at that time so much the passion 
of the town. The plot, taken 
from the old ballad of Moore of 
Moorehall, is worked up into aU 
the incidents of love, heroism, ri- 
valry, and fury, which most of the 
Italian operas indiscriminately wero 
stuffed with. To help this for- 
ward, the characters were dressed 
in the utmost extravagance of 
theatric parade: the machinery, 
truly burlesque, and the songs, 
though ludicrous to the highest 
degree, were set perfectly in the 
Italian taste. The composer was 
John Frederick Lampe; and it 
was acted 67 times the first sea- 
son. 

228. The Draoonsss. See 
Maroeet.' 

229.DRAMATIC Appellant. In 
a quarterly publication under this 
title( which, however, expired after 
the third number) the following 
pieces were printed. 8vo. 1 808. [The 
intention of the work was, to ap« 



170 



D R A 

ped to the public judgment, in 
print, fioni the veto of the thea- 
trical managers $ by whom these 
pieces had been returned as not 
likely to succeed on the stage.] 

The Barons of Bllenbergh. Tr. 
by F. F. Weston. 

Albert and Rosalie. Mus. Dr. 

The Wager. Mm. Ent. 

William Tell. Tr. by E. Roche. 

The Invasion. P. by^ £. Roche. 

Look before you Leap. Aft. by 
T. D. W organ. 

The Villagers. CO. by the 
same. 

St. Aubert. T. by F. F. Weston. 

Two OU Maids of Florence. F. 
Anon. 

Castle of Udolpho. Op. Dram. 
Anon. 

230. A Dramatic Dialogu^b 
between an English Sailor and a 
Frenchman^ by J. S. Munnings. 

.Svo. 1803. I^ever acted. 

231. Dramatic Dialooubs 
for young Persons. 12mo. 1792. 

232. Dramatic Lovk. Com. 
hf Thomas Horde. Printed at 
Oxford. Svo. 1773. Never act- 
ed. It is dedicated to Mr. Gar* 
rick. 

233. A Dramatic Pastoral. 
By a Lady. Occasioned by the 
collection at Gloucester on the co- 
ronation-day of George III. for 
portioning young women of vir- 
tuous characters. Printed at Glou- 
cester. 4to. 1762. We leam^ 
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236. Dramatic Sketches of 
the Ancient Northern Mythology. 
By F. Sayers. 4to. 1789. See 
Frba^ Moina, Starno. 

237. The Dramatist 3 or, Stop 
him who can. Com. by Frederic 
Reynolds. Acted at Covent Gar- 
den^ 1789> with great success. Svo. 
1 793. It i8^however,much better on 
the stage than in the closet. The 
character of Vapid^ in this piece« 
was one of the first of that nu- 
merous family^ by which genteel 
and sprightly comedians have been 
converted into speaking harle- 
quins : 

Nominals, Tangents, Rapids, 
have succeeded; 

•' And the last fool is velcorm as the for-' 
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' 238. The Dream. A Serio- 
Dramatic Piece, in two acts, by 
R. Sickelmore. Acted at Brigh- 
ton, August 1796. Printed at 
Lewes. Svo. 1797- 

239.ThbDream ofSt.Cloud^ 
Dram. Poem. Svo. 1797- Print- 
ed at Edinburgh, in a volume en- 
titled Poetry, Miscellaneous and 
Dramatic, by an Artist. Never 
acted. 

240. The Dream of Scipio. 
Op. translated from Metastasio, 
by John Hoole. Svo. ISOO. 

241. The Dreamer Awake ; 
or. The Pugilist Matched. Farce, 
by Edmund Johii ]^re. Acted at 
Covent Garden, May t/gi . iPrint- 



from Mr. Pegge*8 Anonymiana ed at Shrewsbury. Svo. \7Ql. 
(published by Mr. Nichols, in Prologue by Peter Pindar. It was 



ISO9), that the author was a Mrs. 
Thomas. 

234. A Dramatic Piece. By 
the Charterhouse Schofars, in me- 
mory of the powder-plot. Per- 
formed at the Charterhouse, Nov. 
6, 1732. Svo. 

235. The Dramatic Puffers. 
Prel. by Henry Bate. Acted at 
Govern Garden, ^vo. 17S2. 



acted twice for benefits, but in- 
difierently received j in some mea- 
sure, perhaps, owing to the per- 
formers being imperfect in their 
parts. 

242. The Druids* Pantomime 
Entertainment. Acted, with great 
success, at Covent Garden. Sva 
1774. Songs only. 

243^ Ta» DRyNMBE ; or, TAr 
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«f House. Com. by Addison, 
i at t)rury Lane. 4to. 1715, 
Nothing perhaps can give 
nger proof of how vague and 
isive as to real merit the 
lent of an audience is to be 
lered, and how frequently 
adgment is biassed by names 
, than the success of this co- 
; which, coming out at first 
\\t any known parent, not- 
tandinec it had all the ad- 
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Steele dedicated his republication 
of this play to Mr, Congreve, and 
is very severe on Mr. Tickell for 
his omission of iti as well as 
for other circumstances relative to 
the piiblication of Mr. Addison's 
works. 

244. The DRUNk£]Bf News- 
WRITKR. Comic Interlude. Per- 
formed at the Hay market. Svo. 
1771. This feeble attempt at hu- 
mour will be found irt The Ox^ 



res of admirable acting, was Jord Magazine, vol. vi. p. 101. 



iversallv disliked, that it was 
only three nights, and the 
r chose to keep himself con- 
l till after his death ; when 
Irkell having omitted it in 
collection of the author's 



245. Ducks and Peas 5 or. 
The Newcastle Rider. Farce, of 
one act, by John Lund. Svo. 
1777- Printed in a pamphlet en- 
titled, '* A Collection of Original 
'' Tales, ill Verse. In the Man- 

;, it was republished by Sir . '' ner of Prior, &c." This poor 
rd Steele, in 4to. 1722 ; and piece was acted at Pontefract. 

246, The Duel. A Play, by 
William Obrien. Acted at Drury 
Lane, 1772. Svo. I773. This 
piece deserved more success than 
it met with. It was taken from 
Le Phllosophe sans te Sfavoir of 
Sedaine 3 and was acted only one 



^4 to be the production of 
iddison. Or at least written 
his direction . 1 1 i s -observed , 
' Richard, that '' The Drum.^ 
' made no figure on the stage, 
agh exquisitely well acted ; 
when I observe this,** savs 
I say a much harder thing 
the stasje than of the co- 
ly.*' Dr. Warton fR^saj/ on 
Tiius and IVritings of Pope, 
1), speaking of this play, 
: *' that excellent and neg- 
?d comedy, that just pic- 
' of life and real manners, 
TC the poet never speaks in 
own person, or totally drops 
'orgets a character for the 
J of introducing a brilliant 
le or acure remark r where 
:rain is laid for wit; no le- 
ys or Bens are suffered to ap- 
." Mr Theobald {%q^ Notes 
uwont and Fletcher, vol. i. 
, edit. 177s) says, he was 
ed by JMr. Addison, that the 
ter of Vellum was sketched 
' him from that of Savil in 
xyrnful Lady, Sir Richard 
.11. 



night. 

247. The Duellist. Com. 
by William Kenrick. Acted at 
Covent Garden. Svo. 1 773. This 
was taken from Fielding's Amelia. 
It had no success, and was acted' 
only once. We do not, how- 
ever, think h had more defects 
than many other pieces that have 
enjoyed a nine nights* life on the 
stage. Yet the ancient custom of 
immediate condemnation is less in- 
jurious to managers, than the lin- 
gering death by which several mo- 
dern pieces have been suffered to 
expire. 

248. The Duenna. Com. Op./ 
by R'chard Brinsley Sheridan. 
Acted at Covent Garden, 1775. 
Svo. 1794. . I'his piece (the plot 
of which seems borrowed from 
// Filosofo di CampagnUj from Mo- 

N 
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liere*8 SiciJien, and from The IFon* 
dcr of Mrs. Ceiitli\re) was re- 
ceived with applause by crowded 
audiences through a ruu of sixty- 
live nights, during the first season 
<5f its appearance. In tlie follow- 
ing year it was repealed at least 
thirty times, and still continues a 
favourite with the public. It ex- 
hibits so happy a mixture of true 
humour and musical excellence, 
that it deservedly stands second on 
the list of its kindred performances. 
The Beggar s Opera perhaps will 
always remain thejirsi, 

249. The Duenna. Comic 
Opera, in three acti, as acted by 
His Majesty's Servants. 8vo. 1776. 
Tills is a parody on Mr. Sheridan's 
celebrated performance, and is en- 
tirely political. The supposed au- 
thor of the present Grub Street 
piece (which is not the worst of 
its kind) was Israel Pottinger. 

250. The Dukb. A Play, by 
James Shirley. Licensed May 1 9, 
1631. Not now known. 

251. A Duke and no Dukb. 
Faice, by N.Tate. Acted by their 
Majesties' Servants. 4to. l685; 
4to. 1693. The scene of this piece 
lies in Florence, and the plot is 
taken from Trappolin supposed a 
Prince. It has several songs in it, 
but these are npw omitted in the 
performance. Trappolin's judicial 
decisions are taken from the Conies 
D'Ouville; but the whole design 
it so absurd and impossible, that it 

' appears somewhat wonderful it 
should have been so often acted 
as.kjpiras, or met with so much ap- 
plause!, even from the very canaiUe. 
Pc^foedi to it is, ** A Preface, con- 
•* cernlng Farce. With an Ac- 
*' count ^the Personar. and Larvs^ 
«' &c. of the ancient Theatre." 

^52: The Dukb and no Ditkb. 
^Efltly[tainment in grotesque chu*- 
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racters, by Mr. Thurmond. Acted 
at Drury Lane, 172O. 

253. Dukb and no Duke. F. 
written originally by Sir Aston 
Cokaine, and since revived with 
considerable alterations. 8vo. 1/5^. 

254. Duke Humphbet. Tr. 
This play was among those de- 
stroyed by Mr. Warburtou's ser- 
vant. It was entered on the book 
of the Stationers* Company, June 
29, 1660, as the work of William 
Shakspeare. Could we believe it 
to have been really written by him, 
what a subject of regret would its 
ill fate be to every admirer of our 
immortal poet ! 

255. Tub Duke of Florence. 
Trag. A MS. sold as part of the 
library, of the late Mr. Arthur 
Murphy, 

256. The Dukb of Guise, 
By Henry Shirley. This play ha^ 
not been printed^ but was entered 
on the book of the Stationers' 
Company, Sept. 9, 1653. 

257. Thb Duke of Guisb. 
Trag. by Dryden and Lee. Acted 
by their Majesties* Servants. 4to. 
1693 ; 4 to. I6&7. This pla^, al- 
though in many parts it is very 
fine, met with several enemies at 
its first appearance upon the stage ; 
the nation being at that time in a fer- 
ment about the succession; which 
occasioned several panlphlets to \» 
written pro and con. Its object 
evidently was to sen'e th6 Duktt 
of York, whose succession wa^ 
opposed. The plot is taken from 
Davija, Mezeray, and other wri- 
ters on the reigns of Henry III. 
and Charles IX.; and the story of 
Malicorn the conjurer, from Ros- 
set's Histoircs Tragiques, l>rydea 
wrote only the first soeine> th« 
whole fourth act, and the first 
half, or somewhat more, of th« 

. fifth% All the rost of the p)0f is 



D Ult 



179 



D UM 



Lee's. Dryden was severely at- 
tackcvl for this piecc^ which was 
considered as levelled at the then 
enemies of the English court : on 
which he declares^ in his rvidica" 
tiun, that it was at Mr. Lee*s car- 
nest request that he joined him in 
writing it 3 nor was it in his thought 
to e;&p08e any person Jiving, 
** After the 'writing of CEdipus,** 
says ht, ** I passed a proniiiie to 
"join with him in another; 
^ and he happened to claim the 
•' performance of that promise 
''just upon the finishing of a 
*• poem, when I would have been 
•* glad of a little respite before 
** the undertaking of a second 
*' task.'* Several passages in this 
piny are borrowed from Lee*s 
Massacre of Paris, 

258. Tb£ Duke of Milan. 
Trag. by P. Massinger. Acted 
with good success at Black Frinrs. 
4to. 1623; 4ro. 1638. The plot 
partly from Guicciardini, book 8, 
and partly from Josephus*g HUtory 
of ike Jews, book lo, ch. 4. 
where will be found the story of 
Herod's leaving orders with li'.s 
uncle Joseph to put his beloved 
wife Miiriumne to death ; from 
which the instnictions given by 
Sforza to his favourite Francisco, 
for the murder of the Duchess 
Marcelia his wife, seem evidently 
borrowed. Mr. Gilchrist, of Siiim- 
ford, has a copy of this play in 
his possession (1623), corrected 
throughout by the author, aud 
given by him 10 Sir Francis Fol- 
jambe, with tweUe verses prefixed, 
in token of the d<niaii(>n. 

259. The Duke <»f Milan. 
Tragedy, by Richie rd Cr.mLer- 
land. Acted al Covcnt Garden, 
1779' Not pjrinted. This piece 
consisted of Massinger's play, and 
Feuton's Manumne, incorporated. 
The works of these two authors 



so ill coalesce, however, that {he 
present performance was coldly re- 
ceived, and acted only three nights. 

260. The Dukb of Rocuford. 
Trag. from the posthumous works 
of a Lady of Quality, Performed 
at Edinburgh, J 799. 

261. The Duke of Rotbsay. 
Trag. This play was written in 
1764, by Samuel Macarthur; and 
printed, after the author's death, 
by John WcK)d, at Edinburgh. 
8vo. 17SO. Never acted. 

262. The Duke*s Mistress. 
Tragi-Comedy, by James Shirley. 
Acred at the prii-ate house, Drury 
Lane. 4 to. 1638. Scene Parma. 

263. The Dumb Bawd. By 
Henry Shirley. Not printed 5 but 
entered on the book of the Sta* 
tiouers' Company, Sept. 9, 1653. 

264. The Dcmb Cake 5 or. The 
Regions of Fancy, Pant. Acted 
at Covent Garden, 1787. 

265. The Dumb Farce. En- 
tertainment, in grotesque charac- 
ters, by Mr. Thurmond. Acted 
at Drury Lane, 17^9' 

266. Thk Dumb Knight. An 
historical Com. by Lewis Machin, 
Acted sundry times by the childreu 
of the Revels. 4to. I6OS; 4to. 
1633. D. C. 1 780. The scene of 
this play lies in Cyprus ; the most 
essential incidents of the plot are 
taken from Bandello's Novels, and 
are similar to those in a play, 
called The Queen 5 or, Tlie Excel- 
lency of her Sex. Though this 
play was acted several times, it 
found many enemies, as we may 
perceive from the preface ; where 
the author says, the play was mis- 
const rut-d. The only objection 
that appears in it is, the extreme 
looseness of the comic parts, which 
arc particularly glaring and offen- 
sive to a modest ear 5 yet we 
should suppose that this could not 
be the reason of it» being neg« 

N 2 



180 

D u p rruT 

lected J as it vms so customary, in 270. Duplicity. Com. by 

most plays of those limes, to lard Thomas Holcroft. Acted at Co- 

them with this sort of wit. vent Garden. 8vo. 1/81. The 

• 267. TnE Dumb Lady j or, author of this piece takes notice 

The Farrier made Physkion'. Com. of the clufrges of plagiarism which 

by John Lacy. Acted with siic- had been thrown out against him, 

cess at the Theatre Royal. Ito. during the time his play was re- 

1672. The plot and much of the presented. " The accusations/* 

language of this play is from Mo- he says, *' which have the greatest 

licre*s Medecin malgre luL The '* appearance of truth, are that 

scene is laid in London. " Le Dissipateur of Mens. Des- 

268. The Dupe. Com. [by *' touches, and the tragedy of 
Mrs. Frances Sheridan!. Acted at " The Gamester, have furnished 
Drury Lane. 8vo. 1/04. Our fair '' the great outlines of ll>e plot." 
dramatist was less fortunate in the To these he answers, that the 
production of this, than in her plot was finished, and almost the 
former comedy. TAe/)«/)e was con- comedy, before he ever read the 
demned, on account of a few pas- French play j and if he had pil- 
sages which the audience thought laged the English one, it was frona 
loo indelicate. Whether they latent ideas, of which he was not 
•werc not, in this respect, them- conscious: having neither read 
selves rather too delicate, la a point nor seen it for many years. He 
which must not be argued here, acknowledges, however, the re- 
Ccrtain it is, however, that the semblance between a story in 
rigid sentence passed on this un- Beau N*ash's life, which he also 
forturwte play redounds greatly to denies having seen. Owing to 
the honour of our modern au- the illness of one of the per- 
dfences, who, whether mistaken formers, and the absence of ano- 
«r not in their judgments, have ther, the run of this piece was in- 
herein shown, that they will tole- terrupted, and ended in six nights 
rate nothing which has but the exhibition. 

least appearance of being offensive 271. The Dutch Alliance. 

to the laws of decorum. Farce. 8vo. 1759. This undra- 

269. The Dupes of Fancy; maiic, and, we may add, stuprd 
or, Eif^ery Man his Hohhy, Farce, piece, was occasioned by a seizure 
by George Saville Carey. Actt'd of several Dutch vessels, covering 
by the Drury Lane Company while enemy's property; which it was 
they were at the Opera IIouso. contended our Bclgic friends were 
8vo. 1792. This piece was ))er- not warranted in doing, either by 
formed for the benefit of JNJr. i-he common principles of neutra- 
Dignum ; and though the title- lily, or by any subsisting treaties, 
page declares it to have been acted 272. The Dutch Courtezan. 
" with great applause," met, in Comedy, by J. Marston. Played 
truth, with a very indifferent re- at Black Friers, by the children 
ception, tlie only tune it appear- of the Revels. 4to, 1605. The fil- 
ed on the stacje. The Dupes of cident of Cockledemoy*s cheating 
Fancy are a florist and a butterfly- Mrs. Molligrub, the vintner's wife, 
ihnrrer ; but the characters are of the goblet and the salmon, rs 
neither v ell drawn nor supported, taken from the Contes du Mondip 
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sc from the same story related 
11 English book of iKJvels, 
d The Palace of Pleasure, 
'3..The Dutch Lover. Com. 
Mrs. Behn. Acted at the 
B*s Theatre. 4to. I673. The 
5 of this phiy lies in Madrid, 
the plot is founded on the 
5S of Enfemie and Theodore, 
Jame and Frederic, in a Spa- 
novel, called Don Fcnise, 
Behn, in her address to the 
T,. prefixed to this play, be- 
thus : " Good, sweet, honey, 
rar-candied reader.** . 

4. The Dutchess of Fer- 
>INA. Trag. by Henry Glap- 
le. This piece was entered 
tationers* Hall, June 2g, 
» but has not been published. 

5. The Dutchess of Mal- 
Trag. by John Webster. 

i with success at Black Friars 
the Globe, 4 to. l623; 4to. 
. ■ The scene lies in Madrid, 
he story of it is well known 
itory. Lopez de Vega wrote 
r on the same «ubject, called 
^ayoftdomo de la Dugucssa de 
fi$ and besides the historians 
iples, Goulart has given this 
place in his Histoires admi- 
', and Bandello has worked it 
one of his novels. See Tii b 
L Secret. 

). The Dutchess of Mal- 
Trag, Acted at the Diikc's 



Theatre. 4to. 1678. This is Web- 
ster's play adapted to the stage, 

277. The Duchess of Suf- 
folk, her Life. An historical 
piny, by Thomas Drue. 4lO. 163I. 
The plot is founded on histor}', 
and the story may be seen at large 
in Fox's Martyrology , A. D. 155S, 
and in Clark's Marti/rology, ch. 1 1, 
p. 521. Scene London. The 
title page informs us, that this 
play was acted divers and sundry 
times, witlj good applause. Lang- 
baine, by mistake, ascribes it to 
Thomas Hey wood. The entry in 
the Stationers* Company's book is 
in the above name* 

278. The Dutghman^. Mu- 
sical Entertainment, by Thomas 
Bridges. Acted, without success, 
at the Haymarket. 8vo. 1 775. 

279. The Dutiful Decep. 
Tiox. Comedy, of one act. Per- 
formed at Coveut Garden, April 
22, 1778, for the benefit of Mrs. 
Bulkeley. Not printed. 

280. Dyccon of Bedlam. A 
play of this title was entered on 
the book of the Stationers* Com- 
pany, by Thomas Colwell, in the 
ye3r*15d2 to ]5()3. This play, I 
believe, was never published. It 
seems to have been the first sketch 
of Gammer GurtotCs Needle, whici^ 
appeared in 1575, from the same 
printer ; or perhaps is tlie play i^.^ 
self. 
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kE Earl of Dquqlas. A 
atic Essay. Svoi 176O. The 
t of this piece is the murder 
3 Earl of Douglas and his 
:er brother, about the year 
a particular accqpnt of which 
36 SQei^ ^ i^beFcrombie's 



Scoiclif Jtckiencments, vol. ii. p. 
328. The author has kept close 
to tfie history, having added little 
to the circumstnnces of the story, 
beside a number of moral senti- 
mejits, judiciously interspersed^ 
^nd generally wcU express^4\ 
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2. The Earl op Essex. Trag. 
by Henry Jones. 8vo. 1753. Act- 
ed at Covent Garden. This piece 
the town had been for some years 
in expectation oi*; and on its ap- 
pearance it met with great suc- 
cess, taking a run for twelve 
nights, and bringing the author 
some very good benefits since in 
Dublin. It has been said thai he 
was assisted in the writing of it by 
the Earl of Chesterfield, and the 
late laureat C. Gibber. However 
that may be, the play can scarcely 
lay claim to any capital share of 
merit ; for although the language 
maybe an improvement on Banks's 
tragedy of the same name, yet the 
conduct of the piece is notso good, 
nor the incidenls so afiecting 5 so 
that the latter has as much the 
advantage in pathos, as this has in 
poetry. On this subject, Madame 
Sillery says, Philip IV. King. of 
Spain, composed a tragedy. 

3. The Earl op Essex. Trag. 
by Hen. Brooke. Acted at Drury 
Lane. 8vo. 176I j l?7S. As all 
the pieces of this title are founded 
on history, on that even of our own 
country, and of a period the* best 
known to every Englishman, very 
little liberty can be taken with the 
Story of them . Yet Brooke, seems 
to have varied his conduct, from 
that of the former plays on the 
subject, so much as to give it 
somewhat the air of novelty j and 
indeed not cnlv from that, but 
from the spirit and energy of the 
language, this piece appears to hid 
the fairest for ni.^intaining its 
ground, aiid, for a time at least, 
banishing its rivals from the stage. 
The representative of the Earl, 
during the run of the piece, being 
in conversation with Dr. Joh^isop, 
was loud in the pra;sp' of 'Mr. 
Brooke's sentiments and poetiy. 
The Doctor, who had neithi^r reac^ 



nor seen the work recommended, 
desired to be iurnished with some 
specimen of its excellence. On 
this Mr. Sheridan repeated the 
tag at tiie end of the first act, con- 
cluding with this line ; 

*« To fulp o'ci freemen, should them- 
selves \)e free.'* 



This mode of reasoning, ob<?erved 
tlie Doctor, is conclusive in such 
a degree, that it will lose nothing 
of its force, even though we sliould 
apply it to a more familiar subject, 
as follows : 

" Who drive* fat oxen, should hinwcJf 

be fat." -^ 

So liappy a parody ought always, to 
attend the cram be repetita of the 
Earl of Essex. Mr. Brooke indeed, 
when he republished bis play« 
took care to change the line at 
which the ridicule bad becui 
pointed. 

. 4. The honourable life, of thfS^ 
bumoroos EARir of GL08VB|t» 
with his Conquest of Portiig^U 
Play, by Anthony Wadespo^ Acf- 
ed by the Lord Admiral's servaDtSj. 
I6OI. Not printed. 

5. Earl, Good WIN wjy his 
THREE Sons. Play, by Robert 
Wilson, in conjunction with Dray- 
ton, Chettle, and Dekk^r.^ Ac^ 
150S. 

A second part of the above play> 
ascribed wholly to Drayton^ was 
acted the same ytdr by the I/ordr 
Admiral's sen ants. Neither of 
them was ever printed. 

6. Eahl Goodwin. An Histo-^ 
rical Tragedy, by Ann Yearsley. 
Performed at Bath, l/Sg. Printers 
in 4to. 1791. The following lines 
conclude the advertisement an- 
nouncing the publication of this 
play : 

*' From an original MS» will 
'< also speedily be published, a 
" Comedy, called ' The Ode re- 
^' jecied." Principal perfprmersf 
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** t^^ g9od men. Together m'ith 
" a farce called ' The Petticoat 
" Knight" Mrs. Yearsley thanks 
*' her anonymous friends, assures 
" them that the army now mus- 
*' teringunderthe Petticoat Knight 
*' shall not, on their dead march, 
" hang her up for a libel." 

We do not recollect that any 
pieces, under either of the above 
titles, have been published. The 
advertisement, no doubt, alludes to 
some circumstances known only at 
Bristol, where the play was printed. 
We recollect that there was at one 
time a serious misunderstanding 
between this writer and Miss 
Hannah More. 

7. The £arl of Mar marr*o, 
9viik tite Humours of Jockey the 
Highlander. Tragi -comical Farce, 
by J. Phillips. 8vo. 'l715 5 J 716. 
Tiiis piece was never acted, being 
inerefy political, on the successes 
cf the King's army against the 
rebels, beaded by tlie Earl of Mar, 
ID the year 1715. See The Pre* 
tender's Fi<igbt, &c* 

S. The £arl of Somerset. 
Trag. by Henry Lucas. 4 to. 177.9. 
This is on the same story as Sir 
Xhoooas Overbury, and wasprint- 
^ in a volume, entitled, " Poems 
" to Her Majesty." 

9. The Earl of Warwick; 
or, Rrithh Exile. Tragedy, by 
Fraqcis Tolson. Acted at Drury 
Lane. 8vo» No date. [1719.] 

10. The Earl of Warwick. 
Trag. by Dr. Thomas Francklin. 
'Acted at Drury Lane. 8vo. 1 766. 
iliis play, which was taken ;, with- 
out any acknowledgment, from 
another on the same subject, and 
yrith the same title, by Monsieur 
de ]a Harpe, was acted with ap- 
plause. The performance of Mrs. 
Vdtes, io JVfargaret of Anjou, was 
truly excellent. It ran ten nights. 

\\. Jhe £a^l of Warwick ; 



or, The King and Suiject. Trag. 
by Paul Hifternan. 8vo. 1764. A 
very indifferent translation of Mon- 
sieur de la Harpe's play above 
mentioned. 

12. The Earl of Westmor- 
land. Trag. by Henry Brooke, 
8vo. 177S' This was lirst acted 
at Dublin in the year 1741, under 
the title of The Betrayer of his 
Corintry; and a^ain, 17-'>*^> under 
that of Injured Honour. It is 
founded on the old English history 
of the first invasion of the D^es, 
and was favourably received. 

13. Easter Monday; or, yAe 
Humours of the Forth. Farce, ia 
three acts. Newcastle, 8vo. N^o 
date, [About 178I.] Tliispiec^Js 
said to have been written by a 
young gentleman of Newcastle 
He has had the prudence to con- 
ceal his name; and on that account 
is entitled to more applause thax^ 
he can claim from any merit in the 
present performance. 

14. The East Indian. Com. 
Acted at the Hay market, 1^82. 
Not printed. This piece, though 
called a comedy, had very few 
Gomic situations 3 nor wpre there 
any traits of East Indian manners 
in the character froni which tho 
play took its nam^. Ix was lan- 
guidly received, and l^id aside 
after nine nights. }t is said to 
hnve been a lady's production. 

15. The PAST^i^r>iAS. Com. 
translat^ed from the German, by 
A.Thompson. 8vo. 1799' 

16. TheEastIi^diaj^. Com, 
A translation, by an anonymous 
hand^ from tlie same cyiginal. 8vo. 

1799- 

17. The East Indjaij. Com. 

by M. G. I^evvis^ Acted at Drury 
Lane, April 17901, ^^^ Mrs. Jor- 
dan's benefit. Though there was 
not much, originality in the cha- 
racters or plot (in some pariri r^- 



184 



£ A S 



E D G 



Bembling The Chapter qf Occidents, 
in others The School for Scandal), 
yet it was conducted with skill, 
and some of the scenes were very 
interesting. It was repeated a few 
days afterwards, for another bene- 
fit. 8vo. 1800. 

18. Eastward Hoe. Com. 
by G. Chapm«n, Ben Jonson, and 
John Marston. Acted by the 
children of Her Majesties Revels, 
in the Black Friars. 4t(). l605 ; 
in Dodsley's Collection, 178O. It 
is said, that for writing this co- 
medy, wherein the authors were 
accused of reflecting on the Scots, 
they were committed to prisop, 
and were in danger of losing their 
ears and noses. They, however, 
received pardons ; and Jonson, on 
his releasement from prison, gave 
an entertainment to his friends, 
among whom were Camden and 
Selden. In Ijie midst of the en- 
tertainment, his mother, more an 
antique Roman than a Briton, 
drank to him, and showed him a 
paper of poison, which she intend- 
ed to have given him in his li- 
ijuor, having first taken a portion 
of it herself, if the sentence for 
his punishment had passed. Thi$ 
is the story which has come down 
to us. The offensive parts are 
omitted in all but a few copies. 
Frorn it Hogarth took the plan 
of his set of prints, called The 
industrious and idle Prentices, 

In the year 1751, it was re^ 
vived, atDrury Lane, for the en- 
tertainment and instruction of the 
city youth, on Lord Mayor's night, 
in the stead o^ The London Cuckolds, 
which it had for many ye^rs been 
customary to perform on that 
night, to • the insult of the citi- 
zens, and the disgrace of morality 
and good manners. This altera- 
tion, which v/as published (12mo. 
no date) with the additional title; 



of The * Prentices, did not suc» 
ceedj but after that, another was 
made by Mrs. Lenox. See Olp 
City Manners. 

An alteration was also made by 
Tate, under the title pf Cuckold's 
Haven ; but not so good as the 
original r 

19. The Eccentric Lover. 
Com. by Richard Cumberland. 
Acted at Covent Garden, 179S^ 
only one night. It was given out 
for repetition ; but wc believe that 
Mr. Quick's being taken ill prcr 
vented its re- appearance. It was, 
however, far from being equal in 
merit to many other of this genr 
tleman's dramatic pieces. Not 
printed. 

20. Echo and Narcissu&. 
Dramatic Pastoral^ of tliree acts, 
by Richard Graves. 8vo. 1780; 
12mo. 1794. This piece was ori- 
ginally printed in the second vo- 
lurne of Euphrosyne ; or, Jmuser 
ments on the Road of Life, It was 
never acted, nor even set to music. 
See The Coalition. 

21. The Eclipse; or, Harh" 
fjuin in China. Pant. byj. C.Cross. 
8vo. 1801. 

22. EpGARj or, Caledonian 
Feudg. 1 rag. by George Manners. 
First acted for the benefit of Miss 
Smith, at CoVent Garden. 8vo, 
1806. The plot is from Mrs. 
Radcliffe's novel called The Castle^ 
of j4thHn and Dunluyne, The 
character of Edgar is rather toq 
like Mr. Home's Douglas. The 
piece was not adopted by the 
house, though well received by 
Miss Smith's friends. 

23. Edgar } or. The English 
Monarch. An heroic Trag. by T. ' 
Rymer. 4to. 1678J also in 4to. 
1691, under the title of The Eng* 
lish Monarch. This ])lay is writ- 
ten in heroic verse. The scene is 
fisced in London} the unityof thue 
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Is 5o well preserved, that the whole 
action lies between twelve at noon 
and ten at night ; and the plot is 
fi0m William of Malmesbury, and 
other old English historians. It 
is a very indifferent play, though 
^ngbaine calls it much better 
than Ravenscroft*s Ki?ig Edgar and 
jAlfreda, Hill's AthdwoLd, and 
Mason's Eljrida, are excellent 
pieces on the same subject. 

24. King Edgar and Al- 
rREDA. T. Com. by E. Ravens- 
croft. Acted at the Theatre Royal . 
,4to. 1677. I'his play is on the 
«ame story as the preceding one, 
but the plot of it seemingly bor- 
rowed from a novel called The 
Annals of Love. The scene lies in 
Mercia, or Middle England ; and 
there is prefixed to it a life of Ed- 
gar, King of the West Saxons. 

25. Edgar and Emmeline. 
A Fairy Tale, by J. Hawkesworth. 
Acted at Druty Lane. 8vo. 1 7^)1 . 
This little piece met with great 
(uccess in the representation, and 
indeed deservedly. The exchange 
of sex in Edgar and Emmeline, by 
the command of the fairies, to 
enable them to receive the impres- 
sions of love unknown to them- 
selves, through the conveyance of 
friendship, is a new and pretty 
thought 'y the qondupt of it sen- 
sible, rational, and delicate, and 
the behaviour of those little ima- 
ginary beings the fairies, con- 
fiistept with the ideas wehave con- 
stantly formed of them. In a 
wxjrd, all together it is a very 
pleasing entertainment, and is ren- 
4ered stjll more so by the addition 
of the musical interludes, whereby 
the main action is broken in upon 
and relieved. 

26. The Edinburgh Ball. 
Ballad Farce, by William White-" 
head. Writteq about the year 
17^^ » and still remaining in MS. 



See Mason's Memoirs of the Life 
and IFridngs of If^hitehead, page 
54. 

27. Edith A -, or. The Siege of 
Exeter. Trag. by Hugh Down- 
man, M. D. This was performed 
at Exeter (we understand, with 
great applause), 1786. Printed at 
Exeter. 8vo. 1784; 8vo. 1792. 

28. Edmond, Orphan of the 
Castle, Tnig. Anon. 8vo. 1799. 
This play is founded on Miss 
Reeve's story of the Old English 
Baron. It is sent into the world 
without a line of introduction; 
and ** the blank verse halts'* most 
miserably. 

29. Edmund, sur named Iron* 
SIDE. T. by Mr S.Jane West, Print- 
ed at York in a volume of Mis- 
cellaneous Poems, 8 vo. 1791, 1805. 
This was a juvenile production ; 
but the fair writer need not be 
ashamed of it at riper years. 

30. Edward I. An historical 
Play,byGeo.Peele. 4to. 1593; 4to. 
1599. The title at length runs thus: 
The famous Chronicle of King Ed' 
ward the Fint, surnamed l^ong^ 
shankes, with his Retitrne from the 
Holy Lafid. Also the Life of Lieu-- 
ellen, Rebel I in JVales. Lastly , the 
sinking of Queen Elinor, who sunck 
at Cliaring Crosse, and rose again 
at Potter* shithy now flamed Queens 
hilL For the story, see Wa I sing- 
ham, and other English Cbro« 
nicies. 

31. Edward II. Trag. by C. 
Marlow. Acted by the Earl of 
Pembroke's Servants. 4to. 1598^ 
4to. 10^123 4to. 1622. It was en* 
teied on the book of the Sta- 
tioners' Company, July 6, 1593. 
This play is very far froni a j>ad 
one, and contains the fall of Mor* 
timer, and the life and death of 
Piers Gaveston, Earl of Corpw^ 
and chief favourite of that unfoP, 
tunate prince, together with his 
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-•wn death, and the trftublcsonie is suspected from some passages in 

events of his reign. The Hcene this piny (which are omitted in 

lies partly in Englnnd, and partly Murdoch's edition), that the au- 

•in France, and the story kfep« thor rather wislied to have it for- 

very close to history. This play bid, than to avoid that sentence 

is in Dodsley's Collection. against it. By the favour of the 

32. Edward II. Tragedy by Prince of Wales, who at that time 
Theophilus Mac, of Xo Temple, was in opposition to the court, it 
Bvo, IS09. Never acted. is supposed the poet sustained no 

33. Edward III. his Reigv, An loss by this play being refused 
History, sundry times played about stage representation. The plot is 
the city of London. Anon. 4to. built on the affecting instance 
5 596; 4to. 1599. This play was of conjugallove in Eleonora to 
reprinted in a collection of old Edward I. who, when her husband 
poetry (entitledFro/^ji/»77.yJasShak- (at that time not king) received a 
epeare's,. in the year I/C^O. The wound with a poisoned arrow in 
plot from our English Chronicles, the holy wars, cured the wotmd 

34. King Edward HI. with by sucking out the venom, al- 
theFallof Mortimer J Ear La f March, though at the apparent hazard of 
Historical Play. 4to. Kipl. Anon, her own life. 

Coxeter, however, attributes it to 3C). £i>wAiin and Eleoi?oka« 

John Bancroft, who, as he says, Trag. altered from Thomson, by 

made a present of it to Mountfort Thomas Hull. Acted at Covent 

the actor. The scene lies at Not- Garden. Svo. 17/5. 
tingham, and the plot is from the 40. Edward tub B?.ack 

English history, and a novel called Prince; ; or. The Bailie of Poic* 

The Countess rf Salisbury. It is ^icrs. Hist. Trag. by W. Shirley, 

far from a bad play. 8vo. 17.5O. This tragedy was acted 

35. Edward IV. An historical at Drury I/me. It is said to be 
Vhy, in two parts, by Thomas attempted after the manner ^ 
Ileyv.ood. B. L. 4to. No date. Shakspeare, and is founded on a 
[1509.] B. L. 4to. I(jl3. The ver)' glorious circumstance of the 
third and fourth editions (not R.L.) English history. It is, however, 
are, 4to. 1619; 4to. l62d. poorly executed j and consequent- 

30. Edward VI. Piay, by iy, although strongly supported by 

Edw. Barhnrd. 8vo. 175i7. Print- the performance, met with very 

ed in a volume, entitled, *' Virtue indifferent success. 
" the Source of Pleasure." 41. Edward the Blaci^ 

37. Edharo and Kg^vina. Prince j ov, The Ball /e nfPoicliers^ 
Dramatic Poem. 9vo. 177(>. — Trag. by Mrs. Hoper. This piec^ 
Anonymou<5. was performed at the playhouse 

38. Edward and Eleoxora. in Lxoodman's Fields, about 1/^8, 
Trag. by James Thom-on. As it by a patched-up, wretched set of 
was to have been acted at Covent performers, excepting Miss Hud- 
Garden. 8vo. 1730, This play^ gell, who acted the principal he- 
after the parts of it had been cast, roine. The author being unused to 
and the whole several times re- writing, this play proved as bad as 
hearsed, was prohibited to be act- .the last- mentioned one j and, being 
M, by the Lord Chamberlain. It ushered into the world undej suc^. 
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lerrible disadvantages, died in the 
birth, and was entirely lost in its 
original obscurity. 

42. Edwin. Trag. by Geo. 
Jeffreys. 8vo. 1724 3 4to. 17^7. 
Acted in Lincoln's Inn Fields. 
The subject of this play is placed 
in the Saxon times, but is of pure 
invention. The author, in his 
Dedication to the Duke of Mont- 
ague, says, that he ventured it on 
the stage at a conjuncture not the 
inost favourable for acting trage- 
dies. It was performed six. nights, 
and was well supported by his 
iriends. On the nrst day the fol- 
lowing notice was printed in the 
playbills : '' N. B. The author's 
** tickets, delivered out for the 
" pit, will be taken every night 
*' during the run of this playj his 
•' friends having obliged him, on 
" his third night, to lay pit and 
" boxes together." 

43. Edwin and Angelina > 
pr. The BandUti. Op. by E. H. 
Smith. Acted at Net^ York, and 
prmted there. 8vo. 1797* The 
iable and some of the songs from 
Goldsmith. It is dedicated by the 
author to his parehts, and is not 
an uninteresting piece. 

44. Edwin and Catherine; 
or. The Distressed Lovers, Trag. 
by Thomas Scott. 8vo. 1/93. 
Printed at Paisley. It was also 
published (we believe, at Edin- 
burgh) in a volume with some 
poems, 

45. Edwin, the banished 
Pbince. Trag. by the Rev. Mr. 
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[by Thomas Warwick , we believe ], 
8vo. 1734. This is founded on the 
conduct of the Abbot Dunstan 
toward King Edwy and his bride 
Elgiva ) but has neither dramatic 
interest nor poetical merit. 

47. Edwy and Elgiva. Trag. 
by Mrs. D*Arblay. Acted at Drury 
Lane, March 21, 479.5. Not 
printed. Tliis piece was on the 
same subject as the preceding; 
but was not received with the ap* 
probation that we think it merited j 
and the fair author withdrew it, 

48. The Effects of Curi- 
osity. Com. from the French 
of Madame Genlis. 8vo. 1781; 
12mo. 1787. 

49. The Egyptian Festival* 
Com. Op. by Andrew Frenklin* 
Acted at Drury Lane. 8vo. 1800. 
This amusing piece was brought 
out with extraordinary splendour^ 
and had some charming music, the 
composition of Florio. It Was 
performed nine nights^ with ap* 
plause. 

50. Ehud. Sac. Drama, by 
JohnCollett. 12mo. I8O6. This, 
if not a very well written, is by 
no means an uninteresting, piece. 
It is founded on the story related 
in the third chapter of Judges. 
Never performed. 

51. Eitha and Aidallo. 
"Dram. Poem. 8vo. 1801- Not 

acted. This pastoral drama is en- 
titled to considerable praise. It 
is inserted in a volume entitled 
'* Dramatic Poems," containing 
also Leonora, & tragedy 5 with 



Douglas. 8vo. NiD. [1/84.] Of some remarks on tragedy and pas- 



this tragedy, which was never 
acted, a few copies only were 
printed. It is founded on an his- 
torical fact recorded in Bede and 
in the Saxon Chronicle, and partly 
on Goldsmith's ballad of Edwin 
qjid Angelina. 
4^Q. Edwy. Dramatic Ppcm 



toral, that are worthy of atten* 
tion. 

52. The Elder Brother. Com. 
by John Fletcher. Acted at the 
Black Friars. 4to. 1637; 4to. 1(561 ; 
4to. 1661 'y 4to. 1678 5 8vo. 177s. 
The first and third editions have 
the name of Fletcher alone. In 
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lb« second, Beaumont is joined 
with him. Cibber has borrowed 
from this play in his comedy of 
Love Makes a Man. 

53. The Elders. Farce. [By 
Henry Man.] Acted at Coven t 
Garden, April 21, 178O, for the 
benefit of Mr. Wilson. Not 
printed. This piece has been er- 
roneously ascribed to Mr. Cobb. 

54. Eldrcd 5 or. The British 
Freeholder, Trag. by John Jack- 
son, First acted at the Haymarket, 
July 7, 1775. Printed at Edin- 
burgh. 8vo. 1 782. Though a strange 
heterogeneous composition, this 
piece was received with extra- 
ordinary applause. The simple 
circumstance crfa British freeholder 
triumpbantly resisting the usurp- 
ation of a tyrant lord was sure to 
be a passport with a British audi- 
ence. It was, however, acted only 
three nights in London ; but hns 
also been performed at Edinburgh 
iind in Dublin. 

55. The Election. Com. of 
three acts. 1 2mo. 1 749. 

56. The Elkction. A Musi- 
cal Interlude, by Miles Peter An- 
drews. Acted at Drufy Lane. 
8vo. J 774. What nauseous po- 
tions will not music wash down 
the throat of the public 1 

5^. The Election,- Entertain- 
ment, of two acts,, by Richard 
Cumberland. Not printed j but 
privately performed at Mr. Han- 
bury's, Kel marsh, Northampton- 
shire, in 1778. 

59. The Election. An In- 
terlude, written some years since. 
12mo. 1784. This piece is said 
to be written by a clergyman in 
the neijghbourhood of Yarmouth. 
It is wholly personal, and relates 
to cirpumstances which happened 
at an election of members for 
that town. 
\59. The Election. Com, by 



Joanna Baillie. 8vo. 1902. Never 
acted This is intended to exhi* 
bit the passion of hatred, in con- 
trast to the exhibition of that 
passion in her tragedy of De Mon- 
fort. It will remind the reader of 
some of Kotzebue*s best perform- 
ances, being much in that par- 
ticular style. 

60. The Election of Mana- 
gers. A Prelude, by George 
Colman. Acted at the Haymarket, 
1784. N. P. This piece was pro- 
duced at the time of a general 
election -, and obtained applause 
more by temporary allusions to 
the then election for Westminster, 
tliah by any merit in itself. It 
was at first refused a license -, but 
some exceptionable passages hav- 
ing been omitted, it passed the 
Lord Chamberlain. The character 
of the well-known Sam House 
was introduced, and well per- 
sonated by Mr. Edwin. 

61. Electra. Trag. by C. W. 
[viz. Christ opherWase.J 8vo, l64g. 
This is only a translation from 
Sophocles. 

62. Elkctra. Trag. by Lewis 
Theobald. Translated from the 
Greek of Sophocles, with notes. 
12mo. 17J4. 

63. Electra. Trag. from So- 
phocles. Anon. 12mo. 17'4. De- 
dicated to Charles I/ord Halifax. 

64. Electra. Trag. translated 
from Sophdcles, by George Adams. 
8vo. 1729. 

65. Electra. Trag. translated 
from Sophocles, by Dr. Thomas 
Francklin. 4to.l759 5 8vo. 1788. 

66. Electra. Trag. translated 
from Voltaire, by Dr. Thomas 
Francklin. 12mo'. 1761. This 
piece was ncted at Covent Garden, 
for Mrs. Yates's benefit, I774j 
and afterwards at Dmry Lane, but 
with little success. 

67. Electra. T^ag. by W, 
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Shirley. 4to. IjGS. This piece 
is dedicated to the Earl of Ches- 
terfield. It is no other than the 
Electra of Sophocles adapted to 
the stage, and was written in the 
year 1745. But though there ap- 
pears nothing in it liable to a per- 
sonal application, yet, after being 
rehearsed at Covent Garden, in 
January 1763, it was denied a 
license at the Lord Chamberlain's 
office. 

0*3. Electra. Trag. translated 
from Euripides, by Michael Wod- 
hull. 8vo. 1782. 

6g. Electra. Trag. translated 
from Euripides, by R. Potter. 4to. 
17S3. ** The subject of this dra- 
" ma," says the tninslator, '' is the 
" same with that of the Chocphorce 
'* of jEschylus j the disposition 
*' of it is different, as might be 
" expected from the different ge- 
*' nius of the poets. The reader 
** who was struck with the sub- 
*' lime conception, the glowing 
*' imagery, and solemn magnifi- 
** cence, of the Choephorae, will 
*' here find his soul softened with 
" compassion for the high-born 
*' Electra, forcibly wedded to a 
*^ peasant, dwelling in a sordid cot- 
'' tage, and compelled to the la- 
" borious offices of a menial slave. 
'''The gentleness of Electra in this 
''humble state, ami her faithful 
" attention to the domestic con- 
" ccrns of Auturgus, throw an 
" amiablcness over her character, 
" which neither -/Eschylus nor 
" Sophocles upon their plans could 
" give her, and interest us warmly 
" in her favour; and this is but 
" a softer shade of the same ge- 
*' nerous mind, the same virtuous 
" sense of duty, which shows it-< 
" self so iierce and determined in 
" encouraging and assisting her 
'^ brother to revenge their father's 
" murder. The three great poets 



" have taken different methods in 
" the discovery of Orestes to his 
" sister : in .^schylus this ha» 
" most dignity, in Sophocles it is 
" most affecting, in Euripides most 
" natural." 

The scene is near the bounds of 
the Argive territory, a mountain- 
ous country, and before the cottage 
of Anturgus. 

70. Electra. Trag. translated 
from Sophocles, by R. Potter- 
4to. 1788. The heroine of thi* 
tragedy has been the subject of a 
play by each of the Grecian tra- 
gedians, ^schylus, Euripides, and 
Sophocles. The second of these, 
yielding to the bold and exalted 
genius of iEschylus, pursued a 
plan more adapted to the exquisite- 
feeling of his own mind, and, by 
presenting his Electra ki a rustier 
cottage, and patiently engaged ia 
the laborious offices of her humble 
station, he renders her amiable^ 
before he displays the noble ele- 
vation of her mind. Sophocles 
has dared to dispute the palm with 
iEschylus, even on his own 
ground j but he was too prudent 
to meet him at the tomb of Aga- 
memnon : Sophocles, therefore,, 
presents his Electra before the gate» 
of the palace, and has called forth 
all the magic powers of hk poe- 
try in her soliloquy $ thi«, and hec 
first conference with tlie Chorus, 
are to a high degree affecting r 
she appearsf%ith all the dignity o^ 
grief and virtuous resentment ; but 
in iEschyhis this derives an awful 
grandeur from the solemnity of the 
scene, j^schylus had seized the 
highest excellence of composition^ 
the true sublime, and in this he 
shines with unrivalled lustre ; but 
in the judicious accommodation of 
these conceptions to the conduct 
of the drama, in the richness, uni- 
on, and harmony of its parts> Sq- 
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phodes was never equally* From 
the departure of Chrysothemes to 
the tomb, he draws iirom bU own 
stores. The interview of Electra 
with her mother is a wonderful 
scene ; the narrative of the death 
of Orestes is well imagined 3 atid 
the introduction of the urn said to 
contain his ashes, shows the linest 
judgment $ not only as it produces 
circumstances which tend to exalt 
the character of Electra, but as it 
renders the discovery of Orestes pe- 
culiarly tender and interesting, and 
facilitates the dreadful catastrophe. 

71. The Eleventh of June ; 
or. The Daggerufoods at Dunstable, 
Fiirce, by Jbhn O'KecfFe. Acted 
at Drury Lane, 1/98. This se- 
<]uel to Sylvester Daggerwood was 
brought out for the benefit of Mr. 
Bannister, j unior ; but, being well 
received, was afterwards several 
times rt'peated. Not printed. 

72. Elikidj or. The Fair In- 
constant. Trag. by Aaron Hill. 
Acted at Drury Lane. 4to. No 
date. [1710.] Svo. 17(>0. The 
author, dissatisfied with this juve- 
nile production, which (in his [ne- 
fsLceioJtlielu'olJj he says was begun 
and ended in a week, afterwards 
entirely new-wrote it, and brought 
it out again at Drury Lane in 173 J , 
under the title of Athelwold. 
At the end of the preface he says, 
he had attempted a translation of 
Godfrey (if'Bullolgn, and that he in- 
tended suddenly to publish a spe- 
cimen and proposal for printing it 
by subscnjnion. 

We find that Mr. Hughes had 
laid the gioundwork of a tragedy 
on this subject ; the plan and cha- 
racters of which will be found in 
The Gtntk'wan^s Maga^dne, vol. 
xlvii. p. 366. 

73. Eli'Rida. Dram. Poem, 
by W.Mason. 4to. and 8vo. 1752. 
This piece was not designed for 



the stages, but is written after \\yt 
manner of the Greek tragedy. 
To attempt giving atiy character 
of a performance so well known, 
and deservedly celebrated, must be 
vain and unnecessary. We shaH 
therefore only refer our readers to 
what we have said of this autlior's 
other piece, Caractacus, which will 
equally agree with this^ In tho 
drama before ns, however, the bard 
has more strictly adhered to the 
rules of the ancient tragedy, than 
in his Caractacus 'y having here ad- 
mitted no more than three' speak- 
ing characters^ the rest being en- 
tirely ode and chorus. He has, 
moreover, agreed in point of c\* 
tastrophe with Hill and other dm- 
ma tic writers on the same story, by 
making Elfrida devote herself tp a 
monastic Hfe> to avoid a marnage 
with Edgar 3 to whom histox}^ on 
the contrary, assures us she became 
queen, and survived, nor found- 
ed her monastery till after she had, 
in order to obtain tlie succession 
for her own son, procured the 
murder of her son-in-law Edward. 
74. Elfkida. Dram. Poem, 
by W. Mason. Acted at Coven t 
Garden. Svo. 1772. By this al- 
teration of Elfrida, in which il>e 
lyric parts are both transposed and 
curtailed, the author is said to have 
been much oftended, and to have 
designed an angry address to Mr. 
Colman (then manager of Covent 
Garden Theatre) on the subject. 
But that gentleman threatening 
him with the introduction of a 
chorus of Grecian washerwomen 
in some future stage entertainment, 
the bard was silenced j being per- 
haps of opinion, that his classical 
interlocutors would have suffered 
by the comparison. Elfrida has 
since been altered by the author, 
new set by Giardini, and acted at 
Coveot Garden, 1776* 
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75. Eliza. Musical Entertain- 
ment, by Richard Holt. 8vo. 1 754 5 
'Ho. 1757. Set ro music by Dr. 
Arne^ and perfoniied at the Ilsy- 
market, where it was prohibiied. 
It wag afterwards acted at Driiry 
Lane with success. 

76. Eliza. Serenata, in ihree 



« L V 

suggested tlie idea df forfning a 
drama on the same plan ; but it 
was found impossible to reconcile 
the principal incidents of the fable 
to dramatic probability. This play 
was not intended for representa- 
tion J and in a few passages the 
language of Mr. Ridley, the writer 



KC'ts. Altered from I he opera of of the Tales, has been nearly ad- 



that name, by the late Dr. Arne. 
With additional chorusses, taken 
from the Doctor's own manu- 
:»cript.s. As perftirmed at the Hay- 
market. Svo. l/b-i. The editor 
of this piece was " Mr^- Michael 
Arne, son of the Doctor. 

77. Ella. S^n^ ALila. 

7s. Ella RuiLNiiKiiG. Melo- 
drama, by Janiesj Kenney. Acted 
at Drury Lime with great success. 



bered to, Subjoined are some 
thonglits on tragedy. 

8li. E LOIS A. Trag. by Fre<leric 
Reynolds. Acted at Covent Gar- 
den, Dec. 178(>. Not printed. 
It was performed but three tiroes, 
and very coldly received. Taken 
from La Sou veil e Eloisc of Rous- 
seau. We have been told, that 
the author's protits from the 
performance amounted to eight 



8v6. ISO7. The .serious nature of pounds ! Tragedy certainly is not 

tl^ subject precluded the intro- Mr. Reynolds'sybr/e. 
duction of any of those traits of 83. The Elopement. Farce, 

broad humour which generally by William Havard. Acted at 

characterize an at'ierpiece. But Drury Lane, 1763, for the bene<» 

what was wanting on the score oi fit of the author. There was same 

farcical effect, was compensated ^ood sentiment and sound moral 

by the glow of feeling which per hi this piece, which, howerer, has 



vaded the piece, and entitled it to 
rank among the best of the melo-* 
dramatic productions on the stage. 

79. Ellxnjoa ; or. The Abbey 
of .St. Aulert. Dram. Romance, 
by Mrs. Robertson. Performed at 
Newark, 19CX). N. P. 

80. £lmerick ; or, Justice Tiu 
umphdnt, Tfag. by George Lillo. 
Acted at Drury Lane. 8vg. l/iO. 
Scene the king's palace at Bada. 
This was a posthumous work, 
brought on the stage after the au- 
thor's death. Whincop and Vic- 
tor, by some mistake, set it down 
as having been acted in 1735. 

81. Elmira. Dram. Poem, by 
Edward Stanley, B. A. Svo. 17C^0. 
Printed at Norwich. To The Tales 
of the Genii this author is in- 
debted for the present drama. 
The story j}fZadak and Kalasrade 



not been printed. 

8-4. The ELOPEMiiNT. Panto- 
mimic Entertainment. Acted at 
Drury Lane, 17^7 • The scenes 
were showy, and many parts of 
the piece very humorous. 

85. Elvira ; or. The TPbrst not 
always tme. Com. by a person 
of quality (supposed to be Lord 
Digby). 4to. 1667. In Dodsley's 
Collection. The scene lies in Va- 
lencia. Tlie plot is very intricate 
and busy ; and from some part o^ 
it Mrs. Centlivre seems to have 
borrowed The Wonder', or, A 
IFoman keeps a Secret. 

8(5. Elvira. Trag. by D. 
Mallet. Acted at Drur}' Lane. 
Svo. 1763. This being looked 
upon by many as a ministerial 
play, aixl t^ rather as it wn^ 
brought on at the critical time 
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ivhen our political pack were in 
full cry, hunting down the Scotch 
peace^ as they called it, Mr. Mal- 
let's performance was beheld in a 
very unpopular light. The pacific 
sentiments, though in themselves 
unexceptionable^ such as the idea 
of a monarch who places his chief 
glory, not in that military spirit 
ivhich operates to the destruction 
of mankind, but in cultivating the 
arts, which flourish only in peace- 
ful times '5 these were sufficient, 
at such a juncture, to stamp the 
play with the character of a po- 
litical piece. This, together with 
the author*s l>eing a North Briton 
by birth, proved verj^ unfavour- 
able circumstances to Elvira. It 
is confessedly an imitation of Mr. 
De la Motte's tragedy, founded on 
the same melancholy event, viz. 
a Portuguese story, taken from 
that excellent poem, The Lusiad of 
Camoens, which has been so ad- 
mirably translated by ]\Ir. Mickle. 
Before this tragedy was rehearsed, 
Mrs. Pritchard, who was appointed 
to represent the queen, objected 
against performing it, and gave 
the profligacy of the character as 
the ostensible reason of her dislike 
to it. To this the author, with 
singular modesty , replied — ' * \Vhy> 
•* Madam, you have always play- 
** ed Lady Macbeth ; just such 
another part as this I designed 
for you, and yet you never com- 
•' plained of the former." Mr. 
Gibbon, who assisted at a private 
rehearsal of this play in the green- 
room, mentions the surprising ver- 
satility of this lady's talents, who 
rehearsed almost at ihe same time 
the part of a furious queen in the 
green-room, and that of a coquet 
on the stage \ and passed several 
times from one to the other with 
the utmost ease and happiness. 
The sanie gentlemaA^ who made 
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one of the audience the first night, 
has given his opinion, in the fol- 
lowing terms, of his friend's tra- 
gedy: " The plan is borrowed 
'* from De la Motte ; but the de- 
" tails and language have great 
*' merit. A fine vein of dramatic 
" poetry runs through the piece. 
'* The scenes between the father 
*• and son awaken almost every 
" sensation of the human breast > 
*^ and the counsel would have 
'* equally moved, but for the in- 
'* convenience unavoidable upon 
*' all theatres, that of enffnsting 
'* fine speeches to indifl'erent acf ors. 
*' The perplexity of the catastrophe 
** is much, and I believe justly, 
** criticised. But another defect 
" made a stronger impression upon 
" me. When a poet ventures 
" upon the dreadful situation of 
'' a father who condemns his son 
*< to death, there is no itiediumf 
*' the father must either be a 
*' monster or a hero. His obliga- 
" tions of justice, of the public 
•' good, must be as binding, as ap- 
" parent, as perhaps those of the 
*' first Brutus. The cruel neces- 
*' sity consecrates his actions, and 
" leaves no room for repentance. 
'' The thought is shocking if not 
" carried into action. In thtf 
" execution of Brutus*s sons, I 
*' am sensible of that fatal neces- 
" sity. Without such an example, 
*' the unsettled liberty of Rome 
<* would have perished the instant 
" after its birth. But Alonzo 
** might have pardoned his son for 
*' a rash attempt, the cause of 
*' which was a private injuiy, and 
" whose consequences could never 
*^ have disturbed an established go- 
'* vernment. He might have par- 
'' doned such a crime in any other 
'* subject 5 artd as the laws could 
*' exact only an equal rigour for % 
'* son, a v^'n appetite for giory> 
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'^ and a mad afiectation of heroism, Aureli. The scene lies in Micena ; 

*f could alone have influenced him and the unity of place, besides 

^' to exert an unec^aal and superior that of time and persons, is so 

** severity. *' Ltfe of Gilbon, exactly observed, that there is no 

vol. i. p. 112. breaking of the scene until the end 

87. Elwina. Tragedy, byM. of the act. 

Fitzgefald. Acted at the Tlieatre 93. Emilia. Tr^. by Mark 

Ro]^^ Dublin, 179^1 with sue- Anthony Meilan. 8vo. No date* 

oess; but we have not seen it in [1771.] The man who can keep 

print. his eyes open over this and the 

88. EjLTsiuM. A Prelude. Act- other dramatic pieces by our au* 
ed on Her Majesty's birth-day, at thor, might rival the watchfulnesa 
Hanover. Translated from the of Argus, and set the strongeat 
German. 12ibo. 1789. This piece dose of opium at defiance. When 
ii an elegant trifle, representing summing and writing maaterl 
the fialicity of the good in Elysium, would appear as poets, we may 
It is printed in a volume, entitled truly observe with Horace, Qpiai 
" Sentimental Love illustrated in ephippia bos piger. — ^Though turn- 
^* Ch9rmid«sandTheone,andAse- spits are occasionally called Caesar 
^' NqitluL Two ancient tales." and Pompey, we cannot help 

89. Embakkation. Mus. Ent. grudging the name of the gallant 
by Andrew Franklin. Acted at triumvir to this scribbler df dull 
Dtory Lane, Oct. 1799* This plays and teacher of multiplication* 
little piece was founded on the The hint of his piece was taken 
expedition to Holland, which took from The Spectator, No. 49 1, 
place about that time. It was 94. Emilia Galotti. Trag. 
vvell managed, and fiivourably translated from the German of 
received. Songs only printed. Lessing, and acted at Drury Lane, 
8vo. 1799. Music by Reeve. October 1794. This piece was 

90. Thb Embarkassbd Hus- founded on a story similar to that 
BAHJD ; or. Love and Honour re* of Appius and Virginia, and exht* 
wtrdmL Comedy, printed io The bits in a strong and forcible mmi* 
jAufy's Magasdne, for the years ner the horrors arising firom the 
1785, 17S6, and 17S7r unrestrained exercise of power, as 

OLTabEmiobantiw London, well as the inordinate indulgence 

Draina, in five acts, by an Emi- of the passions. It did not 8uc« 

grant. 8vo. 17Q5. This piece, ceed, however, and has not been 

which was never acted, is printed printed. 

in French on one side and English g5. Emilia Galotti. Trag* 

oa the other, and seems a grateful translated from the German of 

^biit& of req^ect and admiration, Gotthold Ephraim Leasing, by B. 

^oni some protected emigrant^ to Thompson. 8vo. 1800. Never 

the Soglish nation^ in whi^ he performed. 

fonndaaaaykmu 96. Emilia Galotti. See 

92* ElfiLiA* Tias'-com. 8vo« I'^eatbical Rbcobdbb. 

%&!%• Pedicated to the onbfftw. 97. Emily ; or, Juveniie Indzs^^ 

la thia dedication the anonymous cretum. Ballet, Performed at Drury 

aufber confessea^ that the hint of Laiie> in Feb. I8O7. The idea df 

hif' plot was taken frem th^ Co* this ballet appeared to be taken 

$tanaui dr Ruiomndf^ q( AoreUo from The SpMd ChiitL Itsbow* 

vol,. !!• o 
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ti (be talents of Mr. D*Egv!ne*8 Mook. A Dialogue Ptotomtmei 

papils to advantage, diRplayed the Written by Mrs. Befan, with alt^r- 

graces of Parisot, and exhibited ationiy in three acts. PiirrfornieJ 

some pretty scenery : neither was at the Patagonian Theatre. 8vo. 

it without a moral. 1777* 

98. Emma. Drama, on the 102. The Empibick. Play, by 
model of the Greek theatre, by Thomas Horde, jun. This piece 
George Richards, M. A. Printed we have not met with. 

tt Oxford, 12m6. 1801, Never 103. The BfttPRESs op Morog-^ 

acted CO. Trag. by Elk. Settle. Acted 

99. The Emperor of the East, at the Duke's Theatre. 4to. IGJS, 
Tragi-Comedy, by P. Massinger. This play is written in heroic^ 
Acted with success at Black Friars verse, and is the first that ever 
and the Globe. 4to. 1632. This was adorned with cnfs, of which 
is a good phy ; tlie history from there are five representing scenes 
the life of the younger Theodosius, in the tragedy, and a frontispiece, 
and the scene laid in Cohstanti- It was republished in 166/, wttb- 
nople. Lee seems, in his Theodo* out the plates. It was in socb high 
sins } or, The Farce of Love, to esteem, that it was acted at court, 
have borrowed some hints from and the lords and ladies of the 
the piece before us 3 particularly bedchamber performed in it. It 
that of Theodosius*s negligence as however excited the envy of Dnr- 
to public affairs extending to such den, Shadwell, and Crowne, who 
a length, as the giving his sister all wrote against it ; but. Settle's 
Fulcheria an absolute power even cause being warmly espoused by 
over the life of his beloved Athe- the Duke of Buckingham and 
nais, by means of a blank signed Lord Rochester, who in their an- 
and delivered to her. swers handled Dryden very rough- 

100. The Emperor of the ly, the play stood its ground,' and 
Moon. Farce, by Mrs. Behn. its opponents appeared to have the 
Acred at tl)e Qtieen*s Theatre. 4to. worst of the argument. This play 
1687; 1688. This piece is taken is burlesqued in the following 
from Arlequin Empereur dans le piece. 

Monde de la Lune, which was 104. The Empress op MoroC'*^ 

originally translated from the Ita- co. Farce. Acted at the Theatre 

lian, and acted in France eighty Royal. 4to. 1 674. Said to be 

times successively. Mrs. Behn, written by Thomas Dufiet^ the 

however, has made great altera- epilogue (spoken by Hecate and 

tions, and rendered it extremely the three witches) being a new 

full of whimsical and entertaining fancy, aAer the old and most sur*^ 

business. It is indeed, however prising way of Macbeth (which 

absurd, many- degrees more ra« had then lately been revived), per* 

tional than the dumb show of fbraied with new and costly ma« 

pantomimes, without either mean* chines, which were invented and 

ing or possibility, which so re- managed by the most ingenioos 

peatedly at this time bring crowded operator, Henry Wright, P. G. CL 

houses, to the utter discourage-^ 105. The Enchanted Har^i 

ment of dramatic and theatrical or, HarUquin for Ireland. Pant.^ 

genius. by J. C. Cross. Acted at the 

101. The EMrBRQft ov tub Kojal'Cirou^ Q?o, No date. 
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106. TheEnchantjsd Iblai^d. 
Mas. &At. Acted at Capel Street^ 
Dublin, 1735. Not printed. 

107. Th£ £NCHANTXDlikX.AND. 

Dram, fiallet, by John Pffwcett. 
Acted at the Haymarket, 1S04, 
with great success. It was found* 
ed on Shakspeare*s Tempcsi, and 
exhibited in action those occur- 
rences, which in the play are only 
narrated as having previously oc- 
curred. 

108. Thb.Ekckantbd Lovbks. 
A Pastoral,, by Sir VVm. Lower. 
12mo. 1658. Scene in the Island 
of £rithrea in Portugal. Printed 
at the Hague. 

109. Thb Enchanted Wood. 
Lq;endary Dram, in three acts» by 
Mr. Frances. Acted at the Hay- 
mariket. 8vo. 1792. The main 
incident in thispiece'is taken from 
Pamell*s Fcary Taie,in the <mcient 
SHfle. The author has also bor* 
rowed pretty freely from The 
Tewnpest^ The Midsummer Night's 
Dream, &c. The piece was favour- 
ably received; but not revived 
after the first season. 

110. Thb £nchantbb; or, 
Lwe and Magic, By David 
Garrick« A Musical Drama yf 
two acts. Acted at Drury Laae. 
8vo* 176D. This piece was writ- 
ten to exhibit to advantage the 
fioie Toloe of Leoni, a Jew boy,, 
who long after continued a fa- 
vourite with the public. The mu- 
sic by Mr. Smiths 

'lai. Thb Enchantebs) or^ 
HtxrUqmn Sultaun. Pant, Acted 
at Drury Lane, in the Gbristmas' 
hciidayiof l806-7> hut. not. with 
much approbatipD. It was fouod- 
ed^on the iitotr of'Misoar, m 
Tf^ Taki ^ihe Gemi\ but WBS 
v^. impiMectly made out in the 
aetioe. ]|j2ot printed* 

112. .Syiia;x?^ox^fM»> Qii» UfU» 
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versal Moiion, being part of that 
magnificent entertainment by the 
Noble Prince De la Grange, Lord 
Lieutenant of Lincoln's Inn. Pre- 
sented to the High and Mighty 
Charles II. Monarck of Great Bri- 
tain, France, and Ireland, on Fri* 
day, 3 of January I662. 4to. 
iei62. 

1 13. £ndim ION, and the Man in 
the Moone. Com. by J. Lylly. 
4u>. 1591. Performed befim 
Queen Elizabeth, at Greenwich^ 
by the children of the Chapel anS 
of PauPs. The story from I^ycian^ 
Dialogue between Venui in^ the 
Moon, and other of the n^holo- 
gists. 

114. Endymion, the Man in 
the Aloon, A Masque. 4to. 
1698. This is printed at the end 
of a comedy, called Impostv^t. 
Dijeated'i to which, therefore/ we 
refer. 

115. £noland Prbsbbtbd. 
Historical Play, by Greo. Watson. 
Acted at Covent Garden. 8vo. 
179^ ; 8vo. 1802. This play b 
founded on the expulsion of the 
French from £ngland in the early 
part of the reign of Henry III. It 
was but coldly received^ being 
acted only six nights. 

416. £nolano*s Globt. A 
Poem. Performed In a musical 
entertainment before Her Majesty 
(Queen Anne) on her happy birth- 
day. Fol. 1706. Dedicated to the 
Queen, by James Kremberg, who 
composed the musical parts to this 
poem, mad^ in the form of ao 
opera. 

.117. EnoLano*s Glory j or. 
The British Tan at Spithead, 
PteL Acted at Covent Garden, 
May 16, 1705, aodweilrecelvedl 
Not printed. ^^ 

118. £NOLAND*g Jot. A Play. - 
Acted at the Swan» but probably 
P2 
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- never printed. See Dodsley's Col^ 
lection of OldPUxys, vol. %. p. 172. 
vol. xii. p. 425> e(Ut. I78O. 

119. £N6LEBBitT. By Josboa 
Barnes. MS. in die library of 
Emanuel College^ Cambridge. 
This piece is in rhyme^ and is part 
tragedy and part opera.^ From the 
prologue prefixed to it^ -it appi^rs 
to have been^ or at least intended 
tahavebeen^ acted. 

130. TfiB English Britons. 
F9ice, of one act^ inscribed to 
jiiihn Wilkes^ Esq. 8vo. 1763. 
'A mere paltry political squib. . 

121. The English Flbbt ur 
134X Hist^Com. Opera, in three . 
acts, by Thomas Dibdin. Per- 
formed with great success at Co- 
Vent Garden. Songs only, 8vo. 
1803. The whole piece was print- 
ed, 8vo. 1805. 

122. Thb English Fbiar; 
or. The Town Sparks. Com. by J. 
Crowne. Acted by their Majesties' 
servants. 4to. l^K^* Scene Lon- 
don. That this comedy did not 
meet with so much success as some 
other of this author's pieces, may 
be gathered from the account he 
himself gives of the objections 
agnnst it, and his defence in the 
preface to the play. 

.123. Thb English* Fogit^vbb. 
Play, by WilKam Haughton. Act* -■ 
ed in l60a; bat, we suppose, not 
printed. 

'124. Thb English Lawtkb. 
Com. by E. Ravenscroft. Acted ' 
at the Theatre Eoyal. 4to« 1678. 
This is only aC^ translation, with 
very little change, of Ruggles^s * 
•"Latin comedy, c^^Mr'Igniramm. 
The seene Boordeaux. 

125. The Ent^U^nuku^ vrom 

^Pit'Bis. Fanavi Itf Attknr Mur- 

^ phy. Acted *at- Druiy C<aiiev for • 

the benefit of Ihe audior, April S, 

17<^6. M[ot printed. . lliis piece, 

Vfhxoh was forestalled by ^Mr. 



Foote, was performed only one 
night. The prologue, spoken by 
Mr. Murphy, is preserved in the 
Lkerary Magazine, 

126. Thb Englishman in 
BouROBAUX. Comedy, translated 
firom Favart. 8vo. 1764. The 
translator is said to be an English 
lady, then residing at Paris. 

127. Thb Englishman in 
Paris. Comedy, of two acts, by 
Sam. Foote. Acted at C^ent 
Garden. 8vo. 1753. .This little 
piece met with good success} its 
first appearance was for Mack« 
lia*8 benefit, when that perfimner 
acted the part of Buck, and Miss 
MackHn, Lucinda, which aeesaed. 
written entirely to give her an 
opportunity of displaying her va- 
rious qualifications of Qiusic, sing* 
ing, and dancing, in all of whidi 
she obta^ied universal appUnue. 
The author himself afkerwards re* 
peatedly performed the part of 
Buck; yet it is difficult to say, 
which o€ the- two did the charac- 
ter the greatest justice. The piece 
seems designed to expose the ab- 
surdity of sending our youth abroad 
to catch the vices and fiallies of 
our neighbour nations $ yet there 
is- somewhat of an inconsistency 
in the portrait of th^EngUshman, 
that scaredy renders the esecutioii 
answerable to the inteatidnu This 
litdp corned^ was imi^ned to be 
a burlesque on M. de B(n«9*8 
fWi^fSJf d Londres, On acoiii* 
parisbn, however, there does net 
appeav the lightest reselnblaiice. 

• 128. Tnm Bhomshmak bb- 
vnuftk fiott ^Bis. Cosi^ of 
two sets; by Sam. Dsotew Acted 
at Cogent Gavdeo. 8vo. ))«& 
This is a seqiicl to tim foregoing 
piec^y whersin *the Engiiihnial^ 
who before was a brttle, isiMMr 
become a coBMnt^f ^XM being 

absurdtjr trmi lo orfi^ tUpg Ah 
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fdl. The English MonAltCi}* 
See£DGAR. 

132. Tbb English Monsieur. 
Comedy, by James Howard. 4to. 
1674.* This play was acted at the 
Theatre Royal^ with good success; 
and it is not improbable, from the 
resemblance of circumstances, thac 
Prince Volscius's falling in 1ot« 
with Parthenope, at the instant h« 
is pulling oft hit boots to go otit 
of town' (in The Rekearsalji may 
have been intended to glance^t 
the characters of Comely and E\n^ 
beth in this comedy (Act iv. 
Scene I ) . Scene lies in London. 

133. Thb English Princess; 
or. The Death of Richard the Third. 
Tragedy, by J.Caryl. 4to. 166/; 

tY ; or, A fVoman uM have 4to. 1674. Acted at the Duke of 
^. Com. 4to. 1616} 4to. York's Theatre. The plot is from 

Holingshed, Speed, &c. and thb 
scenes are laid in the hea^^qoartef s 
of Xing Richard and the Earl 'of 
Rtchmond, while they are in the 
sight of each other The whole 
drama is written in rhyme, and 1$ 
poor enough. 

134. The English Moor ; or. 
The Mock Marriage, Comedy, by 
Rich. Brome. 8vo. I659. Scene 
London. 

135. English Readings. A 
Comic Piece, in one act. Per- 
formed at the Haymarket. [By 
James Cobb.] Svo. 1787. The 
entertainment arising ^om the re- 
petition of the most beautiful pas- 
sages of English authors, both in 
verse and prose, begun with great 
ability and success, by Messrs. 
Sheridan, senior^ and Henderson, 
had afterwards been continued by 
persons very inadequate to the 
task, and by that means brought 
the practice into contempt. This 
piece is a ridicule on such preten- 

[>reeding, it lost its chief ders, and is conducted with some 
on the stage. The epilogue humour. 

; piece is dramatic. J36. The English Rogve. 

08 
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18 gtown into a detestation 
ery thing domestic ; and re- 
thie very woman, now pos- 
. of every advantage, whom 
(fore was rushing headlong 
larriage with, when destitute 
r.' This piece is much more 
itic and complete than the 
, and has a greater variety 
aracters in it ; two more es- 
ly. Crab, and M'Ruthen, 
i are finely drawn ) but the 
nstance of the catastrophe 
brought about by Luanda's 
iding to have poisoned Sir 
Buck, in a dish of tea, is 

from Mrs. Centlivre's Ar- 

^. EnglisI^men for my 



\ 4ta l63t. Scene Portugal. 
B said to have been acted divers 
» with applause. The title- 
of the edition of 1631, is 

J Woman tvill have her 
; the mnning-title is double, 
I've. 

KThb English Merchant. 
dy, by Geo. Colman. Acted 
ary line. Svo. 1767. The 
wd personages of this play 
^pily adapted from the iScof- 
of Voltaire. Mr. Colman*s 
ion, thou^ well received, 
have appeared to greater ad- 
re, could an actor like Mr. 
have been found for the 
lentative of the Merchant. 

is a sober dignity in this 
:tef , that can only be sup- 
I b^ k performer of weight 
msequence. Being allotted^ 
rh necessity, to a comedian 
s) not remarkable for his 
ift in parts that reqhire man- 
of department, gravity, dnd 



196 

E N 6 S If T 

Cdtn.byThoma«Thonaptt>n: Act- " ipie Utitthat broU wlcmre wis good 

ed (8«y8 tbc-title-page) before te- „ ^ ^Sfe^ ^. .. ^ 

veral penonsofhono^ with great ,, ^^^ ^^^^ ^^^^ pliinlyThitt hldt. 
applause. 4to. 1008. Scene scrv'd the ba^s, 

Venice. " For kn were aili'd Work*, wbercQthe» 
137. ThB £n6U8H StaQE ^«i« l>ui Play*/* 

Jtaliaxized> in a New t)rama- -^ 

tic EnterUinment, caUed Dido and Another poettj^^ age asks, 

\^Bneas\ or, Harlequin a Butler, a ** Pray tell mc, Ben, where. does %\^ 

Pimp, Ike. Written by T.Durfey, „^ ™yi^''>*'"'H/ ^. 

Poet Laureat ie jure. 8vo. 1727. ^-ol'k.** "" *^' ^- "* * 
This, of course, was a posthu- 

rnous piece; as the author died in To which a friend, of Jooson's 

,ij29^ answered : 

133. The English Tavern "The author's friend thus for the author 
AT Berlin. Com. 8vo. J/BQ. ^^ays, 

Never acted. This is a very ill ••Bens. Mays are Works, when others 

written piece. Its main incident is ^^'^"^ ^'^ '''"y*" 

from an anecdote related of the 140. The Enlisted Skep- 

Great Fredericks rewarding the herds. A Pastoral Drama, by W. 

filial piety of a page of his, to his Hawkins* 12nio. 17b6. Th^ 

distressed parent, by putting a scene of Ci;ster Pearmain and 

rouleau of louis-d*ors in his pocket, Thomas Appletree, put into very 

while he is taking a nap. contemptible verse. It forms pan 

139. The English Tr AVE!,- pf a snaa 11 volume of Poems. 
LEE. Tragi-Coro. by Tho. Hey- 141. Enough *3 Aa<5ooD as a 

woodr Acted 41 the Cockpit, Feast. Com. This piece is men- 

Drury Lane. 4 to. 1633. The plot tioned by Kirkman, but without 

and language of young Lyonel and either date or author*8 name, 
Reginald are taken from the Mo^ 142. The Ension. Comedy, 

SuTlaria of Plautus ; but as to the translated from Schroeder, byBenj. 

htory of old Wincote and bis wife Thompsbn. 8vo. 1800. Never 

Geraldine and Delavil, the author, acted. 

in his Hiatory oJ^JVomen, lib. 4. p. i43«>^ JVorke inRtfme coniay?nng 

269, where he has related it more an Enterluoe ofMynoes, wit-- 

3t large, a^irms it to be an absq- nessing the MarCs Fail from God 

lute fact. Heywood, in his epistle and Christ. Set forth by H. N. 

to the reader, pleads modesty in (Harry Nicholas), and by him 

'^ not exposing his plays to the newly perused and amended. 

"' public view of the world in nu- Translated out of Base Almayne 

" merous sheets and a large vo- into EngHsh, N9 date. [1574.] 
'' lume, under the title of Works, 144* The Honourable £n- 

'' as others.*' By which he seems tertainment gieuen to the 

tacitly to arraign some of his co- Queenes Majestie in progresse, at 

temporaries for ostentation. The Eleuetham, in Hampshire, by tbe 

stroke was most probablv aimed Right Honourable the Earle of 

at Ben Jonson, who gave his plays Hertford. 4to. 1591. This very 

the pompous title of Works, as rare and curious piece is reprinted 

Sir John Suckling observes in bis in. the Gentleman's Ma^xine, vol. 

Session of the Poets ; xliE. 81-^8,5. 121—124. ^ Her 
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'^.{^ajfsty (Queen Elizabeth) dis- 
*' mist the actors with thaiikes^ 
". and with a gracious larges^ which 
^^ of her exceeding goodnesse sbee 
" bestowed vppon them." 

145. The Entertainment op 
THB Queen and Peince at Lord 
Spencer's at Althorpe^on Saturday > 
Jane 25, 1&03, as they came first 
into the kingdom, by Ben Jonson. 
4to. 1603 ; 8vo. 1756. 

146.£ntbktainmbnt at King 
James tbe Fia8T*s Cobonation. 
By Ben Jonson. 4to. l603$ fol. 
1640; 8vo. 1756* This piece 
consists only of congratulatory 
speeches, spoken to His Majesty 
at Fenchurch> Temple Ear, and 
in the Strand, in his way to the 
coronation, witli the autlior*s com- 
ments to illustrate them. 

147* The Entertainment op 
THE Kino ano Queen, on May 
Day in the morning, 1604, at Sir 
W.Comwallis's house at Higfagate, 
by Ben Jonson. 8vo. 1750, 

14S. The Entektainmbntof 
THE TWO Kings of Great Bri- 
tain AND Denmark at Theo- 
balds, July 24, l606, by Ben Jon- 
son. This eotertainment is very 
short, and consist chiedy of epi« 
i;rams. Svo. 1756. 

149« The Entertainment op 
King James and Queen Anne 
at Theobalds, when the house was 
delivered up with the possession to* 
the Queen by the Earl of Salisbury, 
May 22, 1607 ; the Prince Janville, 
brother to the Duke of Guise, be- 
ing then present. By Ben Jonson. 
Svo. 1756. 

150. The Entertainment 
given by the Right Hon. the Lord 
Knowles, at Cawsome House near 
Reading, to our most gracious 
Queen Anne, in her progress to- 
ward the Bath, upon the 27th and 
28th days of April, l6l3. Where« 
unto is anne^^, the Description, 



Speeches, and Songs of the Lords 
Maske, presented in the Banquet- 
ing-house, on the marriage-night 
of the high and mightie Count 
Palatine and the royally .de6c?nded 
Lady Elizabeth, by Thomas Cam* 
pioo. 4to. 1613. 

151. The Entertainment op. 
King Charles 1. coming into 
Edinburgh, June 15, 1633. 4to. 
Edinb. 1663. 

152. The Entertainment at 
Richmond. A Masque; present- 
ed by the most illustrious Prince 
Charles to their Majesties, 1634. 

153. An Entertainment on 
the Prince's Birth Day. By 
Thomas Nabbes. 4io. I639. 

154. An Entertainment at 
Rutland House, by declama- 
tion and music, after the manner 
of the ancients, by Sir W. Dave- 
nant. 4to. l656. The vocal and 
instrumental music composed by 
Dr. Charles Coleman, Capt. Henry 
Cook, Mr. Henry Lawes, and Mr. 
George Hudson. 

155. The Entertainments, 
set to music, for the comic dra- 
matic Opera, called The Lady*s 
Triumph. Written by Mr. Theo- 
bald, and set to music by Mr. 
Galliard. Svo. 1718. 

156. An Entertainment, de- 
signed for Her Majesty's Birth* 
day, by R. Dodsley. Svo. 1732. 

157. An Entertainment, de- 
signed for the wedding of Gover* 
nor Lowtherand Miss Pennington, 
by Robert Dodsley. Svo. 1732. 
Both these last are printed in a 
volume of Poems, called ** A 
*' Muse in Livery, or Tlie Foot- 
" man's Miscellany.** 

159. The Ephesian Matron. 
Farce, of one act, by Charles 
Johnson. Acted at Drury Lane, 
April 1/32, for the benefit of Mr. 
Bridgwater. 

159. The Ephesian^ Matron. 
o4 
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Comic Sereoata* zdet the roanner '^ comedies ; and the oontrivance 
of the Italian^ by Isaac BickerstafFe^ '' of the whole is still the Inme to 
Berfonoed at Ranelagh House, ''be admired^ because it is cb« 
9vo. 1769. '' medy where th^ persons are 
160. Epiccbkb I or. The Silent '' only of common rank, and tbtnr 
W^mutn, Comedy, by Ben Jonson. *' business private, not derated by 
Acted by the King*s servants. 4to. '* passions or high concemoBenfts, 
1609 ) 8vo. 1756. This is ac- " as in serious plajrs/* Some 
counted one of the best comedies critics of the last s^e ioftagtned the 
eacant, and is highly commended character of Morose to be whdly 
by Mr. Dryden; who, in his out of nature 5 but Mr. Diydea 
Essaif on Dramatic Poesy, shows tells us, from tradition, that Jon- 
it to be perfectly agreeable to the son was really acquainted with a 
dramatic unities which are so person of this whimsical tam oT 
strongly insisted on by the French mindb It is, however, more pro* 
critics and commentators upon bable, that he adopted it fhmi 
Aristotle. '* The length of the Libanius, whose DecUtmatio lepi* 
*' action,'* says he, '' so far from dissima de Moroso qui cum uxorem 
*' exceeding the compass of a na- loquacem dujcisset seipsum accusai4 
" tural 'day, does not take up an Gr. Lat. interpret. F. Morello ap* 
'' artificial one ; but is all included Morel, was published In 1597* 
'^ in the limits of three hours and The long speeches in the first act 
^* a half, which is no more than are translated from (Md de Arte 
*" is required for the presentment Amandi } and a great deal in other 
'* On the st^e. The scene of it places is borrowed from th^ siKth 
*' is laid in London : the latitude satire of Juvenal against won&en. 
'^' of place is almost as little as you 161. Epiccbnb ; or, T%e Silent 
''can imagine 5 for it lies all Wbmxm. Com. written by Ben Jon* 
*' within the compass of two son. Acted at Drury Lane. Svo, 
^'houses 3 and, after the first act, 177^' This alteration, which is 
" in one. The continuity of scenes a very judicious one, was made by 
' is observed more than in any of Mr. Colman ; but had little soct 




parts. 

*' most in the whole comedy 5 andin l62. Epidicus. Com.translate^ 

*' thetwobestofCorneille'splap, from Plautus, by Lawr. Echaid, 

'^ The CtddXidi Cinna, they are m- with critical remarks; but never 

" terrupted once. The action of intended for the stage. The scene 

^' the play is entirely one : the end of this piece lies at Athens. The 

'' or aim of which is the settling time about five or six hours. 

'* Morose*s estate on Dauphine. l6d. Eponina. pram. Essay^ 

" The intrigue of it is the greatest by John Carr, addressed to the 

•' and nxost noble of any pure un- ladies. 8vo. 1765. The stoiy rf 

" mixed comedy in any language, this feeble piece is takisn from Dion 

f* The conversation of gentlemen, Cassius and Tacitus. 

*^ in the persons of True-wit and 364. Epsom Wells. Com. by* 

*' his friends, is described with T. Shadwell. Actec) at the Duke'^ 

^' more gaiety, air, and freedom. Theatre. 4to. 1673, I676, l6^> 

■f^ tha^ in the rest of Jonson's 1704. This piece has so much <^ 



901 

£ 8 C X S O 

the true vk comka jBbout k, that Mas. Bat. by James C. Cross, 

it was •greatly admired even by Acted at Covent Garden, 1797*^ 

fbreigners j the famons St. Evre- This was an aiteratioa from Mrs. 

mond, JB partiealar, has made no Inchbald*8 Hue and Cry 5 bat was 

temple of ranking it, in point of dismissed afler being twice per* 

ment, with Ben Jonson*s Bartfuh' formed. 

kmew Fair} yet it eooid not 170. Trx Escapbs; or^ The 

escape the malevolence and envy fTater Carrier. A Musical Farce, 

of some of the author's contem- Af:ted at Ck>vent Garden, 1801 f 

.noraries^ who said that it was not and so well Tec«ved as to have 

his. become a stock-piece. The scene 

165. Erastus. Dram. Piece, lies in France, and the events are 
m One act. This is printed in the supposed to take place doring Car* 
third volume of The IVorks of dinal Mazarine's administration. 
Solomon Gessner, translated from Music by Cherubini and Attwood. 
the German, 3 vols. 8vo. 1802. Not printed. 

166. Erminia} or. The Fair l/l* Thb Escafbs op Harlb« 
and Vertuotts Lady. Tragi-Com. auiK. Entertainment in grotesque 
by Ri'chard Flecknoe. ' 4to. \66\. characters, by Mr. Thurmond.. 
TTms play was never acted j yet the Acted at Drury Lane. 

author has inserted the names of 173* Esop. Com. in two parts, 

the actors, whom he designed for by Sir J. Vanbrugh. Acted at 

the performance, opposite to the Drury Lane. 4to. \6Q7. This 

DramatisPersonae; in order, as he play is taken from a comedy of 

says, *'. that the reader mightliave BoursauU's, written about six years 

** half the pleasure of seeing them before it 3 but the scenes of Sir 

'* acited, l^ a lively imagination, Polidorus Hogstye, the Players, 

** which would supply the place the Senator, and llie Beau, in a 

*• of action." And indeed, as Ja- word, pert of the fourth, and the 

eob observes, this was by no means whole of the fifth act, are entire 

hnpolitic; since, as he could not originals. The play contains m 

get the play acted, it became his great deal of genuine wit and use* 

next business to endeavour to get foi satire j- yet had not the success 

VL read. it deserved to meet with, especially 

167. Errors Excbpted. Com. on the first two nighta} nor did 
In three acts, by T.Dibdin. Acted it run above a week together, 
at the Haymarket llieatre, I8O7. notwithstanding that the French* 
This, though several times per- which is not hf many d^rees s6 
ibrmed,was not one of its author's good a piece, held out fbr upwards 
.best productions ; and, we believe, of a month at Paris. t>r. Crold* 
\idA not been printed. smith, in his Life of Beau Nash, 

1$6. The EsCapb. Int. Per- p. Ill, says, that the last act of 

formed at Drury Lane, 179S, for this comedy was add^ to the 

ihe benefit of l^rs. Powell, but French plot of Boursault, from a 

never ^peated. It was a sort of story told of this King of Batii 

pantomimic representation of the of a like kind, in which he dis- 

escape of Sir Sidney Smith (per- played his generosity in a similar 

fonated by Mr. Palmer) from a manner to a young lady attempted 

jPrench prison. Not printed. to be forced to mariy him.. <- 

li^^. An Escapb INTO PjKisoi^. 173. EsoF. Farce* Acted ^ 



902 

EST E T y 

IknTj Lane, 1778. The excel- 177* Bthblinoa $ or» Lovrinul 

Jence of. Mr. Henderson's manner Dutj^. Trag. by Matthew West* 

#f rtciting poetry occasioned this A. B. T. C. D. 12mo. 176^ 

|irodnction, whicb wds taken from Dablin. Never acted. In an ad- 

^ JohnVanbrugh*s play above vertisement prefixed to this tra* 

mentioned, with some slight; altera- gedy, the author says, that firom 

tioRs> as is4opposed, by Mr. R. B. an avcirsion to intruding on the 

Sheridan. But though cleared publicy and diffidence of the piece's 

from much of the grosaness and merit (being written merely to 

4)bsoenity it formerly abounded amuse a few leisure hours at the 

with^ yet it was not sufficiently age of nineteen) > he had declined 

refined for the nice ears of the bringing it on the stage, 

present fi-equenters of the play- 178. Ethwald. Trag. by Jo- 

boose. It was acted only one anna BaiUie. Svo. 1802. There 

night, and is not printed. are two parts of this play> which 

174. Esop. By Sir John Van« is on the subject of ambition, 

brugh. Some additional scenes They are contained in the second 

to this play, written by Mr. Moser^ volume of Miss B.'s Series of Playi 

were printed in The European Mi^" on tlie Passions, and are very in- 

gazifie, vol. liii. ISOS. teresting; for distinctness of cha- 

17^* Esther; or. Faith Tri- racter, variety c^ situation, and 
wmpkant, A Sacred Tragedy, by force and energy of langQage> they 
Thomas Brereton. 12ino 17 15. are greatly distinguished. The 
This is only a translation at large fair writer has with succepa trod 
pf the £5<Arer of Racine, by whom in the steps of Shakspeare,,and 
Shis play was origiiKilly written on attempted to emulate the terrible 
the foundation of the nunnery of alarms of Macbeth, and the cap- 
iat. Cyr, and acted by the nuns tivating sorrows of Ophelia. She 
of that house in the presence of shows the horrible excesses to 
Louis XIV. In the characters of which minds naturally benevolent 
l^asoerus and Esther^ many very may be driven, and bow little de* 
fine compliments are paid to Louis pendance can be placed on the 
XIV. and Madame De Mainte- best resolves, when encountered 
9on, the founders of that con- by this turbulent and overbearing 
vent} and the Prologue, in the passion. Never acted, 
character of Piety, is, perhaps, one 179. TaE Etymologist. Com. 
of the finest pieces of poetry of its in three acts. Svo. 1785. Most 
length in the French language, humbly dedicated to the late Dr. 
Tliat this piece of Rac>ne*s might Samuel Johnson's negro servant; 
have hadti better translator, imw- to the august and learned body of 
ever, we condude will be admitted reviewers ; to all the commenta- 
irom the following specimen : tors that ever wrote, are writing, 

or will write, on Shakspeare ; and 

" Snre WJsaom'* self has took her seat particularly to that commentator 

- Rtacl^'ctoes my thought with thine of commentators, the conjectund, 

agree." ' mventive, and collatitious G. S. 

Esq. [i. e. George Steevens]. A 

176. Esther. Sac.Dmma. by literary squib of some ingenuity, 

John Collett. 42mo. I8O6, Xe* whatever portion of justice it may 

ler ac^. • be thought to possess. We scarcely 
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need Tisj, this was never intended 
for the stage. 

ISO. Evandbk and Alcimna, 
Pastoral, in three acts. Printed 
in the third volume of The li^orks 
of Solomon Gessner, translated from 
the German, 3 vols. Svo. 1802. 

181. EvANTKE. Trag. Altered 
from Beanmoat and Fletcher's IFife 

for a Month. Never acted or 
printed. iThls judicious alteration 
of the old play (which in itself is 
too gross for modern delicacy) is 
in MS. in the possession of Mr; 
Stephen Jones. 

182. EuDoiiA. Trag. by Wil- 
Itam Hayley. Acted at Covent 
Garden, J7()0. The fable of this 
piece is good ; the charactprs^ if 
not original are tlirown into new 
fiituations \ the language is ele- 
gant, the versification harmonious, 
and the sentiments are moral and 
just; yet it was coldly received, 
and the autlior would not permit 
it to be repeated. N. P. 

. IS?. Evelina. Op. In Mr. 
Oolton's List of Plays, we find 
this name; but not having seen 
the piece, we know neither its 
size, date, nor merits. 

184. An Evening Adven- 
TUR* ; OT^ 4 Nighit's Intrigue^ 
Com.ifrom the Spaniah. Anonym. 
l680. This play we have not 
seen* but imagine it to be The 
t/vening^s Jntngue next mention- 
ed. 

18^. An £v£nino*s Intrigue. 
Com. translated from the Spanish; 
and the scene removed into Eng- 
land, by Capt. John Stevens. 
8vo. 1707' Printed in a book 
called The Spanish Libertines, 

186. An Evening's Love 5 or. 
The Mock Astrologer. Com. by J. 
Dryden. Acted at the Theatre 
Royal. 4to. lO/l } 4to. 1^1. 
This play met with good success, 
yet it is ^ ipass pf borrowed inci- 



dents. The principal plet is bnilt 
on Comeille*s Feint Jsiroiogue 
(borrowed itself from C:ilderon*a 
El Astrologo^fiagidoJ, and the rest 
taken from MQiiere*sZ>e/>i/^nMxs* 
reux, and Les Predeuses Ridkule^ 
and Qainaalt*s SJAmani ImUscret, 
together with some hints from 
Shakspeare. The scene Madrid^ 
and the time the last evening of 
the carnival in the year 1665. 

187. The Events op a Dat« 
Serious Drama, by Miss Edmead. 
Acted at Norwich, I7y5. NoC 
printed* 

188. EvEEY Body mistaken. 
Farce> of three acts, by William 
Tavemer and Dr^ Brown. Acted 
at Lincoln's Inn Fields, 1716. 
This piece is mentioned only in 
Mears's Catalogue, and was acted 
but once. We believe it was 
never printed^ See Pees um ptv ous 
Love. 

189. Evert ^^y CHARACTEif. 
Satirical Comedy, in five acts. 
Hvo. 1805, 1806. Not acted. The 
author is exceedingly severe on 
the dramatists of the day. In fact, 
the play is merely a vehicle for 
satire; and the political sentiments 
of the writer are by no means 
doubtful. 

190. Every Man. b. 1. 4to, 
No date. To this morality is pre* 
fixed the following advertisetnent: 
Here hegynneth a Treaty se how the 
hye Father of Heven sendeth dethe 
to somon every creature to come and 
gyve a counte of theyr lyves in ihii 
worUle, and is in maner of a moralle 
p/aye. 

The Dramatis Persons are. 
Messenger \ God \ Dethe \ Euery* 
man \ Felawship \ Kyndrede \ Good^ 
dedes \ Know lege \ Qnfesmn \ 
Beaute | Strength \ Dyscresion \ 
Fiue-wyttes \ Aungell \ Doctour, 

The printer*s colophon is — Thus 
endeth this morall playe of Ev&r^^ 
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wtan. Imprynted at London, in 
Poukf ckyr'cke*yard, hy me John 
Shot. 

This morality was published 
tariy in the reign of Henry VIII. 
The design of it was to incolcate 
great reverence for <^ mother 
church and her popish supersti- 
tions. It isy as Dr. Percy observes^ 
a grave solemn piece, not without 
some rude attempts to excite ter- 
rmr and pity, at>d therefore may 
not improperly be referred to the 
class of tragedy. It has been 
reprinted by Mr. Hawkins, in 
his three volumes of Old Plays, 
entitled, The Origin of the English 
* Drama, 12mo. Oxford, 1773. See 
vol, i. p. 27, where the carious 
leader will likewise meet with Dr. 
Percy's Analysis of this early 
drama. 

. 191. £vEET Man in his Hu- 
mour. Com. by Ben Jonson. 
Acted by the Lord Chamberlain*s 
Servants, 159S. 4to. 16OI 1 foL 
i6l6', 8vo. If 56. This comedy 
is, perhaps, in point of the re- 
dundance of characters and power 
of language, not inferior to any 
of our author's works. From the 
character of Kitely it is pretty evi- 
dent that Dr. Hoadly took the idea 
of bis Strictknd in The Suspicious 
Husband^ in which, however, he 
has fallen far short of the original. 
This play had lain dormant and 
unemployed for many years, frorai 
its revival after the Restoration, 
until the year 1725 5 when it was 
again restored to the stage, with 
alterations, at Lincoln's Inn Fields j 
and, strange to say, the part of 
Kitely was allotted to tLe buffoon 
Hippisley 5 Bobadil by Hall, the 
original Lockit in The Beggai's 
Opera 5 Master Stephen, W. Bul- 
lock; Downright, Hi^let 5 Brain- 
worm, Spillerj Welbred, Walker; 
apd Odd und Young Know^U, 



Quin and Ryan. In such hands 
it will be no wonder that it ended 
in three representations only. 
From this time it was no more 
heard of, until Mr. Oarrick, in 
the year 1751, brought it onc^ 
more oathe stage, with some few 
alterations, and an additional scene 
of his own in the fourth act (8vo. 
1752) ; ever since which time it 
has continued to be a stock-play> 
and to be performed very fre- 
quently every season. Yet it may 
be doubted if in any future period^ 
this piece will evef. appear to the 
advantage it did at that time; 
since, exclusive of Mr. Garrick's 
own abilities in Kitely, and those 
of Messrs. Woodward and Shuter, 
in the respective parts of Captahi 
Bobadil and Master Stephen, there 
was scarcely any one character 
throughout the whole, that could 
be conceived by an audience in 
the strong light tHat they were re- 
presented by each several per- 
former: such is the prodigious 
advantage, with respect to an au-^ 
dience, of the conduct of a theatre 
being lodged in the hands of at 
man, who, being himself a perfect 
master in the profession, is able to 
distinguish the peculiar abilities of 
each individual under him, and 
to adapt them to those characters 
in which they are, either by na- 
ture or acquirement, the best qua- 
lified to make a figure. On this 
revival Mr. Garrick spoke a pro- 
logue written by his friend White- 
head, afterwards the Poet-laureat, 
which concluded with these lines: 

<< With no false niceness this performanoe 

view, 
« Nor damn for hw whatever is just and 

true : 
" Sure to those scenes some honoar 

should be paid, 
<< Which Camden patroniz*dt iftdSkak- 

speare play'd. 

4 
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« Nature was nature theny and still sur- 
vives: 

** The garb may alter> but the substance 
lives ; 

** Lives in this play— where each may 
find complete 

'< Hb pictur*d self.— Then £iivottr the 
deceit— 

*' Kindly forget the hundred years be- 
■ * tween ; 
. « Become old Britons, and admire Old 
Ben." 

Mr« Wballey observes, that, in 
tl^ts play, 89 originally written, 
<« the scene was at Florence, the 
persons represented were Ita* 
lians, and the niuuiners in great 
measure conformable to the ge- 
^'.nius of the places but in this 
*' very play, the humours of the " 
'' under characters are local, ex- 
'' pressing not the manners of a 
'V Florentine, but the gulls and 
'' bullies of the times and coun^ 
''.in which the poet lived. And 
^ as it was thus represented on the 
^' stage, it was published in the 
ff same manner in 4tb. in 1601. 
''When it was printed again in 
".the . collection of his works, 
. " it had a more becoming and 
f .consistent aspect The scene 
"was transferred to London j tlie 
V V names of the persons were 
" changed, .to English ,onies ; and 
.''..the dialogue, incident?, and 
" manners, were suited to the place 
" of action^ And thus we now 
" have it in the folio edition of 
"1^16, and in the several editions 
" that have been printed since.*' 

" ign. EvBKT Man out of his 
HoMouiu Com. Satire, by Ben 
. Jonson. Acted I5§g, Printed in 
41a. laoo^ 8vo. 1756. This^ plsvy 
it, composed of a great variety of 
characters, interrupted and com- 
mented on in th« manner of the 
ancient drama> by a Orex, or com- 
pany ofpersons^who, being on the 
fti^ the whole time, have th« ap« 
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pearance of auditors, but are in 
neality a set of interlocutors, who 
by their dialogue among them* 
selves explain the author's inten* 
tion to the real audience. This 
practice is now almost entirely left 
off; yet as the characters in this 
piece are most of them perfect ori- 
ginals, jdl painted in the strongest 
colours and apparent likenesses of 
several well-known existmts in real 
life, we cannot help thinking that, 
with very little alteration more 
than an omission of the Grex, this 
play might be rendered extremely 
fit for the present stage. 

Bishop Kurd, however, says :— - 
" If the reader would see the ex- 
" travagance of building dramati<^ 
" manners on abstract ideas in ita 
" full light, he needs only turn to 
" Ben Jonson*s E»try Man out of 
" his Humour -, which, under the 
" name of A Play rf Character, 
" is in fact an unnatural, and, as 
" the painters call it, hardy deli- 
<' neation of a group of simply ex* 
" isting passions, wholly chimeri- 
*' cal and unlike to any thing we 
" observe in the commerce of real 
" life. Yet this comedy has aU' 
" ways had its admirers. And 
" Randolph, in particular, was so 
" taken with the design, that he 
" seems to have formed his Muses* 
'' Looking-glass in express imita- 
•' tion of it." 

193. EVBRY ONE HAS HIS 

Fault. Com. by £liz. Inchbald. 
Acted at Covent Garden with great 
success, avo. 1793^' Hiere is 
much both of humour and busi- 
ness in this piece; the niain in* 
cident of which, however> reminds 
us strongly of the same author's 
play, call^ I*U tell you what. 
Norland is evidently the character 
of Lord Elmwood, in her novel 
caWed ji Simple Sto9>y. Harmony^ 
a very pleasing character^ and new- 
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to the stagCj is from the same IQS, Evskt Woman in m% 

source. An attack upon this piece Hi^moub. Farce, of two acts. 

(MTodaced the following letter to 17<>0. This little piece has never 

the printer of The Diary (Mr. yet appeared in print, but was 

William Woodfall) : ** Sir, after performed at Drury Lane House, 

** the roost laborious eflbrts to pro- at the time mentioned above, for 

" duce a dramatic work deserving Mrs. Clive's benefit, who it is 

*' the approbation of the town j therefore not improbable may be 

*^ afterexperiencing the most pain« the author of it, as that lady had 

" ful anxiety till that approbation once before declaredly dipped hef 

*' was secured ; a malicious false- finders in ink. (See The Rbheak* 

'* hood, aimed to destroy every sal; or, Bayes in Petticoats,) 

*^ advantage arising from my in- There was no extraordinary merit, 

'* dustry, has been circulated in a however, in any part of it, ex- 

•* print called The True Briton ; cepting in the character of an old 

" in which I am accused of con<^ maiden aunt, which Mrs. Qive 

'' veying seditipus sentiments to performed herself. Mr. Wilkin- 

*' the public. This charge I con- son says this farce was d-^^A, 

* sidered of little importance. It suffered in the representation by 

*' while au impartial audience the absence of Mr. Austin, who, 

♦* were, every evening, to judge with him, was performing at Ports- 

''of its truth;— but my accuser mouth, and whose part was obliged 

9^ having, in this day*s paper, taken to be read by Mr. Packer. 

«* a di&rent mode of persecution, I96. Euobnia. Trag. byPhi- 

** saying I have expunged those lip Francis, D. D. Acted at Drury 

** sentences which were of dan- l^ne. 8vo. 1752. This play is 

** gerous tendency, the play can, little more than a {rte translation 

•• now, no longer be its own evi» of a French tragi-comedy called 

•* dence. I am therefore com- Cenie, and of which a literal ver- 

" pelled to declare, in contra- sion was published the very same 

"diction to this assertion, that year, under the title of Cenia; 

** not one line, or ow^word, has or. The Supposed Daughter. Not- 

" been altered or omitted since withstanding Mr. Garrick played 

" the first night of representation, the principal part, and the other 

•' As a furtlier proof of the in- characters were well performed, 

'' justice with which I have been it would not by any means sue* 

*^ treated, had I been so unfortu- ceed : it ran, however, niile nights* 

" nate in my principles, or blind Lefd Chesterfield, speaking of it, 

to my own interest, as to have observes, ** The better sort have 

written any thing of the nature *' approved of it, but the pit and 

«' of which I am accused, 1 most '' galleries did not relish a tragedy 

'< certainly should not have pre- '* without bloodshed. Delicate 

*' sented it for reception to the '' sentiments do not affect our 

*' manager of Covent Garden thea- '' common people ; they must have 

*' tre. E. Inchbald. '* objects that strike the senses, 

• •' Leicester Square, '* and are only moved by the suf- 

*' Feb. I, 1793.** '* ferings they see, and even these- 

, 104. Every Woman in her " must be dyed in blood. I 
Humour. Com* 4to. 1609. Ano* . " think you will like the transla- 

nymoos. '^ tiooj or rather imitation ; and 
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'' I think yoa will not disapprove never great, though on its revival 

** our poet for substituting the the principal characters were re- 

" part of EmiKa to that of Li- presented by Mr. Grarrick and Mrs. 

" lette." LwdChesterfieldsJVhrks, Gibber. The author, however, 

bjr Maty, vol. ii. p. 276. imputed the cold reception it met 

197. Eugenia. Trag. by Sa- with to the negligence of the ac- 

muel Hayes and Robert Carr^ tors,who,acconlingtohisaccount» 

8vo. 1766. displayed no pathos in their per- 

I98.THS Eunuch. Com. trans- formance. Tliis same pathos was 

lated from Terence, by Charles a thing which Mallet conceived to 

Hoole. 8vo. 1663. be so much the characteristic of 

199. The Eunuch. Trag. by his own poetry, that he once quar* 

William Hemtnges. 4tol 1687. lulled with Jones, author of The 

This is only T& Fatal Contract, Earl of Essex, for pretending to 

by the same author, with a new the least share of it. The dispute 

title. ended by his turning the poor 

200.THB Eunuch. Com. trans* bricklayer out of the room where 

lated by Thomas Newman. 8vo. they were spending the evening 

1627. together. It is but justice to adc^ 

201. The Eunuch. Com. trans- that no man maintained his share 

lated by L. Echard. 8vo. 1^4. in conversation more happily than 

202.THB Eunuch. Com. trans* David Mallet. His wife was either 

lated by T. Cooke. 12mo. 1734. an infidel, or was ashamed to be 

203. The Eunuch; or. The thought a Christian. One night 
Derby Captain, Farce, by Tho- at Hampton Court, where both 
mas Cooke. 8vo. No date. [ 1 737*] she and David Hume were visiting^ 
This is taken chiefly from the she turned towards him, saying — 
JUiles Glmiostts of Plautus, and the ** For you know, Mr. Home, we 
Eumichm of Terence. It was act- *' Freethinkers, Arc." Hume turn- 
ed at' the Theatre Royal in Drury ed aside to a friend, and added* 
Lane. " D— n her; if I knew on what 

204.ThbEunvcb. Com.trans- '' side of any question she was, I 

lated by S. Patrick. 8vo. 1745. " would take care never to be on 

205.THB Eunuch. Com.trans- " the same." 

lated by Gordon. ]2mo. 1752. 209. Euridicb. Farce, by 

206.Thb Eunuch. Com. trans- Henry Fielding. As it was d — d 

lated by George Cdman. 4to. at the Theatre Royal in Drury 

1765. Lane. 8vo. 1735. 

2Q7. EuNUCHUs. Com. A 210. Eurioice hiss*o; or, A 

translation of one of Terence's WitrdtothelVise, Farce, by Henry 

comedies of this name, by Richard Fielding. 8vo. [1737.] Tliis very 

Bernard. 4to. 1598 ; 4to. I629. little piece is published* and, we 

208. EuRiDic?. Trag. by Da- suppose, was acted at the end of 
Yid Mallet. Acted at Drury Lane. The Historical Register. It seems 
8vo. 1731. Euridicewiis brought to be intended as a kind of ae- 
on, with alterations, at Drury quiescence with the judgment of 
Lane Theatre, in the year 17^> the public, in its condemnation 
and was republished at the same of the last-mentioned farce j at the 
peiiod.' The success of it was same time apologizing for it, as 
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being only a mere lusUs of bis 
Muse> and not the employment of 
any of his more laborious or stu- 
dious hours. 

211. Europe's Revels for the 
Peace, and His Majesty's happy 
Return, A Musical Interlude^ by 
P.Motteux. 4to.l697. This piece 
was written on occasion of the 
peace at Ryswick, and was per- 
formed at the Theatre in Lincoln's 
Xnn Fields. Annexed to it is a 
Paneg>TicPoem, which was spokea 
by way of prologue to it. The 
music by J. Eccles. 

212. The Example. Tragi- 
Com. by James Shirley. Acted 
at the private house> Drury Lane. 
4to. 1637. We cannot rank this 
with the best of the author's, 
works. 

213. ExcaiNGE Alley; or^ 
The Stock Jobber turned Gentle- 
man: with the Humours of our 
modem Projectors. Tragi -comical 
Farce. 8vo. 172O. One of the 
nrashroom productions occasioned 
by tlie South Sea bubble. 

214. Exchange Ware at the 
Second Hand ; viz. Band, Bz{ffe, 
and Ci{ffe, lately out, and now 
newly dearned up ; or> j4 Dialogue, 
acted in a Shew in the famous 
Universitie of Cambridge. 2d edit. 
4to. 1615.. Mr. Kembie appears 
to be possessed of the first edition 
of this piece. It is of tlie same 
year's date j but the title is, *' A 
'^ Merry Dialogue between Band, 
*' Cujfe, and Wiffe : done by aa 
*^ excellent Wit, and lately acted 
•' in a Shew," &c. Neither Lang- 
baine, Gildon, Jacob, nor Whin- 
cop, had met with it. 

215. Excise. A Tragi-comi- 
cal Ballad Opera, of three acts. 
^yo* 1733. Not intended for the 
stage. 

216. The £3^ci&£Man. Farcci 



by Heuiy JCnapp. Acted, at Co- 
vent Garden, Nov. 4, 178O. Nol 
printed. A contemptible perform- 
ance, which met with its just fat^ 
on the first night of exhibition. 

217* The Excommunicated 
Prince; or. The False Relkk. 
Trag. by Captain William Bedloe. 
Fol. 1679. To this play the pub- 
lisher (without the author's con- 
currence or knowledge) added in 
the title these words : *' Bdngihi 
*' Popish Plot in a Play.*' This 
induced the public to imagine \htf 
should find the design of it to bo 
a narrative of that plot which Capt^ 
Bedloe had so considerable a hand 
in the discovering. They found 
themselves, however, disappcHnt* 
ed; the plan of this play being 
built on a story related br Hey lin, 
in his Cosmography. The scene 
lies at Cremen in Geo]!gia> and the 
play was wholly written in twa 
months' time. Some ascribe it« or 
at least the greater part of it> to 
Thomas Walter, an Oxjford scho* 
lar of Jesus College. 

218. Execution; or, Mort 
frightened than hurt. Mus. Fiirce, 

Announced as to be performed 
at Coven t Garden, May 1786, for 
the benefit of Mr. Wikon, bat 
laid aside. This was, probably, 
the same piece as was performed 
at the Haymarket for his benefit 
the same year, under the latter, 
title only. 

219. The Exile* Com. by W. 
Duke of Newcastle. This plaji 
is mentioned in several OUa« 
logues ; yet we cannot but doub| 
the existence of it 3 as no person 
pretends ever to have seen i^ and 
it is not to be found in any one of 
the extensive Collections of Play| 
now existing. From Jacob^'s ms^- 
count, it may b^ coocluded, that 
he coQfoundod Fariet^ with*«.pliq| 
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19 tltle^i as he mentions iu the definitive liberation of Ulrick. 

; printed with T'he Country Thisopera was very well receiired, 

(it/f . See Vakist Y. and has been frequently acted with 

0. The £xilb. Melo-dra- great applause. Not printed. Ma- 

: Opera^ by Frederick Key- sic by Matzinghi. 

. First acted by theCovent 22 i. Tub Exilbs. M. D. hf 

en Company, while they were John Rannie. 8vo. 'No date. Ne- 

e Opera House, Nov. 10, ver acted. 

With some improbability 222. The ExpCRiMEirr. Com. 

e stor}% there is much inte- of two acts [we believe, by Charles 

md stage-effect produced by Stuart]. Performed at Covent 

piece, which is founded on Garden, April \6, 1777$ ^^^ Mrs. 

lovel of Elizabeth, by Mad. Lessingham*s benefit. N. P. 

n. Count Ulrick has been 223. The Experiment. Farce, 

bed to Siberia by state in- by Charles Murray. 8vo. I77y. 

iH} and Alexina, his daughter. This piece, we believe, was acted 

takes a journey to Moscow, at Norwich ; of the company at 

e hope of procuring his par* which theatre the author was at 

An Indian, named Daran, that time a member. 

by representing himself to 224. The Exposure. Past. 

5 Exile's bitterest enemy, has Licensed in 159S; but not now 

d himself to be intrusted with known. 

Itiordiaoship of that unhappy 225. Thb Expulsion op the 

throws himself in the way Danes from Britain. Trag. by 

^xina during her dangerous Elk. Settle. This was brought to 

ey, .and delivers her from the managers of Drury Lane about 

il immediate dangers. She tlie year 1723*4; but the death «f 

IS in Moscow, and, by a con- the author prevented its being 

ace of interesting events, pro- acted or printed. . 

iier father's pardon from the 226. Tas Exteavaoamt Jvs- 

^s Elizabeth. A mistake, tice. Farce, by James WorS- 

ver, arising among the offir dale. Of ihis we know nothing 

>f the crown with regard to but the name. 

£'s pardon, and which is pro- 227. TheExteavaoamtShep- 

I by the enemies of this exile> herd. A Pastoral Comedy, by 

es Alexina intq, a marriage T. R. 4to. 1654. This piece is 

the tawny Daran, to whom translated from the French of T. 

eels rather gratitude than Cordeille, and is founded on a ro- 

but the wedding is scarcely mance called Lysis ; or. The Ex" 

ided before the Empress's travagant Shepueard-, in folio. 

1 pardon arrives, and over* 22S. The Extra vaoaktShep- 

is her with regret for her qerd. The complete outlipo 

onptials. On a sudden Ro- draught of a sort of Pastoral Co- 

f, her lover, entsrs, and dts* medy, seemingly intended to be 

I himself to have been the . 10 entitled^ and CQujectored to be 

Indian, who so long had the writing of Mr. Dodsley, is la 

ed and preserved her -, but MS. together with some Fables in 

from politic motives, had prose and verse, in the possesuon 

M to disclose himself until of Mr. Stephen Jones. 
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229.EZBKIAS. A Play, by Ni- "play called Ezekias, made by 

cholasUdal. Acted before Queen ''Mr.Udal, and handled by King's 

Elizabeth at Cambridge, 1564. " College men onlye." JNkhoU's 

" This day (Aug. 8) was nothings Progresses of Queen Elixahelh, vol 

'' done publique, save that at Q of iii. p. 177 • 
''the clocke ft-night an Englnh 



F 

FA I 

!• XaE Fabii. An ancient Dra- 
ma. Performed before the year 
1580. See Stephen Gosson*s School 
of Abuse, 1579. 

2. The Fabuwst. Farce, from 
Vanbrugh*8 Esop, Acted at York, 
and, we suppose, abridged by Mr. 
Wilkinson, the manager. N. P. 

3. The Factious Citizen; 
or f The Melancholy Vtsioner, Com. 
Acted at the Duke's Theatre. 
4to. 1685. Scene Moorfields. 

4. The Faggot-Binder; or. 
The Mock Doctor, Com. trans- 
lated from Moliere. Printed in 
^oote's Comic Theatre, vol. v. 
12mo. 1762. 

5. The Fair. A Pantomime 
Entertainment [by Mr. Hichl. 
Acted at Covent Garden, 1750. l\ 
was revived in 1752 5 whenMad- 
dox, the celebrated wire-dancer, 
was introduced ; and, from the no- 
velty of his performance, it met 
"With great success. 

6. The Fair American. Com. 
Opera, by F. Pilon. Acted at 
Drury Lane, May 1782. Printed 
in 8vo. 1785. Though this piece 
was rejected at Covent Garden; it 
met with great applause when 
brought out at Drury Lane ; the 
•easouj however^ being near do* 
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sing, it was performed bat seven 
nights. The music was very in- 
diSerent, containing nothing strik- 
ing or original ; but Mr. Carter, 
the composer, suing Mr. Pilon for 
payment of his bill, the latter 
(who had not derived much emo- 
lument from tlie piece) was fisrced 
to abscond 5 and this laid the 
foundation of all his subsequent 
embarrassments. 

7. Fair and foul Wba'Tbbe. 
[It has been discovered, since our 
last edition, tliat neither this, nor 
The Sculler (by Taylor the 
water-poet), are dramatic pietes, 
though called Plays in Hyde's 
Catalogue of the Bodleian library.] 

8. The Fair Apostate. Ttag. 
by A. McDonald. 8vo. 179!. 
I^iis, with other dramatic {Heces, 
is printed in a volume of his Mis* 
cellaneous Works. ^ Scene Sicily. 
Never acted. 

9. The Fair Captive. Trag. 
by Elizabeth Haywood. Acted at 
Lincoln's Inn Fields. 8vo. 1721. 
This tragedy was originally writ** 
ten by Capt. Hurst, who sold it to. 
Mr. Rich. It being thought unfit 
for representation without being 
altered, Mrs. Haywood was em* 
ployed to adapt'it to Ihe^^Mage. * 
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She, however, so totally new- 
modelled it, that, except in the 
parts of Alphonso and Isabella, 
there remained not twenty lines 
of the original play. It was acted 
without success. 

10. The Fair Circassian. A 
Dramatic Performance, said to be 
written by Dr. Samuel Croxall. 
4to. 1720. This is merely a ver- 
sitication of the Song of Solomon. 

11. Thb Fair Circassian. 
Trag. by S. J. Pratt. Acted at 
Drury Lane. 8vo. 178O. This 
play is founded on Dr. Hawkes- 
worth's tale of Almoran and Ha- 
rnett and had a run of twenty-six 
nights, with little intermission. 

12. Fair Constance of Rome. 
Play, in two parts, by Anthony 
Monday, in conjunction witbHath- 
waye^ Drayton, and Dekker. Act- 
ed idbo. Not printed. 

13. Fair £mm, the Miller's- 
Daughter of Manchester, with the 
Love of fKllliam the Conqueror, 
A pleasant Com. Acted by the 
Lord Strange*s Servants. 4to. l63 1 . 
This piece is not divided into acts. 

14. Thb Fair Example; or. 
The Modish Citizens, Com. by 
Richard Estcourt. 4to.l706. Act- 
fd at Drury Lane, with applause. 
Scene London. 

15.THt FAiRFAVotJRiTE.Trag. 
Cora, by Sir W. Davenant. Fol. 
1^73. 

16. The Fair Fugititrs. 
Mu8. £nt. by Miss Anna Maria 
Porter. Acted at Covent Gardj^n, 
May 1803 ; but without success. 
Music hyl^r. Busby. Not printed. 

17^ The Fair Hibrrnian. 
Trag, by Anthony Davidson. Ne-> 
ver performed. We know nothing 
of this piece, but by name. 

la. Tr& Fairies. Opera> by 
DaTid Garrick. 8vo. 175^. The 
afiusic was composed by Mr. $mith. 
XUt Uule axtCKtainment was acted 



at Drury Lane, with great ap- 
plause, the parts being mostly per- 
formed by children. The main 
design of it, and much of the 
language, is borrowed from Shak* 
speare*s Midsummer Night'sDreamf 
but several songs are introduced 
into it from many of our most ce- 
lebrated poetic writers. Garridc 
wrote and spoke the prologue. 

19. Fairies* Revels ; or. Love 
in the Highlands, BurL 6vo« 
1802. 

20. The Fair Lady. Com. 
translated from La Dama Duende 
of Calderon. 8vo. I8O7. 

21. The Fair Maid of Bris^ 
TOL. As it hath been played at 
Hampton before the King and 
Queen. Com. 4to. l605. la 
the old black letter. 

22. The Fair Maid of the 
Exchange, with the merry Hu^ 
moiirs and pleasant Passages of the 
Cripple ofFatichurch^fumisht with 
Variety of delectable Mirth. Com. 
by Thomas Heywood. 4to. 1607^ 
1625, 1637. 

23. The Fair Maid of the 
Inn. Tragi-Com. by Beaumont 
and Fletcher. Fol. 1047; 8vo. 
1778. TJie plot of Mariana's dis- 
owning Csesario for her son, and 
the duke*s injunction to marry 
him, is related by Causin, in his 
Holy Court ; and is transcribed by 
Wanley, in his History of Man, 
fol. book iii. ch. 26. The scene 
lies in Florence. 

24. The Fair Maid of Italy* 
Play. Acted by the Earl of Sus- 
sex's Men, Jan. 12, 1593. Not 
now known. 

25. The Fair Maid of Lon-> 
DOM. A play under this title was 
licensed in 1593 y but we know no 
inore of-it. 

26. The Fair Maid of t9E 
West; or, A Girl worth Gold. 
Cenh in two jj^ta^ \rf TteiMf 

92 
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Heywood. 4to. 1631. Both these 
pieces met with general approba- 
tioup and were ^voured with the 
presence of the king and queen. 
The scene lies at Plymoatb, and 
the plots are original. Nor can 
there be a much stronger proof of 
the estimation they were held in> 
4han John Dancer's having formed 
from them a novels called TheEng' 
lish Lovers. 

27' The Fair of St. Germain. 
A translations by Mr. Ozell, from 
Boursault's Foire de Si. Germain } 
and was acted at the Theatre in 
Little Lincoln's Inn Fields> by the 
French company of comedians from 
Paris. 8vo. 17I8. The Fair of 
St. Germain used to be one of the 
attractions of Paris. It lasted firom 
the beginning of February till 
within a few days of Easter. It 
was an epitome of all the business^ 
as well as of all the diversions^ in 
Paris. Notwithstanding the crowds 
that frequented it all day, and part 
of the night> it was attended with 
an orderliness and regularity the 
more admirable, as it was the con- 
tinual and well-known rendezvous 
of all the sharpers and ladies of 
pleasure in that licentious metro- 
polis. 

28. The Fair Orphan. Com. 
Opera, of three acts. Performed 
at Lynn, by G. A. Stevens's com- 
pany of comedians. 8vo. 1771* 
Stupid enough ! 

29. The Fair Parricide. T. 
of three acts, founded on a late 
melancholy event. Anon. 8vo. 
[1752.] This piece was never 
acted, nor intended for the stage. 
It is written partly in prose and 
partly in verse, and very indif- 
ferently executed j but the plan of 
it is entirely founded on the un- 
fortunate afiair of Miss Blandy, 
who was executed for the murder 
♦»• * "^ -^-itkic, instigated thereto. 



as it appeared on the trials by her 
lover Captain Cranstoun. 

3a The Fair Peniteitt. T. 
byN. Rowe. 4to. 1703. Acted 
at Lincoln's Inn Fields. This, as 
Dr. Johnson observes, is one 0^ 
the most pleasing tragedies on tbd 
stage, where it still keeps its turns 
of appearing, and probably will 
long keep them ; for there is scarce* 
ly any work of any poet at once so 
interesting by the iable, and so 
delightful by the language. The 
story is domestic, and therefore 
easily received by the imagination, 
and assimilated to common life ; 
the diction is exquisitely harmo- 
nious, and soft or sprightly as oc- 
casion requires. 

The character of Lothario seems 
to have been expanded by Richard- 
son into Lovelace 3 but he bis ex- 
celled his original in the raonl 
effect of the fiction. Lothario, 
with gaiety which cannot be hated, 
and bravery which cannot be de- 
spised, retains too much of the 
spectator's kindness. It was in the 
power of Richardson alone to teach 
us at once esteem and detestation, 
to make virtuous resentment over- 
povi'er all the benevolence which 
wit, and elegance, and courage, 
naturally excite; and to lose at 
last the hero in the villain. 

The fifth act is not equal to the 
former 3 the events of the drama 
are exhausted, and little remains 
but to talk of what is past. It has 
been obser^'ed, that the title of the 
play does not sufficiently corre^ 
spond with the behaviour of Ca- 
lista, who at last shows no evident 
signs of repentance, but may be 
reasonably suspected of feeling 
pain from detection rather than 
from' guilt, and expresses more 
shame than sorrow, and more ragjl 
than shame. This play is so weD 
known, and is so frequently 
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formed, and always with the great- 
est applause, that little need be 
said of it, more than to hint that 
the groundwork of it is built on 
the Faial Dtnvry of Massinger. 
[It appears, from an advertise- 
mcmt prefixed to The Bondman^ 
nrinted in 1719* ^hat Mr. Rowe 
nad revised all Massinger*s plays, 
and was preparing an edition of 
them for the press the very year he 
died.] 

Chetwood relates the following 
theatrical anecdote, as connected 
with this piece : 

*' An accident that fell out at 
'^ this play» the first season it was 
'^ performed, in the year 16^9, I 
'* gathered from that stage chro- 
*^ nide, Mr. John Bowman. 

" Lothario, af^er he is killed by 
'* Altamont in the fourth act, lies 
" dead by proxy in tlie fifth, 
" raised on a bier covered with 
*' black by the property-man, and 
" the face whitened by the bar- 
** ber; the coat and periwig gene- 
rally filled by one of the dressers. 
Most of the capital actors in the 
established theatres have gene- 
" rally a dresser to themselves, 
** thoDgh they are paid by the 
" manager^ to be feady, on all 
" occasions, for stage-guards^ at* 
" tendants, &c. 

" Mr. Powell played Lothario ; 
" and one Warren, his dresser^ 
" claimed a right of lying for his 
master, and performing the dead 
part of Lothario, which he pro- 
posed to act to the best ad- 
vantage; though Powell was 
" ignorant of the matter. The 
fifth act began, and went on,- 
as usudl, with applause ; but, 
*' about the middle of the dis- 
** tressfol scene, Powell called 
*' aloud for his man Warren, who 
•^ as loudly replied, from the bier 
« OA the z^ige, ' Here, Sir !' 
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*' Powell (who, as I said before, 
" was ignorant of the part his 
** man was doing) repeated, with- 
'' out loss of time, * Come here 
" this moment, you son of a 
" w — e ! or I '11 break all the • 
*' bones in vour skin.' Warren 
" knew his hasty temper ^ there* 
'* fore, without any reply, jumped 
*' off, with all his sables about 
'* him, which, unfortunately, were 
'' tied fast to the handles of the 
bier, and dragged it afler him. 
' But this was not all ; the laugh 
and roar began in the audience, 
" till it frightened poor Warren so 
" nmch, that, with the bier at 
*' his tail, he threw down Calista 
(Mrs. Barry), and overwhelmed 
her with the table, lamp, book, 
bones, together with all the 
'' lumber of the charnel-house. 
He tugged, till he broke off his 
trammels, and made his escape; 
*' and the play, at once, ended 
'' with immoderate fits of laugh- 
" ter." 

31. The Fair Quaker op 
Deal ; or. The Humours of the 
Navy, Com. by Charles Shad well. 
Acted at Drury Lane. 4to. 1 7 10 $ 
8vo. 1720. This play has no ex- 
traordinary merit in point of lan- 
guage ; yet the plot of it is busy ^ 
and entertaining, and the contrast 
drawn between the rough brutish 
tar, and the still more disgustful 
sea-fop, in the characters of Com- 
modore Flip and Beau Mizen, it 
far from being a bad picture of 
the manners of some of the sea- 
faring gentlemen even of this age; 
at the same time that their ready 
reformation^ on bein^ convinced 
of their errors, is a just compli- 
ment to the understandings of a. 
set of men, who are the greatest 
glory of Britain, and the terroc 
of all the rest of Europe. 

32. The Fair Quaker } orj^ 
r3 
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Tie Humtnirs of the Navy. Com. 
by Captain Edward Thcapson. 
Acted at Drury Lane. 8vo. 1773* 
The foregoing play very poorly 
altered. As forecastle je^ts are 
carrent only on the spot where 
they are born, or aroong people 
to whom coarseness of language is 
jamiliar/ the representation of this 
comedy should be confined to 
Portsmouth or Plymouth, which 
pever fail to produce such au- 
diences, as would applaud any per- 
formance like this of Captain 
Thompson. 

33. A Fa IBB Qi^ARBEt. Com. 
With new additions of Mr. 
Chaugh's and Trimtram's Roar- 
ing, and the Baud's Song. Never 
before printed. Acted before the 
King by the Prince's servants 5 
written by Thomas Middleton and 
William Rowley, Gent. 4to. 1617-, 
4to. 1622. Dedicated to the nobly- 
disposed and faithful-brea3ted Ro- 
bert Grey, Esq. Part of the plot 
of which, viz. the story of Fitz«- 
Allen, Russel and Jane, may be 
found in a book, called The Com^ 
plaisant Companion ; and the in-* 
cident of the physician tempting 
Jane, and afterwards accusing her, 
is borrowed from Cynthio's Novels, 
Dec. 4. Nov. 5. Scene London. 

34. Th£ Fair Refugbb; or. 
The Rival Jews, Com. Perform- 
ed at the Haymarket, 1785 j but 
not in the regular season. Not 
printed. 

35. Thb Faib Rivals. Trag. 
of three acts. Actad at Bath, by 
the Duke of Grafton's company of 
comedians. By John Hewjtt, Gept. 
6vo. 1729* Printed at Bath. 

36. Thb Fair Spanish Cap** 
TiVE. Tragi-Com. This play was 
advertised at the end of fVit and 
jDrollery, Jovial Poems, 12mo. 
i§6lj as th^ in tbe pres$: w? 



believe, however, it never 9ip* 
peared. . 

37. The Fairy Bbnison. Int-; 
by the Rev. Samuel Bishop. Writ- 
ten in 1766. Printed in the firsi 
volume of his poems, 4 to. 179^' 
It was designed to have been act- 
ed at Covent Garden Theatre, in 
compliment to the Royal Family, 
on the first , appearance of the 
Prince of Wales at the tlieatrej 
but was rejected by the managers, 
who preferred Mr. Hull's. Fairy 
Favour. See Fairy Festival. 

38. Thb Fairy Cottrt. In- 
terlude, by Francis Gentleman. 
Not printed. This piece was per- 
formed by children at Chester, 
probably about the year 176O, and 
was very successful j having had a 
run of fifteen nights. 

, 39. The Fairy Favour. 
Masque. 8vo. 1767. This masque 
was written by Mr. Thomas Hull, 
for the entertainment of the Prince 
of Wales, the first time he came 
to the theatre. It was acted a few 
nights at Covent Garden. The 
design is simple and elegant^ and 
the versification easy and harmo- 
nious. 

40. The Fairy Favour > or. 
Harlequin Animated* Pant. Per- 
formed at Drury Lane, 179O. 
The songs, and a description of 
this compiled pantomime, were 
published in 8vo. 1790, by James 
Wrighten, prompter, on the first 
night of its J)eing represented. 

41. The Fairy Festival. 
Masque. Acted at Drury Lape, 
May 13, 1797. This was intend- 
ed as a compliment on the ap- 
proaching nuptials of the Prince 
of Wirtemberg with the Princess 
Royal. It was magnificent, and 
did credit to the taste as well as 
liberality of the managers. The 
di^lo^ue was Phiefl^ thip blan^ 
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verae of IdK Bishop^s Fairy Beni- 
son, disguised under the semblance 
of prose. 

42. Faiky Hill; or^ May 
Doy, Fast. Op. in three acts, by 
William Mansell. This was writ- 
ten for a pdvate theatre, and 
prihted in 8vo. 1784. 

43. The Fairt of the Lake, 
by John Thelwall. 8vo. 1801. 

44. The Fairy Prince. Mas. 
by George Colman. Acted at 
Covent Garden. 8vo. I771. The 
greater part of this masque was 
borrowed from Ben Jonson, with 
the addition of a few passages from 
Shakspeare, Dryden, and Gilbert 
West. It was brought out only 
to introduce tlie ceremony of the 
installation. 

45. T^% Fairy Queen. A Play, 
In the list of those destroyed by 
Mr. Warburton*s servant. It was 
probably not printed. 

46. Tu£ Fairy Queen. Op. 
Anon. Acted at the Haymarket. 
4to. 1^^, This piece is from 
Shakspeare*s Midsummer Nighfs 
Dream, The music by Purcell. 
It pleased thei town ; but, on ac- 
count of the great expense in 
dresses, decorations, and machi- 
i^ery, was not yery profitable to 
those concerned. 

47. The Fairy Tale. A Dra- 
matic Performance, by George, 
Colman. Acted at Drury Lane, 
8vo. 1764; 1777. On the ill 
success of the Midsummer Nighfs 
Dream, altered by this gentleman, 
the above drama was taken from 
it, and performed with great ap- 
plause. 

48. The Faithful Bride of 
Granada. A Play, by W. Ta- 
vemer. Acted at Drury Lane, 
4to. 1704. Scene Granada. 

4g. The Faithful Friends. 
Com. by Francis Beaumont and 
John Fletcher. This play wa$ 



entered on the book of the Sta- 
tioners* Company, June 29, l660» 
but was never printed. A MS. 
copy of it is in the possession of 
the Rev. Henry Kett. See The 
Gentleman's Magaxine, vol. Ixxx. 
p.32L 

50. The Faithful Gemehal, 
Tragedy, by a young lady, who 
signs herself M. N. Acted at the 
Haymarket. 4to. 1706. In an 
advertisement prefixed to it, the 
author says her first intention wat 
only to revive The Loyal Subject 
of Beaumont and Fletcher; but 
that she afterwards new-formed 
the episodes, altered the main de- 
sign, and put the whole into her 
own language 5 so that scarcely 
any part of Beaumont and Fletcher 
was retained. Scene the city of 
Byzantium in Greece. 

51. The Faithful Irishwo- 
man. Farce, by Mrs.Clive. Act- 
ed at Drury Lane, 1765, for her 
benefit Not printed, 

52. The Faithful Pair ; or^ 
Fhriue in Distress. Trag. *' by 
" John Maxwell, being blind." 
Printed at York, by Thomas Gent, 
for the use of the author. Svou 
1740. This piece, which we had 
not met with in any preceding 
list, is in the collection of Isaaq 
Swainson, Esq. As the author 
was poor and blind when he wrote 
it, let the critic be dumb as to its 
demerits. It consists of only three 
shoit acts ; and the whole drama^^ 
lis persontB are, a king and his 
brother, a father and daughter^ 
and a female attendant on the 
latter. 

53. The Faithful Shbfhsr]>* 
A Pastoral Com. from the Italian^ 
by D.D. Gent. 12mo. 1633. This 
is taken from the Pastor Fido of 
Guarini. 

54. The Faithful Shepherd. 
Past. Tragi-Com, 12mQ, IJSfi, 

?4 
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With a plate to each act. In the 
preface this translation, from 
Goarini, is said to be chiefly that 
of Sir Richard Famhaw, with 
great improvements, by an ing&r 
nious gentleman, who would not 
permit his name to be mentioned. 

55. The Faithful Shepherd. 
Dram. Past, translated from Gua« 
rini. 8vo. 17S2. This is said to be 
attempted in the manner of the 
original. It is deserving of no 
notice. 

56. The Faithful Shephek- 
DESs. A Dramatic Pastoral, by 
J. Fletcher. 4to. [N.D.] 2d edit. 
4to. N. D. [1029.] 3d edit. 4to. 
1634 i 8vo. 17/8. This is the 
production of Fletcher alone. On 
its first appearance it met with 
an ill reception ; but was after- 
wards represented before the King 
and Queen on Twelfth Night, 
1533, and, as the title-page to the 
third edition says, divers times 
since with great applause, at the 
private house in Black Friars. It 
was introduced by a dialogue song, 
written by Sir \V. Davenant, be- 
tween a priest and a nymph, and 
closed with an epilogue, which 
was spoken by tlie Lady Mary 
Mordaunt. 

57. The Fai.l of Bob; or, 
TTie Oracle of Gin. Trag. by 
Timothy Scrub, of Rag Fair, Esq. 
[John Kelly.] Acted at the Hay- 
jnarket. It was occasioned by the 
gin-act^ and was printed in l2mo. 
17S6. 

5S. The Fall op Cartftage. 
An Historical Trag. by William 
Shirley. This play was never act- 
ed } but was advertised as intend- 
ed to be printed in the author's 
dramatic works, 

5g. The Fall of Caethage. 
Ti'ag. by Willinm Watkins. Act- 
ed and printed at Whitby. 8vo. 
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60. The Fall of Cabtk^os* 

Trag. by John Joshua, £|irl of 
Carysfort. 8vo. 1810. Sicepe Car- 
thage. This play is written on 
the Greek model, with chorus and 
semichonis. 

61. Th^ Fall of the Earl 
OF Essex. Trag. by Ja. Ralph. 
8vo. 1731. This play is only an 
alteration from Banks. It was re- 
presented at the Theatre in Qood- 
man*s Fields^ a place too far out 
of the strong tide of the critical 
current, to put any piece to that 
public kind of test whereby merit 
ought to be determined ; yet even 
there it met with but middling 
success. 

62. The Fall of the Fkench 
Monarchy; or, Louis tke Six- 
teentk. Hist. Tra*. by John Bar- 
tholomew. 8vo. 179*^» 

63. The Fall of Haeold. A 
C haunt, obtained from a dramatic 
romance under this title, said to 
be at that time preparing for Co- 
vent Garden, by the author of 
Hartford Bridge ^ was printed in 
The Diary (a daily newspaper), 
Nov. 13, 1792. 

64. The Fall of Martinico j 
or, Britannia Triumphant. Prel. 
Acted at Covent Garden, 1794, 
for the benefit of ?Jr. Bernard*. 
Not printed. 

65. The Fall of Milan. 
Trag. Acted at the Haymarket, 
1724. Not printed. 

66. The Fall of the Mogul, 
Trag. by the Rev. T. Maurice. 
Never performed. This play is 
well written, partly on th<i Greek 
model) and the plot is founded 
on the interesting event of Nadir 
Shah's invasion of India, in 1738. 
It is printed in a volume with oc- 
casional poems. 8vo. \S06. 

67. The Fall op Mortimer. 
An Hifitorical Play. Acted at the 
Haymarket. 9vo. 1731. ThU 
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perfiirraance is a completion of fourth and fifth acts too barren, to 

3en JonsoQ*s imperfect play of have given the piece any interest 

Mortimer's Fall, In a presentment on the stage; nor can ive, on 

delivered in to the Court of Kine*8 the whole, praise the diction vety 

Bench, by the Grand Jury for the highly, though we occasionally 

coontyof Middlesex, July 7, 1731, meet with spirited passages. The 

this piece was desci:ibed as ''a scene is Lisbon ; and the subject 

'' false, infamous, scandalous, se- the entiance of the French into 

*' ditious, and treasonable libel, that capital, at the moment of the 

'' written , acted, printed, and'pub- court's embarkation for the Brazils. 

'' lished, aguiast the peace of our We hope the author will never fall 

''Sovereign Lord the King, his into the hostile hands of the Frenc|» 

" crown and dignity.'* (See the Marshal Junot; on whom be bat 

presentment at large in Tke Gen- thrown such contempt, as to con* 

tieman's Magazine for 1731, page . fine his part in this piece (though "^ 

236.) We do Aot know whether Commander in Chief of the French 

any prosecution followed in con- army) to the delivery of four 

sequence of this presentment. words : " Who guides our march V 

63. The Fall OP Mortimer; 72. Thb Fall of Public 

An Historical Play^dedicated to the Spirit. Dramatic Satire in two 

Right Honourable the Earl of Bute. acts. 8vo. 17^7* 
8vo. 1763. This is only a repub* 73.TaBFALLOpRoBESPiBRRB. 

lication of the foregoing by Mr. Hist. Drama, by 9. T. Coleridge^ 

Wilkes, who was the author of of Jesus College, Cambridge. 8vo. 

the elegant but seyere dedication 17d.'^* The plot of this piece it 

prefixed. a simple representation of a recent 

6q. The Fall of Mortimer, fact ; and the diction seems an 

Trag. by the Riglit Hon. Morris imitation of the impassioned Ian* 

Lord Eokeby. Svo. I8O6. Never guage of the French orators, 
performed. There is frequently 74. The Fall of Saountum. 

force and spirit to be met with in Trag. by Phil.Frowde. Svo. I727. 

the diction of this play ; but the Acted at Lincoln's Inn Fields, with 

incidents and conduct of it are not but indifferent success, notwith- 

so managed, as to produce the standing it had considerable merit, 

necessary degree of interest to have and was highly commended by the 

rendered it successful on the stage, critical journalists of that time. 

70. The Fall of Phaeton, J 5, Fall of TARauiN ; or, 
intermixed with a pantomime, The Distressed Lovers, Tragedy. 
called Har leg Jiin restored \ or, Taste Acted by the Duke of Norfolk's 
A/tfA/orfe,by Mr. Pritchard. Act- servants, at Merchant Taylors* 
ed at Drury Lane. Svo. 1736, Hall, in York. Written by a 
Music by Arne. gentleman of York. Printed at 

71. The Fall OP Portugal 5 Newcastle upon Tyne. 4to. 1713, 
or. The Royal Exiles. Trag. Svo. Dedicated to Lord Harvey, Baron 
1803. This play, which never of Ick worth, by the booksellers, 
was acted, nor was perhaps de- 76. The Fall op TARauiw. 
signed for performance, we have Trag. by William Hunt. 12rao. 
heard ascribed to Dr. Wolcot, 1713. The name of this play 
usually called Peter Pindar. The (which is another edition of tlie 
incidents are too few, and the foregoing) points out its story, and 
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the scene of it lies at Rome. It 
is a most wretched performance ; 
and was never acted or printed 
«Dy where bat at York> where 
the author was then stationed as 
collector of the excise. 

77* Fallacy ; or. The Troubles 
^ Great Hermenia. In Harleiao 
MSS. No. 6869w 

78. Thb Falls of Clyde; 
or. The Fairies. Dramatic Past. 
Edinburgh. 8vo. 1806. Not act- 
ed. This is a Scottish piece, in 
five acts ; to which are prefixed^ 
three preliminary dissertations. 

79. False Alarms -, or. My 
Cousin^ Comic Opera, by James 
Kenney. Acted at Drury Lane. 
8vo. J8O7. This piece, of which 
the story 3nd style of writing are 
superior tp those of most of our 
musical dramas^ was very well 
received. 

80. False and True ; or. The 
hishman in Italy. Com. by the 
Bev. Mr. Moultru. Acted at the 
Haymarket. Svo. 1/98 j 8vo» 
1806. The first edition was pub- 
lished anonymously, and without 
the second title. There is both 
humour and interest in this piece, 
which we conjecture to be of fo- 
reign origin, and it met with suc- 
cess. The music by Dr. Arnold. 

81. False Appearances. Com. 
altered from the French, by the 
Kight Hon. Henry Seymour Con- 
way. Acted six nights at Drury 
Lane. Svo. 1789- This play is 
^n alteration of the Dehors Trom- 
feurs of Mons. Boissey, and was 
originally perfoi'raed at Richmond 
^ouse ; die characters being thus 
represented: — -Tlie Baron, the 
Earl of Derby ; Mons. De Foiles, 
Captain Merry j Cliaropagne, Cap- 
tain Howarlhj ihe Marquis, Lord 
Henry Fitzgerald ; the Countess, 
Mrs. Dan-jer; Celia, Miss Ha- 
f&iltoB 5 Lisei«e, JVlr;;. b^uce 5 Lu- 



cile. Miss Campbell. Wh«i pro^ 
duced at. Drury Lane^ it received 
the additional character of the 
Abb6, and some other alterations 
from its original state. It is dedi- 
cated to Miss Farren, now Coun- 
tess of Derby, and has an epilogue^ 
written by General Burgoyne. 

82. False Colours^ Com. by 
Edward Morris. Acted by tlie 
Drury Lane company, at the Opera 
House, in the Haymarket. Svo. 
1793. The dialogue -is neat, if 
not highly pointed, and the plot is 
not unskilfully managed. Sir Pan! 
and Lady Panic, and Lord Visage, 
are happy attempts afr character, 
and the piece was well received. 

83. False Concord. Farce. 
Acted at Covent Garden, March 
20, 1764, for the benefit of Mr< 
Woodward. Not printed. The 
author of this piece was the Rev. 
James To\raley, formerly master 
of Merchant Taylors* School. The 
application of the title to the 
story was rather quaint ; the plot 
being the marriage of a nobleman 
of shattered fortune into a plumb- 
fraught tradesman's family. It is 
worthy of remark, that in this 
farce were three characters (Lord 
Lavender, Mr. Sudley an enriched 
soap-boiler, and a pert valet) which 
were afterwards transplanted, with 
the dialogue of some scenes, nearly 
verbaJim, into The Clandestine 
Marriage (brought out two years 
afterwards), under tl>e names of 
Lord Ogleby, Mr. Sterling, and 
Brush. These facts were first 
made public by Mr. Roberdeau, 
in his •' Fugitive Verse and Prose,*' 
published in 1801; Mr. R. hav- 
ing married a daughter of the late 
Mr. Townley. The prologue to 
False Concord will be found in 
Tlie Zjondon Magazine, vol. xxxiii. 
p. 209. 

84. The False Count; mA 
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KfW Way tn phy an old Game, preparation at Drury Lane, in the 

Com. by Mrs. Behn. Acted at early part of the year 1802. It 

the Duke's Theatre. 4to. l682. has not yet been performed j but 

The hint of the haughty Isabella's Mr. Cumberland is its tnithor. 
being readily imposed upon by the 89. Tub False DEKVisfi. Int. 

chimney-sweeper, whom her Ipver by Charles Dibdin. Not pr in ted, 

Carlos had equipped oat as a county It was sent by its author from 

is borrowed from the Precieuses France to Mr. Harris, for per- 

Ridicules, of Moliere. The hu- formance at Covent Garden j but 

mour of this character, however, never appeared, 
is somewhat too low and farcical. 90. The False Favoueite * 

85. False Delicacies. Com. disgrac'd, and the Reward of 
in three acts. Printed in the 10th Loyalty. Tragi-Com. penned by 
volume of The Lady's Monthly G^rge Gerbier D'Ouvilly. 12mo. 
Museum, 12mo. 1803. It is a 1657. This piece was never acted, 
translation from the French, by J.T. but was printed for Robert Crofts, 

86. False Delicacy. Com. at the Crown, in Chancery Lane^ 
by flugh Kelly. Acted at Drury under Sergeants' Inn. It consistii 
Liane. 8vo. 1768. This play, which of 1 12 pages, is a very scarce play, 
is supposed to have received some and not without considerable me- 
improvements from Mr. Garrick, rit. The scene is laid in Florence, 
v^as acted with considerable sue- fi'om whose history, in the time 
cess on its original appearance, of the Medicis, the story is form- 
** The sale of it (says the author ed. The plot turns on the trea- 
'* of Mr. Kelly's life) was exceed- chery of Hippolito, the False Fsh 
<*-ingly rapid and great J and it was vourite, by whose unfounded ac- 
" repeatedly performed through- cusations, and perfidious intriguesy 
** out Britain andlreland to crowd- Pausanio is banished $ the mutual . 
*' ed audiences. Nor was its re- attachment between Duke Cosmo 
" putation confined to the British and Lucebella, the daughter of 
•• dominions. It was translated Pausanio, nearly defeated (with ft 
'• into most of the modern Ian- view to the Favourite's gaining 
'* guages ; viz. rnto Portuguese, her hand), and Martiano, her 
" by command of the Marquis de brother, driven into rebellion. 
*' Fombal, aud acted with great These artifices are at length disco^ 
*' applause nt the public theatre vered, Hippolito is forgiven, and 
" 3t Lisbon ; into French by the all terminates happily. The piece 
" celebrated Madame Riccoboni ; is dedicated to Aubrey de Vere, 
''into the same language by ano- Earl of Oxford, &c. to William. 
*' ther hand, at the Hague ; into Lord Craven, Baron of Hamstead- 
"" Italian at Paris, where it was Marshal, my nolle Jj)rd and Con 
" acted at the Theatre de la Co- lonel ; and to John Lord Bellasis, 
" medie Italienne j and into Ger* Baron of Worlaby, and is dated 
" man." Sept. I, 1657. Then follow se* 

87. False Delicacy, Dram, veral commendatory verses, by 
translated from Kotzebue, by Ben-? James Howell, E, Aldrick, Thos, 
jamin Thompson, 8vo. 1300. Ne- Revel, A. Prissoe, and J. Cole, 
ver acted. A specimen of this play is given 

8^. The False Demetrius, in Censura Literfiriajf volunoe ii. 
flay. In five acts^ announced .^s in p, 70* 
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91. Tre Falsb Faibnd; or, I'iece. See ThbatrkIial Re* 
Tkt Fait of Dmbedience. Trag. cobdbr. 

hy Mary Fix. Acted at Little 99. Thb False One. Trag. 

LiocolD*s Inn Fields. 4to. I699. by BeaumoDt and Fletcher. Fol. 

92. Tre False Fbiend. Com. I647 » 8vo. 1778. The story of 
by Sir J. Yanbrugb. 4to. 1702. this play U founded on the adven- 
Acted at l^rury Lane ; Whiocop tures of Julius Caesar while in 
iay^4 with good success. Egypt, and his amours with Cleo-* 

93. Tre False Fbiend. Com. patra, as taken from Suetonius, 
altered from Vanbrugh, by J. P. Plutarch, and other historians of 
£emble, and acted at Drury Lane, those times. Scene £g>'pt. 
I7B9, but not with much success. 100. False Shame. Com. in 
The most material alterations are four acts, translated from the 
in the catastrophe. In the original, German of Kotzebue. 8vo. 1799- 
Don John is made to fall a victim Never performed. 

to bis treachery^ being stabbed by 101. Falstaff*s Wedding. 

his friend, Don Pedro, through Com. Idng a Sequel to the Second 

mistake. In the alteration, be Part of the Play of King Henry 

18 struck with a sudden peni- the Fourth, Written in Imitation 

trace, and, by a timely discovery, of Shakespeare, by Dr. Kenrick. 

prevents thetjuarrel between Guz- 8vo. 1766. 

man and Pedro. Not printed. 102. Falstafp's Wedding. 

94. The False Fbiend; or. Com. by Dr. Kenrick. Acted at 
Msetssmof the Rocks, Mus. Dram. Drury Lane. 8vo. 1766; 8vo. 
by J* C Cross. Acted at the 1773. This is an alteration of th« 
Circus* published in Circusiana. former play, and was acted at 
12ido. 160p. Mr. Love's benefit, who repre- 

95. The False Friends. Com. sented FalstafF, in 1766. When 
translated from the French of Ma- Shakspeare's FalstafF is forgotten, 
^tfne Genlis. 8vo. 1781 5 ]2mo. Dr. Kenrick*s imitation of him 
1787. may be received on the stage. 

SiO, The False Guardians In the foregoing performance were 

otJTwiTTED. Ballad Opera, by king, princes, and nobility among 

William Goodall. 8vo. 17-JO. the dramatis personae 5 all of whom 

Printed in a collection, called. Dr. Kenrick turned out of his pre- 

•* The true Englishman's Miscel- sei.t drama, with as litire cere- 

♦' lany." It does not seem to have mony as a French Jacobin would 

been evei' acted. have used in reality. We should 

P7» False Impressions. Com. however add, that the present co- 

by Richard Cumberland. Acted medy is no contemptible perform- 

Et Covent Garden. 8vo. 1797- ance. 

llils is evidently dramatized from 103. Falstaff's Wedding. 
the author's own novel, called Farce, of two acts. Perforiped at 
*' Henry,** and it appears from Drury Lane, for Mr. Palmer's be- 
the prologue, that Mr. Cumber- nefit, May 11, 1803. The fore- 
land has rather given way to the going piece reduced ; w*e know 
present taste of the public for far- not by whom. Not printed, 
cical comedies, than approved of 104. The Family Compact. 
It. It was well received. Farce,by the Rev. John Rose. Acted 

93 .False IiipiFPEE£NCE.Dram. at the Haymarket^ 1 792 j but with* 
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out much success, being perfonn- 111. Fancies chaste and ko- 

ed only three nights. Not printed, ble. T. C. by J. Ford. Acted at tbe 

105. Family Disxa ESS. Dram. Phoenix, Drury Lane. 4to. 1638. 

altered from Kotzebue*s Self-Ini' 112. Tub Fancy^o Quebm. 

molatixm, and acted at the Hay- An Opera, Anonymous. 8vo. 1733. 

market, 1799, but not with much Acted at Covent Garden. Thit 

applause. The distress of a starving was written by Robert Drury. 

family is not well sailed to repre- 113. Fancy's Festivals. Maaq. 

sentation on a British, whatever in five acts, by Thomas Jordan, 

it may be on the German, stage. <4to. 1657. This piece is said ia 

The piece, however, was moral and the title-page to have been pri* 

affecting. Not printed. vately presented by many civil 

lOQ, Family Distbess. Play, persons of cjualit}', and at their re* 

translated firom the Self-Immola' quest printed, with many varioui 

tion of Kotzebue, by H. Neu- and delightful new songs, for the 

man. 8vo. 17p9- Never acted, further illustration of every .scene. 

107. The Family Legend. In this play the following lines are 
Tragedy, by Joanna Baillie. 8vo. spoken by a soldier, and have 
ISIO. This play, which is found- moral truth and poetical merit 
ed on a well-known Highland enough to claim a more general 
story, which lately furnished Mr. notice than they are likely to have 
Campbell with the theme of his in the drama itself: 

beautiful poem of Glenara, was ,, ^ ^ , , ... ,.1 ^ 

^ ^ J . T Ky rr^ * T» 1 Our God and soUter, men alike adorc» 

acted at the New Theatre Royal, ., j^.^^.^ jj,^ ^rink of ruin, not Uforc: 

Edinbuigh, and well received. «« 'i he danger ^st, both arc alike le- 

Tbe prologue is by Mr. Walter qui ted, 

Scott, the epilogue by Mr. Mac- ** ^^ 's forgotten, and the s»Uitr 

kenzie. -^^'S^^^^" 

108, The Family of Love. 114. Tue Farewell and Re- 
Cbmedy, by Thomas Middleton. turnj or. The Fortune of JFar. 
Acted by the Children of the Revels. Ballad Farce, Anonymous. 12mo. 

'4to. ICJOS. Scene London. This What the date of this little piece 

play is spoken of by Sir Thomas is, when or where, or if even at all 

Barnwell, in Shirley's Lady qf presentedonthestage,weknownot. 

Pleasure, act i. scene 1. But from the general tenour of the 

109. The Family Party. Com. piece, which is no more than a few 
8vo. 1789. This afterpiece was songs, put together into the form 
acted at the Haymarket, and pretty of a kind of interlude, represent- 
well received. It is broad farce j ing a sailor's farewell to his lass, 
but there is considerable merit in and return after a successful cruise, 
the character of Sir Toby TwaJ- the plan seems borrowed from a 
die. couple of prints, intitled. The 

110. Family Quarrels. Com. Sailor's Fareiveil, and The Sailor's 

Op. by Thomas Dibdin. Acted Return; and we should imagine it 

at Covent Garden. 8vo. lS02j had been written about the begin-* 

1805. As a dramatic composition, ningofthe Spanish war in 1 739, and 

this is inferior to many of the au- probably performed by way of an 

thor*s productions; but some interlude or entertainment between 

charming music gave it success on the acts. In the only edition we 

the sta^ have seen of it, which appears , 
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however, to be a spurious one^ 
there is printed along with it ano- ' 
ther little piece of somewhat the 
same nature, intitled. The Press- 
Gang, which see uuder its pro- 
per title. 

115. Farewell, Folly; or. 
The Younger the IViser, Com. 
by P. A. Motteux. 4to. 1707. 
Tliis piece contains a musical in- 
terlucle, called Tlte MouvU'hank ; 
or. The Humours of the Fair; and 
was acted at the Theatre Royal. 
It is little more than an alteration 
0nd enlargement of IVie Amorous 
Miser, 

116. The Farmer. Musical 
Farce, by John O'Keeffe. 8vo. 
1708. Acted at Coven t Garden, 
17^7 1 ^ith great applause. It 
still continues one of the most po- 
pular afterpieces thgtare exhibiied. 

117. The Farm House. Com. 
in three acts, by John Philip 
Kemble. Acted at Drury Lane. 
6vo. J789' This farce is taken 
from Johnson's Country Lasses, 
and was received with applause. 

1 18. The Farm House Story. 
Com. in three acts. Printed in the 
J 1th vol. of The Lady's MonlJdif 
SWuseum. 12mo. 1803. 

119. The Farmer's Journey 
TO London. Farce, in three acts. 
Svo. l/^P- A miserable production. 

i20. The Farmer's Return 
FROM London. Interlude. 4to. 
176*2. This little piece was writ- 
ten by Mr. Garrick, and is pub- 
lished with a frontispiece designed 
by Mr. Hogarth. The plan of it 
is a humorous description in rhyme 
given by a farmer to his wife and 
children on his return from Lon- 
don, of what he had seen extra- 
ordinary in that great metropolis 5 
in which, with much humour and 
satire, he touches on the generality 
of the most temporary and interest- 
ing topics of conversation^ viz. 



the illustrioiis royal paio the eoro" 
nation, the entertainments of the 
theatre^ and the noted imposition 
of the Cock Lane ghost. It was 
originally writtexi to do Mrs. 
Pritchard a piece of service at her 
benefit ; ^ but, meeting with uni- 
versal applause, was repeated be- 
tween piny and farce many times 
during the course of the season. 

121. Far RE fetched aks 

DEAR EOWGHT YS GOOD FOR La- 

DIES. A Pl.y, entered on the 
book of the Stationers' Company, 
by Thomas Hackett, \5(j6, but we 
believe never printed. 

122. The Faro Table. Com. 
Acted at Covent Garden, April 4, 
1789. This was an ulteration of 
Mrs. Centlivre's Gamester, with 
the addition of some new charac- 
ters, particularly one of a pugilist, 
adapted to the present times. The 
alterations were notAoferior to the 
original performance, and were 
very well connected with it ; but 
the piece, which was acted for 
Mr. Lewis's benefit, was never 
repeated, nor printed. 

123. Fashion; or, Tlie JForH ' 
as it goes, Mus, Ent. in two acts, 
by Archibald Machiren. 12mo. 
1802. Never acted. 

124.FASHIONDlSPLAYED.Com. 

by Mrs. Philippina Burton. Acted 
one night at the Hay market, 
April 27, 1770, for the author's 
benefit. Not printed. 

125. The Fashionable Crof 
auizz'D ! ! ! Farce, performed at 
Dublin, for Mr. Moss*s benefit, 
1792. Not prir*ted. 

126, Thr Fashionabie 
Friends. Com. Acted at Drury 
Lane. 8vo. 1802. The dialogue 
of this piece is sprightly, the situa- 
tions, in general, are well imagined, 
and the characters not ill drawn. 
It did not, however, meet with 
success : some reprehensible cqia* 
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toques displeased the audience; 
the critics pronounced it an im* 
moral play^ and its second night*s 
perforniance was its last. This 
comedy was said to have been 
found among the papers of the 
late Horace Walpole, Earl of Or- 
ford, and had some months before 
been performed by ladies and 
gentlemen at Strawberry Hill ; 
>¥hence (in an evil hour) it was 
transplanted to a Theatre Royal. 
It professes to present a picture 
(though we hope not a faithful 
resemblance) of fashionable friend- 
ship. Sir Dudley Dorimant and 
Mr. Lovewell are two men of ton, 
brought up at the same school, 
educated at the same university, 
companions in the same touri 
and yet, though it might be ex* 
p^ted that this similarity of pur- 
suits would have linked them in 
the closest bonds of amity, they 
continually endeavour to under- 
mine each other. Sir Dudley at- 
lemptSy under the cloak of senti- 
mental friendship, the seduction 
of Mrs. Lovewell 5 and her hus- 
band, in revenge, uses every means 
to dissolve an intended matrimo- 
nial connexion hetween the Baro- 
net and Miss Racket, a young 
lady, though eminently accom- 
plished, yet consummately igno- 
rant, but whose fortune was ne- 
cessary to repair the breaches in 
the estate of her admirer. Sir 
Valentine Vapour is a schemer ; 
but the satire he ij* meant to con- 
vey is puerile and hacknied on the 
stage. Mrs. Racket is a motjey 
character, indeed; and, if she 
were minutely dissected, would be 
ibund to be composed of Field- 
ing's Miss Western, Sheridan's 
Mrs. Candour, with a taste of his 
Malaprop; and the remainder made 
op of all the scandalous, ignorant, 
imorous old gentlewomen who 



have strutted their hour upon the 
stage for the last century. Lady 
Selina is held up to view as a 
woman of fashion, followed, co- 
pied, and admired ; but conceal*^ 
ing, under an affected languor of 
constitution, and the most roman- 
tic professions of friendship, a head 
devoted to intrigue, a heart dead 
to every sensation of principle or 
honour, and desires the most loose 
and abandoned. The scenes were 
tediously protracted, and barren 
of entertamment. Though aided 
by the powerful talents of Mrs. 
Jordan, Miss Pope, and Mr. King, 
the piece was completely con- 
demned on the second perfonn- 
auce, and withdrawn. 

127. Fashionablb" Fribkd- 
SHip. Ballad Opera, by William 
Shirley. Not acted. This piece 
was promised. In the author *s dra- 
matic works. 

128. The Fashionable Lady ; 
or. Harlequin's Operas by J.Ralph. 
Svo. 1/30. This piece was per-r 
formed at Gkwdraan's Fields, and 
is one of the many motley com-? 
positions of speaking and singing, 
to which the great success of the 
Beggars Opera gaye birth. It met^ 
however, with tolerable Success. 

129. Fashionable Levities. 
Com. by Leonard M'Nally. Act- 
ed at Coven t Garden, with good 
success. Svo. 1/85. 

130. The Fashionable Lo- 
ver ; or, IFit in Necessity, Com. 
Anonymous. 4 to. 170^' Scene 
London. By the dramatis per- 
sonae, it appears to have been acted 
at Drury Lane. 

131. The Fashionable Lo- 
ver. Com. by Richard Cumber- 
land. Acted at Drury Lane. Svo, 
1772. This piece followed Tlie 
West Indian too soon to increasig 
the reputation of its author. Ir 
was coldly received tjje first night ; 
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but undergoing some judiciom al- 
terations, improved in the publico 
favour. 

132. Fast and wblcomb. C. 
by Philip Massinger. £ntered on 
the book of the Stationers' Com- 
pany, June 29, lt}60 -, and wad 
one of those destroyed by Mr. 
Warburton's servant. 

133. Fast aslxxp. Mus. £nt. 
by Samuel Birch. Acted one night 
at Drury Lane, 1797 i but cou' 
demned. The main idea appeared 
to have been borrowed from The 
Narcotic, which had been pub- 
lished about ten years before. A 
lover, in the course of his amorous 
tale, swallows an opiate by mis- 
take, and falls fast asleep in the 
presence of his mistress. Not 
printed. 

134. The Fatal Brothees. 
Trag. by Robert Davenport. En- 
tered on the book of the Sta- 
tioners* Company, June 29, l$60, 
but not printed. 

135. The Fatal Constancy. 
Tragedy, by Hildebrand Jacob. 
8vo. 1723. This play was acted 
five times, at the theatre in Drury 
Lane. 

136. Fatal Constancy 5 or. 
Love in Tears, A sketch of a Tra- 
gedy, in the horoic taste, by Wil- 
liam Whitehead. Printed in 12rao. 
1754, in a volume of Poems. This 
performance afterwards made part 
of Mr. Footc's farce of The Diver- 
sions of the Mornivg, 

137. The Fatal Contract. 
A French Tragedy, by William 
Heiuiiige. 4 to. l653. This play 
met with great success at its first 
representation, and was revived 
twice after the Restoration, under 
diftereut titles ; viz. first by that 
of Love and Revenge j and after- 
wards, in the year l687> under that 
of The Eunuch, The scene lies in 
Francci ^^^ ^^ P^ot is taken from 
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the French history, in the reign of 
Childeric I. and Clotaire IL 

138. The Fatal Curiosity* 
A true Titegedy, by George Lillo. 
Acted at the Hay market, 173(}« 
8vo. I7'i7' This piece consists 
but of three acts. The story of 
it, however, is very simple and 
aftecting, and is said to have been 
founded on a real fact, which haj^ , 
pened at Bohellan, a small barton 
in the parish of Giuvias, in Corn- 
wall. Mr. Harris, in his Phito' 
logical Inquiries, p. 154, says, that 
in this tragedy we find the model 
of a perfect fable, of which he 
gives the following analysis : '' A 
'*' long-lost son, returning home 
** unexpectedly, finds his parents 
'* alive, but perishing with indi- 
** gence. The young man, whom, 
'' from his long absence, his pa- 
*' rents never expected, discovers 
^' himself first to an amiablefrlend, 
" his long-loved Charlotte, and 
*' with her concerts the manner 
** how to discover himself to his 
'' parents. It is agreed he should 
" go to their house, and there re- 
" maiii unknown till Charlotte 
*' should arrive and make the 
*' happy discovery. He goes thi- 
** ther accordingly^ and having, 
'•^ by a letter of Charlotte's, been 
" admitted, converses, though un» 
'' known, both with father and 
" niotherj and beholds their mi- 
<* serv with filial aftection ; com- 
** plains at length he was fatigued 
'* (which in fact he really was), 
'•' and begs he may be admitted 
*' for a while to repose. Retiring, 
** he delivers a casket to his mo- 
*' ther, and tells her it is a deposit 
" she must guard till he wakes. 
*' Curiosity tempts her to open 
*' the casket, where slie is daz- 
**^ zled with the splendour of in- 
" numerable jewels. Objects so 
*'* alluring suggest bad ideas^ and 
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poverty soon gives to those ideas 
a sanction* Black as they are> 
she communicates them to her 
husband^ who, at first reluctant> 
is at length persuaded, and^ for 
the sake of the jewels, stabs 
the stranger whUe he sleeps. 
The fatal murder is perpetrating, 
or at least but ))arely perpetrated, 
when Charlotte arrives, full of 
joy, to inform them that the 
stranger within their walls was 
their long-lost son/* 
To this analysis Mr. Harris adds. 
It is no small praise to this af- 
fecting fable, that it so much 
resembles the CEdipus Tyrannus 
of Sophocles. In both trage- 
dies, that which apparently leads 
to joy, leads in its completion 
to misery ; both tragedies con- 
cur in the horror of their dis- 
coveries.; and both in those 
great outlines of a truly tragic 
revolution, where (according to 
the nervous sentiment of Lillo 
himself) we see the two ex- 
tremes of life, ' 

The highest happiness and deepest 
woe. 

With all the sharp and bitter aggra- 
vations 

Of such a vast transition." 

The story of this piece is taken 
from a pamphlet entitled '• News 
*' from Perin in Cornwall, of a 
^' most bloody and unexampled 
" Murther, very lately committed 
" by a Father on his owne Sonne 
•' (who .was lately returned from 
'* the Indyes), at the Instigation 
*' of a merciless Stepmotlier. To- 
" gether with their several most 
*' wretched Endes ; being all per- 
** formed in the Month of Sep- 
" tember last. Anno l6l8." 4to. 
B. L. 

The father,' says an account be- 
fore us, '' had been blessed with 

VOL. II. 
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^' ample possessions and fruitful 
" issue, unhappy only in a younger 
** son ; who, taking liberty from 
" his father's bounty, and with a 
" crew of like condition, that were 
" wearied on land, they went 
" roving to sea ; and, in a small 
'^ vessel, southward, took booty 
" from all whom they could mas* 
*' ter, and so increasing force and 
*' wealth, ventured on a Turks* 
'* man in the Straits ; but by mis* 
" chance their own powder fired 
'^ themselves ; and our gallant^ 
'' trusting to his skilful tfwimming, 
'* got ashore upon Rhodes, with 
'' the best of his jewels about him, 
*' where, offering some to sale t« 
" a Jew, who knew them to be 
f the governor's of Algier, he wa» 
apprehended, and as a pirate 
sentenced to the gallies amongst 
" other Christians, whose roiser- 
" able slavery made them all stu- 
" dious of freedom j and with wit 
'* and valour took opportunity and 
" means to murder some officers, 
" got aboard of an English ship, 
'' and came safe to London, where 
^' His Majesty and some skill made 
*' him servant to a surgeon, and 
*^ sudden preferment to the East 
'* Indies -, there by this means he 
** got money, with which retum- 
*' ing back, he designed himself 
*' for his native county, Cornwall; 
'^ and in a small ship from Lon- 
" don, sailing to the west, was 
" cast away upon the coast ; but 
*' his excellent skill in swimming, 
'' and former fate to boot, brought 
" him safe to shore ; where, since 
'* his fifteen years absence, his 
" father's former fortunes much 
*' decayed, now retired him not 
'* far off to a country habitation, 
'^ in debt and danger. 

" His sister he finds married to 
'' a mercer, a meaner match than 
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" her birth promised : to her at 
'* first appears a poor stranger, but 
" in private reveals himself^ and 
*' withal what jewels and gold he 
*^ had concealed in a bow-Case 
'* about him 3 and concluded^ that 
" the next day he intended to ap- 
«« pear to his parents^ and to keep 
'•'his disguise till she and her 
" husband should meet, and make 
*' their common joy complete.. 

" Being come to his parents, 
*' his humble behaviour, suitable 
'^ to his suit of clothes, melted 
'^ the old couple to so much com- 
" passion, as to give him covering 
" from the cold season under their 
^^ outward roof; and by degree* 
»* his travelling tales, told with 
'' passion to the aged people, made 
*' him their guest so long, by the 
'* kitchen fire, that the husband 
'* took leave and went to bed j 
** and soon after his true stories 
^' working compassion on the 
'* weaker vessel, she wept, and 
*' so did he ; but compassionate 
^* of her tears, he comforted her 
*' with a piece of gold, which gave 
** assurance that he deserved a 
*' lodging, to which she brought 
'^ him ; and being in bed, shewed 
'* her his girdled wealth, which 
*' he said was sufficient to relieve 
*^ her husband's wants, to spare 
'' for himself J and being very 
*' weary, fell fast asleep. 

*' The wife, tempted with the 
'* golden bait of what she had, and 
'* eager of enjoying all, awaked 
'' her husband with this news, and 
*' her contrivance what to do 3 
'^ and, though with horrid appre- 
" hension he oft refused, yet her 
" puling fondness (Eve's enchant- 
ments) moved him to consent, 
and rise to be master of all, and 
*' both of them to murder the 
** man 3 which instantly they did, 
'< covering the corpse under the 
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'* clothes till opportunity tocoA* 
'' vey it out of the way. 

'< The early morning hasten^ 
'' the sister to her father's bouscr 
'' where she, with signs of joy, 
*^ inquires for a sailor that should 
lodge there the last night : the 
parents slightly denied to have* 
seen any such, until she told 
^* them it was her brother, her 
''lost brother 3 by that assured 
" scar upon his arm, cot with a 
'' sword in his youths she knew 
" htm, and were all rescued this 
'' morning to meet there and be 
" merry. 

" The father hastily nini up, 
" finds the mark, and, with horrid 
" regret of this monstrous murder 
" of his own son, with the same 
" knife cut his own throat. 

" The wife went up to consult 
" with him, where in a most 
strange manner beholding them 
both in bloody wild and aghast^ 
" with the instrument at hand, 
" readily rips up her own bell^ 
" till the guts tumbled oat. 

<' The daughter, doubting the 
" delay of their absence, searches 
" for them all, whom she found 
'* out too soon, with the sad sight 
" of this scene 3 and being over- 
'* come with horror and amaze of 
" this deluge of destruction^ sht 
'' sank down and died : the fatal 
end of that family. 
" The truth of »which was fre- 
quently known, and fiew to 
court in this guise 3 but the im^ 
" printed relation conceals their 
" names, in favour to some neigh- 
" hour of repute, and akin to £at 
" family. 

" The same sense makes me 
" silent also." Franklaruts Aft' 
nalsj fol. 1 68 1. 

139. Fatal Curiosity.. A true 
Tragedy. Altered by George Col- 
man^ and revi vedat theHaymsirket, 
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1782. 8vo. 1783. The eulo- the plot seems taken from the old 
gium pronounced by Mr. Harris story of OBdipus and Jocasta, The 
on this pla) seems to have directed preface contains an answer to a 
Mr.Colman's attention to it. That copy of verses written by Dryden, 
gentleman, with his accustomed and prefixed to the tragedy of 
ability^ has here made some very Heroic Love. See Innocbncx 
judicions alterations. OnMr.Har- Distress'd. 
ris's comment he says, •* it is in J 41. The Fatal Discovbrt. 
"general just; yet he seems to A Tragedy, by John Home. Act- 
" have given a sketch of the fable ed at Drury Lane. 8vo. 1769. 
*' from an imperfect recollection This play is a disgrace to the ta- 
*' of the circumstances, without lents that produced the beautiful 
" the book before him. He ap- tragedy of Douglas. It is indeed 
** pears to have conceived, that little better than Fmgal in verse. 
'^ the tragedy derived its title from The defects of it, however, were 
'* the curiosity of Agnes to know not superior to the ridiculous im- 
*' the contents of the casket 5 but proprieties displayed in its repre- 
" that Lillo meant to mark, by sentation. On the stage, we saw 
'' the- title, the Fatal Curiosity of the youthful Ronan bounding with 
'' young Wilmot, is evident from all the vigour and alacrity that 
*' the whole scene between him age, gout, and rheumatism, usu- 
*' and Ramial, wherein he arranges ally inspire. The heroes of this 
** the plan of his intended inter- truly Erse performance, 
view with his parents ; which —who ncYcr yet had being, 
arrangement Mr, Harris erro- Or, being, wore no breeches, 
neously attributes to his confer- were invested in gold and purple, 
ence with Charlotte. The prin- while a Grecian palace was allotted 
ciple of curiosity is openly to the monarch of a rock. These 
** avowed and warmly sustained circumstances sufficiently prove, 
*' by young Wilmot, and humbly that a manager ought to be cop- 
** reprehended by Randal." Tlie versant with the customs, habits, 
improvements made by'Mr. Col- arms, and architecture, peculiar to 
man consisted chiefly in removing various countries 5 that, when he 
the blemishes noticed by Mr. Har- supplies theatrical decorations, he 
ris, expunging the rhyming con- may avoid anachronisms and ab- 
clnsions of acts and scenes, cor- surdities. The Fatal Discovery r^n 
recting some minute inaccuracies a few nights without reputation, 
of language, and mitigating the and, as it is said, with very in- 
borror of the catastrophe, by omit- considerable emolument to the an- 
ting some expressions rather too thor. 

savage, and introducing one or This play, however, was patro- 

two touches of remorie and ten- nized by Mr. Garrick, who had 

derness. In its altered state it met refused Douglas before it was of- 

with success. See The Ship- feredtoMr. Rich, who received it. 

wmscK. Surely a manager should bring 

140. The Yk^KU Discovert ; with him to his task a perspicacity 

€iir, LoveinBmns, Trag. Anon, that will enable him to distinguish 

Acted at Drury Lane. 4to. I698. real merit, a liberality that will 

The scene of this play lies in permit him to reward it, and a 

Venice, but tb&odginal design of spirit which no faction can' ov€;r- 
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awe, or betray into partial deter- 
ni^ations< 

The title under which this tra- 
gedy was originally intended to 
have been produced was *' Ri- 
J'vinb/' but to such a height 
had party-prejudice arisen against 
Mr. Home at the time when it 
was in preparation (on account of 
his enjoying the patronage of the 
Earl of Bute)> that it was found 
expedient to substitute the one that 
it now bears 5 and to prevail upon 
another gentleman to profess him- 
self the author. By some means 
the real author was discovered \ 
and^ after the twelfth night, Mr. 
Garrick was threatened with hav- 
ing his house burnt down if he 
did not immediately suspend the 
performance of the play : an in* 
junction with which , however un- 
reasonable, he thought it advisa- 
ble to comply. 

142. The Fatal Dowry. Tr. 
by Ph. Massinger and Nathaniel 
Field. Acted at Black Friars. 4to. 
3632. The pious behaviour of 
Charolois, in voluntarily giving up 
himself to imprisonment as a ran- 
som for the corpse of his father, 
in order to obtain for it the rites 
of interment, is taken from the 
story of Cimon the Athenian, re- 
lated by Val. Maxim, lib. v. cap. 4. 
Mr. Rowe has made use of the 
same circumstance to heighten the 
amiableness of Altamont in his 
Fair Penitent ; the plot of which, 
as before observed, is in great 
measure borrowed from this play. 
Nerestan*s behaviour also, in the 
tragedy of Zara, seems to owe its 
origin to this hint, though dif- 
ferent in some respect as to the 
particular situation of the action. 

143. The Fatal Error. Tr. 
by Benjamin Victor. 8vo. 177^. 
The subject of this play is taken 



from Heywood*8 Woman killedudth 
Kindness, It was never acted. 

144. The Fatal Extrava- 
gance. Trag. by Joseph Mitchell. 
8vo. 1720. Dublin, 8vo. 1726 
This play was originally written in 
one act, with only four characters, 
and was performed at the Theatre 
in Lincoln's Inn Fields. It was, 
however, afterwards enlarged into 
five acts, with two additional cha- 
racters, and presented at Drury 
Lane with success in 1726. The 
groundwork of it is borrowed from 
The Yorkshire Tragedy, but the 
language is new. It is said, that 
the author had great assistances in 
it from Mr. Aaron Hill; nay, 
Victor, in his History of the Stage, 
vol. ii, p. 123, positively asserts, 
that the last-named gentleman 
wrote the play, got it acted, and 
supported it on the supposed au- 
thor's third night; Mr. Mitchell 
being at that time in great distress. 
It is also inserted in the edition of 
Mr. HilPs works as one of his 
productions. 

145. The Fa¥al Extrava- 
gance. Trag. by Joseph Mitchell. 
Acted at Lincoln's Inn Fields. 
1 2rao. 1 726. The foregoing play, 
enlarged to five acts. 

146. Fatal Falshood; or, 
Distressed Innocence. Trag. in three 
acts, by J. Hewitt. Acted at 
Drury Lane. 8vo. No date. [1 734.] 
It was performed four nights, but 
has little merit. 

147. Fatal Falshood. Trag. 
by Miss Hannah More. Acted 
only Uiree nights at Covent Gar- 
den^ 8vo. 1779. 

.148. The Fatal Friendship. 
A Play, by Mr. Burroughes 5 en« 
tered on the book of the Sta- 
tioners* Company, Sept. 4, 1646, 
but never printed. 

149. Fatal FriendshiPiu Tr. 
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by Catfa. Trotter, afterwards Cock- 
bume. 4to. 1698. Acted at Lin- 
coln's Inn Fields, with great ap- 
plause. This play was reprinted 
in the Collection of Mrs. Cock- 
burne's Works published by Dr. 
Birch, 2 vols. 8vo. 1/51. It is 
the most perfect of her dramatic 
pieces. 

150. The Fatal Jealousy. 
Trag. Acted iit the Duke's Thea- 
tre. 4to. 1673. Anonym. It is, 
however, ascribed by his contem- 
poraries to Nevil Payne. The 
scene of it is laid in Naples, and 
the plot borrowed from Beard's 
Theatre^ The Unfortunate Lovers, 
&c. The character of Jasper seems 
to be a bad copy of lago, in 
Othello ; and the author has ren- 
dered this a very bloody tragedy, 
without paying a due, or in- 
deed any, regard to poetic justice. 
Among the Dramatis Persona, 
we find Nat. Lee the poet^ who 
performed the small part of the 
captain of the guard. 

J 5 1 .The Fatal Inconstancy ; 
or. The Unhappy Rescue. Trag. 
by Mr. R. Phillips. 4to. 1701. 
This piece and its author we find 
only mentioned by Coxeter in his 
MS. notes 5 who tells us moreover 
that the scene of it is laid near 
London, and that the prologue 
was written by Mr. Johnson. 

152. The Fatal Interview. 
Trag. by Thomas Hull. Acted at 
Drury Lane, J7^2. Not printed. 
This was a prose tragedy, in imi- 
tation of Lillo and Moore. It 
met with a very cold reception, 
and was performed only three 
nights. A part of the plot was 
taken from the third and fourth 
volumes of Richardson's Pamela, 
usually called Pamela in High 
Life, 

153. The Fatal Legacy. Tr. 
Anonym. 8vo. 1723. Acted at 



Lincoln*s Inn Fields. This is a 
translation of Racine's Thehais. 
The author, as appears by the de- 
dication, was a young lady. It 
was coldly received on the stage, 
being acted only three tiines« 
Mears's Catalogue calls her J. 
Robe. 

154. Fatal Love. A French 
Tragedy, by George Chapman, In 
this manner a play is entered on 
the book of the Stationers* Com* 
pany, June 29, 166O ; but it was 
not printed. 

155. Fatal Love; or. The 
Forced Inconstancy, Trag. by Elk. 
Settle. Acted at the Theatre 
Royal. 4to. I68O. The plot of 
this play may be traced to its ori- 
gin by reading the fifth book of 
Tatius*s romance of Clitophon and 
Leucippe, It does not appear to 
have had any success. 

156. Fatal Love 5 or. The De* 
generate Brother. Trag. by Os- 
borne Sidney Wandesford. 8vo. 
1730. This play was acted, as 
the author himself informs us, at 
the Haymarket, without success 3 
which failure, however, he in his 
preface atti ibutes to the performers, 
by whom it seems to have been 
curtailed, and negligently acted. 
Yet perhaps the reader niay find a 
better reason for its want of appro- 
bation occur to him on the perusal 
of it. 

157. The Fatal Marriage 5 
or. The Innocent Adultery. Trag. 
by Thomas Southerne. Acted at 
the Theatre Royal. 4to. 1694. 
This play met with great success 
at its first coming out, and has 
been often performed since with 
as great approbation, the tragical 
part of it being extremely fine and 
very afiecting. It is, however, 

. like his Oroonoho, interwoven with 
comic scenes, so much inferior in 
point of merit to the other partsi^ 



230 



FAT 



FAT 



that it bas frequently been laid 
liside for a considerable time. The 
scene lies in Bi ussels ; the plot of 
the tragedy is, by the author*s own. 
confession^ taken from a novel of 
Mrs. Behn*s, called The Nun ; or. 
The Fair Fow-hreaker i and the 
incident of Femando*s being per- 
iluaded to believe that he had been 
dead, buried, and in purgatory, 
is borrowed from Boccace, Deca- 
meron, Dec.iii. Nov. 8. Mr. Grar- 
xick, however, has since purified 
this ore from its dross, by clearing 
•the play of all tlie comic part, 
excepting 50 much of the cha- 
racters of the Nurse and Porter as 
are inseparable from the affairs of 
Isabella. That gentleman brought 
it on at the Theatre Royal in Drury 
Lane, in 1758, by the title of 
Isalella ; or. The Fatal Marriage 5 
and it met with great success. 

158. A Fatal Mistake 5 or. 
The Plot spoil' d. Trag. by Joseph 
Haines. 4to. 16Q2} 4to. I696. 
This play in the first edition is said 
to have been acted j but we can 
hardly believe it 5 nor is it certain 
that Haines was its author. 

159. Fatal Necessity ; or, 
IXberti^ Regain'd, Trag. as it was 
^ once acted in Rome for the sake of 
freedom and virtue. By Robert 
Morris. 8vo. 1742. This piece 
was published soon after the ge- 
neral election of representatives in 
parliament for the several shires, 
cities, and boroughs, in this king- 
dom, in 17^*2, and is dedicated 
by the author, under the character 
of An. Independent Elector, to Ghas. 
-Edwin, Esq. one of the gentlemen 
chosen represematives for th^city 
of Westminster, aftcj a consider- 
able contest, in which he had been 
supported by those of the electors 
who took on themselves that title. 
The plot is built on the famous 
and weU-<known stoiy of Appiqs 



and Virginia 5 but it is not very ap- 
parent what deduction the author 
aims at in that event, with a refer- 
ence to the above-mentioned elec- 
tion. It was never represented on 
the stage. 

160. The Fatal Pkedictiok; 
or, Midnight Assassin* B. by J. 
C.Cross. 8vo. 1602. 

161. The Fatal Prophecy. 
Pram. Poem, by x)r. John Lang- 
horae. Printed in his Poems, 
12mo. 1766. This piece coukl 
hardly have been intended for the 
stage. The scene lies in Den- 
mark, and the story is as follows : 
Ostan and Berino, two Danish 
Schiefs, being neglected to be in- 
vited to an entertainment given by 
Canute, fled" to Norway, and be- 
came the subjects of Valdematv, 
king of that country. Lena, the . 
queen, becomes enamoured of 
Ostan, and absconds with him. 
A challenge ensues between Ostan 
and Valdemar, and in the en- 
counter the former is slain. The 
queen destroys herself, and this 
produces from Valdemar the pro- 
phecy which gives the title to the 
play. 

** In the records of Norway still subsists 

•* An ancient prophecy, that when her 
monarch 

•* Espous'd the daughter of a Prince of 
Denmark, 

** The crowns should be united. — End- 
less discord 

** Between the rival kingdoms still pre- 
vented 

«.« A friendly contract — but whatever my 
means, 

*' Ambition was my motive — great am- 
bition, 

•* To leign o*er thee and Denmark. Yet, 
thou Prophet, 

•• Thou false insidious Prophet ! could I 
find 

** Thy execrable ilust — the rapid winds 

" Should rend each sleeping atom !*' 

To this it is answered, that the 
prophecy was (rue^ and thi|t from 
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thenceforth the crowns of Den* 
mark and Norway should be 
united. Valdemar is then killed 
by Asmond^ the Prince of Den- 
mark, and the conquest of Nor- 
way becomes complete. Berino 
is appointed viceroy^ and has the 
Princess of Denmark given to him 
in marriage. 

162. The Fatal Retirement. 
Trag. by Anth. Brown. Acted 
one night at Drury Lane. 8vo. 
1739. This play would scarcely 
be worth any further notice than a 
mention of its name, were it not 
for a little theatrical anecdote, 
which, as it does honour to the 
proper spirit frequentl}'*shovvn by 
a capital veteran of the stage, we 
shall here relate: — When this play 
was first offered to the theatre, 
Mr. Quin refusing to act in it, 
the author's friends thought pro- 
per to attribute its want of success 
to his not appearing in it 3 and in 
consequence of such supposition, 
repeatedly insulted him by hissing 
and hooting for several nights af- 
terwards in the pursuit of his pro- 
fession 3 till at length coming one 
night to play the part of Pierre in 
Venice Preserved^ and being treat- 
ed in the same manner, he came 
forward, and told the audience, 
** That he had met with insults oif 
'' that kind for several nights 
*' past 5 and that he judged they 
*' came from the friends of the 
'^ author of a play lately acted at 
^' that house, called Fatal Retire- 
*' ment : that the author of it de- 
*^ sired him to read it before it 
*' was acted 5 which he did at his 
'' request, and likewise, at his 
'^ request, gave him his sincere 
" opinion of it 5 which was, that 
" it was the very worst pla/y he 
" ever read in his life, and for 
'' that reason he had refused to 
^' »act ^n it." This> however^ Jturn- 



ed the tide so much in his favour, 
that his speech was received with 
a thundering clap; and the insults 
he had received were put an end 
to. 

163. A Fatal Secret. See 
The Rival Brothers. 

164. The Fatal Secret. Tr. 
by Lewis Theobald. 12mo. 1735. 
Acted at the Theatre Royal in 
Covent Garden. This play is made 
up from Webster's Duchess of 
Malfy, Scene, the duchess's pa- 
lace in Malfy. 

165. The Fatal Sisters 3 pr. 
The Castle of the Finest. Dram. 
Romance, by Edmund John Eyre. 
8vo, 1797. This piece was re- 
jected by the managers 3 and we 
cannot think that it would have 
answered the expenses that must 
liave been incurred by its repre- 
sentation. It is printed in a vo- 
lume, with a variety of poetical 
Essays. 

166. The Fatal Vision 5 or, 
' The Fall of Siam, Trag. by A. 

Hill. 4to. 17165 8vo. 1760. Act- 
ed at Lincoln's Inn Fields, with 
success. The scene is fixed in the 
city of Sofola in Siam; but the 
author owns that the fable is ficti- 
tious, and the characters are imagi- 
nary. The moral is, to expose the 
dangerous consequences of giving 
way to rage and rashness of deter- 
mination. It is dedicated to the 
two critics, Dennis and Gildon. 

167. The Fatal Wager. See 
Injured Princess. 

163. The Fate of Ambition} 
or. The Treacherous Favourite. 
Trag. This piece is mentioned in 
Hitchcock's View of the Irish 
Stage, vol. i. as having been acted 
at the theatre in Rainsford Street, 
Dublin, 1733. 

169. The Fate of Cafua. Tr. 
by Thomas Southerne. Acted at 
Lincoln's Jnn Fields* 4to. I700« 
m4 
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Scene^ Capua. The prologue by 
Charles Boyle 5 the epilogue by 
Col. Codrington. The domestic 
scenes of this tragedy have un- 
common power over the tender 
passions. The circumstance on 
which the distresses of Virginius, 
Junius^ and Favonia, depend, is 
original, neither has it been hack- 
neyed by imitators. The piece, 
however, on the whole, is op- 
pressed by a load, which, as Wol- 
sey says, would sink a navy, too 
much patriotism. A patriot, to 
our modern apprehensions, is a 
dull declamatory being, as much 
out of nature as Caliban, and not 
quite so entertaining. Many of 
the long speeches of Magi us, Pa- 
cuvius, &c. are copies from Livy. 
The historian extinguishes the 
poet. This piece does not appear 
to have been successful in the re- 
presentation. 

170. The Fate of Corsica 5 
or. The Female Politician. Com^ 
written by a T>ady of Quality, says 
the ti lie-page. 8vo. 1732. Scene, 
the castle of Gallera. 

171- The Fate of Sparta 5 
or, The Rival Kings. Trag. by 
Mrs. Cowley. Acted nine nights 
at Drury Lane. 8vo. 1788. The 
principal events are from Plutarch ; 
and the play Is dedicated to the 
fair author's brother-in-law. 

The following Epigram was pro- 
duced extempore by Mr. Parsons, 
on seeing this tragedy acted ; 

** Ingenious Cowley! while we view'd 
** Of Spartfi's sons the lot severe, 

«• We caught the Spartan fortitude, 
<* And saw ihcir woes without a ttar." 

For this anecdote we are in- 
debted to Mr. Kemble. 

172, The Fate of Villany. 
A Play, by Thomas Walker. 8vo. 
1 730. Tins was acted at Good- 
man's Fields with very indifferent 



success. See Love and Loy* 

ALTY. 

173.TheFather. Com. trans- 
lated from Diderot, by the trans- 
lator of Dorval. 4to. 1770. This 
is a translation of Le Pere de Fa- 
milte, and well executed. 

174. The Father; or, j^mc' 
rican Shandyism. Com. Performed 
at the New York Theatre, by the 
Old American Company, and print- 
ed at New York. 8vo. 1789. This 
piece is adapted to tlie country 
which gave it birth. It is of little 
worth; and the part which, if 
any, is deserving notice, is awk- 
wardly borrowed from my uncle 
Toby and Trim in Tristram Shandy, 

175. Father Gikard the 
Sorcerer ; or. The Jmowrs of 
Harlequin and Miss Cadiere, Tra- 
gi- comic farcical Opera. Acted 
at Goodman's Fields, 1732. 

176. The Father of a Fa- 
mily. Com. in three acts, by 
Carlo Goldoni. 8vo.l 757. This 
is no more than the translation of 
a piece, entitled // Padre di Fa- 
miglia, represented for the first 
time at Venice, during the carnival 
of 1750. But though it is entitled 
a comedy, it has nothing of hu- 
mour, or even an attempt towards 
wit, shown throughout the whole of 
it, and must have been extremely 
unentertaining in the representa- 
tion J being no more than a series 
of the common occurrences of a 
large family thrown into dialogue, 
in order to point out the different 
requisites for forming the cha- 
racter of an amiable father, and 
master of a family, and the errors 
frequently run into by some of the 
various relatives in domestic life. 
This piece is printed in English 
and Italian, the original page for 
page opposite to the translation, 
together with another comedy on 
the story of Pamela, of which ftr» 
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ther mention will be made here- 
after. See Pamela. 

177- The Father outwitted. 
Int. translated from the Spanish of 
Lopez de Vega. Printed in The 
mes Magazine, Oct. 1784. 

178. The Father outwitted. 
See Theatrical Recorder. 

179. The Father's own Son. 
A Play, formerly in the possession 
of the company performing at the 
Cockpit Theatre. SeeMr.Malone*s 
Supplement to Shakspeare, 

180. The Father's Revenge. 
Trag. by the Earl of Carlisle. 
4to. 1783} 8vo. 1801. The plot 
of this play, which has never been 
acted, is taken from Boccaccio, 
and may be found also in Dryden*s 
Works, under the title of Guis- 
cardo aTBd Sigismunda. The story 
is the same as Tanaed and Gis- 
mund, by Robert Wilmotj and 
The Cruel Gift, by Mrs. Cent- 
livre. 

This play passed the examina- 
tion of Dr. Johnson, who has 
given his opinion of it in the fol- 
lowing terms : ' . 

'* The construction of the play 
" is not completely regular 5 the 
*' stage is too often vacant, and the 
" scenes are not sufficiently con- 
** nected. This, however, would 
" be called by Dryden only a rae- 
'' chanical defect, which takes 
'* away little from the power of 
*' the poem, and which is seen 
** rather th^ felt. 

'* A rigid examiner of the dic- 
*' tion might, perhaps, wish some 
'^ words changed, aiKi some lines 
*^ more vigorously terminated. But 
*' from such petty imjierfections 
*' what writei* was ever free ?' 

'* The general form and force 
** of the dialogue .is of more im- 
** portance. It seems to want 
*' that quickness of reciprocation 
f' wbicb characterizes ^e EngJisfa 



*' drama, and is not always suffi-* 
*' ciently fervid or animated. 

/'Of the sentiments, J remcm- 
" ber not one that I wished omit- 
** ted. In the imagery I cannot 
'' forbear to distinguish the com- 
" parison of joy succeeding grief, 
" to light rushing on the eye ac- 
*' customed to darkness. It seems 
** to have all that can be desired 
" to make it please« It is new, 
" just, and delightful. 

*• With the characters, either as 
'' conceived or preserved, I have 
'^ no fault to find \ but was much 
*' inclined to congratulate a writer 
*' who, in defiance of prejudice 
'^ and fashion, made the arch hi- 
'* shop a good man, and scorned all 
" the thoughtless applause which 
*' a vicious churchman would have 
'' brought him. 

" The catastrophe is affecting. 
*' The father and daughter, boi 
'' culpable, both wretched, and 
*' both penitent, divide between 
" them our pity and our sorrow." 

The comparison which appears 
so much to have pleased Dr. John- 
son is the following : 

. ** I could have borne my woes 5 that 

stranger, joy, 
** Wounds while it smiles : — ^Tlfc long 

imprison'd wretch, 
** Emerging from the night of his damp 

cell, 
** Shrinks from the sun*s bright beams ; 

and that which flings 
" Gladness o'er all, to him is agony." 

181. The Fathers; or. The. 
Good-natured Man. Cora . by Hen- 
ry Fielding. Acted at Dmry Lane. 
8vo. 1778- This comedy had bat 
indifferent success in its repre- 
sentation. It was written many 
years before the author's death, 
being mentioned by him in the 
preface to his Miscellanies, pub* 
lished in 1743 under the 'title of 
The Good-natured Man, The cause 
of its not appearing sooner arose 
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from its being lent to Sir Chnrlus 
Hanbury Williams, who mislaid 
it. It is said to have received 
some touches from the el^ant pen 
•of Mr. Sheridan ; but they SLve 
not very conspicuous. 

192.FaujuKNEk. Trag. by Wil- 
liam Godwin. Acted at Drupy 
Lane, Dec. 1807 ; but deservedly 
condemned after a few nights' per- 
formance. It is founded on the 
novel of Roxana } or, TJie Fortu- 
nate Mistress, The story wanted 
variety to make it interesting ; and 
as to the morality of the piece — 
the less we say, tlie better. In 
few words, it was unworthy of 
Mr. Godwin's undisputed talents. 
8vo. 1808. 

183. A Fault in Friendship. 
Acted at the Curtain in 1633. 
Dr. Anderson informs us, that a 

.play of this name was written by 
Benjamin, the eldest son of the 
famous Ben Jonson, in conjunction 
with [Richard] Brome. N. P. 

184. The FAVotjaixB. An 
Historical Tragedy. 8vo. 1770. 
This is taken from Ben Jonson's 
Sejanus, and dedicated ironically 
to Lord Bute. 

185. The Feast of Apollo'. 
Int. Performed at Covent Garden, 
May 15, 1810, for the benefit of 
Mr. Incledon. Not printed. 

180. The Feast of Bacciius. 
Ballet. Performed at Covent Gar- 
den, 1758. 

I87. The Feast of Thalia. 
int. Acted at Covent Garden, 
August 17SI. A hodgepodge of 
various ingredients for the benefit 
of Mr. Wilson. Not printed. 
. 183. The Fei^n'd Astrolo- 
ger. Com. Anonymous. 4to. 
J6b'S. This is translated from 
Coi neille, who borrowed his piece 
from Calderon's El Astrologo fin- 
.^ido. The same plot is made use 
.of hv M. Scuderv, in his novel of 



The Illustrious Bassa, -where the 
French marquis takes on hi'msdf 
the -fictitious characterof an Astro- 
loger. 

I89. The Feign'j> Courte- 
zans j or i A Night* s Intrigue. Cora, 
by Mrs. Behn. Acted at the 
Duke's Theatre. 4to.l679. Thi? 
play met with very good success, 
and was generally esteemed the 
best that she had written. The 
scene lies in Rome, and the play 
contains a vast deal of business 
and intiigue) the contrivance of 
the two ladies to obtain their dif- 
ferently-disposed lovers, both by 
the same means, viz. by assuming 
the characters of courtezans, be- 
ing productive of great variety, 
whatever may be thought of its 
delicacy. Its dedication is to Mrs. 
Ellen Guin. The following pas- 
sage is extracted from it as a com- 
plete specimen of the meanness 
and servility of the author : " Your 
" permission. Madam, has en- 
" lightened me; and I with shame 
** look b3ck on my past ignorance, 
*' which suffered me not to pay 
*' an adoration long since, where 

there was so very much duej- 
' yet even now, though secure 

in my opinion, I make this sa- 
*' orifice with infinite fear and 
*' trembling 5 well knowing that 
*' so excellent and perfect a crea- 
*^ ture as yourself differs only from 
" the divine powers in this : the 
*' offerings made to you ought to 
" be worthy of you, whilst they 
*^ accept the will alone." 

J 90. Feion'o Friendship; or. 
The Mod Reformer. Com. Anoa» 
4to. without a date. It was, how- 
ever, about the beginning of the 
18th century, acted in Little Lin* 
coln*s Inn Fields. Scene, the Park 
and houses adjoining. 

191.ThbF£I6n*oShifwbxcx. 
Sc^ Stroller^s Pagxxt« 
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19i2, Felmelaneo. Play, by 
Henry Chcttle, in conjunction with 
-— RobiBsoD. Acted l602 ; but 
DOt now known. 

193. Thb Female Academy, 
Com. by tbe Duchess of New- 
castle. Fol. 1662. 

194. The Female Adven- 
turer 3 or. Stop Her who can. 
Com. Acted at Covent Grarden, 
1790. ;kot printed. This was an 
alteration from Moore's Gil Bias, 
and was acted for the benefit of 
Mrs. Wells, but not repeated. 

195.THE Female Advocates; 
or. The Frantic Stockjobber. Com. 
by W. Taverner. Acted at Drury 
Lane. 4to. I713. The British 
Theatre and Whincop's Catalogue 
call the second title of this play 
the Stockjobbers only 5 but, as it 
is probable they might neither of 
them have neen the piece itself, we 
have thus restored it. 

196*. The Female Captain. 
Farce [by James Cobb]. Acted 
two nights at the Haymarkct, 
1780. This piece was taken from 
the French of Marivaux, and had 
been once acted at Drury Lane, 
April 5, 1779, ^or Miss Pope's 
benefit, under the title of The 
Contract, 

197. The Female Chevalier. 
Com. in three acts, altered from 
Taverner, by George Colman. 
Acted at the Haymarket, 177S,* 
^itii applause. This was taken 
from The Artful Husband, and was 
produced at the time when the 
Chevalier D'Eon was the topic of 
public conversation. Not print- 
ed. 

198. The Female Club. Far. 
by John O'KeefFe. Of this piece 
ive know nothinsr, but that we 
£nd it mentioned \nThe Monthly 
Mirror for February 1810, p. 845 
and that a part in it .was written 
expressly to suit the juvenile ta- 
lents of Miss Richards, now Mrs, 



Edwin, who was at that time per- 
forming at the Crow Street Thea- 
tre, in Dublin. 

• 199. The Female Dramatist. 
Musical Farce [Mr. Egerton says, 
by Mrs. Gardner]. Acted at the 
Haymarket, for a benefit, Aug. l6, 
1782. Not printed. The principal 
character was borrowed from Mrs. 
Metaphor, in Roderic Random. — 
We have heard this piece ascribed 
to Mr. Colman, jun. 

200. The Female Duellist. 
An Afterpiece. Acted at the 
King's Theatre, Haymarket. 8vo. 
1793. The leading character and 
various incidents of this piece, the 
author acknowledges he was in- 
debted for to Love's Cure*, or. The 
Martial Maid, by Beaumont and 
Fletcher. The songs were set to 
music by Mr. Suettj and it was 
performed for the benefit of Mr. 
Whitfield and Mrs. Ward. 

201. The Female Fop; or. 
The False One fitted. Com. by 
Mr. Sandford. Acted at the New 
Theatre, ovei'^ against the Opera 
House, Haymarket. 8vo. 17'-^4. 
It was the first play acted at 
this theatre, by an entire set of 
performers who had never^ ap- 
peared on any stage before. The 
author, who speaks of his piece 
with great indifference, says, 
*' The whole scroundvvork of it 
'^ was written between four and 
'' five years ago, when I was a 
*' school-boy, and scarce turned of 
'* fifteen years of age." It appears 
to have been represented only 
three times, and with little ap- 
plause. The scene, Hertford town. 
Mr. Milward*s first appearance on 
the stage was as Trueman in this 
comedy. 

202. The Female Fortune- 
teller. Com. by Mr. Johnson. 
Acted at Lincoln's Inn Fields, 
8vo. 1726. What Mr. Johnson it 
was by whom this piece was writ- 
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ten we cannot coroe to any cer- 
tainty about ; as no Christian name 
is prefixed to the tiile-pagej but 
see no reason to doubt that it was 
Mr. Charles Johnson i a tragedy 
by whom ^ called Medtta, has been> 
as well as this play^ oroitied by 
Whincop, Cbetwood, and the edi- 
tor of Theatrical Records, This 
.is far from a bad play ; but was 
acted only seven nights. 

203. The Female Gamester. 
Trag. by Gorges Edmond How- 
ard. 12mo. \7T^» Printed at 
Dublin. 

204. Female Heroism. Trag. 
in five acts. By the Rev. Matthew 
West. This piece is founded on 
the revolutionary events that oc- 
curred in France, in the summer 
and autumn of 1793. The cha- 
racters of the different republican 
tyrants are accurately delineated ; 
particularly tliat of Robespierre j 
and the sorrows and persecutions 
of the widowed Queen and the 
Royal Family are pourt rayed in 
a very affecting manner. Mr. 
West has misdated tlie capture of 
Valenciennes, by making the in- 
telligence of it arrive on thq day 
of the Queen's trial, which was 
two months after it was publicly 
Known. It was published at Dub- 
lin, 8vo. 1803, and first acted in 
the same city. May 19, 1S04. 

205. The Female Jacobin- 
Club. Political Com. in one act. 
Translated from Kotzebue, by J. 
C. Siber. Printed at Liverpool, 
Small 8vo. 1801. 

205. Female Innocence } or, 
A School for a IFife, as it was 
acted at Mrs. Lee's Great Booth, 
on the Bowling Green, South- 
wark, by comedians from the thea- 
tre. South wark. Printed and sold by 
G. Lee, in Blue Maid Alley, near the 
iJiirshalsea. 8vo. No date, Scene 
4 



London and Islington. This piece^ 
which is supposed to have been 
printed about l^SO^ is divided 
into three acts -, the plot is similar 
to that of Wycherley's Country 
Wife;, but the language in some 
places is rather coarse. It is not 
mentioned in any former list of 
plays. 

307. The Female Officer j 
or. Humours of the Army. Com. 
8vo. 1763. Anon. This is an al- 
teration of C. ShadwelFs Humours 
of the Army, and was acted and 
printed in Dublin. 

208. The Female Officer. 
Comedy^ of two acts, by Henry 
Brooke. Not acted. Scene, the 
British Camp in Portugal. Printed 
in the author's works^ 4 vols. 8vo. 
1778. 

209. The Female Officer. 
Farce, by Joh n Philip Kemble. Per- 
formed at York, for Mrs. Hunter's 
benefit, 1779. This is the piece 
which, in 1786, Mr. K. produced, 
with alterations, at Drury Lane> 
under the title of The Projects. 
Not printed, we believe, under 
either title. 

210. The Female Orators. 
Prel. x\cted at Covent Garden, 
May 12, 17SO. This was a feeble 
attempt to ridicule the female de- 
haling assemblies, which at that 
time tended to promote licen- 
tiousness » and dishonoured tb^ 
sex. The evil, however, called 
for a more able satirist. 

211. The Female Parlia- 
ment. A Seri'Tragi'Comi-FaT' 
ckal Enter taiument. Never acted 
in Utopia lefore, JfTierein are oe- 
casionally exhilited, the Hutnours 
of Fanny Bloom and Lady Nice 
Airs, Together with the Amours 
of Sir Timothy Fopwell arid Justus 
Fainlcve, 12mo. 3754. 

^212. The Female Parricide. 



237 



FE M 

Trag. by Edward Crane, of Man- 
chester. 8vo. 1761. This piece 
is founded on the story of Miss 
Blandy^ and was printed at Man- 
chester. 

213. The Female Pabson ; 
or. The Beau in the Suds, An 
Opera, by C. Coffey. 8vo. 173O. 
This piece was brought on at tlie 
Little Theatre in the Haymarket, 
but was, with very good reason, 
condemned the first night. 



PER 

tlieir pieces. See No Fools likb 
Wits. 

218. The Female Volunteeh; 
or. The Dawning of Peace, Dram* 
in three acts, by Philo-Nauticus. 
[L. H. Halloran.] Svo. 1801. 
The author says, in extenuation 
of the faults of his piece, that it 
was written in a week. It might 
have been as well written in a day. 
Never acted. 

21.Q. The Female Wits ; or. 



214. The Female Pedant. .The Tiiumvirate of Poets at Re- 
Farce, by Thomas Horde, jun. hearsal. Com. 4to. I697. With 
at the grammar-school in Stow, the letters W. M. in the title. 
Gloucestershire. Printed at Ox- This piece was acted at the The- 
ford. Svo. 1782. atre Royal in Drury Lane, for 

215. The Female Prelate, several days successively, and with 
being the History of the Life and applause. It consists of three acts. 
Death of Pope Joan. Tragedy, by is written in the manner of a re- 
Elk. Settle. Acted at the Theatre hearsal, and was intended as a 
Royal. 4to. l6S0, The plot of banter on Mrs. Manley, Mrs. Pix, 
this play, which is one of the and Mrs. Trotter. 

best of its autiior's productions, is 220. Fenelon 5 or. The Nuns 

taken from Platina*s Lives of the of Camhray, A serious Drama, 

Popes 5 and Cooke's Dialogue, en- in three acts, altered from the 

titled. Pope Joan, It is dedicated, French by Robert Zvlerry. 8vo, 

to the Earl of Shaftesbury. The 1 795. A lady, confined in chains 

same play, with the same title, for seventeen years in the dungeon 

was printed 4to. l689» except that of a convent, finds her daughter 

it was there said to be written by and husband, and is restored to 



a person of quality. 

216. The Female Rarb) or. 
Modem Fine Lady, A Ballad Co- 
medy. Acted at the Haymarket. 



both by the interposition of the 
benevolent Fenelon, Archbishop 
of Cambray. Never acted. 
221. Ferrex and Porrex. 



Svo. 1736. We cannot suppose Trag. set forth without addition or 
that this coarse composition could alteration, but altogether as the 
long keep the stage. See The same was shewed on the stage 



Woman of Taste. 

217. The Female Virtuosoes. 
Com., by Thomas Wright.. Acted 
at the Queen's Theatre. 4to. 1693. 
This play was performed with 
great applause, but is no more 
than an improved translation of the 
Femmes s^avantes of Moliere ; an 
author to whom many of our play- 
writers have been greatly obliged, 
not only for their plots, but even 



before the Queenes Majestie about 
nine years past, viz. the 18th day 
of January 1561, by the Gentle- 
men of the Inner Temple. The 
first three acts of this play were 
written by Thomas Norton ; the 
two last by Thomas Sackville, 
afterwards Lord Buckhurst. The 
plot is from the English chronicles. 
This may be truly styled the first 
play of any consideration in the 



for the very substance and wit of English language. It was ori« 
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ginalJy acted at the Inner Temple, 
and afterwards before Queen Eli- 
zabeth. Its first appearance was 
at a 'grand Christmas^ celebrated 
with uni)sual magnificence, as may 
be seen by the description of it in 
Dugdale's Origines Judiciales, p. 
150. This piece has been highly 
praised by many writers. Sir 
Philip Sydney, in his Defence of 
Poesie, says, *' Our tragedies and 
'* comedies, not without cause 
" cried out against, observing 
*' rules neither of honest civilitie 
•* nor skilfull poetrie. Excepting 
** Gorboduck 5 which, notwith- 
*^ standing as it is full of stately 
*' speeches and well - sounding 
" phrases, climbing to the height 
'* of Seneca his style, and as i'ull 
*' of notable moralitie, which it 
'5 doth most delightfully teach, 
*' and so obtain the very end of 
*' poesie : yet, in truth, it is very 
** defectious in the circumstances j 
" which grieves me, because it 
** might not remaine as an exact 
•' model of all tragedies. For it 
'* isfaultie both in place and time, 
*' the two necessar)' companions 
*' of all corporall actions*.*' Mr. 
Rymer gives it as his opinion, that 
«* Gorboduc is a fable doubtless 
"better turned for tragedy than 
" any on this side tlie Alps, in his 
'* time ; and might have been a 
*' better direction to Shakspeare 
" and Ben Jonson, than any guide 
*' they have had the luck to fol- 
•* low." Mr. Pope observes, 
** The writers qf the succeeding 
'* age might have improved as 
♦' much in other respects, by 
" copying from him a propriety 
** in the sentiments and dignity in 
*' the sentences, and an unaffected 
'* perspicuity of style, which are 
" so essential to tragedy, and 
" which all the succeeding poets, 
'' Dot excepting Sbakspcare him- 



" self, either little understood^ 
*' perpetually n^lected.*' To 
which Mr* Spence adds, *' That 
'* 'tis no wonder if the language of 
'^ kings and statesmen should be 
'' less happily imitated by a poet 
" than a privy counsellor." Of 
this play, the first edition was sur- 
reptitiously printed in 4to. [1565.] 
for William Griffith 3 the second 
(genuine), in 8vo. [1571.]. for 
John Dayej and the third, which 
was only a republication q{ the 
first spurious one in 4to. 15gO, for 
Edward Allde. To this edition 
is-appetided a discourse entitled^ 
The Serpent of Division, In 1736, 
the spurious one was republislred 
by Mr. Spence ; and since, by 
Mr. Hawkitis, in The Origin of 
the Drama, vol. ii. 1773. The 
genuine copy, however^ has been 
republished in the last edition of 
Dodsley's Collection of Old Ploys, 
Dr}'cten and Oldham, who have 
both written with contempt of this 
piece, appear never to have seen 
it, as they were ignorant even of 
the sex of Gorboduc, each of them 
supposing that person to have been 
a woman. 

222. Ferrex and Porrbx. 
Play, by William Haughton. Pro- 
bably an alteration of tfie forego- 
ing, a ik! acted about 16OO. N.P. 

223. The Festival of Bac- 
chus. Bal. Performed at Covent 
Garden, 1802. 

224. Feudal Times \ or. The 
Banquet Gallery, Drama, by G. 
Colman, jun. Acted at Drury 
Lane. 8vo. 1799* Considered af 
a spectacle, this piece is inferior 
to Blue Beard and Lodoiska ; yet 
it had a great run. As a literary 
composition, indeed, we cannot 
praise it \try highly. 

225. The Fickle Shephir* 
DEss. A Pastoral. 4to. 1703. This 
\a oi\\7 asx ^\ftx«lvoQL of Rand<^h'« 
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Amyntoi^ it was acted at the New ber. Dram, in three acts. Writ- 
Theatre in Lincoln's Inn Fields, ten for the use of schools. By 
and was played entirely by wo- Edmund Philip Bridel, LL. D. 
men. » The scene lies in Arcadia, master of the academy, Islington. 

226. FiDELE AND FoRTUNA- 12mo. I8O7. The subject is, the 
Tus. Whether this piece is tra^ carrying about of a Guy Fawkes ; 
gedy or comedy, what is its date, and this moral is deduced from 
or whether it was ever acted, are the piece : *' that virtue is above 
particulars we are at a loss to dis- " the reach of no age or rank in 
cover; the old catalogues only *Mife, when the heart is good." 
naming it, and. ascribing it to 231. Filh di Sciro; or, 
Thomas Barker. TheBritishThea" PhiUis of Scjjros. An excellent 
ire, however, fixes its date about Pastorall, written in Italian by 
l6gO. And Coxeter, in opposition C. Giudubaldo de Bonarelli, and 
to all the other writers, distiu- translated into English by J. S. 
gaishes this Barker from the au- Gent. 4to. 1655. By some verses 
thor of The Beau defeated. It is prefixed to this translation, it ap- 
probably much older than any of pears to have been made near 
the before-mentioned lists suppose, twenty years before. A translation 
In the book of the Stationers* was at the same time made of Piw/or 
Company, November 12, 1584, Fido, but both of them were laid 
is entered *' Fidele and Fortuna- aside. Coxeter imagines these 
^' tus. The Deceipts in Love dis- translation*; were produced by Sir 
^* coursed in a Comedie of two Edward Sherborne, who was then 
*' Italyn Gentlemen, and translated only seventeen years old. Theini- 
** into Englishe." tial letters seem to point out James 

227. Fibs CO j or. The Genoese Shirley as the translator. 
Conspiracy, Trag. translated from 232. The Financier. Com. 
the German of Schiller. 8vo. 1796. of one act, translated from St. 

228. Fiesco; or. The Genoese Foix. 8vo. 1771. 
Conspiraey, Trag. translated from 233. A Fine Companion. 
the German of Frederic Schiller, Corn, by Shakerley Marmion. 4to. 
by G.H. Noehden and J. Stoddart. 1()33. Acted before the King and 
8vo, 1798. Though inferior to Queen at Whitehall, and at the 
The Robbers of the same author. Theatre in Salisbury Court. This 
and not calculated for the stage, play was greatly approved of; and 
there are some fine passages in it is evident on insj^ction, that 
this play, that will afford pleasure Durfey's Captain Porpuss, in his 
in the closet. Sir Barnaby Whig, is an imitation 

229. Fiestas de Aranjuez ; of Captain Whibble in this play, 
festivals represented at Aran whez, 234. The Fine Lady's Aiks. 
before the King and Queen of Com. by Thomas Baker. 4to. No 
Spain, in the year 1623, to cele- date.[1709.] It was acted at Drury 
brate the birth-day of that King, Lane with success. The scene lies 
Philip IV. This is the description in London, and the prologue is 
of a masque translated from the Mrritten by Mr. Motteux. 
Spanish of Don Antonio de Men- 235. Fire and Brimstone ; 
doza. By Sir Richard Fanshawe. or. The Destruction of Sodom. 
4to. 1670. Drama, by George Lesly. 8vo. 

330. The Fifth op* Novem- 1675-, l6Mf 
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236. Fire and Frost. Com. 
Op. in five acts, by S. J. Pratt. 
8vo. 1805. Printed in the second 
volume of the author's Harvest 
Home, Never performed. It is 
written, as we are told, " partly 
*' on the model of the laugh-and- 
*^ be-merry, hurry-scurry, slap- 
** dash (and it might properly 
" enough be added, helter-skelter, 
" harum-scarum) kind of farce- 
** and-pantomirae comedy, which 
" has been sa much the rage, and 
•* partly in tlie style of the old 
" school of the English theatre." 
There is considerable merit and 
much entertainment in this piece, 
which was accepted by the late 
Mr. Richardson, for Drury Lane 
Theatre ; but his death stopped its 
progress to the stage. 

237. Fire anix Water. BaK 
lad Opera, by Miles Peter An*- 
drews. Acted at the Haymarket. 
8vo. 178O. There is more of the 
insipid than the aspiring element 
in this production, which tlie 
reader would naturally suppose, 
from the incendiary characters in- 
troduced into it, vi'as written in 
consequence of the riots of the 
year J 780 j but the author assures 
us, however singular it may ap- 
pear, thai it was actually written 
and delivered to the manager long 
before any of the then late dis- 
turbances took place. It was se- 
veral times repeated during the 
first season ', but has since lain on 
the shelf. There is both whim 



FIR 

tended with great success; but 
we do not know whether it has 
been printed, or not. Music by 
Mr. T. Cooke. 

240. The First Civil Wars 
IN France. Play, by Michael 
Drayton, in co;ijunction with 
Thomas Dekker, in three parts, 
all acted ISQS \ but neither of 
them printed. 

241. FiR^t COME First serv- 
ed. Mus. Ent. 8.V0. 1797. 

242. First come First serv- 
ed j or. The Biter Hi. Farce. 
Acted Aug. 22, 1808, at the Hay- 
market, for the benefit of Mr. 
Matthews -, but not repeated, nor, 
we believe, printed. 

243. First Faults. Com. by 
Miss Decamp (now Mrs. C. Kem« 
ble). Acted for her own benefit, 
at Drury Lane, 1799. This piece 
was interesting, and exhibited no 
small portion oif dramatic skill in 
the writer. Not printed. Sec 
Natural Faults. 

244. The First Floor. Far. 
by James Cobb. Acted at Drury 
Lane. 8vo. 1787« This piece 
met with great success. 

245. First Love. Com. by 
Richard Cumberland. Acted at 
Drury Lane. 8vo. 1795. . Of this 
play, which was very well receivedi 
the intention is to show, that 
parents should never cross the 
dictates of a first lovej as it is 
the genuine efilision of innocence 
and simplicity, and promises roojpe 
than any other circumstance to 



and novelty in the character of secure conjugal felicity. In this 



Ambuscade. 

238. The Fire King 5 or, 
Jlberi and Rosalie, Bal. by J. C. 
Cross. 8vo. 1801. 

239. The First Attempt ; 
or. The If him of the Moment, 
Comic Opera, by Miss Owenson. 
This piece was first performed in 
Dublin^ March 4, 1807> and at- 



piece, a great source of interest 
was the acting of Mrs. Jordan, in 
tlie character of Sabina Rosni -, a 
foreigner, young, amiable, » and 
handsome, deserted by her hus- 
band^ and tinder the protection of 
a stranger, for whom she conceives 
the warmest friendship. The ten- 
der sorrows of Sabiua uosni^ pour- 
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:1itoUgh the silvery sounds of 
charming actress, sunk into 
heart, and excited the roost 
iii^ emotions. 

ifl.THtFi EST Night's iiODG- 
Farce, by Archibald Mac- 
. 12mo. Printed at Edin- 
h, and perhaps performed 
»• We have not seen a copy 
is piece, and therefore know 
t$ date. 

7. The First of A^hil; 
"%!? Foots Errand. Mus. Ent. 
rch. Maclaren. I2mo. 1802. 
was performed by Mr. Ber- 
t company in the island of 

6. Trb Fishermen. Com. 
tn two acts, by James Field 
idd. Written about the year 
'; at which time the author 
I performer in the York com- 
. Not printed. Mr. Stan- 
is at present, we believe, 
iger of a small company, 
h performs at various places 
ft north of England. 
9. The Five Lovees. Copfi* 
a. First acted m Dublin, 
22, I8O6. It is generally 
>ed to the pen of a barrister 
e name of Swift. Music by 
r. Cooke. The fable seems 
» from a rale in The Arabian 
ti* Entertainments ; and some 
e characters are rather too 
(Siose in The Mountaineers ^ 
he piece was well received, 
mow not whether it has beeii 
id. 

3. Five Miees off ; or. The 
r Post, Com. by Thomas 
n. Acted at the Hay market. 
1806. Full of pun, bustle, 
wbikn, and very well re- 
1. 

1. Tivt PlaTs IK One. 
I at the RoseTheatre, April 7, 
; but not now knows. 

I. ]^v^\Tikrvse*M a^Ymit. 
roi.. XI . 



Com. by T. Dibdin. Acted at 
Covent Garden. 8vo. [1799.] 
There is both humour and senti* 
ment in this pieces which, how* 
ever, is not in the first tank of its 
author's perfbrmances. 

253. Flattery, Deceit, akx> 
Falsuoob, mislead KiNd Hir- 
MAWitY. One of the eight In- 
terludes of Sir David Lindsay's, 
published by Pinkerton. 8ro. 1792. 

254. The Fleike. Com. by 
Edward Sharpham. Acted at Black 
Friars, by the children of the Re- 
vels. 4to. I6l0j 4to. I6l5j 4to, 
1631. The scene of this play lie^ 
in London^ and the plot seems \ti 
a great degree to be borrowed 
from Marston's Pardsitaster, It 
is probably older thnn the yeat 
1610 j as it was entered by John 
Trundel, on the book of the Sta- 
tioners' Comp3ny, May 9, l50o. 

255. Tut FuTCfl OF BacoK. 
Comic Opera, by ihe Rev. Henrj" 
Bate. Acted, with good succefis, 
at the Haymaiket, 1778. Printed 
in 8vo. 1779, and still continues 
a stock -piece. 

256. The FLOATrNo Island. 
Tragi-Com. by William Strode. 
4 to. 1655. This play was not pub- 
lished till many years after the au- 
thor's dcatli, but was performed 
by the students of Christ Church, 
on the 29th of August 1()36, before 
the king, for whose diversion it 
was purposely written at the rei* 
quest of the dealt and chapter. It 
contained too much morality to 
suit the tasff gf the court 3 yet it 
pleased the \\Vig so well, that he 
soon aft^'r besjowed a canon's dig- 
nity on the author. Some grave 
persons, however, were scandal** 
izcd at a stage being erected in the 
college, and f^ie students performs 
ing the parti of players thereon; 
and a book soon after issued frodi 
the press, enUtted, "ThrOve/- 
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V throw of Stage-Plays ', wherein 
** is manifestly proved, that it is 
•' not only unlawful to be an Ac- 
*/ tor, but a Beholder oif these 
" Vanities/' 

257. Flora. Opera. Acted at 
Lincoln's Inh Fields 5 being The 
Country JFake, altered [by John 
Hippisley] after tlie manner of 
^he Beggars Opera. 8vo. 1/30 j 
12mo. 1768. 

258. Flora's Vagaries. Com. 
by Richard Rhodes. I'his arousing 
play was written while the author 
was a student at Oxford ; and after 
being publicly acted by his fellow- 
students in Christ Church, Jan. 8« 
lti63, and afterwards at the Thea- 
tre Royal, was printed in 4to. 107O> 
l677» The scene lies in Verona 5 
and part of the plot, viz. the cir- 
cumstance of Otrante*s making use 
of the friar in carrying on her in- 
trigues withLodovico, is founded 
on Boccace's Decam. Day iii. 
Nov. 3. 

259. Florazene; or. The Fatal 
Conquest. Trag. by James Good- 
hall. Not acted; hut printed at 
Stamford, 8vo. [1754.] 

260. The Florentine Friend. 
A Play, with this title, was entered 
on the book of the Stationers* 
Company, Nov. 29, ld53 j but 
was not primed. 

2ol.FLor(iMENE. Pastoral, pre- 
sented by the Queen's comaiand- 
'ment before the King at White- 
hall. 4to. 1635. 

262. Florizel and Perditaj 
or, The^heeps hearing. Farce, by 
Macnamaia Morgan, 8vo. 1754. 
This piece is no more than nu ex- 
tract from some scenes of Sii'ak- 
speare*s fVinier'^s Ta/e, so far as 
relates to the loves of FJorizel and 
Perdita, formed into two acis, and 
enlivened with part of the humo- 
rous character of Autolicus. It 
was first performed, we believe. 
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in Dublin ; but soon after at Co-* 
vent Garden Theatre, for the be- 
nefit of Mr. Barry 5 Miss Nossiter 
acting tlie part of Perdita, and 
Mr« Barry the counterpart of her 
lover. It has since, however, 
been frequently repi^esented with 
success. 

263. Florizel and Perdita. 
Dram. Pastoral, in three acts, al- 
tered from The JVinter*s Tale of 
Shaksp^are, by David Garrick. 
Acted at Drury Lane, 1755. Print- 
ed in 8vo. 1758. See The Win- 
ter's Tale. 

264. The Flying Vqicb* A 
ttay, by Ralph Wood. One of 
those destroyed by Mn Warbur- 
ton's servant. 

265. The Follies of a Day 3 
or, The Marriage of Figaro, Com. 
by Thomas Holcroft. Acted, with 
good success, at Covent Garden. 
8vo. 1784, 1785. This was a 
translation from Beaumarchais* La 
Folle Journee (itself founded 00 a 
Spanish piece), with alterations to 
adapt it to the £nglish stage. It 
was well received ; but has now 
dwindled into an afterpiece, ft 
forms a kind of sequel to Tlic Spa- 
nish Barber, 

26(). Folly as it Flies. Com. 
by Frederic Reynolds. Acted at 
Covent (Garden. 8vo. 1802. Mr. 
Reynolds's chief aim has been to 
excite laughter, and he certainly 
is successful. There is no strong 
delineation of character in this 
piece, but much drollery, and 
some very good hits at the follies 
of the times. ^ 

267. The Folly of Age.; or, 
The ^Ucomplished Lady, Panto- 
mime. Acted at Covc^ttt Garden, 
1707. 

2(iS. The Fond Husband; 
or, 1 he Plotting Sisters. Com. by 
T. Durt'oy. Acted at Drury Lane. 
4to. 1676; 4to. lQQ5'f 4to. 1711. 
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llin met with very great applause, 
and is certainly one of Mr. Durfey's 
best plays. Steele tells us (Gnar^ 
fJHan, No.82)» that *< this cocnedy 
" was honoured with the presence 
" of King Charles the Second three 
" of itsSrSt five nights." 

269. The Fond Ladt. Com. 
by a Person of Honour. 4 to. 1684. 
See Amorous old Woman. 

270. FONDLEWIFB AND Lb^ 

TiTiA. Com. of two acts. Per- 
formed at Crow Street, Dublin. 
>2mo. 1767. Taken from The 
Old Bachelor, and printed at Dub- 
lin. 

271. FoNTAINBLEAU'j or, OuT 

Wa^f tit France^ Com. Op. by 
John 0*Keefie. Acted at Covent 
Gardeni, 17S4. Printed in 8vo. 
179s. This piece met with very 
good success.; being well calcu- 
lated to eicite a hearty laugh by 
the variety^ oddity^ and even the 
improbability^ of the incidents. 
The then passion of the English for 
travelling or residing in France, 
was a proper subject of ridicule, 
and Mr.O*Keef)e chastised it with 
£'eedom and effect. 

272. FONTAINVILLB FoRBST. 

Play, by James Boaden. Acted at 
Covent Garden. 8vo. 1794. This 
piece is avowedly founded on Mrs. 
Eadclifie's Romance of the fbrest. 
Time, the beginning of the 15th 
century. It was well received. 

273. The Fool. Farce, in two 
acts. Performed at Covent Gar- 
den. By Edward Topham. 8vo. 
1786. This piece was well re- 
ceived; but owed' much of its 
applause to the excellent acting 
of Mrs. Wells in the part of. 
Laura. 

274. A Fool xjnp her Mm- 

DENHBAD SOON PARTED. A pjay 

under this title was entered on the 
book of the Stationers' Company, 
Nov. 29, 1653; but was not print- 



ed. It was prdbably written by 
Robert Davenport ; t>etog enume- 
ratedj with the rest of his pieces,, 
in the catalogue of dramas belong- 
ing to theX^ockpit Theatre* 

275. A Fool made wise. Ope^ 
ratical Com. by Sam. Johnson. 
Acted at the Haytnarket 1741, 
but not printed. 

276* The Fool Transformed. 
Com. This play was advertised 
as being in the press> at the end 
of IVit and Drollery, Jovial Poems, 
12mo. 1661, but was not pub- 
lished. 

277. The Fool turw'd Cri- 
TicK. Com. by T. Durfey. Act- 
ed at the Theatre Royal. 4to. 
1678. This, like most of our au- 
thor's pieces, is full of plagiarisms; 
the characters of Old Winelove, 
Trim, and Small Wit, being taken 
from Simo> Asotus, and Balio, in 
Randolph's Jealous Lovers: nay, 
the very prologue is a tbef);, being 
the same with that to Lord Or« 
lery's Master Anthony. 

278. Tab FoolM without 
BooKB* A Play, by William 
Rowley. Entered on the book of 
the Stationers* Company, Sept* 9, 
1653 1 but not printed. 

X 279. Tub Fool would be a 
Favourite 3 or. The Discreet Lo^ 
veT„ Tragk Com* by Lodowick 
Carlell. 8vo. 1657. Acted with 
great applause. The scene Mi- 
lan. 

280. The Fool's Opera ; or. 
The Taste of the Age. Written by 
Matthew Medley [perfiaps Tony 
Aston], and performed by^ his 
company in Oxford. 8vo. 1731. 

281. A. FooL*s Prbfbbmbnt) 
or. The three Dukes of Dunstable^ 
Com. by T. Durfey. Acted at 
the Queen's Theatre, Dorset Gar- 
den. 4to. 1688. This play is lit- 
tle more than a transcript (^Flet* 
Cher's iVbi/rGciM/mon^ except out 
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mstnt rtlating to Ba^set^ which is 
taken from a novel called Tkt 
Humours of Basset, 

SirGeo^ Etherege, in a letter 
to the Duke of Buckingham^ says, 
^ By my last packet from England 
'■' among a heap of nauseous trash, 
" I received Tkt Three Dukes ojf 
" Dunstable ; which is reaUy so 
'■* monstrous and insipid, that I 
'^am sorry Lajrfand or Livonia 
*' liad not the honour of produdng 
'.' it I but if I did penance in read* 
" ing it^ I rejoiced to hear that ift 
*^ was so solemnly interred to the 
<' tune of catcalls.'^ 

2S2. Foots, Wbstoit, and 
SaoTss, }N THB Sbadbs. Int. 
Acted at the Haj/warket, 1^94. 
Not printed, 

283.TRS FooTiiAV. AnOpenib 
8vo. 1732. Fsrformed at Good« 
naan's Fields. 

M4. TbB FoRC"^ MAAftlAOS i 

cat. The JeaUus Mridagroam, Tragi* 
Com. l^ Mrs. Bebn* 4to. >@7l > 
4to. 1688. This play was acted at 
the Queer's Theatre^ and is sii|i- 
pesed by Langbaiti^ te haw^ bean 
the first of tliSs tadyV productiol^. 
Scene in the conrt c^ France. We 
are tofd, that Otway, the poet, 
hiaving ex^ssed an inclination to 
turn actor, Mrs. Ji»hn gave him 
the King in this play as a proba* 
tion part) but, net having been 
used to the stage, the appNearance 
of a full audience put him into 
such confasAon as e^ctually spoil- 
€d him for^an actor. 

286. Thb Forcbd Marbiaob. 
Trag. by Dr. John Armstrong. 
8vo. 1770. This was written in 
1754, and is printed in the second 
volume of the author's Miscel- 
lanies. It is a performance which 
will not add to the reputation of 
the elegant author of The Art of 
preserving Health. It had been 



ofoed to Mr. Ganridt, but wai 
refused by him. 

286. TuB^ Forcbd MARBKAen. 
Com. translated from MoUere. 
Printed in Foote*s ^^seiic Theaire, 
voL w. 12ma 1762. 

287^ Thb Fobc'd Mabriaob. 
Com. by Oselh T^kn \% eoly a 
tsanslation of the Maatioge I^arcie 
of MoHeie> and was never Intend* 
ed §at the stage. 

288. Thb Forc*o Rbtsi^ak. 
Com^byOzell. This piece is un- 
der the same circumstance with 
the ft>fegoing, being a translatiod 
only of Moliere's Medecm malgre 



v289wThb Forgb or CAtVMiirr. 
flay, tran^ated from tbe Gevman 
of Kotaebue, by Ann Plaoapdfe. 
9I90.179Q. Never acted. 

290. Tkb Force op Fashior. 
Com. by H. Mackenzie. Acted 
at OavMt Garden, 1799» This 
oemedy was intended to ridieele 
those prisons who ai^t feshioa-^ 
able follies and vices, while in their 
heairts th^ desiHse them. The 
dianicters were hot ill drawn ; bnt 
the principal incidents wanted no- 
velty. The language was elegant ; 
bat the piece had little dramatic 
e^ct, md was only perftuFmed 
once. Not printed. 

2^1. Thb For<:}b ofFribsfd* 
8«>iK Trag. by Charles Johnson. 
Acted at the Haymarket. 4te. 
1>710. Scene, Verona. At the 
erkd of this tragedy is subjoined a 
small farce, which was acted with 
it, called Love in a Chest. 

292. Thb Force of Lovb. 
Trag. for the use of private thea- 
tres, by Edward Tigne. Printed 
at Dublin. 12mo. 1786. This is 
ofil^ an alteration of Lee^s Tbeo* 
dostus. 

299. ThbForcb opRipiouiB. 
Ck)m. by Thomas tfokioft. Act^ 
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4t Dfury Laiie> Dec. 6, 17d6» ^uid enoFoachments of abused power, 

condemned. It was> we believe, are the principal characters. 

derived from the French. Not 29s. Forget and Forgive 3 or> 

printed. * The Road to Happiness, Conv by 

294. FoRscASTLK FwN } Of, Lindoc. Acted at Newcastle^ 

Saturday Night at Sea» Mus. £nt* 1804, for the benefit of the au* 

Acted at Covent Garden^ 1798> thor^ who was a performer in tbo 

for the benefit of Mr. Incledon. Newcastle company. 

Not printed. It was, in fact, 299. For the Hokour op 
merely ft collection of popular sea Wales. Masque, by Ben Jon- 
songs, introduced by loyal and son. No date; but placed he- 
patriotic toasts. tween those of 1619 and 1620. 

295. Thb Forest OP Herman- Fol. 1692; 8vo. 1756. 
STADT; or. Princess and No Prin* 300. The Fortitude of Ju- 
cess. Melo-drama, in two acts. dith. Trag. by Ralph Radcliff. 
Performed at Covent Garden, with Not printed ., 

good success, 1S08. It is an al* 301. Tub Fortress. Melo- 

teration from a French drama, drama, in three acts, by T. £. 

entitled La Foret d'Hermanstadti Hook. Acted, with succeA, at 

ou. La Fausse Epouse } which had the Hay market. 8vo. 1807. 

a considerable degree of success at 302. The Fortunate Db* 

Paris. It was presented to the pro- parture j an historical account 

prietors of Covent Garden by Capt. dramatized, as best suited to con« 

HewetBon, author of The Blind vey an idea of the horrid excesses 

Boy, and arranged as a Melo- committed by the French armv, 

drama by Mr. Dibdin. The inci- on their irruption into Portugal > 

dent on which the piece is found- and the fortunate d^arture of the 

ed happened to the mother of Prince Regent and family, on the 

the Emperor Charlemagne, and is eve of their entrance into Lisbon* 

mentioned in the histories of With an address to the people of 

France and Germany. On the Great Britain, on their rdative and 

same story is founded Mr. Skef- comparative situation with the con- 

^nguxCs Mysteri(ms Bride, N. P. tinent; and its possible subjugation 

296. The Forester; or. The by that scourge of human nature, 
jRbya/5ra/. Dram, by John Bayley. Bonaparte. Written during som6 
8vo. 1798. A strange random imi- months* confinement in Lisbon, 
tation of The Midsummer Night's ui)der the marauders of France^ 
Dream, Never acted. by an Fnglishman. dvo. 1810. 

297. The Foresters j a Pic^ 303. The Fortunate Gene** 
ture of Bural Manners, Play, trans- Ral. A French history, by Ri- 
lated from the German of Ifiland, chard Hathwaye. Acted l602* 
by Bell Plumptre. 8vo. 1799. Not printed. 

Though not suited to the English 304. The Fortunate Isles, 

stage^ this play will in the perusal and their Union, celebrated in a 

be found to contain some good Masque desigoed for the court on 

writing. An unjust magistrate. Twelfth Night, I626, by fiex^ 

and a sort of ** village Hamp« Jonson. 8vo. 17^6. 

*' den," who defends his neigh-^* 305. The Fortunate Pea- 

hours against the oppressions and 6Ant; ori Sfature will prjsvaU^ 

il3 
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Com. by Benjamin Victor. 8vo. 
1776. This is taken from the 
Paysan Parvenu pf Monsieur de 
Marivaux. It was never acted. 

306. The Fortunate Prince ; 
or« Marriage at Last. Ballad Op. 
in three acts. 8vo. 1734. 

30;^. The Fortunate Sailor. 
Op. by Pavid Morison. 1790' 
Mentioned in Campbell's History 
of Scottish Poetry. 

308. FoRTUNATUs. See Old 

FORTUNATUS. 

309. FoRTUNATUs. Pant, by 
Mr^ Woodward. Acted at Drury 
Lane^ 1753. This pantomime has 
been frequently revived, and al- 
ways with alterations and addi- 
tions. 

310. Fortune by Land and 
Sea. Tragi-Coro. by Thomas 
Heywood. Acted by the Queen's 
Servants. 4to. 1655. Our author 
was assisted by Rowley in the com- 
position of this play, which met 
with great applause in the per- 
formance, but was not printed till 
after their decease. The scene lies 
in London. 

3 1 1 . The.Fortunb-Hunters ; 
or. Two Fools well met. Com. by 
Ja. Carlisle. Acted by His Ma- 
jesties Servants. 4to^ I689. This 
play is not without metit ; but 
Spruce's mistaking (though drunk) 
the hand of another for the handle 
of a pump, and orange-flower 
for pump- water, is too absurd. 
Downes tells us that it expired on 
its third day. The scene in Cor 
vent Garden. 

312. The Fortune Hunters. 
Farce. To which is annexed, a 
humorous new hallad, called The 
Female Combatants \ or. Love in 
a Jait, As it was acted at Mac 
L — n's Amphitheatre with great 
applause. 8vo. 1750. 

313. The Fortune Hunters ; 
pr^ The l^idow bewitcKd. Farce, 



by Charles Macklin. [1748.] Tbff 
was acted three or four times for 
the author*s benefit^ but is not 
printed. 

314. Fortune in her Wits. 
Com. by Charles Johnson. 4to. 
1705. This is but an indifferent 
translation of Cowley's Naufra* 
gium Joculare, and was never pre- 
sented on the stage. The scene, 
as it does in Cowley's piece, lies 
at Dunkirk. 

315. Fortune Mends. Com. 
See Theatrical Recorder. 

316. Fortune's Fool. Com, 
by Fred. Reynolds. Acted at Co- 
vent Garden. 8vo. 179^. This 
is a lively piece, and succeeded 
well on the stage ; to which, in- 
deed, like most others of its au- 
thdr*s plays, it is much better suited 
than to the closet. 

317. FoRTUNfe's Frolic, Farce, 
by J . T. Allingham. Acted at Co- 
vent Garden. 8vo. 1799. There 
is both fun and morality in this 
entertainment; which, though ori- 
einally produced for ^r. Whit- 
field's benefit, afterwards became^ 
and still continues, a favourit(i 
stock-piece. The story turns on a 
peasant supceeding to the title and 
estate of a lord, and on the use 
that he makes of his unexpectedly-* 
acquired wealth. 

318. Fortune's Taske 5 or, 
Tfie Fickle Fair One. P. in MSI 
1684. By John' Home, New 
Coll. M.'A. June 30, 1677. 

319. Fortune's Trice.s iif 
Forty- SIX, An allegorical Satire. 
8vo. 1747. 

320. PoRTVN^*s Wheel. Mus. 
Ent. acted by the Drury Lane 
company, at the Opera House in 
the Haymarket, 1/93, for the be- 
nefit of Mr. Bannister ; but not 

'heard of afterwards. N. P. 

321. The Fortune-Tellbr. 
Op. YaTce. kcV^d. -iX Drury Lane^ 
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Sept 39, 1809 J bat, being re- forgetting the words " Open Se*^ 

ceived with considerable disappro- " same,** he is unable to escape,' 

bation, was withdrawn after the and being found by the robbers/ 

first performance. . Not printed. is beheaded, and his body thrown 

3S. The Fortune-Tbllers. into the forest, where it is found 

Pant. Acted at Drur}' Lane, 1740. by his brother Ali, who succeeds 

323. The Fortuve-Tellrrsj to his house and possessions. To' 
or^ The World Unmasked, A Med- conceal the catastrophe, a cobler 
ley. Written by Abel Drugger is led blindfold to sew the head to 
[John Hardham]. 8vo. No date, the body ^ and having mentioned- 
This piece is creditable to the au- this circumstance to the captain of 
thor*s talents j but,- though in a the banditti, who comes to Bag- 
dramatic form, does not appear to dad in search of the first spoiler of 
have l>een intended for the stage, the cave, he is shown by the 

324. Fortune to know each cobler to the house inhabited by 
ONE THE CoNOicioNs AND GEN- AH Baba. Pretending that he is 
tle Manors, as well of Women a merchant trading in oil, he ob- 
As OP Men, &c. A play entered tains admission into the garden for 
on the book of the Stationers' thirty-nine jars, in each of which 
Company, 1506} but not printed, a robber is concealed, Morgiana^ 
unless it is, as it probably may be, the faithful slave of Ali, wanting 
the same play that has been dis- some oil, goes to the jars, and, 
tinguished by the title of Com- discovering the scheme, destroys 
MON Conditions. See an ac- the whole gang with some deadly 
count of that piece ante. liquid which had been given her 

325. The Forty Thieves. Op. roaster by a beneficent fairy. To 
Romance. Acted at Drury Lane effect the destruction of the cap- 
Theatre, in 1806, with very great tain, Morgiana enters the ban- 
success. Scene, Bagdad, and the quetting-room as a dancing slave ; 
adjacent forest. The story is taken and, while he is attempting to stab 
from a tale in the fourth volume her master, wrests the dagger from 
of The Arabian Nights* Enter tain* his hand, and plunges it into hrs 
ments, Ali Baba, a poor wood- breast ; for which she is rewarded 
cutter, while pursuing his avoca- by a marriage with Granero, the 
tions in the forest, discovers a ca- son of Ali Baba. An episode is 
vem belonging to a banditti, and introduced, consisting of a benevo- 
overhears the magical words of lent fairy and a wicked genius, 
'* Open Sesame,** by which he ob- who is at length subdued by the 
tains admission, and returns to power of virtue. The programme 
his humble habitation laden with of this piece, we have been told,' 
wealth. His wife Cogia, haying was sketched by Mr, Shejridan • 
borrowed of her rich and proud the dialogue written by his bro- 
sister a measure to ascertain her ,ther-in-law, Mr.Ward^ and some 
treasures, several pieces adhere to finishing touches are said to have 
the bottom of the measure, and been given by the pen of Mr. Col- 
divulge their coneealed wealth.- man. Not printed. Music by 
Ali Baba is therefore compelled to Kelly. 

disclose the secret to his rich bro- 326. Foul Deeds will rise. 

ther Cassim, who visits the ca- Mus. D. by S. J. Arnold. Acted 

vern$ but when he has -^enteredj bI the Hayiuarkfttt 3mV| v^^vL 

k4 
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The pidt of thi9 dismal dram^ is 
^ken from The Travetler*s Si&ry, 

5* 1 Miss l^^*s Canterbury Tales, 
t is a stcange> and by no naeans 
jiadicioQs, mixture of opera, trage* 
dy> and farce, ^nd met with little 
eocoiiragement. The music was 
said to be from the posthumous 
'vrorlu of Dr. Arnold, the author's 
iither. 8vo. 1^04- 

327. Thi EouNpLivd. Com. 
by Edward Moore. Acted at Dmry 
i.ane. 8vo. 1748; Svo. J 755. 



l^tf r ^ of the liv^ineat of Bit 
R. Steele's play pnqdj^Uy depends. 

328. ThB Fot^piLINO OV THf 

FoHBST. Play/iii three acta> by 
WiHiara Diitt<:ted. Acted m the 
Haymari^t, with great success. 
This is one pt those romantic dra- 
mas, which please more by the 
curiosity a!(d interest which they 
escite, and ihe stage efiec^ pro- 
duced, than by the delineation of 
character. Svo. I8O9. . 

329. Thb Fount a ly. of n«w 



This comedy w^ the first of Fashions. Play, by G. Chapman 
Moore's dramatic pieces, but is Acted in ISQS. Not printed. 



(-^r superior to his second comic 
^empt. It met with tolerable 
success during its run > although, 
on the. first night of its iippeacance, 
thi^. cliaracter of Faddle (which it 
i$ said was intended for one Russel) 
gave great disgust, and was there- 
tore considerably curtailed in all 
the ensuing representations. Rus- 
sel ^ya^ a young man, admired for 
his agreeable manner of imitating 
the opera singers. He was hand- 



330. ThS FoUNTAtV' OF SxLF 

LovB. See Cynthia's Rrvels. 

331. The Booie of tJw Foun 
BONOURBD LovBs. Comcdy, by 
William Rowley j entered on the 
book of the Stationers* Company, 
June 29, 1600, but not printed. 
It was among those destroyed by 
Mr. Warburton's servant, 

332. The Four Kings. A 
play of this name was acted by the 
Lord Admiral's servants, in ISQH} 



some and elegant in his person, of but is now not known. 



most consummate assurance, and 
caressed for some years by several 
leading ladies of quality j and yet 
(so capricious is the fate of thase . 
beings) he was thrown into the 
Fleet Prison, in his prime of life, 
for a debt not exceeding forty 
pounds, ran mad, and died there 
in a few montlis. This piece has 
not, however, since that time, 
been often acted, being generaUy 
considered as bearing too near a 
resemblance to The Conscious Lor 
vers. Yet we cannot help think- 
ing it far preferable to that play ; 
as the intricacy of the plot is much 
more natural, the characters are of 
a more sprightly turu,and drawn in 
the general from higher life, un^ 
mi;wed with tfie pertness of a cham- 
bermaid coquet, and kitchen cox- 



333. The Four Fs. ji mearry 
Interlude 0/* a Palmer, a Pardoner, 
a Potycary and a Pedlar, by John 
Hey wood 4to. no date, aud 4to. 
1509. This \& one of the first 
plays that appeared in the £ogltsb 
language > it is written in metre, 
and not divided into acts. The 
original edition is in the black 
letter, but it has been republished 
in Dodsley's Colleciif)a, 178a 

334. Four Plays in One ; or, 
I^oral Representations, by Beau- 
mont and Fletcher. Fol. 1()4J' j 
8vo. 1778. These four pieces are 
entitled as follows, viz. I. The 
Triumph of Honour, This is 
founded on Boccace, Day 10. 
Nov. 5. Scene neai Athens, the 
Roman army lying there. II. TAe 
Tnumph of Love, This is taken 



comb) on which^ hpwever> thft. (tfinv tbe. sauu^ author, D^. H* 
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Nov. 8. and the sqene laid in Mi-* 
Ian. ' ITI. Tke Triumph ff Death. 
This is from Part 3. Nov. 3. of 
7'he Fortunaie, Deceived, and Vn^ 
fortunate Lovers, The scene, An- 
jou. IV. The Triumph of Time. 
The plot of this seems to be en- 
tirely the invention of the author. 
Whether this medley of dramatic 
pieces was ever pertbrmed or not> 
does not plainly appear. It is 
composed as if acted at Lisbon, 
before Manuel, Xing of Portu- 
gal, and his Queen Isabella, at 
the celebration of their nuptials ; 
tliat court being introduced as 
spectators, and the King, Queen, 
&c. making remarks upon each 
representation. The first two may 
properly be called Tragi-Comedies, 
the third a Tragedy^ and the last 
an Opera. 

335. The Fovm Printisbs of 
London, with the Conquest of 
Jerusalem. An Historical Flay, by 
Thomas Hejrwood. Divers times 
acted at the Red Bull. 4to. 1615; 
4to. 1632. Dedicated *' to the 
'* honest and high-spirited pren- 
*' tises, the readers.'* This piece 
is inserrted id Dodsley*s Collection, 
second edition, l^SO. The plot 
is founded on the exploits of the 
^mous Grodfrey of Bulloigne, who 
released Jerusalem out of the hands 
of the infidels in lOQQ ; an s^ple 
account of which is to be seen in 
Tasso's Gqffredo, and in Fuller's 
jF/o/y JFar. 

336. Thb Four Skasons ; or. 
Love in every Age. A Musical In- 
terlude, by P. A. Motteux. 4to. 
l69p. This little piece wiis set to 
music by Mr. Jeremy Clarke, and 
is printed with the musical enter- 
tainments in the opera of The 
Island Princess 5 or. Generous Por* 
iuguese. It does not belong to 
Ihat opera -, having been designed 
{as is expressly said by the author) 



'* for another seiason, and another 
'* occasion." It was, however, 
performed at the end of the last 
act of TJie Island Princess, and is 
printed with that piece. 

337. The Four Sons of Amon. 
Play, by Robert Shawe. Acted 
1602. Not printed. 

338. Thb Fox uncas'd 5 or, 
Robin's Art of Money-catching. 
Ball. Op. as it is privately acted 
near St. James*s. 8vo. 1733. One 
of the despicable libels published 
at this period against Sir^ Roben 
Walpole. 

339. Frailty and Hypocrisy. 
Drama, by James Wild. 12mo. 
1804. Never acted. It is taken 
from Beaumarchais* U Autre Tar- 
tu f'e ; ou. La Mere Coupable -, 
and forms a sequel to The Spanish 
Barher, and The Follies of a Day. 

340. Frea,. This is one of three 
plays, published as Dramatic 
Sketches of the Ancient Northern 
Mythology, by F. Sayers, M. D. 
4lo. 1790. The subject is from 
a Gothic fiction. Balder, god of 
the sun, and the beloved of Frea, 
was slain by his brother Hoder, 
and hurled into the infernal re- 
gions. Hola, the goddess of fiite, 
is entreated by Frea to release him 5 
which she engages to do, if all 
the gods deplore the loss of Balder. 
Frea applies, in turn, to each ; 
and each relents, except Lok, 
whose refusal seals the doom of 
Balder, and terminates the piece» 

341. Frederic and Basellers 
[or Basil ba]. Play. Acted at 
the Rose Theatre, June 3, I597. 
Not printed. 

342. Frederic Duke op 
Brunswick Lunenburg. Trag. 
by Elizabeth Haywood: 8vo. 1 729. 
Acted at Lincoln's Inn Fields, 
with no success. 

343. Tbe Freeholder. Dram. 



F R E P B I 

PriuUid in The European Maga^ only menttixied in the epistle de- 

,9iae, vol. Ivii. 1310. Never acted, dicato^ry of a sabseqiient one, writ- 

344. The Fres Kviobts -, or> ten by the same author, and en-- 

The Edict of Charlemagne, Ope- titled. The Hector of Germany ^ 

ratic Drama, in three acts, by F. This play^ however, is said to have 

ReyneUs. Acted at Coveut Gar- been " acted by the serrants of 

den. Svo. 1810. The scene is '^the King's Majesty, to dignify 

Westphalia. Time the fourteentli " the worthy Company of Mer?- 

century. The piece is founded on *' chant Taylors." 

the Inquisition. An uncle, who 34(i. Fkkb Wilj.. Trag. by 

iaiKnes he has destroyed his niece, Henry Cheeke. 4to. black letter. 

tW Princess Palatine, usurps her No date. [Supposed about 158g:] 

ititle and pnlatinate 3 but she is ITiis is oneof the very'eld' mdral 

preseryed by Count Manfredi, plays, its full title runs as follows: 

who was commissioned to destroy AcertatfTte Tragedie,wryttenfyrsti 

Iifrj aiyi wl\o, finding his life in Italian, hy F,N. Bt (¥T2Lnc\sc\x^ 

also sought by the usurper, as* NigerBassentinus),e7i/i/i/^Y/FREE- 

fiumes the name pf Bellarmin, and wyl y and translated into Eng- 

becomes an inmate of Corbey Abr Ipshe, by Henry Cheekei wherein is 

bey, founded by Charlemagne, set foorth, in mantier of a tragedie, 

Mud endowed by him with the gift the deuylish Deuise of the Popish 

/of sanctuary. Ilie young Princess Religion, tSJ'c. In the public li- 

is brought up in the family of brary at Cambridge is a copy of 

Earon Ravensberg, whose son falls the original Italian, entitled, TVflr 

iD love with hf r ; and here she is gedia del Libera Arbilrio, 4to. 

recognised by the usurper, who J 546; and also a Latin version, 

has her brought before the Inquisi- by the author himself: printed at 

lion, and condemned to death up- Geneva, by John Crispin. 8vo. 

•n a false charge. Her lover, I55g. Niger is his name la- 

however, effects her escape, and tinized. His Italian name being 

she flies for protection to Corbey Neroy as it is printed in a copy at 

Abbey. The usurper, thus foiled^ Trinity College library, 1547. 

attacks the Abbey, forces its gates, 347. King Freewill, A !VfS. 

commands the Princess to be tragedy under this title, with the 

dragged from thei sanctuary, and date of 1()35, and translated from 

is on the point of sacriticing her, the French by Francis Bristowe, 

when the Abbot proclaims her his Gent, was in Mr. Barker's Cata- 

lawful sovereign. The usurper, Ic^ue of Plays (1 799) for Sale, 

npfxillcd, drops his sword, and, 348. The Fkench Comedy. 

stung with ren^orse of conscience. Acted at the Rose Tlieaire, by the 

acknowledges hi "^ S"*^^* The Prin- Lord Admiral's servants, Feb. II, 

cess accepts the hand of her lover, 15p5. Not now known. 

and the drnma concludes with the 34^ The French Conjurer 

rercmony of the installation of the Comedy, by T. P. Acted at th# 

Abl»t. This was an interesting Duke of York's Theatre. 4to. 

SfKTmde ; but has slender merit I678. The plot of this play is 

as A Utcrnry production. composed from two stories in the 

:> 15 Thf Freeman's Honour. Romance of Guswan de Alfa* 

Piay, by William Smith. It is rarAe, the Spanish Rogue \ the one 
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called Dorido and Clorinia, the in Paris. We can, however, p€r- 



other The Merchant of Scvili and 
the scene is laid in Sevil. 

350. The French Doctok. 
Acted by the I^Ord Admiral's ser- 
vants, at the Rose Theatre, Oct 
18, I5p5. Not now known. 

351. French Faith 5 or. The 
Virtuous Individual, A Play, in 
three acts, translated from the 
French ; printed in the first vo- 
lume of The Devils a periodical 
work, 12mo. IJSQ, This piece 
is founded on the history of the 
Protestants of Lisieux, who, by 
the firmness of Jean Hennuyer, 
bishop of that place, escaped the 
otherwise general massacre in 
France,, in the year 1572. It is 
probably from the same French 
play as J^an Hbnmuter ; which 
see. 

352. The French flogged; 
or. The British Sailors in America. 
Farce of two acts. Performed at 
Covent Garden. Svo. 17^?.' A 
piece written for, and acted at, 
Bartholomew Fair. It was also 
once represented at Covent Gar- 
den, The author is supposed to 
])e Geo. Alex. Stevens. 

353. The Frenchified Lady 
NEVER IN Paris. Com. of two 
acts, by Henry Dell. Acted at 
Covent Garden. 8vo. 1757« Taken 
from Cibber*s Comical Lovers j 
which was borrowed from Dry- 
den's Maiden Queen, and Mar^ 
riage a la Mode, This was com- 
piled for the use of Mrs. Wofling- 
ton, and acted at her benefit. 

354. Frenchman in London. 
A Comedy. Dedicated to Mr. 
Foote. Svo. 1755. This piece 
was never designed for the Eng- 
lish stage, being nothing but a li- 
teral translation of the Francois a 
Londres, of M. de Boissy, from 
which it was said Mr. Foote had 
taken the hint of his Englishman 



ceive 00 kind of resemblance be- 
tween the two pieces, any farther 
than what. arises from a similaiitj 
in their titles. In the dedication, 
the translator says to Mr. Foote, 
*' You remember, when walking 
" once in the Thuilleries, you (bj^ 
'' that art peculiar to your own 
" genius) represented a French- 
'' man to himself; the coxcomb, 
'' far from being struck with the 
" ridicule, declared you the only 
" well-bred Fnglishman he had 
" seen." 

355. "The Honourable His- 
** torie of Friar Bacon and 
** Friar Bongay« As it was 
'* plaied by Her Majestie's servants. 
*' Made by Robert Greene maister 
*' of arts." 4to. 1594; 4to. 1630 j 
4to. 1655. For the story of this 
piece, see Plot's History of Oxford- 
shire, and Wood's Antiq. "Oxon. 

356. Friak Bacon; or, Har- 
lequin*s Adventures in Lilliput, 
Brohdignag, tsfc, A Speaking Pan- 
tomime. Acted at Covent Gar- 
den, 1/83. ITiis pantomime is 
said to have been contrived by Mr. 
Bonnor. The words by Mr. 
O'Keeffe. N. P. 

357. Friar Fox and Gillim 
OF Brentford. Play, by Thos. 
Downton, in conjunction with 
Samuel Ridley. Acted 159S. N.P, 

358. Friar Fravcis. A Play. 
Acted at the Rose Theatre, by the 
Earl of Sussex's servants, Jan. 7, 
1593. Not now known. 

359. Friar Spenpletov. Act- 
ed at the Rose Theatre, Oct. 31, 
1597. Not printed. 

360. The Frirnd of the Fa-: 
MiLY. Com. by Henry Siddons. 
Acted at the New Theatre Royal, 
in Edinburgh, 1810, and received 
with great applause. The plot is 
simple, but judiciously coimected \ 
the aeiiV\mfeiiVfc ^x^ \ttfixA% ^tw\ ^^ 
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expressed > and the characters^ 
though not partaking naocb of no* 
velty, arc well drawn. N. P. 

361. A FiulirD ;n Nstp. Mus. 
Ent. l^ Ftinec |ioare. Acted at 
yrury Lane^ 1797- This is take^ 
from Le Comte D Albert ei sa 
S^ite, a musical entertmnxnent, 
composed chiefly by Glqck. The 
music of the present was composed 
and selected by Mr. Kelly, and 
obtained considerable applause. 
Songs only printed, 8vo. 1797* 

362. A Fkibnd in Need is a 
Fruno indeed. Com. by D. 
O'Brien. Acted at the Haymarket 
in J 783. Not printed. This play, 
which, in some respects resembled 
Goldsmith's Good-natured Man, 
was acted eight times, but not 
veiy cordially received j and gave 
rise to a newspaper controversy 
between the author and Mr. Col- 
man. It was originally written in 
two acts 5 then enlarged to four, 
and ultimately reduced to three, 
in which form it was acted. 

363. 1'he Friendly Rivals -, 
or. Love the best Contriver, Com. 
SVo. 1752. This comedy was, 
with great propriety, refused by 
the managers. 

364. The Friends. Trag. by 
Mark Anthony Meilan. 8vo. No 
date. [1771.] The story from 
which this play was taken, is 
printed in The Gentleman's Alaga* 
%ine, January 1/66. 

365. The Friends 5 or. The 
Benevolent Planters. Mus. Int. 
by Thomas Bellamy. Acted at 
the Haymarket, August 17^9* 
It was intended to serve the cause 
of humanity, by ameliorating the 
condition of slaves ; and therefore 
Reserves more indulgence than its 
literary character would perhaps 
obtain from the critics. Printed 
8vo. 1789^ with the latter title 



366. Feisni^shxp a la Mom. 
Com. of two acts. Performed at 
Smock Alley, Dublin. Printed at 
Dublin. 8vo. 1766. -This is aa 
alteration of Vanbrugh't Fahe 
Friend. 

367. Fbiindship iMrsovju)^ 
or, The Female Warrior. Trag, 
by Cha. Hopkins. Acted at Lin- 
coln's Inn Fields. 4to. J700. To 
this play is prefixed a humorous 
prologue, on the subject of the 
author's commencing merchant, 
and accumulating wealthy if it 
may be in the power of a poet so 
to do. 

36s. Friendship in Fashion. 
Com. by Tho. Otway. Acted at 
the Duke's Theatre. 4to. 1678. 
Though I^ngbaine tells us, that 
the piece before us was acted with 
general applause, it is certain, 
that, upon its revival at Drury 
Lane, in 1 749, it was deservedly 
hissed otf the stage for inunoraliQr 
and obscenity. Yet it certainly is 
not so loose in its expressions as 
The Soldier's Fortune, or The 
Atheist, of the same autlK>r. 

369. Friendship op Titus 
AND Gesippus. Cora, by Ralph 
Iladclifl'. Not printed. 

370., The Frogs. Com. trans- 
lated from Aristophanes, by C. 
Dunster. 4to. 1785. 

371. The Frolic Dramatic 
Piece, in three acts, by James 
Brown. Printed at Edinburgh. 
8vo. 17S3. 

372. The Frolic; or. The 
Romp in Disguise. Farce, being 
a sequel to The Romp, produced 
for the benefit of a Mr. Lee, at 
Dorchester, June 1792. 

373. Thr Frolics of an Hour. 
Mus. Int. in one act. Performed, 
for a benefit, June 16, 1795> at 
Covent Garden, but not adopted 
by^the house, ^pm 1795« 
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Com. See Theatrical HftcOB- 

375. From Inw to Inw. Op. 
Com. in three acts, by James 
Wild. I'imo. 1804. Never acted. 
This 18 a translation from the 
«* D'Auberge en Auberge,*' of M. 
Dapaty, and is very entertaining. 
The reader, however, will be of- 
ten remuided oi She Sioops to 
Conquer. 

376. The Fbuitlbss Redbbss. 
Trag. written in the year 1728. 
This play is still in zAanuscript. 
See RiDLBT, Glosteb, in Vol. I. 

377. Tbb Fugitive ; or. The 
Happy Revest, Dram. Past, by 
Thomas Shrapter. 8vo. 1790. A 
very poor production. Never 
acted. 

• 37a. The Fugitive. Mas. 
6q€. by John O'Keeffe. Acted at 
Covent Garden, 1790. Thiswa? 
sm ahcratioD from the author*? 
comic opera of The Czar', but 
without much success, being per- 
formed only four nights. N. F. 

379. Thb Fugitive. Com. by 
Joseph Richardson. Acted by the 
Dmry Lane company at the Opera 
House. 8vo. 1792. This is a 
very good comedy^ and was well 
Meeived. 

38a The Fugitives. Com. 
h^r William Roberts. 8vo. 1791. 
These is considerable intevest in 
this piece, blended with much 
improbability. Never acted. 

381. FuiMUs Tboes, ^neid 
2. The tbue Tbojanbs. Being 
a story of the Britaines Falaur tit 
the Romanes first Invasion: puh- 
Ukely represented by the Gentlemen 
Students of Magdalen Colledge, in 
Oxford. 4to. 1633. The author 
of this performance was Dr. Jasper 
Fisher. Dodsley's Collection, 

382. FuLGius AND Lugbblla. 
By this name is a piece mentioned 
by Langbaine, Jacobs Gildon, and. 



Whincop, none of whom pretend 
to have seen it, or to give any ac* 
count of it. But the autlK>r c^ 
The British Theatre /is more parti- 
cular in his description of it ; and> 
but for his numerous forgeries, it 
would be reasonable to imagine 
he had met with the piece itself. 
He differs from them all in the 
spelling of the second name, call- 
ing it FuLGius and Lucrette, a . 
Fastoral, from the Italian, I676, 
It is mentioned byKirkman in his 
Catalogue, Id^l, and is probably 
Tery ancient. 

383. Fun. A Parodi-tragi-eo- 
mical Satire. 3vo. 1752. This 
Httle piece is entirely burlesque, 
and was written by Dr. Kenrick. 
It contains some severe strokes of 
satire on H. Fielding, Dr. Hill, 
kc. and was intended to have 
been performed by a set of private 
persons at the Castle Tavern, in 
Paternoster Row. But although 
it was screened under the idea of 
a concert of music, and a ball^ 
Mr. Fielding, who had received 
some information of it, found 
means of putting a stop to it on 
the very night of performance, 
even when the audience were aa« 
sembled. The piece, however, 
which is entirely ino^nsive, other* 
wise than by satirising some par- 
ticular works which were then re* 
cent, was soon after printed, anil 
delivered gratis to such persons am 
had taken tickets for the concert. 

384. Fun and Fbolic; or. 
The Sailor^s Revels. Mus. Int. 
Acted at Covent Garden, 1799, 
for the benefit of Mr. Incledon. 
It was merely a vehicle for intro- 
ducing a few sea songs, and has 
not been printed. 

385. The Fun of Election j 
or, The Patriotic Baktr. Per- 
formed at Covent G.irden, Mfiv 
15, 1807, ^or Vlvi Vj'iwcJox ^1 \\x. 
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Munden. This was a new title 
given to Mr. Andrew8*s interlude, 
called The Election, 
. 386. The Funeral -, or. Grief 
^ la Mode. Com. by Sir Richard 
Steele. Acted at Drury Lane. 
4to. 1/02. It is, by some, 
thought the best of this author's 
pieces. The conduct of it is in- 
genious, the characters are pointed, 
the language is sprightly, and the 
satire strong and genuine. There 
IS indeed somewhat improbable in 
the afiair of conveying Lady 
Charlotte away in the coffin ; yet 
the reward which by that means 
is bestowed on the pious behaviour 
of young Lord Hardy, with re- 
spect to his father's body, makes 
some amends for it. We know 
z&ot that the plot of this is borrow- 
ed from any other piece ; yet the 
hint of Lord Brumpton*8 feigning 
hhnself dead to try the dbposition 
of bis wife, may perhaps owe its 
origin to a scene in Moliere's Ma- 
iade Imaginaire, 

3S7. The Funeral op Rich- 
ard CcBUR OE LiOK. By Robert 
Wilson, in conjunction witli Chet- 
tjle, Mundy, and Drayton. Act- 
ed in 1598. Not printed. 

388. The Funeral PiLB. Com. 
Op. by J. S. Dodd, M. D. Act^ 
and printed in Diibltn. ]2mo. 
1799' ^^^^^ ^"^ Gallic Gratitude 
are the same piece, under different 
titles. 



38$. Furibond ', or. Harlequin 
Negro, Pant, Acted . at Drury 
Lane, in the Christmas holidays, 
I8O7-8, and well received. 

390. The Furies. Trag. trans- 
lated from ^schylus, by R. Potter; 
4to. 1777; 8vo. 1779. It is ob- 
served by the translator, " That 
** a very extraordinary clamour 
'' has been excited against the au- 
** thor of this play for having 
** violated the unities, to which, 
** on every other occasion, he had 
f' paid the strictest attention. 
" But here, where his manage- 
** ment of the subject led him 
** to treat them with less respect, 
** he has softened the violation by 
** a kind of magic power. Apollo 
** and the Furies must be allowed 
** the liberty to transport them-* 
** selves whither and when they 
'* please; and Mercury has the 
*' charge of conducting Orestes; 
'* so that had Horace wrote, 

** Ille per eztentum fnnem mihi posse 

videtur 
" Ire poeta, meum qui pectus inaniter 

angit, 
<< Irritat, mulcet, falsis terroribus iinplec 
** Ut magus, et modo me Delphis, 

modo ponit Athenis— 

^* the allusion would have added 
'* a wonderful propriety to the 
** expression, and the lines have 
" conveyed a just character of 
" this tragedy." 
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1. vJALATHRA. Com. by John 
Lyly. 4to. i5p2. Played before 
Queen Elizabeth, at Greenwich, 
On New Year*s Day at night. The 
characters of Galaihea and Phillida 
are borrowed from Iphis and Ian- 
the, in the Qth book of Ovid's 
Meiarhorphoses, 

2. Galiase. We find a play 
entered in tliis name, by Hen- 
slowe, as having been performed 
at the Rose Theatre, June 2g, 
1594. [Perhaps for Julius.] 

3. This Gallant Cavaliero, 
DiCKK BowYER, newly acted. 
London : printed by Simon Staf- 
ford, for Nathaniel Butter, and 
are fo be solde at his shope in 
Panics Church Yard, neere St. 
Austen's Gate. 1605. This piece, 
which is not in any former list of 
plays, we quote on the authority of 
JVIr. Closer, European Magazine, 
vol. lii. p. 94. 

4. The Gallakt Moriscoes ; 
or. Rollers of the Pyrenees. Dram. 
Performance. 8vo. 1795. This 
piece, which is a mixture of blank 
verse and prose, and of serious 
pLTid comic scenes, is founded on 
the circumstance, that among the 
Moors, driven by the Spaniards 
from their ancient settlements, 
were several who took refuge in 
the caverns of the Pyrenees, and 
there subsisted as banditti. They 
describe themselves in the follow* 

ing terms : 

—Our fathers, friends. 
Were brave Moriscoes, whose industrious 

arts, 
Comirerce, and patient labours, were to 

Spain 
Of higher value than the Western World. 



GAM 

Thousands entich'd with blood Granada** 

plains. 
Or weep out weary life in bani«!htncnt. 

The Albigenses, and their perse- 
cution in that neighbourhood, are 
mentioned as if they made part of 
the same story. It is not an u neuter- 
taining, though an irregular^ drama. 

5. The Gallant Schemiias. 
Com. A piece under this title is 
mentioned in The Grttl Street 
Journal, of May 17, 1/33. 

(>. Gallic Gratitude j or. 
T/ttf Frenchman in India. Com. of 
two acts, by James Solas Dodd. 
Performed at Covent Garden. 8vo. 
^779* The story of this piece is 
taken from a Httle French farce, 
of one act, called La Naufrage, 
w'ritten by Mons. Lafont, and 
published in the year 1 7 10. It 
was acted for the benefit of Mrs. 
Jackson, on whose performance 
of Lady Randolph, in Douglas, 
there are some critical remarks 
appended* See* Funeral Pile. 

7, Galligaktus. Musical En- 
tertainment. 8vo. 1758. Thb 
piece was taken from Mr. Brooke's 
Jack the Giant Queller. It was 
acted at the Haymarket, and once 
at Drury Lane, for Mrs. Yates's 
benefit. 

8. The Game at Chesse. 
Com. by Thomas Middleton, sun- 
dry times acted at the Globe, on 
the Bunk Side. 4to. Two editions. 
No date, but printed 1624. It 1.5 
a sort of religious controversy 5 the 
game being played between one of 
the church of England and another 
of the church of Rome, wherein 
the former in the end ^ets the 
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victory : Ignatius Loyola sitting by 
as a spectator. The scene lies in 
Londpn. The performance of this 
play occasioned some trouble, both 
to the author and the actors, 
who were charged with having the 
boldness and presumption, in a 
rude and dbhonourable fashion, to 
represent on the stage the persons 
of His Majesty the King of Spain, 
Count Crondomar, the Bishop of 
Spalato ; and a complaint of which 
had been made by a foreign am- 
bassador (evidently Count Gondo* 
roar) to the King. The players 
were taken into custody, and, 
after a sound and sharp reproof, 
were dismissed with a command, 
tliat they should neither act that 
nor any other play until His Ma- 
jesty's pleasure should be further 
known. The licenser was repri- 
manded, and the author for some 
time absconded J but afterwards 
appeared, and it is probable was 
committed to prison. See Chal- 
atters> yjpology, p. 4q6, In a copy 
of this play, late in the possession 
of Thomas Pearson, Esq. is the 
following memorandum in an old 
hand : *' After nine days, where- 
** in I have heyd some of the 
«* actors say they took fifteen 
'« hundred pounds, the Spanish 
'* Action, being prevalent, got it 
♦' suppressed, and the author, Mr. 
•' Thomas Middleton, committed 
** to prison> where he lay some 
•' time, and at last got out upon 
." vthis petition to King James : 

** A harniless g;ame, coyncd only for 

delight, 
** Was played betwixt the black house 

and the white. 
** The white house won. Yet still (he 

black doth brag, 
•* They had the power to put mc in the 

bag. 
•* Use but your royal hand, 'twill set 

tnc free: 
u 'Tb but removing of a man, that's 
me, TuvMAS Middleton.*' 



g. A Game at Comm&rcs; 
or. The Rooks pigeoned. Comedy. 
About the year 1785, Mr.I^ibdin 
tells us, he sent to the proprietors 
of Drury Lane, a comedy under 
this title, which was praised, hut 
never returned, nor acted; of 
course, not printed, lie had pre* 
viously tried it at Covent Garden, 
under the title of Thb Two 
H0U8SS ; but it was rejected! 

10. I'lis Gamsstbr. Con), by 
James Shirley. Acted at Drury 
Lane. 4to. 163/. • Dod&tey.*s Col- 
lection, 178O. This is very far from 
being a bad play. The plot of it 
is intricate, yet natural ^ the cha- 
racters well drdwn> and th6 cata- 
strophe just and mora). It has 
been twice altered and brought oft 
the stage uader diiierent titles ; 
first by Charles Johnson, who tooi 
his play of the mje's Relief ^l- 
most entirely fifom it 5 and after- 
wards by Mr. Garrick, wh6 
brought it on at Drury Lafi6, by 
the name of The Gamesteis, but 
omitted two of the strodgest writ- 
ten scenes in the whole play. For 
the plot, see Q. Margaret* s Novels, 
Day 1. Nov. 8. and The Unlucky 
Citizen. ' 

11. The Gamestbr. Corn, by 
Mrs. Centlivre. Acted At Lincoln*^ 
JnnFlelds. 4to. 1705; 1708. This 
is far from being the worst of 
this lady*S pieces ; although it is, 
like most of them, fcifmed on mo- 
dels not her own 5 the plot of it . 
being almost entirely borrowed 
from a French comedy, called Le 
Dissipateur, It met with go6d suc-< 
cess, and was, in the year 1758, 
revived at Drury Latie. The pro- 
logue was written by Mr. Rowe. 

12. Thb Gamesteb» Trag.by 
Edward Moore. Acted at Drury 
Lane. 8vo. 1753. This tragitdy 
is written in prose, and is the best 
drama that Mr, Moore produced. 
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The language is nerrons, and yet 
pathetic; the plot is artfbl, yet 
clearly conducted ; the characters 
are highly marked^ yet not un« 
natural; and the catastrophe is 
tnily tragic, yet not unjust. Slill 
v/ith all these merits it met with 
but middling success^ the general 
cry against it being, that the dis- 
tress was too deep to be borne ; 
yet we are rather apt to imagine its 
want of perfect approbation arose 
in one pmrr, and that no inconsi- 
derable one, of the audience from 
a tenderness of another kind than 
that of compassion ; and that they 
were less hurt by the distress of 
Beverley, than by finding their 
darling vice, their favourite folly, 
thus vehemently attacked by the 
strong lance of reason and drama- 
tic execution. As the Gil Bias 
of this author had been forced 
upon the town several nights after 
the strongest public disapprobation 
of it had been expressed, it was 
thought by his friends that any 
piece acted under his name would 
be treated with vindictive severity. 
The Rev. Joseph Spence therefore 
permitted it, for the first four 
nights, to be imputed to him, but 
immediately afterwards threw aside 
the mask, as he supposed the suc- 
cess of the piece to be no longer 
doubtful; when, strange to tell! 
some of the very persons, who had 
applauded it as his work, were 
among the foremost to condemn it 
as the performance of Mr. Moore. 
Some part of this drama was 
originally composed in blank verse, 
• of which several vestiges remain, 
llje fine acting of Mrs. Siddons 
and Mr. Kembie has restored this 
tragedy to the public as a stocfc- 
. play J and it is always attractive. 
The character of Stukeley died 
'With Mf . John Palmer. We have 
iMaid that the interview between 

VOL. JI, 



Lewson and Stukeley, in the fonrth 
act, was the production of Mr. 
Garrick's pen. When the play 
was shown in manuscript to ]>• 
Young, he remarked, that '* Ga- 
*' ming wanted such a caustic as 
'' the concluding scene of the play 
" presented." 

13. The Gamesters. Com. 
by Dav id Garr ick . Acted at Drury 
Lane. dvo. ]7^d. This is the 
piece mentioned above, as an al- 
teration of Shiriey*s Gamestm'. In 
this alteration the nffair of the 
duel between the two friends, and 
the love-scenes between them and 
their mistresses, are very judi- 
ciously omitted; yet we cannot 
help thinking that two very capital 
scenes, the one between Volatile 
and Riot, and the other between 
Riot and Arabella, which stand in 
the last act of The Wife's Relief, 
have too much both of nature and 
judgment not to injure the piece by 
the less o£ them ; and that there- 
fore the alteration of this play 
would have done more justice to 
the original author, had they -been 
sufiTered to remain in the same 
situation they before possessed. 

14.GammbbGvbton's Needle. 
Comedy, by Mr. S. master of arts, 
i. e. John Still, afterwards bishop 
of Bath and Wells. 4to. \5J5 ; 
4to. 1661. H. O. It is oiif of the 
oldest of our dramatic pieces, and 
afiTords an instance of the simpli- 
city which must ever prevail in 
the early dawnings of genius. ,^ 
The plot of this play, which is 
written in metre, and spun out 
into five regular acts, being no- 
thing more than Gammer Gurton's 
having mislaid the needle with 
which she was mending her man 
Hodge's breeches against the en- 
suing Sunday, and which, by way 
of catastrophe to the piece, is, after 
much search, great altercation, 
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and some battles in its cause, at 
last found sticking in tlie breeches 
themselves. The original title of 
It runs thus : A RyghtPy thy. Plea- 
sant and merie Comecde : Intytuled 
Gammer GurtmCs NeaUe ^ played on 
the Stage not longe ago in Cnriste*s 
CoUedge in Cambridge, mads by Mr, 
5* Master of Arts : Imprynied at 
London in Fleete Streeate beneth the 
Conduit, at the Signe of St. John 
Evangelist^ by Thomas ColwelL It 
in printed in the ancient black let- 
ter, but is republished in a more 
legible manner, yet still preserv- 
iog the ancient way of spelling, 
in Dodsley's Collection of Old 
Plays. 

It has sometimes happened that 
those who have been tempted to 
reprint specimens of the rude 
poetry of our early writers^ have 
likewise persuaded themselves that 
these trifles were possessed of a 
further degree of merit than they 
may justly challenge as the records 
of fugitive customs, or the repo- 
sitories of ancient language. We 
therefore seize this opportunity to 
disclaim all pretension to the like 
partialities in favour of Bishop 
Stiirs performance. Could we de- 
ceive ourselves so fat in respect to 
that, or the pieces of Hey wood, as 
to imagine they exhibit any traits 
of the beautiful simplicity, for which 
many an insipid ballad, like Chevy 
Chase, has been loudly celebrated, 
our wiser readers would detect our 
weakness, and punish it with the 
ridicule it deserved. When Rowe, 
in his prologue to Jane Shore, 

without exception, declared that 

« 

Theie 'venerable ancient song-endifers 
Soar*d maty a pitch aiive our modern 
writers, 

he certainly said what he neither 
believed himself, nor could wish 
any part of hlsk audience or hi; 



readers to believe. Such litenory 
falsehoods deserve to be exposed 
as often as they are noted. If the 
reader expresses astonishment that 
a piece so indelicate as this our 
first regular comedy should have 
been thrice reprinted within the 
s[)ace of five-and-thirty years, how 
much more forcibly must his won- 
der have t>een excited, when he 
discovered it to have been the pro- 
duction of one who was educated 
for the church, and died in the 
sacred character of a bishop ! The 
early example, however, of this 
reverend prelate may be fairly 
pleaded by all the numerous cler- 
gymen who, in times more chas- 
tised, have written for the stage^ 

15. Gander Hall. Farce, by 
Andrew Franklin. Acted at the 
Haymarket, for the beneEt of Mrs. 
Gibbs, Aug. 1799. This piece 
contained much broad humour; 
but was not vexy kindly received, 
and was never repeated. Not 
printed. 

16. The Gardener of Sidon. 
Mus. Dram, in three acts. A MS. 
sold as part of the library of the 
late Mr. Arthur Murphy. 

17. Garrick in the Shades; 
or, A Peep into Elysium. Farce. 
Never o£^ered to the managers of 
the Theatres Koyal. 8vo. 1779. 
This seems to be the prodnctioi^ 
of some disappointed author, whose 
resentment extended beyond th4 
grave. 

18. Garrick*s Vagary; or, 
England run mad : with particu- 
lars of the Stratford Jubilee. 8vo^ 
17^. Sad stuff indeed ! 

19* GaSCONADO the GRSi(T. 

A Tragi-comi-political-whimsical 
Opera. 4to. 17^9. This piece 
was written by James Worsdale, 
the painter, and is a burlesque on 
the affairs of the French nation 
4unng the then ejiist'mg war; the 
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King of France and Madame de 
Pompadour being depicted under 
the characters of Gasconado and 
Pampelln. There is some humour 
in it^ more especially in a few of 
the songs ; but it was rejected by 
the managers of both theatres. 

20. The Gay Decbivsrs^ or^ 
Alore Laugh than Lave, Farce, 
by George Colman, jun. Acted 
at the Haymarket, 1 804. Printed 
in Svo. 180S. This laughable 
piece passed at first under the 
name of Arthur Griffinhoof, Esq. ; 
but this was pretty generally un* 
derstood to be a fictitious name 
assuiqed by Mr. Culman, jun. for 
his lighter dramatic pieces. A 
hint for the plot has confessedly 
been taken from an opera per- 
formed some years ago in Paris, 
called Les Evenemens Imprevus', 
but the characters, dialogue, and 
incidents, are altered to suit an 
English audience. It was well 
received. 

21. Ths General. A Play, 
mentioned by James Shirley, in 
his Poems; but probably never 
printed. 

22. The General. A Tragi* 
Comedy in MS. under this dile, 
W9S in the catalogue of the li- 
brary of the late Dr. Farmer. 
Query, Was this Shirley's play 
mentioned above? It was pur- 
chased by Mr. Reed, and sold 
among his collection after his 
death. 

23. The General cashiered. 
A Play. 4to. 17 12. This play 
was never acted, but is printed ai 
designed for the stage, acd is de- 
dicated to Prince Eugene of Savoy. 

24. The Gxniral Lover. C. 
by Theoph. Moss. Svo. 1749. 
lliis comedy not only was not 
act^, bot is perhaps the worst 
comp08itiop,-in the dramatic way 



that wa& ever attempted even Mrltth* 
out any view to the stage.' 

25. The Generous Aatipics^ 
or. The Atfarmed Rake. Com« 
translated from the French; print-" 
ed in Foote's Comic Theatre, vol. 
iii. 12mo. 1762. 

26. The Generous ATTTACtf^ 
ME NT. Com. by George Smythe. 
Svo. 179^. Never performed. 

27. The Generous Chiev. 
Trag. by James Norval,^ A. M. 
Acted at Montrose, and printed in 
Svo. 1792. 

28. The Generous Choice* 
Com. by Francis Manning. 4to« 
1700. This piece was acted at 
Little Lincoln's Inn Fields. Scene, 
city of Valencia in Spain. 

29. The Genebous Conque- 
ror} or. The Timely Discovery, 
Trag. by Bevil Hlggons. Acted 
at the Theatre Royal. 4to. 1702. 
The ppplogue was written by Lord 
Lansdo\vn. Scene, Ravenna. 

30. ThV Generoi^s Counter- 
feit. Com. by William Davies. 
This is one of five plays written 
for a private tlieatre, and printed 
together in one volume, Svo. 
1786. 

31. The Generous Courte- 
zan. A MS. under this title was 
mentioned ig the catalogue of the 
library of the late Mr. Macklin. 

32. The Generous Enemies; 
or. The Ridiculous Lovers, Com. 
by J. Corey. Acted at the Thea- 
tre Royal. 4to. 1672. This play 
is one entire piece of plagiarism 
froni beginning to end *, the prin- 
cipal design being borrowed from 
Quinault's La Gin^euse Ingrati- 
tude i and that of The Ridiculous 
Lovers from Cornei)le*s Don Ber- 
tram de Ciganal, Bertram's testy 
humour to his servants, in the 
third act, is partly borrowed from 
Randolph's Aluses* LoMng Glass $ 

s2 
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und the quarrel between him and occasion of Mrs. Stephen Ken^ble's 

Robatzi, in the fifth, taken wholly benefit at Glasgow^ 1792< 

and verbatim from the Lmfe'sJPil' 40. The Genius of Ieeland. 

/^wfl^e of Beaumont and Fletchen M. by John Macaulay. 8vo. 1/85. 

The scene lies in Seville. Acted in Dublin. It seems an 

33. Tbb Generous Enemies, imitation of Comus, 

Cora, translated from Madame 41. The Genius of Liverpool. 

Genlis* Theatre of Education, 8vo. Drama, in one act, by T. Harpley. 

1781 i 12mo'. 1787. Acted and printed at Liverpool^ 

34. The Generous Free Ma- 8vo. 1790. 

SON; or. The Constant Lady. IVith 42. The Genius of Nonsense. 

ike Humours tif Squire Noodle and A Speaking Pantomime. Hay- 

Ms Man Doodle. A Tragi-comi- market, 178O. Of this original, 

farcical Ballad Opera, of three whimsical, operatical, pantomimi- 

acto) by William Rufus Chetwood. cal, farcical, electrical, naval, mi- 

8VO.I731. The compiler of Whin- litary, temporary, local Extrava- 

cop*8 Catalogue says, it was only ganza (for so it was styled in the 

|>erfbrmed at Bartholomew Fain bills), we might reverse the title, 

35. The Generous Husband ; and call it The Nonsense of Gefiius. 
or. The Coffeehouse Politician. C. It is true, that we have beheld 
by Charles Johnson. 4to. No more splendid scenery, more sur- 
ddte. [1713.] Scene, London, prising changes, leaps, flyings. 
We may gather from the dedica- sinkings, &c. ) but were never so 
tion to Lord Ashbumham, that well entertained by any of these, 
this play was ill received. as by the judicious mixture of 

36. The Generous Impostor, humorous and grotesque circum- 
Com. by the Rev. T. L. Obeirne. stances that engaged our attention 
Acted at Drury Lane. 8V0.178I. throughout the present perform- 
This play is borrowed from Le ance. As to the characters of the 
Dissipateur of Destouches, and Agreeable Companion in a Post- 
was performed seven nights. chaise, and the Bottle-Conjuror 

37. The Generous Moor, of the Adelphi, the one was hap- 
Trag. by Richard Linnecar. Print- pily imagined, and the other faith- 
ed at I^eeds, in a volume with fully delineated. The catch sung 
poems, &c. 8vo. 1789. Perform- by Dame Turton, Goody Burton, 
ed at Wakefield, for its author's and Gammer Gurton, though not 
benefit, Sept. 19, 179^ 3 when, original, was here introduced on 
Mr. Wilkinson (Wandering Fa-- the stage for the first time, with 
tentee) tells us, ** the receipt was proper concomitants. The words 
f' the greatest I had ever known ; of it indeed may be said to com- 
** being equal, at the common prise the whole extent of gxi an- 
'' prices, to Mrs. Siddons's acting cient gossip's conversation, viz. a 
*' there at London prices." string of questions, with an insipid 

38.THE.GENii. Pant, by Hen- remark at the end of them. It 

ry Woodward. Acted at Drury were injustice also, on this occa- 

Lane, 1752. This splendid spec- sion, to omit the praise so justly 

tacle was very successful, and was due to Mr. Bannister's miraeiic 

frequently revived. . powers, which cohtribirfed not a 

39. Thi Gbnitw op Glasgow, little -toward the- success of the 

A piece written expressljr f6r the piece before us. There seemed. 
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indeed, to have been a contest 
between this comedian and Mr. 
Rocker, which should excel in the 
art of i'lMtatiou ; for we cannot 
determine whether the Emperor 
of the Q^iacks [the noted Dr. 
Grahaii.],o'- 1 he Temple of Health, 
more ;trcngly resembled its ori- 
ginal. We conceived an acquaint- 
ance A'ith the copies, however, to 
l.*e the saftust as well as cheapest 
f^nteriainineut.of the two. Mr. 
K»" »ker's camp-scene, which con- 
c'.'ded the piece, was perhaps as 
r.c,. .rate and masterly a spectacle 
n-: ^j\er appeared on the more ex* 
■ jii ive theatres of Covent Grarden 
an i Drury Lane, An uncommon 
h'lmour and sprlgbtliness in the 
dialogue of this whimsical exhi- 
bition^ induce us to place it 
among the other dramatic pro*- 
ductions of Mr. Colman. N. P. 

43. The Genoesb Pirate j or. 
Black Beard, Pant» by J. C. Cross. 
Acted at Covent Garden, 1798. 

44. The Gentle Ceaft. Play, 
by Thomas Dekker. Acted 1599; 
but not now in existence. Wood 
says, that this piece had been by 
some ascribed to Barten Holyday. 

A5. The Gentleman. Com. 
by Sir Richard Steele. This play 
was left unfinished at the author's 
death, and the MS. in his own 
hand-writing, is now in the pos- 
session of John Nichols, Esq. by 
whom it was published in a new 
edition of Steele's Epistolary Cor^ 
respondence, 8vo. IBO9. 

46nTHE Gentleman Cit. C. 
translated from the French of Mo- 
liere 5 and printed in Footers Co- 
mic Theatre, vol. v. 12mo. 1762. 

47* The Gentleman Cullt. 
Com. Acted at theTheatre Royal. 
4to. 1702. In most of the cata- 
logues there is a play by the name 
of The Generous Cully, anonymous, 
and without a date, excepting in 



Th^ 'British Theatre, where it U 
placed in I691. Coxeter, how*- 
ever, has erased that title, placing 
in its room, as they should be, the 
name and date as above, and po- 
sitively attributes it to Charles John- 
son, who in a preface says, that it 
stole into the theatre in the very 
heat of the summer, was studied 
in a hurry, and played by what 
they call the young company 5 and, 
under these disadvantages, held up 
its head longer than expected, the 
playhouse being at that time k 
perfect bagnio. From a scene in 
the third act, between Flash, Ruf* 
fie, and Censor, Mr.Grarrick seems 
to have taken some hints for the 
fighting scene in Aliss in her Teens, 
48.TheGentlemanDancino«' 
Master. Com. by W. Wycher- 
ley. Acted at the Duke*s Thea* 
tre. 4to. 1673. This is one of 
the most indi£fereut of all our au* 
thor's pieces, 

49. The Gentleman Gar^* 
OENER. A Ballad Opera, by James 
Wilder, Acted at Smock Alley, 
Dublin. 12mo. 1751. This is 
taken from Dancourt. 

50. The Gentleman of Ve- 
nice. Tragi-Com. by James Shir- 
ley. Acted at Salisbury Court. 
4to. 1655. The plot of this play 
is taken from Gayton's festivous 
notes on Don Quixote, book iv. 
ch. 6, &c. and the scene lies in 
Venice. 

51. The Gentleman Usher. 
Com. by George Chapman. 4to. 
1606. It is doubtful whether this 
play was ever acted. Langbaine 
gives it but an indifferent charac- 
ter, yet at the same time owns 
that it was not without its parti- 
zans and admirers. 

52. 0> Gbntylnes and No- 
BYLiTE ; a Dialogue between the 
Mercliaunt, the Knyght, and the 
Plowman, dysputyng wlia « ^ticrci^ 
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Gentylman, and who is a Nolle* passage is too long to quotes eq)e« 
man, and how Men should eome to cially as we think the following 
jiuctoryte, compi/id in Manner of sentiments of another author much 
an Enter lude, tvith, divers Toys and more to our purpose : " Hamsaj 
Oeslis addyd thereto to make my ft '< was a man of strong naturaV 
pastyme and disport. I'his piece *' though few acquired, parts, pos- 
ts written in metre, and printed in '' sessed of much humour and na- 
the black letter, by John Rastell, *' tive poetic fancy. Born in t 
^Kritb^ut date. By the spelling and •' pastoral country, he bad strong- 
manner of style, we should imagine " ly imbibed the manners and bu- 
h to be very ancient indee4. " mours of that life. As I knew 
53. Thb Gentle Shepserd. " him well, an bOnest man, and 
A Pastoral Com. 12mo. I729 ; *' of great pleasantry, it is with 
12mo. 1752. This truly poetical " peculiar satisfection I seize this 
and pastoral piece (of which we " opportunity of doing justice to 
«rc told there are two editions of " his memory, in giving tcsti- 
an earlier date than 1729) is writ- '* mony to his being the author of 
ten in the Scots dialect, published *' The Gentle Shepherd, which, 
by the celebrated Allan Ramsay, " for the natural ease of the dia- 
' the Scots poet, and introduced to " logue, the propriety of the cha- 
the world as his. There are not, *' racters perfectly similar to the 
however, wanting persons who '* pastoral life in Scotland, the 
deny him the credit of being its *' picturesque scenery, and, above 
author; but as envy will ever " all, the simplicity and beauty 
pursue merit, and as in almost " of the fable, may justly rank 
fl century no other person has, " amongst the most eminent pas- 
and it is now most probable never '' toral dramas that our own or any 
-will, lay claim to that honour, " other nation can boast of. Me- 
reason, we think, will lead us to '* rit will ever be followed by de- 
grant it to the only person who '* traction. The envious tale, that 
has been named for it. Be this " The Gentle Shej)herd was the 
fact, however, as it will, the ex- ** joint composition of some wits 
cellence of the piece itself must " with whom Ramsay conversed, 
ever be acknowledged j and it may, " is without trwth. It might be 
without exaggeration, be allowed " sufficient to say, that none of 
to stand equal, if not superior, to *' these gentlemen have left' the 
either of those two celebrated pas- " smallest fragment behind them 
torals, the Aminta of Tasso, and '- that can give countenance to 
the Pastor Fido of Guarini. The ** such a claim.. While I passed 
reader, who may not concur in " my infancy at Newhall, near 
opinion with the compiler of the '* Pentland Hills, where the scenes 
above account, may amuse him- " of this pastoral poem are laid, 
self with the sentiments of another " the seat of Mr. Forbes, and the 
writer, who has dragged poor Al- " resort of many of the literati at 
Jan Ramsay and his opera through " that time, I well remember to 
the mire of criticism, after a mode " have heard Ramsay recite, as 
very peculiar to this critic. See " his own production, different 
lAst of the Scotish Puets, prefixed " scenes of The Gentle Shepherd, 
to Pinkerton's Ancient Scotish Po- ** particularly the two first, before 
if/i> i;36, vol I p. 132.— The " w, was yinted;' Tytler's Poiii- 
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rat Remains of James the First, 
8vo. 1733, p. I89. — Mr. Roscoe 
also^ the historian of Lorenzo de 
Medici, says, *' The beautiful dra- 
'^ matic poem of The Gentle Shep- 
*' herd has exhibited rusticity with- 
" put vulgarity, and elegant senti* 
** ment without affectation. Like 
*' the heroes of Horaer, the cha- 
*' racters of this piece can engage 
"" in the humblest occupations 
♦^ without degradation. ** The ori- 
ginal pastoral, as it was written, 
was performed some years ago by 
a company of Scots people, at the 
Little Theatre in the Haymarket. 

54. Thb Gentlb Shepherd. 
Com. altered from Ramsay, by 
Cornelius Vandcrstop. Acted at 
the Haymarket. 8vo. 1777- 

55. The Gentle Shepherd. 
Past, altered from Ramsay, by Ri- 
chard Tickell. Acted at Drury 
Lane, 178L Music by Mr. Lin- 
ley. The songs only printed. 8vo. 
178 1. lilts . alteration does not 
appear to have been made with 
sp.^cient attention ; for, in short- 
ening die piece, Mr. Tickell has 
compressed the comic parts, and 
preserved the long colloquies be- 
tween the lovers, in which there 
is no stage effect. 

56. The Gentle Shepherd. 
Scots PaMoral Com. translated from 
Allan Ramsay, by W.Ward. 8vo. 
1785. 

57. The Gentle Shepherd. 
A Scotch Pastoral, by Allan Ram- 
say, attempted in £nglish by Mar- 
garet Turner. 8vo. 179O. This 
version was never acted. 

58. Geor€b a Greene, the 
Pindar of Wakefield. Cora. 
Anonym. Acted by the Earl of 
Sussex's Servants. 4to. 1599. ^^^ 
l^ot of this play (which is not 
divided into acts) is founded on an 
ancient ballad, and the scene lies 
at Wakefi^ ia Yorkshire. This 



Greorge a Greene was a man of 
great and ancient renown j there 
is a peculiar history of his life^ 
written by one N.W. 8vo. 1706; 
and he is mentioned in Hudihras, 
part ii. cant. 2, line 305. lliis 
comedy is to be met with in Dods- 
ley> Collection of Old Plays, 

5g. George a Green, the 
Pindar of Wakefield. Farce, 
in three acts. Performed at York, 
1775. Abridged from the old play 
in I)odsley*8 Collection. Not print- 
ed. 

60. George Barnwell* Set 
London Merchant. 

61. George Dandin; or. The 
Wanton JV}fe. Com. by Ozell. 
A translation from Moliere*s George 
Dandin, 

62. George Dandin. Farce, 
taken from Moliere, and acted at 
Drury Lane, 1747. Not printed. 

63. The true Historic of George 
Granderburte, as played by 
the Right Hon. the Earl of Oxen- 
forde*s Servants. Not printed. See 
Mr.Malone*s Supplement to Shak* 
speare, vol. i. p. 78. 

6A. George Scanoerbage, 
the true History of, as it was 
lately played by the Right Hon. 
the Eai'le of Oxenforde his ser- 
vants. This play was entered by 
Edward Aide on the book of tha 
Stationers* Company, July 3, l60l^ 
but not printed. 

65. George's Natal Day. M. 
Printed at Edinburgh, in a volume 
of '* Original Poems, by a young 
'• Gentleman,** 8vo. I78O. 

66. The German Hotel. C. 
[by — Marshall] . Acted at Coven t 
Garden. 8vo. 179O. This is an 
alteration from a German play by 
an author of the name of Brandes, 
and was well received. It is both 
interesting and entertaining, and 
displays, wiih much efiect, the 
best feelings of ti^ homan heai:t. 
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67. The German Princess. 
A pUy under this title seems to 
have been performed at the Duke*s 
Theatre in Dorset Garden about 
1669. Mary Carleton, an im- 
postor, wh^ afterwards called her- 
self a German princess^ acted a 
part in it. Nine years after, viz. 
Jan. 22, 1678 (being her birth- 
day), she was hanged at Tybarn 
for stealing a piece of plate from 
a tavern in Chancery Lane. 

6S. The German Theatre. 
A collection of German plays, 
translated by Benjamin Thompson, 
in 6 vols. 8vo. 1800 and 1801 } 

VIZ. 

Vol. I. The Stranger. Drania> 
by Kotzebue. 

Rolla; or. The Firgin of 
the Sun, Play, by the 
same. 

Pizarro, RomanticTrag. 
by the same. 
JL Lover's Vows, Drama, 
by the same. 

Adelaide of Wulfingen, 
Trag. by the same. 

Count Benyowsky, Dra- 
ma, bv the same. 

III. Deaf and Dumb, Hist. 

Dram, by the same. 
Indian Exiles, Com. by 

the same. 
False Delicacy, Dram. 

by the same. 
The Happy Family. Dr. 

by the same. 

IV. Otto of WitteUhach. Tr. 

by fiabo. 
Dagohert. Trag. by tlie 

same. 
Conscience. Trag. by 

Iffland. 
V. The Robbers. Trag. by 

Schiller. 
Don Carlos, Trag. by 

the same. 
VI. The Ensign, Com, by 

Schroeder. 



Giunt Kcenigsmark. Tr. 

by Reitzenstem. 
Stella, Dr. b>; Gotbe. 
Emilia Galotti, Trag. 

by L^ssing. 

69. The German Theatri at 
Venice. Translated from Meiss- 
per, by A. Thompson. 12ido. 
1796. Printed at Perth, in a vo- 
lume called The German MuceU 
lany. This piece is not strictly 
dramatic ; being only the oarra* 
tive of a drama. 

70. German icus. Trag. by 
Thomas Cooke. This piece was 
neither acted nor printed, but was 
left in a finished state by the au- 
thor, and the MS. was in the pos- 
session of the late Sir Joseph Maw- 
bey. 

71. Gkrmanicus. Trag* by a 
gentleman of the university of 
Oxford. 8vo. 1775. 

72. The Ghost. Com. in two 
acts. Performed at Smock Alley, 
Dublin. 8vo. 1767. This is taken 
from Mrs. Centlivre's play of The 
Man V bewitched \ or. The Devil to 
do about her. It has since been 
acted frequently at both the Lon- 
don theatres. See The Witch- 
craft OP Love. 

73. The Ghost j or. The Wo- 
man wears the Breeches, Com. 
Anon. Written in l640. Print- 
ed in 4to. l6S3. Scene, Paris. 

74. The Ghost of Moliehs. 
This is only the translation of a 
little piece of fourteen scenes, 
called, L Ombre de MoUere, writ- 
ten by M. Brecourt, a friend of 
that poet*s, after his death, and 
which is printed in all the editions 
of Moliere's works. The scene 
lies in the Blysian Fields. 

7^« The Ghosts. Com. by 
Mr. Holden. Acted at the Dake*s 
Theatre between 1662 and l665. 
Not printed. See Downes*s Aof- 
cm Anglicanus^ p. 26. 
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75. The Giant dbi'eatbd; or, in^ his having been intoxicated at 

The Reward of Valour. A PiJnto- tiie time he committed it 5 it be- 

mimical Romance. Acted at Co- ing supposed that any one who 

vent Garden, June 12, 1795, for bore the character of gentility 

the benefit of Messrs.CubttljBoyce, would more readily^ suffer death, 

Cox> and Byrne 5 by the latter of than confess himself capable of so 

Vf hom it is imagined to have been beastly a vice as drunkenness. 
composed. 80. Ginecocratia. Com. by 

77. Gibraltar; or. The Spa* George Puttenham. It is men«- 
fdshAdveyiture. Com. by J. Den- tioned, and the plot of it printed, 
nis. Performed at the Theatre toward the conclusion of the sc- 
Royal in Drury Lane, but with- cond book of his Art of Poetry $ 
out success. 4to. 1705. "The first but the play itself was never 
•' day it was well acted in most of printed. 

" its parts, but was not suffered to 81. The Ginoerbread Nut; 

" be heard; the second day, for the or. The Termagant tamed. Op, 

*» most part faintly and negligently Printed at Dublin, 179O. 

^* acted, and consequently was not 82. The Gipsies. Cora. Op. 

'' seen.'* The scene lies at a village by Charles Dibdin. Acted at .the 

in the neighbourhood of Gibraltar, Haymarket. 8vo. 1778. This is 

78. Gibraltar. Com. Opera, a translation of Z^ Eohemienne by 
by Robert Houlton. Acted at Favart, and was coolly received. 
Capel Street, Dublin, 1784. Not 83. The Gipsies ; or, A Christ* 
printed. mas Gambol, In two acts, by Jo- 

79. Gil Blab. Com. by Edward seph Moser. Never acted. Scene. 
Moore. Acted at Drury Lane, the coast of Devonshire.. This 
8vo. 175]. This is by much the was a teinporary piece written 
least meritorious of the three dra- soon after Lord Nelson's memo- 
matic pieces of our author; and rable battle of Trafalgar. Printed 
indeed, notwithstanding its being in The Spirit of the Public Jour* 
very strongly supported in the act- nals, vohx, 12mo. ISO7. 

ing, by Garrick, Woodward, and 84. Giralda. See British 

Mrs. Pritchard, met with the least Heroine. 

-success. The design is taken from 85. Giraldo the Constant 

the story of Aurora, in the novel Lover. By Henry Shirley. Thiu 

of Gil Bias, but bears too near a play was entered on the book of 

resemblance to tlie plot of The the Stationers* Company, Sept. g. 

Kind Impostor i and the author l653; but probably was not print« 

has deviated greatly from truth in ed. 

the manners of his characters, 86. The Girl in Style. Farce, 
having introduced a Spanish gen- by ■ Scawen. Acted at Co- 
tleman drunk on the stage, which vent Garden, Dec. 1786, and con- 
is so far from being a character- demned after the second repre* 
istic of that nation, that it is well sentation. It is said to have been 
known they had formerly a law written several years t)efore it was 
subsisting among them, though acted, and that in the interim the 
now, perhaps, out of force, which satire had become obsolete. Not 
decreed that if a gentleman was printed. 

convicted of even a capital offence, 87. Give a Man Lvck^ and 

he should be pardoned on plead- tlirow ui^ 1^10 iiB.^%^k.« K 
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play with this title was entered on was several times repeated with 

the book of the Stationers* Com- success. Not printed, 

pany, with The Ma'n£s Metamor- 92. Thb Gloucestb&sbirb 

phoses, July 24, 16OO. It does Savike. This is the same play as 

not appear to have been printed, Tlie Country Squire already men^ 

but was probably a performance of tioned, with only an alteration in 

John Lyly*6. the title. 8vo. 1734. 

88. The Glass of Govern- 93. The Gnome; or, Harle^ 
VENT. Tragi-Com. by George tjtdn Underground, Pant, [by R. 
Gascoigce. 4to. 1575. This play Wewitzer]. Acted at the Hay- 
is thus entitled, because therein market, 1788. 

are handled as well the rewards 94. The Goblins. Comedy, 

for virtues as the punishments for by Sir John Suckling. Acted at 

vices. The scene lies at Antwerp. Black Friars. 8vo. 1646. In 

89. The Gleaner ; or, Har- Dodsley*s Collection, lysa The 
vest Home, Dramatic Entertain- scene of this play lies in Francelia; 
ment, in three acts, with songs, and the author, in the execution 
by Joseph Moser. Written in of his design, has pretty closely 
I8O9. Neither acted nor printed, followed the footsteps of Shak- 

90. Gloriana ; or. The Court speare, of whom he was a pro- 
a/* Augustus Casar^ T. by N. Lee. fessed admirer \ his Reginella be- 
Acted at the Theatre Royal. 4to. ing an open imitation of Miranda 
167^'. This is one of the wildest in The Tempest ; and his Goblins, 
and most indifferent of all our au- though counterfeits (being only 
thor's pieces, being made up of thieves in disguise), seem to hie 
little else but bombast and ab- copied from Ariel. There is con- 
surdity, and met with no success, siderable merit in this play. 

The plot is more founded on ro- Q5, God hys Promises. A 

mance than history, as may be Tragedye or Interlude, marnjfest' 

readily discovered by comparing ynge the cliefe Promyses of God 

it with the first, fifth, and seventh unto Man in ail Ages, from tfte 

parts of the celebrated romance of Begynnynge of the JVorlde, to the 

Cleopatra, under the characters of Z)fa/Ae o/* Jesus Christe, zMys- 

Caesario, Marcellus, and Julia, /me, 1538. 8 vo. The Interlocutors 

Scene lies in the palace of Au- iire Pater coslest'is, Justus Noah, Mo* 

gnstus Caesar at Rome. ses sanctus, Esaias propheta, Adam 

91. Thk Glorious First of primus Homo, Abraluim fidelis, 
June. Mus. £nt. Acted at Drury David Rex pius, Joannes Baptista, 
Lane, July 2, 1794, being for the This play was written by Bishc^ 
benefit of a fund at Lloyd's Coffee- Bale, and was one of the first dra- 
house, for the relief of the widows matic pieces printed in England. 
and orphans of the brave men who It is reprinted by Dodsley in his 
fell in the naval victory of Earl Collection. From an Historical 
Howe on the first of June pre- Essay on the Irish Stage, by Mr. 
ceding. The dialogue was partly Joseph Cooper Walker (Transact 
ascribed to Mr. Sheridan, partly tions of the Royal Irish Academy, 
to Mr. Cobb. The songs were vol. ii.), we learn that this piece 
written by the Duke of Leeds, was performed by young, men at 
Lord Af«)grave, Mrs. Robinson, the Market Cross in Kilkenny^ on 

Jsfr. i2 djardsoo^ &c. and the piece a Sunday in 15^2, 
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.96. Goo Speed the Plough. 
Acted by the Earl of Sussex's Ser- 
vants, at the Rose Theatre, Dec. 
27, 1593. Not printed. 

g7* GoDDWYM. Trag. by Tho- 
mas Rowleie. 8vo. 1778. This 
is one ot the pieces supposed to be 
written by Thomas Ckatterton. 

98. GODFRRY OF BULL0I6NE> 
WITH THE CONAUEST OF JeRU- 

r\LEM. An Interlude; entered 
on the book of the Stationers' 
Company, by John Dantcr, June 
19> 1594 5 but not printed. 

We may conclude that this piece 
had been acted ; as a Second Part 
of it was performed by the Lord 
Admiral's Servants, at the Rose 
Theatre, July 19, 1594. 

gg, GOETZ OF BERLfCIlIKGEN 

WITH THE Iron Hand. Trag. 
translated from Goethe, by Wil- 
liam Scot. 8vp. 1799. Never 
acted. 

100. The Golden Age 5 orjj 
The Lives of Jupiter and Saturn. 
An Historical Play, by Thomas 
Hey wood. Acted at the Red Bull. 
4to. 1611. This piece the author 
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Acted in 16OO. Not now in ex- 
istence. 

103. The Golden Farmer; 
or. Harlequin Ploughhcy. Pant, 
by J C. Cross. Svo? 1802. Acted 
at the Circus. 

104. The Golden Pippin. 
Burletta, by Kane O'Harn. Acted 
at Covent Garden. 8vo. 177S. 
It was first produced in three acts> 
as Midas had been before; but, 
like that performance, was not verv 
successful in its original state. It 
was then reduced to an afterpiece, 
and was received with universal 
approbation. 

105. The Golden Rump. Tliis 
piece was never acted, never ap- 
peared in print, nor was it ever 
knov^'n who was the author of it. 
Yet we cannot avoid mentioning: it 
here, as it was the real occasion of 
a very remarkable event in dra- 
matic history; viz. the act whereby 
all dramatic pieces are obliged to 
undergo tlie inspection and censure 
of the Lord Chamberlain, before 
they can be admitted to a repre- 
sentation. The fact was as fol- 



bimself calls the Eldest Brother of lows: Dnrins: the administration 



. three ages that had adventured on 
the stage; in all of which he has 
introduced Homer as the exposi- 
tor of each dumb show, in the 
same manner as Shakspeare has 
done by Gower, in his Pericles 
Prince of Tyre. For the stor}', we 
need only consult Galtruchius, and 
other of the heathen mytholo- 
gists. 

101. The Golden Age re- 
Stok'd, in a Masque at Court, 
1615, by the Lords and Gentlemen 
the King's Servants, by Ben Jon- 
son. This piece was not printed 
till 1641. Pol. Also 8vo. J 756. 

102. The Golden Ass, and 
Cupid and Psyche. Play, by 
Henry Chettle, in conjunction with 
Thoni^s Dekier and John Day. 



of a certain premier ministre, the 
late Mr. Fielding, who»e genuine 
wit and turn for sruire were too 
considerable to need our expatiat- 
ing on in this place, had in two 
or three of his comedies, parti- 
cnlnrly those of Pasfjuin and The 
Historical Register tXhrown in some 
strokes which wore loo poignantly 
levelled at certain measures then 
pursuing by those at the head of 
affairs, not to be severely felt, and 
their consequences, if not speedily 
put a check to, greatly dreaded 
by the minister. Open violence, 
however, was not the most eligible 
method to proceed in for this pur- 
pose. Not a restraint of liberty 
already made use of, but a preifen-^ 
Hon pf liceiii'iousness U^ c«me> '^^iSw 
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the proper weapon to employ io a volume with some poems of the 
such a case. A piece, tlieretbre, same author. The subject from 
written by somebody or other, was Davenant*s Gondihert. 
offered to Mr. Henry Giffard, the 107. Gonsalvo de Cordova; 
maoager of Goodman's Fields The- or. The Conquest of Granada, Bal. 
atFe,for representation. This piece byj. C.Cross. 8vo. 1802. 
was entitled The Golden Rump} 108. The Good Englishman* 
lu which, with a most unbounded Ballad Opera, of two acts, by 
freedom, abuse was vented not William Shirley. A piece not 
only against the parliament, the acted or printed, 
council, and ministry, but even 109.ThbGoooMot»er. Com. 
against theperson of Majesty itself, translated from Madame Genlis' 
The honest manager, free from Theatre of Education, Svo. l/Sl. 
design himself, suspected none in 12mo. 1787. 
others J but imagining that a license 1 ICTheGood-^katurboMan. 
of this Jkind, if permitted to run to Cora, by Oliver Groldsmith. Acted 
such enormous lengths, must be of at Covent Garden. 8vo. 1768. 
the most pernicious consequences. Many parts of this play exhibit 
quickly fell into the snare, and the strongest indications of our 
carried the piece to the minister, author's comic talents. There\is 
with a view of consulting him as perhaps no character on the stage 
to his manner of proceeding. The more happily imagined and more 
latter, commending highly his in- highly finished than Croaker*s ; 
tegrity in this step, requested only cor do we reqollect so original and 
the possession of the MS. but, at sticcessfui an incident as that of 
the same time, that the manager the letter which he conceives to be 
might be no loser by his zeal for the composition of an incendiary, 
the interests of his king and coun- and feels a thousand ridiculous 
try, ordered a gratuity, equal to horrors in consequence of his ab- 
what he might reasonably have surd apprehension. Our audiences, 
expected from the profits of its however, having been recently ex-^ 
representation, to be paid to him. alted on the sentimental strlts of 
Being now become master of the False Delicacy, a cqmedy by Kelly, 
piece itself, together with the cor- regarded a few scenes in Dr. Gold- 
roborating circumstance of the smith's piece as too low for their 
necessity of employing the public entertainment, and therefore treat- 
money to prevent even absolute ed them with unjustifiable seve- 
ireason from appearing on the open rity. Nevertheless, The Goodr 
stage, unless some authority of natured Man succeeded, though in 
another kind could be found for a degree inferior to its merit. The 
stopping her mouth, he made such prologue to it, which is an excel- 
nse of it, as immediately occasion- lent one, was written by Dr. Sa- 
ed the bringing into, and passing, muel Johnson, who declared th© 
jn Parliament, the above-men- present to be the best comedy pro- 
tioned bill. daced since The Provoked Husband, 
106. GoNDiBERT AND Bektha. and that there had not been lately 
Trag. by W. Thompson, M. A. any such character on the stage as 
Svo. 1751. This piece was never that of Croaker. Dr. Goldsmith 
acted, nor, we believe, intended seems to have taken the hint of 
for the stage, but is published in the character from whom his play 
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is'nained from the lover of Miss ^itb a small variation in the name. 

Braddock, in his own Life of Beau See Gobtz. 

iVoiA, p. 85. 116. The Gospel Shop. Com: 

111. The Good vatured Man. of five acts, with a new Prologue 
Acted at the Haymarket, July and Epilogue, by R. Hill, of 
1804. Not printed. This was a Cambridge. Svo. 1778. This is 
redaction of the foregoing play to a wretched attempt at satire on 
three acts ; and (if the propriety tbeMethodists. The author's name 
of making the abridgment be ad- probably a fictitious one. 
mitted) was executed with judg- II7. Gotham Election. F. 
ment. It was well received. of one long act, by Mrs. Cent- 

112. Goody Two Shoes j or, livre. 12mo. 171^. In this piece 
Harlequin Alabaster. Pant, by the fair author has shown great 
C. Dibdin, jun. Acted at Sadler's knowledge of mankind, and of the 
Wells. Svo. No date. different occurrences of life. It 

1 13. GoRBODUc. Trag. by T. was never acted, being looked ou 
Norton and Thomas Sackville, as a party affair, but was printed. 
Lord Buckhurst. B.L.4to.[1565.] with a dedication to Secretary 
Reprinted with a preface by Craggs j of whom it is recorded, 
Mr. Spence, Svo. 1736. These greatly to his honour on this oc- 
are only republications of an im- casion, that being complimented 
perfect copy of Febrex and Por- on his liberality by Mrs. Brace- 
REx, girdle, to whom he gave twenty 

114.Thb GordianKnotUn- guineas for the author, and told 

ty'd. Com., 1691. This is not that his generosity appeared the 

printed, but appears to have been more extraordinary as the farce 

acted in' the before-mentioned had not been acted, he replied, 

yjear. Motteux, in The Gentle- that he did not so much consider 

mnn*s Journal, Jan. 1 69 1-2, says, the merit of the piece, as what was 

*' You have often asked me who becoming a Secretary of State to 

'* was the author of The Gordian do. There is another edition 

'* KnotUnty'd', and wondered with (12mo. 1737) ^ of which the title 

^' many more why it was never is The Humours of Elections, and 

'*■ printed. I hear that gentleman, the n^nning-title Go/Adiw £/ecft'o». 
♦' who writ lately a most ingenious 118. The (tovbrness. Com. 

*' dialogue concerning women. Op. Acted at the Theatre, Crow 

*' now translated into French, is Street, Dublin. 12mo. 1777. This 

*' the author of that witty play -, piece was imposed on the public 

'* and it is almost a sin in him to as a true copy of Mr. Sheridan's 

'♦ keep it and his name from the Duenna, with only the alteration 

*' world." of the title and the names of the 

115. GoRTz OP Berlingen characters. The history of the 

'with THE Iron Hand. Hist. D. piece, as Mr. Oulton tells us, is 

translated from the German of this : Mr. Ryder was manager of 

-Goethe [by Miss Rose D'Aguilar]. Crow Street Theatre 5 and by his 

The preface was written by Dr. opponents at the Fisharable Street 

James Cuirie, of Liverpool. Svo. Theatre Mr. Sheridan's favourite 

■No date. [1799-] Never acted, piece of The Duenna was got up 

Of this piece another translation at a great expense, immediately 

was about the same time published, after its representation la LAiidosL. 
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Mr.Ryder now employed some coa« 
fidential persons to take down die 
dialogue in sliort-hand; and^ be- 
coming thus roaster of the words, 
advertised it under the title of The 
Governess (including the songs, &c. 
of Tlie Duenna^ which were pub- 
lished) > and gave fresh names to all 
the dramatis personae; the Jew 
Isaac, which he performed himself, 
being called Enoch. A prosecution 
, was the result ; but Mr. Ryder 
succeeded as defendant ; it being 
the opinion of the Irish judges, 
that any person may make memo- 
randa of whatever is publicly ex- 
hibited, and to which he pays for 
his admission. 

119. The Governess; or. 
Boarding' School Dissected, Occ. 
Dram. 8vo. 17S5. Never per- 
formed. 

120. The Governor. Trag. 
by Sir Cornelius Formido. This 
play was among those destroyed 
"by Mr. Warburton's servant. It 
was entered on the book of the 
Stationers* Company, Sept. 9, 1 653 . 

121. The Governor; or, Cre- 
olian Insurrection, Pant. Ballet. 
Acted at Co vent Garden, March 
1793. 

122. The Governor of Cy- 
prus. Trag. by J. Oldmixon. 4lo* 
1703. Acted at the Theatre in 
Lincoln's Inn Fields. Scene, the 
governor's palace in Cyprus, near 
the sea. 

123. GowBY. Trag. 1604. N. 
P. The mention of this play we 
lind in the following extract of a 
letter from Mr. Chamberlaine to 
Mr. Winwood, dated Dec. 18, 
1604 : " The tragedy of Gowry, 
*' with all action and actors, hath 
*' been twice represented by the 
*• King's players, with exceeding 
" concourse of all sprts of people; 
" but whether the matter or man- 
" uer be not well handled^ or that 
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it be thought unfit that princes 
*' siiould be played on the stage in 
<^ their lifetime, I hear that some 
" great councellors are mtich dis- 
'* pleased with tt> and so *t is 
" thought it shall be forbidden.** 

124.Ths Graces. Intennezzo, 
in one act [by C. Dlbdin]. Per- 
formed at the Royal Circus. 8vo. 
1782. 

125. Th£ Graces. F. in one 
act. A MS. sold as part of the 
library of the late Mr. Arthur 
Murphy. 

] 26. Grakdby enticed prom 
Elysium. Com. Op. by William 
Watson. 8vo. No date. [We 
believe, about 1782.] 

127. Thb Grateful Fair j or, 
ji Trip to Cambridge, Com. by 
Christopher Smart. Acted at Pem- 
broke College, Cambridge. This 
is the last instance of -a custom 
which formerly prevailed in the 
universities, of acting plays at 
different colleges. This play is 
lost, except a soliloquy of the 
Princess Perriwinkle, preserved in 
The Old IFoman's Maga^e, and 
a few songs. The following ac-* 
count of the plot and dramatis 
personam was given from tpemo- 
ry by Dr. Gordon, then one of 
the surviving actors in it: ''The 
'< business of the drama was laid 
*' in bringing up an old country 
'' baronet, to admit his nephew a 
*' fellow-commoner at one erf" the 
*♦ colleges } in which expedition 
" a daughter or niece attended. 
** In their approach to the seat of^ 
** the Muses, the waters, from a 
^' heavy rain, happened to be out 
'^ at Fen Stanton, which gave a 
'< young student of Emmanuel an 
** opportunity of Rowing his gal- 
'^ lantry/ as he was hding out, by 
''jumping from his horse and 
'' plunging into the flood to reseat 
'' the distressed damsel^ who was 
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/^ nedr perishing in the stream 
" into which she had fallen from 
" her poney, as the party travelled 
" on horseback. The swain^ be- 
/' ing lucky enough to effect his 
•' purpose, of course gained an 
*' interest in the lady's heart, and 
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This piece was acted in the year 
1747, in Pembroke College Hall ; 
the parlour of which made thtt 
green-room. The Prologue, with 
ibe Soliloquy and Dramatis Per- 
sonam, are printed in tlis Life 
of Mr. Smart, prefixed to his 
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•' an acquaintance with the rest of works. 

" the family, which he did not foil 128. The Grateful Servant. 

" to cultivate on their arrival at Com. by James Shirley. Acted 

*' Cambridge, with success, as far at the private house, Drury Lane. 

** as the fair one was concerned. 4to. 1630; 4(b. 10'37; 4to. I66O. 

'* To bring about the consent of This play met with very great ap- 

'' the father. It was contrived to plause when acted, and came forth 

ushered by eight copies of verses 
in English, and two in Latin^ 
which the author says were " the 
*' free vote of his friends, which 
** he could not in civility refuse j" 
and indeed he must have very little 
of the poetical warmth about him, 
if he could be desirous so to do. 
Lodowick's contrivance to have 
his wife Artella tempted by Piero* 
in order that he may procure an 
opportunity of divorcing her, is 
the same with Contarini*s humour 
and contrivance in T/ie Humorous 
Courtier, Scene, Savoy. 

129. The Grave. Com. Acted 
at the Royal Kentish Bowmen's 
Lodge. The Prologue to this (by 
W. Spencer) only is printed. See 
TheMetricalMikella7iy, 8vo.l802, 
p. \Q4. 

130. The Great Devil; or. 
Robber of Genoa. Serio-Com. 
Spectacle. By Charles Dibdin, 
jun. Acted at Sadlers* Wells. 
Svo. 1801. 

131. The Great Duke of 
Florence. A Comical, History, 
by P. Massinger. Acted at tlie 
Phoenix, Drury Lane. 4tp. l636\ 
This play met with very good suc- 
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have a play acted, of which en- 
** tertainment he was highly fond; 
*' and the Norwich company luck i- 
*' ly came to Cambridge just at 
*' the time ; only one of the ac- 
*' tors had been detained on the 

road ; and they could not i)er- 

form the play that night unless 
/' the baronet would consent to 

take a part : which, rather than 

be disappointed of his favourite 
'* amusement, he was prevailed 
^ upon to do; especially as he was 
'' assured that it would amount' to 

nothing more than silting at a 

great table, and signing an instru- 
*' ment as a justice of peace might 
*^ sign a warrant ; and having 
** b^sn some years of the quorum^ 
'' he felt himself quite equal to the 
*' undertaking. The under-play 
*' to be acted by the Norwich com- 
*' pany on this occasion was Tlie 
*' Bloody War of the Kin^ ofDia- 
*' monds with the King of Spades ; 
*^ and the actors in it came on 
*' with their respective emblems 
*' on their shoulders, taken from 
y (he suits of the cards they re- 
*< presented. The baronet was 
*^ the king of one of the parties ; 

*' and in signing a declaration of cess, and is recommended, in two 
*' war, sigiied his consent to the copies of verses, by George Donne 
" marriage of his niece or daugh- and John Ford. Sanasarro*s giving 
" ter, and a surrender of all her the duke a false account of the 
l\ f(M:tim^/' , beauty of Lidia, seems tg be a near 
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resemblatice to the story of Edgar was waiting in the room of a cc^ 

and Elfrida. lebrated painter. In this picture^ 

132. The Great f*AvouRiTB ; the centinel> as he witnesses the 
wr. The Duke of Lerma, Trag. by interesting scene of the daughter 
Sir Robert Howard. Acted at the suckling her parent, bursts into 
Theatre Royal. 4to. 1668 ; fol. tears. 

1692. Some scenes of this play 135. The Grecian Hbroink> 

are written in blank verse, and or. The Fate of Tyranny. A Trag. 

some in rhyme ; the scene lies at by T. Durfey. This piece was 

Madrid; and the plot is taken never acted, but was published 

from Mariana, Turquet de Mayern, with a collection of poems, in 8vo. 

and other historians of those times. 1721. The title-page says it was 

133. The GrkatMan. Trag. written in 17I85 but the pre&ce 
Anonymous. This was among mentions it as a production cif 
those destroyed by Mr. Warbur- many years earlier j the characters 
ton's servant. of Timoleon and Belizaria being 

134. The Grecian Daugh- intended for Mr. Betterton and 
TER Trag. by Arthur Murphy. Mrs. Barry. 

Acted at Dm ly Lane. 8vo. 1772. 136. The Greek Slavs; or, 

Tliis tragedy is founded on a pas- The School for Cowards, Com. 

sage in Valerius Maximus, lib. v. Acted at Drury Lane, 179L Not 

c. 4. De Pietate in Parentes. In printed. This alteration from Thi 

a postscript, the author says, " he Humorous Lieutenant was pro- 

•« does not wish to conceal that duced for Mrs. Jordan's benefit, 

*' the subject of this tragedy has and by some ascribed to her pen. 

'* been touched in some foreign Not printed. 
*' pieces ; but he thinks it has 137- Greenock Fair. Mas. 

"been only touched. The Zel- Int.byArchib.Maclaren. SeeTHB 

♦' mire of Monsieur Belloy begins Humours of Greenock Fair. 
** after the daughter has delivered 138. The Green Room. Pre!. 

** her father out of prison. The by Finney. Acted at the 

*' play, indeed, has miuiy beauties; Haymarket, Aug. 27, 1783. Not 

«' and if the sentiments and bu- printed. It was performed for a 

*' siness of that piece had coincided benefit, and well received, but 

*' with the design of Tlie Grecian, not repeated. 
'* Daughter, tlie author would not 139. Green Room Chit Chat. 

*' have blushed to tread in his Prel. A MS. sold as part of the 

*' steps. But a new fable was ab- library of the late Mr. Isaac Reed. 
" solulely necessary, and perhaps, 140. Green's Tu QuoauB; 

*' in the present humour of the or. The City Gallant, Comedy, 

'* times, it is not unlucky that no by John Cooke. 4to. No date; 

*' more than three lines could be 4to. 1599; 4to. l6l4. We are 

•* adopted from Monsieur Belloy.** told, by Thomas He)rwood, who 

It met with very great success, was the editor of this play, that it 

and was excellently performed in passed the test of the stage with 

the principal characters, by Mr. general applause. It was at first 

and Mrs. Barry. The first idea performed by the latter title only; 

of writing this play is said to have but the inimitable acting of Gr^en, 

been siig!:;ested to Mr. Murphy by a celebrated comedian of that timei 

a picture^ which he noticed as he in the part of Bubble the CltjCkd* 
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ivho, in answer to every com- 
ent, coraes out with the words 
uoque, occasioned the author, 
of regard to him, to atfd to 
I present first title. Both edi- 

of it had a figure of Green 

e title-page, with a label out 

8 mouth, Tu f/uoifue, to you. 

The piece itself is repub- 

i among Dodsley's Old Plays. 

1. Greenwich Paxk. Com. 
AT. Mouiitfort. 4to. 169I. 

is a tolerable comedy, and 
with very good success. It 
icted at Drury Lane. 

2. TheGrknadier. Inter- 
Acted at Sadler's Wells. 8vo. 

• 

3. Ls Grenadier, in three 
, by John O'Keefte, intended 
ve been performed at Covent 
5n> in 1789. Printed in his 
s, 8vo. 1798. ft is, after all, 
pantomime ^ith songs, and 
inded on the story of Dubois, 
;renadier who first mounted 
>reach at the destruction of 
astille, in the beginning of the 
;h revolution. It is not like* 
s think, that the Lord Cham- 
n*s license would have been 
ted for its being acted. 

(. Gk[bnvi]llb Agonistbs. 
I. Poem. 8vo. I8O7. This 
political squib: of course^ 
acted. 

L Gretna Green. Musical 
, by Charles Stuart. Per- 
id at the Haymarket, with 
lerable applause, 1783. Songs 
yrinted. 8vo. 1783. 
{.Tub Gxey Mare thb 
irHorss. See Thb Welsh 

A, 

V Grieving *s a Follt. 
by Richard Leigh. Acted 
i late Drury I^ne Company 
3 Lyceum, in the Strand, 
mthor generously gave this 
to the perfornieiB^ who had 

M XX. 
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been thrown out of employment 
by the destruction of Drury Lan^ 
Theatre; and it was acted many 
nights with great success. Svq* 
I8O9. 

148. Grim thb Collibk ot 
Croyoon ; or, T/ie Devil and fas 
Dame, with the Devil and $$• 
Dunstan, Com. by J. T. 12mo* 
1662. D. C. The plot of this 
play is founded on Machiavert 
Novel of The Marriage ofBelphe* 
gor. The scene lies in England* 
Tiiis piece is one of those in tHe 
Choice Ternary qf Plays. See 
Thorney Abbey. 

149. Gripus and Hbgio; or# 
The Passionate Lovers. Pastora)^ 
by Robert Baron. 8vo. 1647. Thi« 
play consists of no more than thr^ 
acts, and is mostly borrowed from 
Waller's Poems, and Webster's 
Duchess nf Malfy, Tiiis, however, 
may well be excused, when the 
reader is in termed that the whole 
Romance, in which are this and 
the Deorum Dona, was composed 
when the author was no more than 
seventeen years of age. 

J 50. The Grove; or, Lwis 
Paradise. An Opera, by J. Old*- 
niixon. 4to. 1/(X). Performed at 
Drury Lane. The author, in his 
preface, acquaints the critics that 
this play is neither translation nor 
paraphrase ; that the story is en* 
tirely new, and that it was at first 
intended for a pastoral, though in 
the three last acts the dignity of 
the characters raised it into the 
form of a tragedy. The scene is a 
province of Italy, near the Gulf 
of Venice. The music by Purcell, 
and the epilogue by Farquhar. 

151. Thb GeubstrebtOpxra. 
By H. Fielding. 8vo. 1731. Acted 
at the Little Theatre in the Hay* 
market. To this is added, TheMaS" 
auarade, a Poem, printed in 1728. 
Se^TRB Wii^9 Oruk. 
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1^2. Thk Geumblbk. Com. of Chri6t(^>her Smart, an agreeable 
three acts, by Sir Charles Sedlcy. but unhappy poet, then undei 



8vo. 1702. We take this to be 
little more than a translation from 
some French piece. 

153. The Gbumbler. Farce. 
Acted at Drury Lane, 17^4. Not 
printed. 

154. The Grumbleb. Farce, 
altered from Sedley, by Dr. Gold- 
smith. Acted at Covent Garden. 
Not printed. This alteration was 
made to serve Mr. Quick at his 
benefit. May 8, 1773, and acted 
pnly on that^night. 

155. The Guardian. Com. by 
A* Cowley. Acted before Prince 
pharles at iTrinily pollege, Cam- 
|)ridge, the 12th of March 1641. 
4to. 1650. See Cutter of Cole- 
liAN Street. 

156. The Guardian. Comical 
History, by P. Mas^inger. 8vq. 
1655. This, is a very good play, 
and might, with skilful altera- 
tion, probably be acceptable to 
the present frequenters of the 
theatres. The equivoque is well 
managed, very judiciously height- 
ened at the end of the third act, 
and naturally cleared up at the 
close of the . comedy. The inci- 
dent of Severino's cutting off Ca- 
lipso*s nose in the dark, and taking 
her for his wife Jolautre, is bor- 
rowed from Boccace's Novels, 



confinement for debt. 

158. The Guaroxav out- 
witted. Comic Opera, by Dr. 
Thomas Augustine Ame. Acted 
at Covent Garden. Bvo. 1764. It 
was acted only six nights, be- 
ing a contemptible performance. 

159. The Guardians; or. 
The Man of my Clioice. Com. 
8vo. 1808. The anonymous au- 
thor tells us that bis play was 
written in five days. All that we 
shall say of it is, that it might have 
been better for longer keeping. 
Never acted. ' 

160. The Guardians over* 
reached. See Stroller's Pac- 
ket. 

161. GuiDo. Play. Acted at 
the Rose Theatre, March 19, 
1597* Not now known. 

162. Guilty, OR Not Guilty? 
Com. by Thomas Dibdin. Acted 
at the Haymarket, 1804. This 
piece is founded on The Reprolate, 
a German novel, by La Fontaine; 
and its moral purpose is to show> 
that to appreciate the characters 
of men by mere report is unjust, 
and to decide too promptly from 
appearances is dangerous ; that 
men may be clamorously con- 
demned for actions which merit 
admiration, and banished from so- 



Pay 8. Nov. 7- and from a ro- ciety under the imputation of 
mance, called The Roman Matron, crimes which they have never 



■gcene lies in Naples. 

J 57. The Guardian. Cora, 
of two acts, by David Garrick. 
Acted at Drury Lane. 8vo. 1759; 
1773. This little jwece is taken 
in great measure from the cele- 
brated PupUle of M. Fagan. It is a 
•pleasing ai^d elegant performance, 
the language easy and sentimental. 



committed. This subject is a £^' 
vourite in Germany : and Mr. 
Holcrofl/ who has occasionally 
•been Indebted to the writers of 
that ni^tion, has tried the •fieetof 
it in his Knave or Not, 2Dd.*J^ear 
loth Sides, If little novdtjy bow- 
ever, be observable iu tberpmaent 
comedy, its varioos -parts «fe «9 



the plot simple and natural, and judiciously combinedas to pi^dufit 
the characters well supported. It a very {Peasant-effect; atidit-Mt 
waa first acted for itte benefit of 'with.greatauooe^.^r^t^.AQe^ 
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163. Thb GuiNfiA Outfit J mine, or glittering in tlie front 
or. The Sailo/i Farewell, Com. ranjcs of war." Tlip plot is inge- 
in tbr^ acts, llvao. 1800. Sc^ niously laicl, and well conducted' 
Ti^K Sailor's Fahewpll. If. there bp room fqr objectic^n any 

164. GtxiSB.^ Perhaps an un- Where^ it is m the language nqt 

Sabli&hed play of Welisier's, ipeq- lieing always so lotty and elegantly 

dned by him in his dedication 9f .polished as, perhaps, tragedy re* 

"The DevWs Law Case, lb Sir quires j but there are naany pas- 

Thos.' Finch. '• Someof myotliQr sages of exquisite beauty, 'thp 

** works, as The fPhite Devil, <irst act is bettier y^^ritten thap .any 

«' Tfifi Duichss of M^lfi, .GuisjB, of the rest. This piece was pro- 

*' ani others, you have fcirmorly ^ibitjsd to be played (ev^n afteir-^t 

*• seen." ' had been in rehearsal at Druiy 

105. GuiSB. A Play with this Lane, and the performers were 

title is mentioned in Kirkman's perfect), on account of some strokes 

Catalogue, 1661. It was probably of liberty which breathe through 

The Duke of Guise, written by several parts of it. •-The authoi*, 

Henry Shirley. however, was not injured by the 

166. GuNiLDA. Trag. by the prohibition; for on publishing the 
Rev. J. Delap, D.D. Printed at book by subscription, Mr. Victor 
Lewes. 8vo. 1803. Never acted, says he is certain Mr. B. cleared 

167. GusTAVUS King op above 1000/. It was afterwards 
SwETHLAND;by 'fhomasDekker. acted, with sohie alterations, on 
Not printed, but entered on the the Irish stage, by the titlp of 
book of the Stationers* Company, The Pqtriat; and wasperiformpd, 
Jrupe29, .1660. JDec. 28, 1805 (by pennissiorl of 

168. GusTAVus Vasa j or. The the Lord Chamberlain, of course). 
Deliverer of his Country, Trag. at Coven t Garden, under its ori- 
by H. Brooke. 8vo. 1739; 1778. ^inal title, to exhibit the powecs 
'thiVi play has greiat merit, and of Master Betty (the so-called 
.may be ranked in the first class of Young Roscius), in the character 
-the dramas of this country. The of Gustavas. But he failed in 
authpr nas chosen one of the most this attempt ; at least, he fell far 
important aeras in the history of below the expectations of the aan- 
.iSiveden, when brutal tyranny haid guine part of the audience, 
josorped the tlirone of freedom and iQg. Guy Earl of Warwick, 
o^ justice, and lorded it over an A Trngical History, by B. J. 4to. 
oppressed nation 3 and ^as made I661. The plot of this piece is 

^is hero, Gustavas, all that we founded on history, and it has been 

,can wish in the saviour of his attributed to Ben Jonson -, but we 

people. His courage never dege- are apt to' believe it only a con- 

Derates into ferocity 5 and in t^e jecture formed from the letters 

.jmidst of danger 3nd ^onqyest, his prefixed to it, the execution of the 

jcpndjact is temper^ by humanity work being greatly inferior to 

]^fmd filing. CojQscious, tliat the those of that tirst-rate genius. In 

l£rst duty he owes is to his country, the book of the Stationers* Com- 

.ge .throughput jx^akes every thing pany, John Trundle, on the l^t^ 

^))seryjent to ti)at ppe .end ; aivi of January 10*19, entered "A 

iegsu;^s 0^ i^h;it, ^w,het)}er ,he is *^ J^l^y* called the Life and Death 
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•' ten by John Day and Thomas 
*' Dekker." Probably this may be 
the same piece. 

170. Guy Fawkes 5 or. The 
¥}fth of November, Dram. Sketch. 
Acted at the Haymarket, Nov. 5, 
i793« It was well received j but 
was not repeated, and has not 
been printed. 

171. The Tragedy of The 
GuYES. This is entered by Hen- 
flowe^ as having been acted at the 
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Hose Theatre, near Bankside« Jan. 
30, 1592. It might perhaps be 
Mariow* 8 Massacre of Paris, with 
the Death of the Duke of Cidst, 

172. GuzMAK. Com. by Roger, 
Earl of Orrery. FoJ. iGgS; 8v6. 
1739. The scene of this play lies 
in Spain, and the plot is fi-om a 
romance of the sanfie' name. It 
was acted at the Duke of York's 
Theatre many years before the 
time of its publication. 
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1. riAGAR IN THE Deseht. See 
Theatre of Education. 

2. Hagar in the Wilder- 
ness. A translation of the fore- 
going sacred drama of Madame 
Genlis, by Thos. Holcroft. 8vo. 
1786. 

3. Hail Fellow, Well met! 
Int. Acted at the Haymarket, 
Aug. 9, 1792, for Mr. Wilson's 
benefit. The subject was tempo- 
rary, and the piece afforded a 
laugh, but was never printed. 

4. Hail Fellow, Well met! 
A Drama, in five acts, by S. J. 
Pratt. 8vo. 1805. This is said to 
have been " performed for some 
" years on the continent, with 
'* universal applause j" but we are 
not told on what part of the con- 
tinent. As, however, it here oc- 
cupies above 200 pages, we may 
presume, that if ever really acted 
elsewhere than on the Jacobini- 
cal stage of French revolution, it 
must have been much curtailed. 

Its object is, to exhibit the abiux- 
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dity and impracticability of the 
French system of equality. It is 
printed in the second volume of 
Mr. Pratt's Harvest Home, and is 
an ingenious and interesting per* 
forma nee. 

5. Halp an Hour after Suf- 
fer. Interl. Acted at the Hay- 
market. 8vo. \7fi9» The object 
of this piece is to expose the dan- 
gerous tendency to young women, 
of devoting their time and thoughts 
to the sentimental trash of the 
modern circulating library. 

6. The Half^fay Officers. 
Farce, of three acts, by Charles 
Molloy. Acted at the Theatre in 
Lincoln*8 Inn Fields. 12mo. 172O. 
This is founded on Sir W. Dave- 
nant's Lave and Honour, and some 
other old plays } and Whincop 
relates an anecdote respecting it, 
which, besides its having some hu- 
mour in itself, has so much con- 
cern with theatrical history, that 
we cannot deny it a place here. 

TbioaA Nvas» says that writer, oie 



'in 



HAL 



HAM 



thing very remarkable at the re- 
prfesentation of this fnrce; the part 
of an old grandmother was per- 
formed by Mrs. Fryer, who was 
then eighty-five years of age, and 
bad quitted the stage ever since 
the reign of King Charles II. It 
was put in the bills, '* The Part of 
'* Lady Richlove to be performed 
" hy Peg Fryer, who has not ap- 
'' peared upon the sta^e these fifty 
" years ;^* which drew together a 
great house. The character in 
the farce was supposed to be a 
very old woman, and Peg went 
through it very well, as if she had 
exerted her utmost abilities ; but, 
the farce being ended, she was 
brought again upon the stage to 
dance a jig, which had been pro- 
mised in the bills. She came tot- 
tering in, as if ready to fall, and 
made two or three pretended oflers 
to go out again ^ but all on a sud- 
den, the music striking up the Irish 
Trot, she danced and footed it al- 
most as nimbly as any wench of 
five-and-twenty could have done. 
This woman afterwards set up a 
public- house at Tottenham Courts 
and great numbers fretjuently went 
to satisfy their curiosity in seeing 
so extraordinary a person. 

This story recalls to mind a very 
extraordinary particular, somewhat 
of the like kind, in the life of the 
celebrated M. Baron, the Garrick 
or the Betterton of the French 
nation. That great actor having, 
on some occasion, taken disgust at 
the reception he had met with in 
the pursuance of his profession, 
quitted the stage, after having been 
on it for several years, although at 
that time in the very height of his 
reputation. He continued in a 
private and retired manner for 
many years ; after which, at a time 
of life when most men would have 
considered themselves as veterans^ 



would have found their faculties 
abating, and been desirous of re- 
tiring, if possible, from the hurry 
of public business, he returned 
again to the stage with renewed 
vigour and improved abilities; 
rose to a higher rank of fame than 
even that which he had before ob- 
tained, playing the youngest and 
most spirited characters with un- 
abated vivacity -, and continuing 
so to do for many years afterwards, 
till death snatched him away in a 
very advanced age. 

7. Halloween 5 or, The CaS' 
ties of Athlin and DuJihaync. S. 
by J. C. Cross. Acted at the 
Royal Circus ; and printed in the 
Circusiana, 12mo.' ISO9. 

8. Hamlet. A Play with this 
title was acted at Newington The- 
atre, by the Lord Admiral's and 
Lord Chamberlain's men, June 9, 
1594. Could this be Shakspeare*s, 
the first edition of which was not 
printed till ten years afterwards ? 

9- Hamlet Prince of Den- 
mark. Tragedy, by Wm. Shak- 
speare. 4to. l604, by J. R. for 
N.L.J 4to. J()05 ; 4to. 1611 3 
4to. no date; 4to. 1637. Dr. 
Johnson observes, that if ** the 
*' dramas of Shakspeare were to 
** be characterized, each by the 
particular excellence which dis- 
tinguishes it from the rest, we 
must allow to the tragedy of 
Hamlet the praise of variety, 
*' The incidents are so numerous, 
*' that the argument of the play 
'' would make a long tale. The 
*' scenes are interchangeably di- 
" versified with merriment and so- 
" lemnity ', with merriment that 
" includes judicious and instruc- 
" tive observations 3 and solem- 
•* nity, not strained by poetical 
" violence above the natural sen- 
'* timents of man. New charac- 
ters appear &qvcl txvait \s^ >!\\fi9^ 
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'* in continual succession^ exhi- 
** biting various forms of life and 
'* particular modes of conversation. 
*' The pretended madness of Ham- 
'* let causes much mirth j the 
'' mournful distraction of Ophelia 
'* fills the heart wiih tenderness 5 
^ and every personage produces 
'' the effect intended, from the 
" apparition that, in the first act, 
'• chills the blood with horror, to 
^' the fop, in the last, that exposes 
*' affectation to just contempt. 

** The conduct is perhaps not 
" wholly secure against objections. 
" The action is indeed for the 
*' most part in continual projgres- 
'' sion ; but there are some scenes 
'' which neither forward nor re- 
*' tard it Of the feigned rcad- 
♦' ness of Hamlet there appears no 
'* adequate cause, for he does no- 
" thing which he might not have 
f' done with the reputation of 
^* sanity. He plays the madman 
^' most when he treats Ophelia 
*^ with so much rudeness, which 
*^ seems to be useless and wanton 
'' cruelty. 

'* Hamlet is, through the whole 
^' piece, rather an instrumeni than 
*^ an agent. After he has, by the 
'* stratagem of the play, convicted 
*' the king, he makes no attempt 
'^ to punisli him ; and his death is 
*' at last effected by an incident 
^' which Hamlet had no part in 
" producing. 

*' The catastrophe Is not very 
'f happily produced 5 the exchange 
'' of weapons is rather an expe- 
'* dient of necessity, than a stroke 
** of art. A scher^Ve. might easily 
** be formed to kill Hamlet with 
'' the dagger, aiii t-aertes with 
'* the bowl. 

*' The poiet is accused of having 

'' showri little regard to poetical 

'* justice, and may be charged v/ith 

^^fiqiml neglect o{ pbeficaV pro- 
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'* bability. The apparition left 
*' the regions of the dead to little 
" purpose 5 the revenge which he 
** demands is not obtained but by 
'* the death of him that was re- 
*' quired 10 take it ; and the gra- 
" tification, which would arise 
" from the destruction of an usur- 
*' per and a murderer, is abated 
*' by the untimely death of Ophe- 
'* lia, the young, the beautiful, 
" the harmless, the pious." 

It is recorded of the author, that 
although his knowledge and ob- 
servation of nature rendered him 
the most accurate painter of the 
sensations of the human mind in 
his writings, yet so different are 
the talents requisite for acting from 
those required for dramatic writ- 
ing, that the part of the Ghost 
in this play (no very considerable 
character) was almost the only one, 
in which he was able to niak,^ any 
figure as a performer. Scene 
Elsiuodr, 

10. Hamlet. Altered by Mr. 
Garrick. Acted at Drury Lane, 
1771' This alteration was made 
iii.the true spirit of Bottom the 
Weaver, who wishes to play not 
only the part assigned him, but all 
the rest In the piece. Mr. Gar- 
ricK, in short, had reduced the 
consequence of every character but 
that represented by himself^ and 
thiis, excluding Osric, the Grave- 
diggers, &c. contrived to mono- 
polize the attention of the au- 
dience. Our poet had furnished 
Laertes withailyipg address, which 
afforded him a local advantage 
over the Prince of Denmark. This 
cii-cumstance was ho sooner ob- 
served, than the speech was taken 
away froiii tlie former, and adopted 
by the latter. After the deatn oif 
the player, the public, indeed, 
vindicated the rig^hts ot tlie poet^ 
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^iaifce tiritb their wi^t to see 
Hamlet as •originally, meant for 
•ihibitlon. Mr. Garrick had once 
.designed to publish the changes he 
had made in ir> and (as was usual 
Sf'nh him in the course of similar 
transactions) had accepted a com- 
pliment from the booksellers, con- 
sisting of a set of Olivet's edition 
of Tully I but, on second thoughts, 
with a laudable regard to his future 
credit, he returned the acknow- 
ledgment, and suppressed the alter- 
ation. In short, no bribe but his 
own inimitable performance, could 
have prevailed on an English au- 
dience to sit patiently, and behold 
the martyrdom of their favourite 
author. 

11. Hamlet Prince of Den- 
MAtk. Tragedy. Altered from 
Shakspeare, by J. P. Kemble. 
Acted at Drury Lane. 8vo. 1 800. 

12. Hamlet Prince of Den- 
mark. Trag. by Shakspeare, re- 
vised by J. P. Kemble, and now 
first published as it is acted at 
Covdnt Garden. 8vo. 1804. 

13. Hampden. Trag. by Lord 
Dreghorne. 8vo. 1799. Mr. Oul- 
ton mentions tliis piece ; but we 
have never met with it. 

14. Hampstead Heath. Com. 
by Thomas Baker. Acted at 
Drury Lane. 4to. 1706. This 
play is^ little more than an altera- 
tion of the j4ci at Oxford, written 
t)y the same author, and was not 
well received. The scene lies at 
Hampstead. 

15. Hanging and Marriage; 
or, Tiie Dead Man*s Wedding, 
Farce, by Henry Carey. Act«i 
March 15, 1^22, at Lincoln*8 Inn 
Fields, for the benefit of Mr, 
Ouin. l2mo. 1722. ft is not, 
however, included in the collec- 
tion of Carey's works. 4to. 17*3. 

JL6. Hannah Hewitt > or, 
TAe Female Crusoe. Mas. £nt. ui 



two acts, by Chas. Dibdih. Actc!^ 
at Drury Lane, 1 798, for the be- 
nefit of Mr. Bannister, jun. Thfe 
was taken from a novel of the 
same title, by the same author. 
It was acted but once, and has not 
been printed. 

17* Hannibal and Hermes. 
Play, by Robert Wilson, in con- 
junction with Dekker and Dray toil. 
Acted in 1598, but not now in 
existence. 

18. Hannibal and Scipio. 
Play, by William Ramkins, in 
conjunction with Richard Hath^ 
waye. Acted 16OO. Not printed. 

19* Hannibal and Scipio. 
Historical Trag. by Thos. Nabbes. 
Acted in 1635, at Drury Lane. 
4to, 1637. This play was acted 
before women appeared upon the 
stage J the part of Sophonisba 
being performed by one Ezekiel 
Fenne. It is addressed, in verses 
by the author, to the ghosts of 
Hannibal and Scipio, with an an- 
swer in their names directed to 
him. The plot is foimded on 
history, and may be traced in 
Cornelius Nepos and Plutarch j 
but the unity of place is most ex- 
cessively broken in upon 5 the scene 
of the first act lying in Capua, of 
the second at the court of Syphax, 
df the third at Utica, of the fourth 
at Carthage, and of the fifth in 
Bithynia. 

2Q, Hans Beer Pot, his invi- 
sibiiB comedy of See me, and see me 
not, 4to. 161 8. This piece is, 
according to the author*s own ac- 
count of it, neither comedy nor 
tragedy, as wanting first the just 
number of speakers, and secondly 
those parts or acts it should have, 
which ought to be at the least ^\e, 
but is a plain conference of so many 
persons, consisting of three acts 
end no more. ' It is said to have 
been ^cii^y] ^.^\y^\i«ix^:^\s2^^i;^ 
1 A 
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of health-drinkers. Phillips and 
Winstanley have attributed the 
^ece to Thomas Nash ; but it is 
^ccrtainly the production of Daw- 
Indge-Couri Belchier, whose name 
is subscribed to the dedication. 

21. Happy at Last ; or» Sigh 
^ no moref Ladies. Comedy. Acted 
at the Margate Theatre, for the 
benefit of the manager, Mr. Wil« 
xnot Wells, Sept. 13, 1805. Not 
printed. 

Though this author made three 
ladies sigh and languish throughr 
out the piece, he made only one 
of them happff at last, and left 
the remainder to sigh on. The 
lady who got married in the end, 
began the piece with a mournful 
e)aculation, that she should " lose 
" her senses** if slighted by her 
favourite swain } but the other 
ladies, who professed to be equally 
jirdent in their love, were entirely 
disappointed, and left to lose, if 
they pleased, their senses. What 
appeared most singular in this 
^inguhir composition, was, that all 
the love-'niaking was on the side 
of the ladies. They were made to 
kneel to the objects of their atlec- 
tion, to kiss their hands, to clasp 
them in their arms, &c. In short, 
the usual course of courtship was 
reversed. The author, who was 
3aid to be a man of fashion, had 
collected some common -place cha*- 
racters, and some fragments of 
various plots familiar to tlie stage; 
but had put them together with 
so little of order or arrangement, 
that no natural alliance or connec-r 
tion between the several parts 
could be discovered. Nothing 
like a regular dramatic plot was 
visible. The absurdities scattered 
throughout produced a good deal 
of laughter > but toward the close, 
the audience became tired of it. 



and hisses loud and general at* 

tended its contlusion. 

22. The Hafiy CArxiVB. Aa 
English Opera, by Lewis Theo- 
bald. Svo. 1741. The plot of this 
piece is taken from a novel, en- 
titled. The History of a Slave, 
which is to be met with in Don 
Quixote, part i. book iv. The 
author has introduced into it an 
interlude in two comic scenes be- 
tween S<gn. Capoccio, a director 
from the Canary Isles, and Sign. 
Dorlnna, a virtuoso, intended as 
a ridicule on the Italian operas. 

23. The Happy Cboics. Past, 
in MS. sold as part of the library 
of the late Mr. Arthur Murphy. 

24. The Happy Constancy. 
See Nest of Plays. 

25. The Happy Delusion. 
Com. Acted at the King*s Theatre 
in the Haymarket, by the com- 
pany of Italian comedians. 8vo. 
1727. A Pantominie, in five acts. 

26. The Happy Disguise,* 
or, Love in a Meadow. Com. Op. 
by W. C. Oulton. Acted at Ca- 
pel Street, Dublin. 12mo. 1784. 

27. The Happy Family. A 
Drama, in five acts, from thd 
German of Kotzebue, by Benj. 
Thompson. Svo. 1799; ISO'- 
Never acted. Among the dramas 
of Kotzebue, this piece appears to 
be one of the most unexception- 
able in principle, and spirited in 
execution. The characters are 
drawn with fbrce, the situations 
are dramatic, and the interest is 
supported to the conclusion. 

2S. The Happy Island. Coro. 
translated from the French of Ma- 
dame Genlis. 8vo. I78I1 12mo. 

1787. 

29. The Happy. Lovers; or. 
The Beau Metamorphosed. An 
Opera, by Henry Ward. Acted at 
Lincpln's Inn Fidds. • 8vo. 173^ 
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Printed ^Iso with other ' pieces^ 
8vo. 1746. 

30. The Hatpy Makriag^; 
or. The Turn of Fortune, Acted at 
Lincoln's Inn fields. -Written by 
a young gentleman. 12mo. 1727. 
This young gentleman appears to 
have very much misemployed his 
time; for his comedy is without 
one grain of wit ; tlie language is 
extremely poor 5 and where hu- 
monr has been attempted, the 
coarsest ribaldry has generally been 
produced. The whole composi- 
tion is not above the ordinary ta- 
lents of a footman : which cha- 
racter, by the by, is made the 
hero of the piece. It is said, in 
the title-page, to have been acted 
at the Theatre Royal in Lincoln's 
Inn Fields j but there are no per- 
formers' names affixed to the dra- 
matis persons. 

31. The Happy Prescrip- 
tion 5 or, Tlie Lady relieved from 
her Lovers, Com. by William 
Hayley. 4to. 1784. This is a 
comedy in rhyme, and a very 
pleasant one it is. The character 
of Sir Nicholas Oddfish is sketch- 
ed with great humour, and the 
plot is ingeniously conducted to its 
catastrophe. Not acted. 

32. Hardacnute. a Play 
with this title is recorded by Philip 
Henslowe, as having been acted 
Oc^ 19, 15p7. 

33. Harle&uin Amulet; or. 
The Magic 0/ Mono, Pantomime. 
Acted at Drury Lrme. Svo. 1 800. 

34. Harlequin and Faustus j 
or. The Devil ivill have Ids Own, 
Pant. Acted at Covent Garden, 
1793, and well received. The 
greater part of this performance 
was new, the rest selected. 

35. Harlequin and Obbron; 
or. The Chojce to Gretna, Pant. 
Acted at Covent Garden, 1796. 

3^*HAKLsauiN 4sii> Quixote \ 



or. The Magic Arm. Pant, by J. 
C. Cross. Acted at Covent Gar*- 
den, Dec. 26, 1797> and weW re- 
ceived. 

37.HARLEauiNBAccBus. Pant, 
Performed at the Royal Circus, 
April 15. 1805. Svo. 1805. 

38. Harlequin Barber. Pant. 
Acted at Covent Garden, April 
20, 1741, for the benefit of Mom. 
and Madame Michel, the French 
boy and girl. - ■'. 

39. Harlequin Benedick ; 
or. The Ghost of Mother Shipton^ 

Pant. Acted at Sadler's Wells. Svo. 
1801. 

40. Harlequin Captive; or. 
The Magic Fire, Pant. Repre* 
sented at Drury Lane. Svo, 1796. 

41. Harlequin Cartouche ; 
or. The French Robber. Pant. 
Acted at the Haymarket, 1 733. 

42. Harlequin Doctor Faus- 
tus, with the Masque of the 
Deities. Composed by John Thur* 
mond, dancing-master. Svo. 1724. 
This was performed at Drury Lane. 

43. Harlequin Doctor Faus- 
tus. Pant. Altered from The 
Necromancer, by Mr. Woodward, 
Acted at Covent Garden, 1766. 

44. Harlequin enchanted. 
Pant. Acted at Drury Lane, April 
25, 1753, for the benefit of Mons. 
Leviez. . 

45. Harlequin Englishman; 
or. The Frenchman bit, Panlom. 
Acted at Goodman's Fields, 1742, 

46. Harlequin executed. 
Entertainment in grotesque cha- 
racters, by Mr. Rich. Acted at 
Lincoln's Inn Fields, 172O. - 

47. Harlequin Freemason. 
Pant. Acted at Covent Garden, 
178O. This splendid and very 
successful performance was said to 
be the contrivance of Mr. Messink. 
Mr. Dibdin, however, was the 
writer of the songs, &c. 

48. H^]K,^1La^3\^ ^kxifx^ 5^% 
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fdoi^ PiefroU marnetL Pantom. 
Acted at Drury Laue^ 1728. 

4Q, Hari^eovin Hydaspes ; 
or, Tke Greshamitc, A Mock 
Opora [fayMrs.Aabert]. Acted at 
lincohi*s Inn Fields. 8vo. 1719. 

50. HARLEauiN IN China. 
See Proteus. 

51. Harlequin in his £lb- 
Mf HT ; or. Fire, Water, Earth, 
^ Air. Pant, by T, Dibdin. 
Acted at Cov. Garden. 8vo. 1808. 

5i. Harleguin in TliE City j 
PT, Columbine turned Elephant, 
Pant. Acted at Gtx>dman's Fields^ 
1734. 

53. HARLBauiN Incendiary 5 
or, Cohimhine Cameron. A Mu- 
sical Pantomime. Anoil. Svo. 1746. 
This piece was performed at the 
Theatre Royal in Drury Lane, the 
season after the quelling of the 
rebellion in Scotland. The mu- 
sic was ccMnposed by Dr. Arne, 
but it do^ not appear who was 
the contriver of tlie pantomime j 
in which^ as usual. Harlequin is 
the flveured lover of Columbine, 
who seems by no means to be dis- 
tinguished as Jenny Cameron, but 
by some part of the scene being 
laid in the Highlands of Scotland, 
and the defeat of the rebel army, 
which has really no connection 
vitK the rest of the piece, though it 
forms the catastrophe of the whole. 

54. HARLEftuiN Invibiblej 
or. The Emperor of China's Court. 
Pantom. Acted at Lincoln's Inn 
Fields, 8th April 1724, for Mons. 
Dupre's benefit. 

55. Harlequin Junior ; or, 
Tke Mffgic Certus. Pant. Acted 
at Drury Lane, 1784. 

50.HARLEaUkNMotrNTEiANK. 

«aht. Acted at Dmry Lane, May 
11, J 756, for the benefit of Mt. 
tttunderson, macbinist. 

57. HARLBaUlf^ MULTlPLlfeB. 

Apieeewitik this title w^ find in Mr. 



Batboe*s Catalogue, but kutm iKA 
either its date or design, not hav- 
ing been able to come at the sight 
of it. We imagine it, hdwever, te 
have been a pantomime, and conso- 
quently the produce of these last fif* 
ty or sixty years, — Thus the preced- 
ing editions of this work. By the 
kindness of Mr. Kemble, however, 
we are enabled to state, that this 
is a pantominne ; and an accQont 
of it will be found under the title 
Argentina Strega. The piece 
is in the collection of the above- 
named gentleman. 

58. HARLEauiN Munoo; 6r, 
A Peep inta the Totver, Pantom. 
Performed at the Royalty Theatre. 

59.H ARLEOUIN ON THE StOCXS; 

or, A Pantomime launched, A 
Comic, Satiric, Operatic, Fanto- 
fliimic Romance, by Andrew 
Cherry. Performed at the Hull 
Theatre, for his benefit, 1793. 

(50, Harleouin Orpheus ; or, 
Tlie Magic Pipe. Pant. Acted at 
Druiy Ldne, 1735. 

61. Harlequin Peasa^; or, 
A Pantomime rehearsed. Pant 
Acted at the Hayinarket, 1793-. 
A collection of scenes from old 
pantomimes, except the first, 
which exhibited a winter view df 
the country, where a peasant 
finds a frozen serpent, which he 
first puts in his bosom, and af- 
terwards places it by the fire, 
where it revives and turns tothege- 
nius of gratitude, who gives to the 
peasant the sword of Harlequin. 

62. Harlequin Peolar 5 or. 
The Haunted Well. Pant, by T. 
Dibdin. Acted at Covent Garden 
with great success. I8O9-IO. 

63. Harlequin Prbwier. 
Farce, as it is daily act\ed. 6vo. 
17^. I'his is a satit^ on the 
Ministry, and is pretty tquaRy 
composed of pertness and stupidity. 

^.HaRLE«UIK Q^iCKSILVftR} 
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or, The Gnome and the Deuil. 
Pant, by T. Dibdin. Acted at 
Coverit Garden. 8vo. 1805. 

65. HARLEduiN Rambler j.' 
of. The Convent in an Uproar, 
Pant. Acted at Covenf Garden, 
1784. This was only an altera- 



HA A 

» • ■ • 

serpirie', Pantom. the words hf 
Lewis, Tlxeobald. Acted at Lin- 
coln's Inri fields. Svo. 1725 j 
8vo. 1752. This piece contain^ 
a gre«7t deal of very fine haachi-^ 
neryj and brought crowded libuse^ 
to the manager of Covent Garden 



tion ofFViar Bacon, In this, a real Theatre, for several seasons, on 
balloon was for a few nights intro- its revival in 1752. 



duced ', but, being offensive to the 
Audience, it was soon laid aside. 

66. flARLRauiN Ranger. Pant, 
by Henry Woodward. Acted at 



71. Harleciuin Student j or, 
T/ie Fall of Pantomivie, with, the 
Restoration of the Drama, Enter- 
tainment. Acted at Goddnian*s' 



Dniry Lane, 1751-2. This was a Fields. The music by Mr. Prel- 



verv successful performance. 

07s Harleavin restored i 
6v, Taste a la Mode, Pantom. 
Acted at Driiry Lane. Songs only 
printed. Svo. No date. 

68. HARLEauiN Sheppajld. 
A Night Scene, in grotesque cha- 



leur. Svo. 1741. 

72. Harlbquin Teague ; 6r^ 
The Giant's Causeway. Speaking 
Pant. Acted a£ the Haymarket, 
1782. The songs only printed, 
dvo. The songs m this piece w6re 
by Mr. Colman, senior j and ih6 



meters, by John Thurmond. Act- whole of the pantomime deserveii 

6d ai Driiry Lane. Svo. ] 724. the applause it met with. Kitter- 

li is built on the exploits of a felto, a celebrated quack philo^o- 

doiorioiis house-breaker at that pher of that day, was aditiirabl^ 

period, who twice made his escape mimicked by Mr. Wewitzer, iii' 



from Newgate. The managers, 
Wilks, Booth, and Gibber, were 
ridiculed as the contrivers of this 
piece, by Hogarth in one of his 
earliest performances. They are 
represented in the act of forming a 
pantomime. One of these person- 
ages [Mr. Wilks] is employed in 
drawing up the figure of Jack 



the character of Dr. Caterpillaf. 
It also satirized the absurdities of 
modern masquerades* 

73. HARLBaUIN THE PHANTOM 

OP A Day. Pantom. by Charles 
Dibdin. Acted at the Royal Cir- 
cus. Svo. 1783. 

74. Harleauin's Almanack; 
or. The Four Seasons, Pantom. 



Sheppard out of the aperture in a by T. Dibdin. Performed at Co- 
Jpricai and an engraved direc- vent Garden. Svo. 1801. 



tion gives us to understand, that 
^hen the projected piece was ex- 
hibited on the stage, the sub- 
stance with which this hero was 
to be covered, at his ascent, would 
be composed of chewed ginger- 
bread, to prevent offence. 

69* HARLEaUIN ShIPWRECK- 

BD :. concluding with The Loves 
Iff Paris and dnone, Pantom. 
Acted at Goodman's Fields, 1736. 
70. Harleciuin Sorcerer, 
ivHh ihje IMes of Pluto and Pro* 
4 



75, HARLEauiN*s Chaplet. 
Pantomime, selected from various 
former pantomimes. Acted at Co- 
vent Garden, 1789. 

76. HARLBauiN*s Contri- 
vance; or. The Jealous Yeoman 
defeated. Pant. Acted at Good- 
man's Fields, April 21, 1732, for 
the benefit of Mr. Burny, dancingr 
master. In this piece Mr. Woodr 
ward first exhibited his talebls li 
the party-coloured jacket : tbi 
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Harlequin to be attempted by 
young Woodward. 

77. HARLEauiN's Fbolick; 
OFj A Voyage to Prussia. Lilli* 
putian Pai!tomime. Acted at the 
|)ay market^ 17^7> when under the 
direction of Tbeophilus Gibber^ 
and introduced in an entertain- 
ment called " An Impromptu of 
*y Whim, Novelty, and Amuse* 
** ment." 

73. HARLEauiN's Frolicks, 
Pant. Acted at Covent Garden, 
1776. This was an alteration of 

PaOMETHEUS. 

79. HARLEftUINVHABEAS ; Or, 

The Hall of Spectres, Pant, by 
T. Dibdin. Acted at Covent Gar^. 
den. 8vo. 1802. 

80. HARLEauiN*8 Jacket ; or. 
The New Year's Gift. A Panto- 
mime, Performed at Drury Lane, 

1775. 

81. HARLEftUiN's Invasion. 

A Christmas Gambol, 1759. Tliis 
pantomime was often performed 
at Drury Lane, . The plan of it is 
a supposed invasion made byHarle- 
quin and his train upon the fron- 
tiers and domain of Shakspeare. 
The characters are made to speak, 
and the catastrophe is the defeat 
of Harlequin, and the restoration 
of King Shakspeare. Of Harle- 
ffuin's Invasion, all the dialogue, 
&c. was furnished by Mr. Garrick, 
who originally wrote some, parts 
of it to serve the interest of a fa- 
vourite performer at Bartholomew 
Fair, where it passed under a title 
designedly ostentatious, conclud- 
ing thus : The Taylor without a 
Head ; or, The Battle of the Golden 
Bridge. 

82. Harlequin's Jubilee. A 
Pantomime. Performed at Co- 
vent Garden. 8vo. 1770. This 
pantomime was contrived by Mr. 
Woodward, and was intended to 

ridicule The JutUee, acted the pre- 



ceding season at Drury Lane. It 
had, however, little effect. 

83. Harlequin'sMaonbt; or« 
The Scandinavian Sorcerer. Pant 
by T. Dibdin. Acted at Covent 
Garden, I8O6. 

84. Harlequin's Mouth 
open*d. See Wishes. 

85. Harlequin's Museum; 
or. Mother Shipton triumphant. 
Pant. Acted at Covent Garden, 
J792. A selection from former 
pantomimes. 

86. Harlequin's Opera. See 
Fashionable Lady. 

87. Harl£quin*s Races 5 or. 
Time beats All. Pant Acted at 
Covent Garden, 1803. Not very 
successful. 

88. Harlequin's Return. 
Pant, by J. C. Cross. Acted at 
Covent Garden, 1798. 

Sg, Harlequin's Tour ; or. 
The Dominion of Fancy. Pant. 
Acted at Covent Garden. 8vo, 
1800. 

go. Harlequin's Treasure; 
or. Jewels new set. Pant. Acted 
at Covent Garden, 1796. 

pi. Harlequin's Triumph. 
A Pantomime, by John Thurmond. 
Acted at Dniry Lane. 8vo. 1727. 

92. The Harlequins. Com. 
Printed in the first volume of The 
Patriot Miscellany t Svo. Dublin, 
i7^3. A political squib. 

93. The Harlot's Progress; 
or. The Ridotto al Fresco. A gro- 
tesqtie Pantomi^ne Entertainment, 
by Theophilus Cibber. Acted at 
Drury Lane. 4to. 1733. This en- 
tertainment was adopted from the 
then popular engravings of The 
Harlot's Progrew, by Mr. Hogarth, 
In print it occupies very few pages $ 
but is so rarely met with, that at 
the sale of Mr. Reed's books, it 
fetched 8/. Mr. Kemble was tho 
purchaser. 

94. Harold. Tnig. A MS. 
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play, with this title, written by 
Henry Jones (the bricklayer), is, 
it is supposed, still in existence. 
See European Magazine, vol. xxv. 
p. 260. 

95. Hakold. Trag. by Tho- 
mas Boyce. 4to. 1786. This tra- 
gedy, we are told, was finished 
in its present form before Mr. 
Camberland's Battle of Hastings 
was known to exist. Not desiring 
to contend with an author whose 
dramatic character was then very 
high, Mr. Boyce did not produce 
his play; which, however, would not 
have suffered much by a comparison 
with Mr. Cumberland's. His fable 
is pleasing; but the incidents do 
not sufficiently excite those sen- 
sations to which tragedy ought 
to give birth. 

96. TheHarper's Daughter. 
Trag. by M. G. Lewis. Acted at 
Covenl Garden, for the benefit of 
Mr. H.Johnston, May 4, 1803. 
This was an alteration from Schil- 
ler*d Minister f and possessed much 
of the extravagant horror of the 
Grerman school. It was very well 
received. Not printed. 

Q7' Harry of Cornwall. A 
piece with this title was acted, 
according to Henslowe, Feb. 25, 
1591, at the Rose Theatre. 

98. Harry THE Fifth. Actedj 
as Henslowe records, Nov. 28, 
1595. This was perhaps the play 
entitled " The Famous Victories of 
*' Henry the Fifth, containing the 
*' Honourable Battle of Agincourt,*^ 
reprinted in Mr. Nicholses Col- 
lection, vol. ii. 

gg, Harry the Fipte Life 
AND Death. Acted, as Henslowe 
tells us. May 26, 1597. This 
cannot have been the foregoing 
play J for Henry's death is not in 
that; nor could it be Shakspeare*s^ 
for a similar reason. 

100. Hartfobd Bridge; orj^ 



The Skirts of the Camp, Op. Farce, 
by W. Pearce. Acted at Covent 
Garden, 179^, and very well re- 
ceived. A pi:ominent character in 
it is Peregrine Forester, an ego- 
tistical traveller, who can think 
and talk only of himself and his 
adventures. Songs only, 8V0.1792. 
The whole piece, 8vo. 179^' 

101. Harvest Home. C. O. 
by Charles Dibdin. Acted at the 
Haymarket. 8vo. 1787. This is 
a diverting piece, and was per- 
formed with tolerable success. 

102. The Hasty Wedding; 
or. The Intriguing * Squire, Com, 
by Cha. Shadwell. 12mo. 172O. 
Scene, Dublin. Time, eight hours. 

103. Have at All ; or. The 
Midnight Adventures, Com. by 
Joseph Williams. Acted at Drury 
Lane in May l6g4. This piece 
is mentioned in Motteux*s Ge«- 
tleman*s Journal, but was never 
printed. 

104. The Haunted Castle, 
M. E. by W. C. Oulton. Acted 
in Dublin. 12mo. 1784. 

105. The Haunted Grove, 
M. E. by Lady Dorothea Dubois. 
Acted at Dublin, 1772. N. P. 

106. The Haunted Tower. 
Com. Op. by James Cobb. Acted 
at Drury Lane, 1789. Not printed 
(but piratically, Dublin, 12mo. no 
date). Stage effect was duly con- 
sidered in this piece ; which, we 
think, introduced the celebrated 
Signora Storace to the English 
stage. This may be classed amonjr 
the happiest efforts of Mr. Cobb*8 
dramatic Muse ; as it was a new 
species of English opera ; for hi- 
therto little had been done beyond 
the introduction of single airs, or 
duets, to relieve the dialogue ; but 
our author, aided by the ever- 
to-be-lamented Stephen Storace, 
formed the bold idea of telling the 
story of the sceue vw tci^^Vs:. \ 'vicA. 



280' 

H E A HE C 

« 

it is unDccessary to say how highly the destruction gf tbp ^netni^ qT 

the unnvalled geniusr<of the com- that divine philosopher. $y Geo. 

poser soared on the occasion; as Adams. 4 to. 1746. 

scarcely a season has passed with- 112. Heautovtimo^uHiBNqs. 

out this opera being frequently Com. by Terence, transUt^ed by 

performed. It rati sixty nights Rich. Bernard. 4tP« ^PSfi» i62g. 

successively the first season of its 1 13. Heautoiitimorumenps. 

appearance. Com. translated ifrom Terence t^y 

107- The Haunted Village j Charles Hoole. 8vo. 1603. 

OT,TheWay to he Happy, Dram. 114. HEAUTOi^Tis^ottovMEj^ro^. 

Ent. by Young. Performed Com. translated from Terence, Jjy 

at Gainsborough, 1800. T^e au- Laurence Eachard. S\o. IQQ^. 

thor was at that time in the Gains- 115. JIe auto^timoroum.ei(os. 

borough company. Com. translated by T.Copke.l2mo. 

108. Hear both Sides. Com. 1734^ 

by Thomas Holcroft. Acted at 116. Heautont;mo»oumei^os. 

Drury Lane. dvo. 1803. This Com. translated h^ S. PatrjcJ^*^ 

play was received with coolness 8vo. 1745. 

the first night, performed to in- 11 7* Heautontimorovme^qj?. 

different houses seven or eight Com. translated by Mr. Gordon, 

times, and then laid aside. It will 12mo. 1752. 

be better approved in the closet 118. HEAUTOMTiMOROVMEiiros. 

than it was on the stage. The The Prologue, Interludes, and Epi- 

sentiment which it inculcates is, -logue, to this play, as acted at 

that we should never condemn Beverly School, Christmas, 1756. 

a person, however guilty he may Fol. 1757* These were written 

appear, before he has been heard by William Warde, the master. 

in his vindication. II9. Heautontimoroumenos. 

109. Hearts OF Oak. An In- Com. translated by G. Colman. 
terlude, 1762. This is indeed 4to. 1765. 

nothing more than a song and a 120. Heautontimoroumenos. 

dance of sailors, the former of Com. Anon. 8vo. 1777- 

which was written by Mr. G. A. 121. Hecate*s. Prophecy. A 

Stevens, and, being a temporary Drama, printed at the end of 

affair on the declaration of war '* Brief Remarks on the original 

with Spain, met with good success. *' and present State of the Drama. 

110. Hearts of Oak. Com. *' 8vo. 1758." This is a severe 
by John Till Allingham. Acted satire on Mr. Garrick, and is sup- 
at Drury Lane. Svo. 1604. This posed to be the production of ^il- 
piece was not so successful on the liam Shirley. 

vtage as most of its author's other 122. Hector. Dramatic Poein^ 

productions) and as to the ap- by Richard Shepherd. 4to. 177O1 

plicability of the title, any other 8vo. IJJS, in the author's jV^is^ 

"would have suited as well the bu- cellanies. This is .a ji(ven*d^ piece, 

siness of the play. which, says the author, " com- 

111. The Heathen Martyr; *^ posed.without any vi^w Xo ^h^ 
or. The Death of Socrates, Hist. '* st^ge, ,was fprmed pn ^e pl^p 
Trag. In which is shown, that *' of the prei^k ti;ag^(ly; whi<^ 
the plague which infested the '' demands our ^tten^^n^ pot ijy 
pecple of Athens was stayed \>y "Muu^(ff of j)i}pjt^ \ifi Jgj^j^ 
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'^ wkb the passions, much less by Coxeter 3 the latter of when re« 

'^ refining them and frittering fers the play to the anopyaious 

*^ them away 3 but by a genu- one, called The Hectors j or. The 

" ine unadulterated simplicity, by False Challenge. But as the au- 

strength of thought, and variety thor of The British Theatre has 

of sentiment ; and if, without given it the above date (though 

servilely copying the defects of without any authority), which is 

the ancient drama, whose chief five years earlier than the publi* 

" business seems to have been cation of that play, we arc not en- 

^' awkwardly to inform the audi- titled to omit the mention of it here. 

" ence of circumstances which 126. The Hectors j or. The 

*^ might have been more aptly in- False Challenge, Cotti. Anon. 4to. 

'' troduced, the author hath been 1656, Langbaine gives this play a 

"happy enough, in any degree, very good character. Sceue,Loudon. 

" to imitate its beauties 5 if he 127. Hecuba. Trag. by Ri- 

" hath introduced the English chard West, Esq. Lord Chancellor 

" reader to one new character, as of Ireland. Acted at Drury Lane* 

** that of a Pythian prophetess, 4to. 1/20*. This is a translation 

'^ though in the enthusiasm es- from Euripides, and met with no 

** sential to that character he may success in the representation. The 

" not have succeeded to his ut- author in his preface says, " J 

" most wishes 5 in the attempt he "attempted unsuccessfully, and 

f ' flatters himself with some share *' am not the first martyr to truth, 

of merit, and trusts " I shall ofter but one reason more, 

•si non laus, saltern venia detur.'* " and I presume it will be allow- 

123. Hector. Trag. trans- *' ed a very solid one, why this 
lated by Edward Mangin, A. M. " tragedy did not succeed ; and 
fromtheFrenchof J.C.J. Luce de '"that is, it was not heard, A 
Lancival. 8vo. 1810. Never acted " rout of Vandals in the galleries 
in England. The moral inculcated *' intimidated the young actresse$« 
is, command your passions, and " disturbed the audience, and pre- 
obey the gods. The subject, of ''vented all attention^ and I b0- 
course, from the Iliad. " lieve, if the verses had heefk 

124. IPhi; Hector of Ger- " repeated in the original Qree]|^> 
MAtriB; or. The Palsgrave Prime "they would have been undeF* 
Elector. An Honourable Histoiy, " stood and received in the s^xqa 
by William Smith. 4to. l6l5. ''manner.*' It, however, was 
This plaVf which is not divided acted three nights, by Booths 
into acts, was performed at the Wilks, Mrs. Oldtield, &C.5 the 
EedBull, and at the Curtain, and second and third time, to i near)/ 
was the last that we hear of as empty benches. This pk^v js •at* 
beiDg acted at the latter theatre. tributed to the preseiit author^ op 

125. The HscToas. Trag. by the autliority of Whinoqp. 
fidni«od I^twich, 1650. Atra- 128. Hbcuba. Trag. tiiam<* 
gedyof.this title is attributed to lated from the. Greak^offuripidas, 
<mr author by Phillips and Win* with . annotations chiefly relating 
ttanley ; tand their authority, is fol- to^antiqaity, by^Or. Thomas M^ 
Iaw^ ^ by -Jacob and the witbor of rail. <8vo. 1 7^9. 
^ke'£iUifh Th^re, yei contca^ IrQg. . Hecuba. Trag. by ;Dr. 
^iMMd <tK>th b/ iXmgbme ^d &e]s|>. fKxo. M^^ MifA at 
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Dniry Lane j but met with very 
lodifFereut success^ its run conti* 
nuing only three nights 3 that is, 
just long enough to afford the au- 
thor one single benefit 3 yet is not 
devoid of merit, llie language is 
poetical and aflecting, the cha- 
racters not drawn greatly amiss, 
and the distresses of Hecuba in 
some parts properly heightened, 
and pathetically supported. But, 
in abatement of the^e merits, there 
is a deficiency of incident, and an 
indulgence of declamation, which 
wearies the spirits of an auditor, 
at the same time that his heart 
remains almost totally uninterest- 
ed. These faults are besides ren- 
dered perhaps still more open to 
the discernment of the audience, 
by the author's having divided his 
play diflerently from the usual and 
established method : for though 
the piece is in reality as long as our 
modern tragedies at least ore ac- 
customed to be, it consists of no 
more than three acts, which, be- 
ing in consequence so much longer 
respectively than usual, sets the 
tediousness of the declamation, and 
tlie want of invention in the plot, 
in a more glaring light than they 
would otlierwise perhaps have been 
viewed in 5 and therefore, although 
the author may be allowed all the 
merit he can' be imagined to pos- 
sess, yet cannot the public be 
blamed for their judgment; nor 
can we avoid joining in the opi- 
nion, that the piece met with as 
much approbation as it had any 
right to claim. 

130. Hecuba. Trag. trans- 
lated from the Greek of Euripides, 
by Michael Wodhull. 8vo. 1782. 

131. Hecuba. Trag. trans- 
lated from Euripides, by R. Potter. 
4to. 1733. '* The tender and pa- 
" thetic poet hath a second timein- 
^' trodaced the afflicted Hecaba ^ 
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'' and, writing from nature more 
*' than from art, again raises in 
" us those passions which his own 
** heart so warmly felt. We see 
" the unhappy queen not only 
" overwhelmed with all the dis- 
" tresses so exquisitely painted iu 
" The Trojan Dames, butdistract- 
" ed with visions portending fur- 
*' thcr miseries : these soon burst 
•' upon her. The devoted Po- 
*' lyxena fixes our attention ; we 
*' are stnick with admiration at 
** her delicate sensibilityand gene* 
rous spirit ; we melt with pity 
at her unhappy fate; but we 
are roused from this sympa- 
thetic sorrow by scenes of a 
" different nature : the dissimu- 
" lation of the barbarous Poly- 
*' mestor excites our abhorrence, 
*' and the revenge of Hecuba fills 
'' us with terror. Had nothing 
" of Euripides remained to us but 
'* this drama, we must have al« 
" lowed the justice of Aristdtle's 
'* remark, that he is of all poets 
" the most tragic'* — Potter. 

The scene is before the Grecian 
tents on the coast of Thracian 
Chersonese. 

132. Hecyha. Com. by Ri- 
chard Bernard. 4to. 1398> I629. 
This is another of Terence's co- 
medies; for the several transla- 
tions of which, see Hbautonti- 

MORUMENOS. 

133. Heigho for a Husband! 
Com. by F. G. Waldron j altered 
from Imitation^ by the same au- 
thor; ieind acted af the Ha3rmarket. 
Svo. 1 794. This is a sort of coun- 
terpart of Farquhar's Beaux Strcr 
tagem. Charlotte and Maria, two 
giddy girls of family, who quit the 
protection of their friends, and 
traverse the country in search of 
husband?, are the reverses of Ar« 
cher and Aimwells Mrs. Mill* 
clack, thelandladyj e^Bonitets 
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her son Frank, of daughter Cberrj ; 
and so o . It is very inferior to 
Its original 5 yet some of the cha- 
racters have considerable merits 
the dialogue is sprightly, and the 
incidents are entertaining. Though 
well received, it has not, however, 
been often repeated. 

134. Thb Heir. Com. by 
Thomas May. Acted by the com- 
pany of Revels, 162O. 4to. l622 5 
second impression, 4to. 1633. The 
plot, language, and conduct of this 
play are all admirable* and many 
of the situations interesting : it 
met with great applause, and is 
highly commended in a Copy of 
verses by Mr. Care w. The Epilogue 
consists of only four lines. The 
piece itself will be found in Dods- 
Jey's Collection, Scene, Syracuse. 
The demand of the king, that Leo- 
cothoe shall yield to his desires, as 
the sole condition upon which he 
would spare the life of her lover, 
appears to be borrowed from 
Shakspeare's Measure/or Measure 5 
as the constable and watch who 
seize Eugenio seem to have had 
their language and manners from 
those in the same author's Much 
ado about Nothing ; and the en- 
mity of the two houses reminds us 
of Romeo and Juliet. Having 
given due praise to this comedy as 
a whole^ we must add, that much 
of the underplot between Shal- 
low, Lucy, &c. is very gross. 

135. The Heir at Law. Com. 
by George Col man, the younger. 
Acted at the Hay market, 1 797. 
8vo. 1808. This play was re- 
ceived with great applause, and 
still continues a stock-piece. The 
humour is founded upon the situa- 
tion of a low charact^^ unex- 
pectedly advanced to an exalted 
rank; the effect, therefore, results 
from the incongruitiefsoftbeman-* 
ners, habits, and language, of one 
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state of life with those which are 
suitable to the other. . Mr. CoU 
man has managed this foundation 
with much dexterity. The hu- 
mour is broad without caricature, 
and coarse without offence. It 
has still another recommendation ; 
it is natural in itself: Lord Du- 
berly would please even in his na- 
tural situation, as an honest home- 
spun tradesman. The character of 
Dr. Pangloss, too, is very happily 
hit off: the worst of it is, that 
the appositeness of his Latin quo- 
tations is lost upon the far greater 
part of the audience, who cannot 
be presumed to understand them. 
The scenes are skilfully varied, and 
the- ludicrous and the pathetic 
happily mingled throughout. 

136. The Heir op Morocco, 
with the Death of Gay land. Trag. 
by Elk. Settle. Acted at the Thea- 
tre Royal. 4to.' 1682 Scene, 
Algiers. The success of his £wi- 
press of Morocco probably set the 
author on writing this piece 5 which, 
however, we do not find had any 
run. 

137. The Heiress ; or. The 
Antigdllican, Farce, by Thomas 
Mozeen. Acted at Drury Lane, 
for the joint benefit of the author 
and Mr. Ackman, a few years be* 
fore its appearance in print j which 
was in " A Collection of Miscel- 
'* laneous Essays," 8vo. I762. It 
was received with some approba- 
tion. 

138. The Heiress. Com. [by 
Lieut. General John Burgoyne.] 
8vo. 1736. This excellent co- 
medy was first acted at Drury Lane, 
Jan. 14, 1786, and with deserved 
success. The plot is evidently 
founded on Diderot's P>re de Fa- 
mille. The dialogue ^iffoHs many 
neat turns and good points, and it 
altogether in a st^V^ vA ^^Et^^sQf:^ 
wb\cVi we Clo xvoV ie^^^viN^-^ \skRRX. 
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with in the modern drama. Mr. *' [Herod. Euterpe J] This stoiy, 

Debrett (the publisher) gave 200/. *' the contrivance probably of He- 

for the copy-right of this play 5 be- '* lena and the ^g}^ptian priests, 

ing, we believe, the first instance *' was embeUished by Stesichorus 

Icnown of such a price having been '^ with the poetical fiction which 

cither obtained or required. '^ Euripides has followed in this 

139. Helen. Trag. translated *' tender and agreeable drama." 
from Euripides, by Michael Wod- Potter. 

bull. 8vo. 1782. ^ The scene is in the island of 

140. Helena. Trag. translated "Pharos, beside the tomb of Pro- 
from Euripides, by R. Potter. 4to. tens, and before the palace of 
1783. •' The celebrated Helena, Theoclymenus. 

*' whose fatal beauty and disloyalty 141, The Life and Death of 

" to her husband occasioned the Heliogabalus. Int. Entered 

" destruction of Troy, and a long by John Danter, June 19, ISQA, 

** series of calamities to Greece, on the book of the Stationers* 

*' is here represented as an inno- Company 5 but not printed. 
•* cent and injured woman, a faith- 142. Hell*s high Court of 

*' fnl, affectionate, and generous Justice 5 or. The Tryal of the 

*' wife. This required manage- three Politic Ghosts (viz. Oliver 

'' ment. Herodotus relates, that Cromwell, the King of Sweden, 

''he had heard from the priests and Cardinal Mazarine). 4to.l 66 1. 

" in iEgypt, that Paris, returning This play was never acted, it be- 

" with his prize from Sparta to ing entirely political. 
" Troy, was driven by a storm 143. The Helots. Trag. by 

" into Canopus, one of the mouths the Rev. H. Boyd. Never acted. 

" of the Nile 5 that he was seized Printed at Dublin, in a volume of 

'' there, and carried before Pro- " Poems, chiefly dramatic and 

teus, then king of the country, " lyric," 8vo. 1793. 
and the most just of mortals ; 144. Helvetic Liberty 5 or, 

who severely rebuked him for The Lass of the Lakes, Op. 8vo. 

" his perfidy and violation of the 1792. This piece was intended 

" laws of hospitality, and com- by its author (a Kentish bowman) 

*' manded him, with menaces, to to celebrate archery j and it is 

'* qiiit his dominions within three founded on the story of William 

" days; but he detained Helena Tell. It was rejected by the ma- 

" and the treasures which they nagers, to whom it was offered 

'' had brought from Sparta, that for performance, as being too full 

*^ he might restore them to the of allusions to popular liberty. 

" injuredMenelaus. The Grecians The language is heavy and un- 

*' sailed to Asia with a great arma- harmonious, and it certainly would 

*' ment. Priam in vain protested not have succeeded on the stage. 
*' that neither Helena nor the trea- 145.Henges. [Probably^ Hem- 

'< sures were brought to Troy : he oist.] Henslowe mentions this 

*^ was not believed ; the city was play as having been acted June 22, 

*^ besieged, taken, and destroyed. 1597« 

" Mendaus, as he went sailing 146. The HebTpbck'd Cap- 

** back to i^reece, was driven to .TAitr $ or. The Humours of the 

** JEgypi i there he found and re- Militia. Farce, by Riduird Cross, 

ff cdved bis wife and tlte treasure. 17 ^^- 'Cb^ v^fice was tdcen fiw. 
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Durfey*8 Campaigners, and was 
announced to be acted at Drury 
Lane, for the benefit of the al- 
terer and Mr. Burton, on the 29th 
of April in that year. By some 
accident it seems not to have been 
performed, but was adveriised to 
be published in 8vo. 

147. Henry and Almeria. 
Trag. by Andrew Birrel. 8vo. 
1802. A very poor performance. 
The author, we suppose, intended 
to write blank verse; but most of 
his lines are either a foot too short 
or too long. The catastrophe, 
however, smacks of novelty ; for 
the heroine Creaks her neck ! 

148. Henry and Emma; or, 
Tke Nut'brown Maid. Musical 
Drama, taken from Prior. Acted 
at Covent Garden, 1749. The 
songs of this piece, which were 
set by Dr. Arne, were printed in 
8vo. 1749. 

149. Henry and Emma, Past. 
Interlude, by Henry Bate. Al- 
tered from Prior, and acted at 
Covent Garden, AprU 13, 1774, 
for Mrs. Hartley's benefit. Not 
printed. 

150. Henry and Rosamond. 
Trag. by William Hawkins. 8vo. 
1749. This play, though never 
acted, is not a bad piece. The 
plot is taken from the ancient 
story of Fair Rosamond, and an 
attempt to imitate Shakspeare*8 
«tyle is very apparent. 

151. Henry I. andHbnry H. 
By William Shakspeare and Robert 
Davenport. * In the book of tlie 
Stationers* Company, the 9th of 
Sept. 1653, an entry is made of 
the above title ; but what species 
of the drama it was, or whether 
one or two performances, are facts 
notasc^tained. Whatever it might 
)3e, it suffered in the general ha- 
▼ock nujle by Mr. Warburtou*8 
servant. 



152. Henry H. Ki^g of Enga 
land, with the Death of Rosa^ 
mond, Trag. by John Bancroft. 
4to. 1 693 . This piece, which wag 
published by Mountfort the player, 
is in general tragedy, but with si 
mixture of comedy ; it has not thd 
author's name prefixed to it, yet 
it met with very good success, and 
is indeed truly deserving of it. 
The story of it may be found in 
the English historians, and repre* 
sents chiefly that part of this 
prince's life which relates to Rosa-* 
mond. The scene lies in Oxford i 
and the epilogue was written by 
Dryden. 

153. King Henry II. An 
Historical Tragedy, by WlUiani 
Siiiriey. In two parts. These 
plays were never printed. 

154. Henry II. j or. The Fall 
of Rosamond* Trag. by Thomas 
Hull. Acted at Covent Garden. 
8vo. 1774. Qucedam mediocrin. 
A whimsical anecdote, connected 
with this play, is related by Mr. 
Wilkinson, of a Mre. Montague, 
an actress at Hull in 1777: "Mrs. 
*' Montague at Hull, I776, was 
*' got into high favour, the which 

did not lessen her indignation 
rising against Mrs. Hudson; nor 
did the spleen of the latter de« 
'^ crease against her rival oppo- 
*' nent. Mrs. Hudson's benefit 
** was appointed the last Dight in 
" the season at Hull, Friday, Jan. 
" 3, 1777. The play was Mr. 
^' Hull's tragedy of Henry the 
*' Second: Rosamond, Mrs.Hud^ 
^' son ', the Queen, Dame Mon* 
" tague. This was so repugnant 
*^ to that lady*s inclination, that 
*' she sulked, and would .not study 
** the part. When the play was 
'' to begin, an apology was made, 
*' that ' illness had prevented Mrs. 
" Montague from studying the 
'' part of Queen E^e^Qor^ and thA 
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»' begged to read it/ Hudson's Life of the Dake of Espertion. 

«' friends were instantly inflamed 5 The scene Blois^ removed in the 

*f indeed the whole audience said^ third act to the camp at St. Cloud 

f* ' Mrs. Montague must appear, before Paris. 
*' and account for her conduct/ 157. Henry IV. An oW Play ; 

f. At last, after a continued up- in which was introduced the de- 

** roar and confusion, on went the posing of King Richard If. This 

*' Queen Eleanor in a rage :— piece was prior to Sbakspoare's 

** * IVho 's afraid r — She said she King Henry IF, It was perform- 

''would read.it, she could 770/ ed at Lord Essex's House the night 

*' play the part : illness, study for before his insurrection^ and was 

*' her own benefit, &:c. had pre- even then considered as an ancient 

*^ vented her. They, with one drama. See The Supplement to 

''voice, unanimously told her, if Shakspeare, vol, i. p. 381, 
" she did not do the part, as was i58. Henry IV. An Historical 

" her duty, and of which she had Play, by W. Shakspeare, in two 

" had timely notice,she must depart parts. The first containing the 

*' that instant ; for, rather than Life and Death of Henry, sur- 

'* submit to such intentional in- named Hotspur j 4to. l$9S 3 4to. 

•' suit andjeffrontery, they would 15995 4to. I6045 4to. 1608} 4to. 

"desire the cook-wench from the IdlSj 4to.l622jf 4to.l632; 4to. 

"first alehouse to read it: on 1639: and the second the Death 

*' which she placed herself in an of Henry IV. and Ck>ronation of 

•* attitude of tragedy, and, having Henry V. Acted by the Lord 

" obtained a minute's truce, said Chamberlain's Servants. 4to. lG0O> 

*/ aloud, ' So I may not be per- Both these plays are perfect master- 

" mittcd to read the Queen r* — pieces in this kind of writing, the 

"'No, no, no! Off, off, off!* tragedy and comedy parts of them 

ff — ' Well then,' says she, ' curse being so finely connected with 

*' you all !* She then threw the each other, as to render the whole' 

*' book into the pit, and made regular and complete, and yet 

*' her exit amidst shouts of dis- contrasted with such boldness and 
" grace, but not entirely without propriety, as to make the various 

** laughter from such as smiled at beauties of each most perfectly 

" the tumult and enjoyed the conspicuous. The character of 

"storm/* Falstaff is one of the greatest ori- 

155. Henry II. Hist. Dram, ginals drawn by the pen of even 
[by W. H. Ireland]. Svo. 1799' this inimitable master 5 and in the 
Published with Vortigern, and character of the Prince of Walei^ 
probably intended by its author the hero and the libertine are so 
to have been its successor on the finely blended, that the spectator 
stage, if the absurd attempt to cannot avoid perceiving, even in 
establish it as a play of Shak- the greatest levity of the tavern 
speare's had not failed. rake, the most lively traces of 

156. Hbnry III. OP France, the afterwards illustrious charac« 
stabbed by a Friar, with the Fall of ter of the conqueror of France, 
the Guises. Trag. by Thomas Dr. Johnson observes, " None 
Shipman> Acted at Drury Lane. " of Shakspeare's plays are more 
At6. 167s. The story of this play " read than the- first and second 
js borrowed from Davila, and the " parts oi Henry the Fourths Per- 

% 
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haps no author has ever in two 
plays ajflforded so much delight. 
The great events are interest- 
ing, for the fate of kingdoms 
*' depends upon them j the slighter 
*' occurrences are diverting, and, 
•* except one or two, sufficiently 
" probable J the incidents are mul- 
*' tiplied with wonderful fertility 
** of invention ; and the characters 
** diversified with the utmost nice- 
'' ty of discernment, and the pro- 
** foundest skill in the nature of 
" man." 

159. King Henry IV. with 
tfie Humours of Sir John F:dstafF. 
Tragi-Com. [Altered by Thomas 
Betterton.] Acted at Little Lin- 
coln's Inn Fields. 4to. 170O. 

160. King Henry IV. the 
Second Part, altered from Shak- 
speare [by Dr. Valpy], as it was 
acted at Reading School. 8vo. 
1801. The profits of the publica- 
tion were devoted to the Royal 
Humane Society. 

361. King Henry IV. [First 
Part]. H. P. by Shakspeare. Re- 
vised by J. P. Kemble j and now 
first published, as it is acted at 
Covent Garden. 8vo. 1803. 

I6lr, King Henry IV. [Se- 
cond Part]. H. P. by Shakspeare* 
• Jlevised by J. P. Kemble 5 and 
now first published, as it is acted 
at Covent Garden. . 8vo. 1804, 

163. Henry IV. of France. 
Tragedy, by Charles Beckinghara, 
8vo. 1720. The plot of this play 
is taken from the history of that 
great prince 5 the piece was wi it- 
ten by the author at the age of 
nineteen, and acted in LincoIn*s 
Inn Fields, but only four nights. 

164. The famous Victories of 
Henry V. containing. The ho^ 
nourable Bailie ofjgincourt. Act- 
ed by the King's servants. 4to. 
No date. This is different from 
i$ha)^peare*s play^ ^d i^ supposed 



to be one which he availed hvmseir 
of in the coir.posilion of his own 
performance, it is reprinted in 
Mr. Nichols's Collection of Six Old 
Plays. 

105. ** The Chronicle History of 
'' IIenky V. with hh Battel 
^^ fought at ^Itfincourt, in France ^ 
" together with Antient PistolL As 
** it hath bene sundry tinies phiy- 
*' ed by the Right Honourable the 
** Lord Chamberlaine his ser- 
'' vants." [Y^y W, Shakspeare.] 
4 to. 16OO; 4to. 1602; 4to, I6O8. 
This play has an intermixture of 
comedy, and is justly esteemed an 
admirable piece, insomuch that 
notwithstanding the several altera- 
tions that have been attempted to 
be made in it, the original still 
stands its ground, and is constantly 
performed with universal applause. 
The character oi Fluellen, the 
Welsh captain, in particular^ is ad- 
mirably drawn. The scene in the 
beginning lies in England, and 
afterwards wholly in France. 
" This play (says Dr. Johnsori) 
^' has many scenes of high dig- 
'' nity, and many of easy merri- 
*' menr. , The character of the 
" King is well supported, except 
*' in his courtship, where he has 
** neither the vivacity of Hal, nor 
•' the grandeur of Henry. The 
*' humour of Pistol is very happily 
" continued ; his character has 
'* perhaps been the model of all the 
" bullies that have yet appeared. 
'' on the English stage. 

•* The Unes given to the chorus 
'^ have many admirers 5 but the 
" truth is, that in them a little 
'' may be praised, and much must 
** be forgiven ; nor can it be easily 
'* discovered, why the* intelligence 
** given by the chorus is more ne- 
'• cessary in this play thau in many 
'• others where it is omitted. The 
'^ great dafecX oC \3cv>a^ y^^^^ \^^^ 



294 

HEN HEN 

" emptiness and narrowness of *' who could have been supposed 
" the last act, which a very little *' to have been on such terms of 
"diligence might have easily " familiarity with the King 5 and 



*' avoided." 

It may not be a useless or un- 
thankful task to transcribe the fol- 
lowing passages from Mr. Jones's 
History of Brecknockshire, respect- 
ing the supposed original of the 
whimsical character of Fiuellen : 

*' In consequence of an affray, 
" in the High Street of Breck- 
" nock, in which David [Gam] 
'' unfortunately killed his kins- 
'^ man, Ilitsiart fawr o'r Slwch, 
" he was compelled to fly into 
'* England ; and, to avoid a 
'* threatened prosecution for the 
■** murder, attached himself to the 
'^ Lancastrian party, to whose in- 
'^ terest he ever afterwards most 
" faithfully adhered. There can be 
*' little doubt but that Shakspeare, 
** in his burlesque character of 
*' Fiuellen, intended David Gam ; 
*' though for obvious reasons, 
^* as his descendants were then 
'* well known and respected in 
*' the English court, he chose to 
'^ disguise his name. I have call- 
** ed Fiuellen a burlesque charac- 
ter, because his pribbles and 
prabbles, which are generally 
'* out-heroded, sound ludicrously 
** to an English as well as a Welsh 
•' ear 5 yet after all Llewelyn is a 
'^ brave soldier and an honest fel- 
'* low ; he is admitted into a 
" considerable degree of intimacy 
" with the King, and stands high 
** in his good opinion ; which is 
*' strong presumptive proof, not- 
'^ withstanding Shakspeare, the 
*' better to conceal his object, de- 
** scribes the death of Sir David 
^' Gam» yet that he intended Da- 
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"it must be observed, that Lle- 
'* welyn was the name by which 
'* he was known in that army, and 
"not Gam, or Squinting; by 
" which epithet, though it was 
*' afterwards assumed by bis fa- 
*' mily, he would probably have 
'* knocked down any man who 
" dared to address him. By his 
" behaviour on this memorable 
" day, he, in some measure, mad« 
" anjends for a life of violence and 
'* rapine, and raised his posterity 
*' into riches and respect ; but,. 
" alas ! how weak, how idle is 
*' family pride, how unstable 
" worldly wealth ! At different pe- 
*' riods between the years 1550 
" and 1700, I have seen the de* 
" scendants of this hero of Agin- 
" court (who lived like a wolf, 
" and died like a lion) in posses- 
sion of every acre of ground in 
the county of Brecon 3 at the 
" commencement of the eigh-» 
'* tocnth century, I find one of 
" them common bellman of the 
" town of Brecknock ; and before 
** the conclusion, two others sop- 
'* ported by the inhabitants of the 
** parish where they resided, and 
*' even the name of Games, in 
" the legitimate line, extinct.*' 

Ido. Henry V. Trag. by the 
Earl of Orrer)'. Fol. 16/2 ; 8vo. 
1739. This may be traced in the 
English chronicles of that prince's 
reign, and in the French ones of 
that of Charles VI. Scene, France. 
It was acted at the Duke of York's 
Theatre with gi'eat success ; the 
characters being very splendidly 
dressed, particularly those of King 
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" vid Llewelyn by this portrait of Henry, Owen Tudor, and the 

♦* the testy Welshman ; for there Duke of Burgundy 5 wliich wore 

*' was no other person of that the coronation-suits of the Duke 

f^coimtry in the English atmy, oiXoiV., 1^vvv|^C,>2>»\r%> ^»i^\Afd 



295 



HEN 



HEN 



Oxford. The actors who per- 
formed them were, Harris, Bet- 
terton, and Smith. It is said to 
have been in the part of Owen 
Tudor, in this play, that Betterton 
laid the foundation of that great 
character which he afterwards ac- 
quired. 

167. Henry V.5 or. The Con- 
quest of France hy the English. 
Trag. by Aaron HiJl, Acted at 
Drury Lane. 8vo. 1723; 176O. 
This is a very good play, though 
acted only four nights. The plot 
and language are in some places 
borrowed from Shnkspeare; yet 
on the whole it is greatly altered ; 
and a second plot is introduced, by 
the addition of a new female cha- 
racter, viz^ Harriet, a niece to 
Lord Scroope, who has been for- 
merly seduced by the King. She 
appears in men*s clothes through- 
out, and is made the means of 
discovering the conspiracy against 
him. Mr. Hill presented the ma- 
nagers of the theatre with sets of 
scenes for this piece, which cost 
him 200/. 

Ids. King Henry Vth 5 or. 
The Conquest of France » H. T. 
Svo. 1739. Altered, by curtail- 
ment only, from Shakspeare, by 
J. P. Kemble, and acted at Drury 
Lane. Edited by James Wrighten, 
prompter. 

169. Henry V. Altered from 
Shakspeare, by J. P. Kemble. 
Acted at Drury Lane. Svo. 1801. 

170. King Henry Vth. H.P. 
by W. Shakspeare. Revised by 
J. P. Kemble. Acted at Covent 
Garden. Svo. 1306. 

171. Henry VI. Historical 
Play, in three parts, by William 
Shakspeare. Two of these plays 
were printed in 4to. for T. P. No 
date; second part, 4to. 16OO; 
third part, 4to. 16OO; but the 
whde were not published toge* 



ther until the folio edition of 
1623. These three plays contain 
the whole life and long unhappy 
reign of this prince. In conse- 
quence of which it is impossible 
but tliat all the unities of time, 
place, and action, must be greatly 
broken in upon 3 yet has the au- 
thor made the most valuable use 
of the incidents of real history, to 
which he has very strictly adhered. 

^' Of these three plays," says Dr. 
Johnson, '* I think the second the 
" best. The truth is, that they 
*' have not sufficient variety of 
" action, for the incidents are too 
'^ often of the same kind ; yet 
*' many of the characters are well 
''discriminated. King Henry, and 
" his Queen, King Edward, the 
'' Duke of Gloucester, and the 
'' Earl of Warwick, are very 
*' strongly and distinctly painted." 

Henslowe mentions a play, witti 
this title, as having been acted 
March 3, 1591. 

172. Henry VI. the First Part, 
with the Murder ofHumphrey Duke 
of Glocesier, Trag. by J. Crowne. 
Acted at the Duke*s Theatre. 4to. 
l6Sl. This play was at first re- 
presented with applause} but at 
length the Romish faction opposed 
it i and, by their interest at courts 
got it suppressed. Part of it is 
borrowed from Shakspeare's plays 
above mentioned. Scene, the court 
at Westminster. 

173. Henry VI. the Second 
Party or. The Misery of GvU 
War. Tragedy, by J. Crowne. 
Acted at the Duke*s Theatre. 4to. 
168I. This play was written be- 
fore the last-named one, and was 
first printed by the last title only, 
4to. 168O. This is also in ereat mea- 
sure borrowed from Shakspeare. 

174. Henry VI. by Theophilus 
Gibber, of which the following is 
the complete tide : ** An Hutori- 
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'' cal Tragedy of the Civil Wan in 
V the Reign of Kino Henry VI. 
*' B ing a Sequel to the Tragedy of 
" Hurnjrey, Duke of Gloucester, 
*' and an Introduction to the tragi' 
" cal History of King Richard the 
*• Third, Alteredfrom Shakspeare 
" in the Year 1720." 8vo. No 
date. [1723.] 2dedit. 8vo. 1724. 
This alteration was only acted once 
iu the summer, at Drury Lane 5 
but we may mention, that the 
name of Savage (the poet) is 
among the dramatis personce, as 
representative of the Duke of 
York. 

175. King Heney VII.; or. 
The Popish Impostor, Trag. by 
Charles Macklin. Acted at Drury 
Lane. 8vo. 1746. This piece is 
built on the story of Perkin War- 
beck, but it met with general dis- 
approbation ; and indeed the very 
impropriety in the title, of men- 
tioning a Popish impostor, in a 
period of time previous to the in- 
troduction of Protestantism in these 
kingdoms, had an air of absurdity, 
which seemed even before its ap- 
pearance to stand as a foretaste of 
no very elegant or judicious enter- 
tainment. When, however, it is 
considered that it was the six weeks 
labour only of an actor, who even 
in that short space was often called 
from it by his profession, and that 
the players, for the sake of dis- 
patch, had it to study act by act 
just as it was blotted ; and that 
the only revisals it received from 
the rough copy to the press were 
at the rehearsals of it, no person 
will be disappointed on finding so 
many imperfections contained in it. 

176. Henry VIIL The famous 
IJistory of /us Life, Historical Play, 
by W. Shakspeare. Fol. 1623. This 
is' the closing piece of. the whole 
series of this author's historical 
dramas i and '^ is (says Dr. John* 



'* son) one of those which still 
*' keeps possession of the stage by 
*' the splendour of its pageantry. 
'' The coronation, about forty 
*' years ago, drew the people to- 
'^ gether in multitudes for a great 
" part of the winter. Yet pomp 
*' is' not the only merit of this 
" play; the meek sorrows and vir- 
" tuous distress of Katherine have 
" furnished some scenes which 
" may be justly numbered among 
*Mhe greatest efiforts of tragedy. 
" But the genius of Shakspeare 
*' comes in and goes out with Ka-. 
" therine. Every other part may 
'' be easily conceived and easily 
" written." 

177. Henry VIIL An Histo- 
rical Play, by Mr. William Shak- 
speare; with historical notes, hy 
Joseph Grove. 8vo. 1758. 

17s. King Henry VIIIth. H. 
P. by Shakspeare. Revised by J. P. 
Kemble ; and now first published, 
as it is acted at Covent Garden^ 
8vo. 1804. 

179- Henry ofTranstamare. 
Trag. Acted at Edinburgh, Nov. 
1, 1805. This piece was written 
for the purpose of showing Master 
Betty (ridiculously called the 
Young Roscius) in a new part; 
and we are told that he gained 
much credit by the performance. 
The play is founded on the suc- 
cessful attempt of Henry of Tran-» 
stamare to deliver Castille from 
the yoke of Peter the Cniel. We 
have not heard the author named, 
but it is said to have been his first 
dramatic production. 

180. Henry Richmond. Play, 
by Robert Wilson. Acted by the 
Lord Admirars servants, 1599. 
There were two parts of this piece; 
and for the second part, we find, 
the author received 8/. which was 
21, more than the then ordinary 
p^ice of a play ! Not now known. 
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181. The Heraclid^. Trag. *' sages of victory." See Chi l-' 

translated from Euripides, by II. dren of Hekcules. 

Potter. 4to. 178I. "The opening 182. Heraclius Emperor op 

" of this tragedy/' says the trans- the East. Trag. by Lodowick 

lator. ** is much like that oiThe Carlell. 4to. 10(54. This is little 

** Supplicants, lolaus is repre- more than a translation from the 

** sented as having placed himself i/erac/iw5 of Corneille. It was in-* 

" and the sons of Hercules at the tended for the stage, but was never 

"altar, before the Temple of Ju- acted, another translation having 

^' piter, at Marathon, whither he been preferred before it by the 

" had led them for refuge from performers, iand this piece not 

*'. the violence of Eurystheus, who returned to the autiior till the day 

'* had driven them from Argos, that the other was acted. Thd 

" and pursued them from state to plot of it is from Baronius* Eccle^ 

" state throughout all Greece, siastical Annals ^ but th6 author has 

*^ Alcmena and the daughters of not strictly tied himself down to 

" Hercules are in the Temple, historical truth. The scene lies in 

•^ The poet has here again an op- Constantinople. Who was the 

" portunity, which he never omit- author of the other translation, we 

*^ ted, of doing honour to his do not learn, nor where it wag 

" country, as always ready to take acted ; but, notwithstanding the 

♦* arms in the cause of virtue, and preference shown to it, this is far 

to protect the injured. The from being contemptible. 

glow of heroic virtue animates 183. Hercules. Play, in two 

every part of this drama, and parts, by Martin Slaughter. Acted 

" shines with the brightest lustre by the Lord Admiral s servants, 

" in Macaria. The character of 1593. Not now known. 

" lolaus is not less generous : it is 184. Hercules. Musical Dra- 

" recorded of him, that, just be- ma, by Thomas Broughton 5 set 

** fore the battle, he poured this to music by Mr. Handel, and per- 

" ardent prayer to the gods, ' Give formed at the Haymarket. 8vo. 

" me back the strength of my 1745 ; 4to. 1/49. 

" youth for this one day, then let 185. Hercules. Trag. trans- 

" me die :* so much dearer to him lated from Euripides, by R. Pot- 

'* was the protection of the chil- ler. 4to. 178I. The story of this 

'' dren of Hercules, than the con- play is too well known to need 

" tinuance of his own life : the being recapitulated by us. Hercu- 

*' poet has judiciously omitted the les is here drawn in his private 

" latter circumstanceof the prayer, character, as the most amiable of 

^' because the joy for so glorious a men : the pious son, the affec- 

f' victory was not to be clouded tionate husband, and the tender 

" by the death of this illustrious father, wins our esteem as much 

*^ and venerable hero. This tra- as the unconquered hero raises our 

'^ gedy, considered in a political admiration. This tragedy may 

*' view, has the same tendency as not be esteemed the most agree- 

*' The SuppHcants, to show the able by the generality of readers* 

" ingratitude of the Lacedemo- on account of the too dreadftil ef- 

^^ nians, who boasted of theif de- fects of the madness of Hercules ; 

"* scent from the Heracliclae, and yet the various turns of fortuno 

<* from the ancient oracles, to are fiuely maxvaL^<b\» >&>fe««»R^^ 

^' 2nhna$e the Athenians mlXbp^'' ^U«s& 20^ ^^^1 ^vsQ^jfip^^ ^^^ 
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the passions of pity, terror, and 
grief, strongly touched. The scene 
M at Thebes, before the palace of 
Hercules. 

186.Hercules andOmhhale. 
Pant. Acted with great success 
ai Covent Garden, 1794. 

J87. Hercules distracted. 
Translated from Euripides, by 
Michael Wodlmli. 8vo. 17^3. 

188. Hercules Furens. Trag. 
by Jasper Heywood. 12mo. 1561 ; 
and 4 to. 1.581. This is only a 
translation from Seneca. 

189. Hercules QEt^us. Trag. 
translated from Seneca, by J. Stud- 
ly. 4to. 1581. This is by some 
thought to be an imitation of the 
TR AXINIAI of Sophocles. 

190. Here and there and 
EVERY Where. Pant. Acted at 
the Haymarket, 1785. 

191' Herminius andEspasia. 
Tragedy [by Charles Hart]. 8vo. 
1754. The author of this play 
was a Scotch gentleman, and it 
made its first appearance on the 
Edinburgh stage, but without any 
great success. It is indeed a very 
dull and uninteresting perform- 
ance. In the third line of it, 
however, we are informed, that 
"friendship is the wine of life.** 
Espasia, speaking to her confidante 
Ardelia, says, 

** Friendslvp, Ardelia, is the "uune of life, 

** That, mingled with the gall of harsh 
afflictjon, 

** Sweetens the nair»eous draught, and 
wins the wretched 

•** To bear his lot of suff'rancc here be- 
low." 

This lady's wine must have been 
of the sweet sort indeed, to over- 
come the bitterness of gall : Fal- 
fttafTs sack was nothing to it. 
Mr. Dennis long before had assured 
us that liberty was the best sali to 
life ; and the author of The Tragedy 
0/ TVngtdks is of opinion, ihcit 
kvi is iU most poignant mustard 



Thus by degrees we might dis- 
cover all the articles necessary to 
the feast of existence, were not 
poets too little versed in tlie doc- 
trine of banquets, and therefore 
liable to mistakes in their adapta- 
tion of sauces* 

192. The Hermione ; or. Fa- 
lour Triumphant, Occ. Inter!, by 
Thomas Dibdin. Acted at Covent 
Garden, 1800. This temporary 
piece, being founded on a then re- 
cent glorious naval achievement, 
met with applause. N. P. 

193. The Hermit j or, Har' 
lequin at Rhodes, By Mr. Love. 
[Dance.] A wretched pantomime. 
Acted at Drur>' Lane, 1766. N.P* 

194. The Hermit converted; 
or. The Maid of Bath married, 
8vo. No date. [1771'3 This piece 
was written by a person who call- 
ed himself Adam Moses Emanuel 
Cooke. It is evidently the effect of 
a distempered imagination. 

] Q5, Hermon, Prince of Cho« 
r^a; or. The Extravagant Zealot, 
Trag. by Dr. Clancy. 8vo. IJAQ, 
This tragedy was brought on the 
stage in Ireland, but the publica* 
tion of it was reserved for London* 
Scene, China. 

195. Hkro and Lbander, their 
Tragedy, by Sir Robert Stapyl- 
ton. 4to. 1669. Whether this play 
was ever acted or not, seems to be 
a dubious point, although the pro- 
logue and epilogue carry an im- 
plication of the affirmative. The 
plot is taken from Ovid*s Epistles, 
and Mus3eus*s Erotopaigiuo?t, The 
Scene, the towns and towers of 
Sestds and Abydos, the Hellespont 
flowing between them. 

197. Hero and Leander. 
Burl, by Isaac Jackman. Acted 
at the Royalty Theatre. 8vo. 1787. 
To this piece is prefixed a very long 
dedication, respecting the dispute 
Y)elv?eeii ^x «I!«\m.er and the Win- 
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IQS.The Hero of the North. 
Hist. Play, by Mr. Dimond, jun. 
Svo. 1803. This was produced at 
Drury Lane, Feb. 19, 1803, and 
is founded on the renowned Gus- 
tavus of Sweden emerging from 
the mines of Dalecarlia, to throw 
oft' the yoke of the Danes. It 
does not, however, abound with 
interest, nor is there much inge- 
nuity in the construction of the 
piece, which was chiefly indebted 
to the music and scenery for the 
temporary success that it obtained 
on the stage. 

^99' Herod and Antipater, 
tvUh the Death of Fair Mar lam, 
Trag. by Grervase Markham and 
William Sampson. Acted at the 
Bed Bull. 4to. Id22. The plot of 
this play is taken from Josephus's 
Antiquities of the Jews, book xiv. 
and XV. 

200. Herod and Mariamne. 
Trag. by Samuel Pordage. 4to. 
1673. Acted at the Duke's The- 
atre. This play was given by its 
author to Mr. Settle, to use and 
form as he pleased 5 it was, how- 
ever, many years before it could 
be brought upon the stage 5 but 
when it did appear, it met with 
very good success. The plot is 
from Josephus, the story of Tyri-^ 
dates in Cleopatra, and the UnfoT' 
tunate Politic^ or The Life of He* 
rod, translated from the French. 
Svo. J 639. 

201 . Herod the Great. Trag. 
by the Earl of Orrery. This is on 
tlie same story with the two fore- 
going plays. It was never acted, 
but was printed in fol. I694 j Svo. 
1739. As ghosts were then in 
vogue, a brace of those airy beiAgs 
appear «g Mariamne, and a whole 
trooj^drthem to Herod. 

202. Herod the GRSAT.Dram, 
Poem, by Francis Peck. Printed 
with The Life of MUitm Aio, 174O. 

4 



203. The Heroic Footman. 
Farce. Acted at the Haymarket, 
1736. Not printed. 

204.Heroic Friendship. Trag. 
4to. 17 19' This is a very paltry 
and stupid performance, was ne- 
ver acted, nor indeed deserved to 
be so. It has been pretended 
by some to have been, the work 
of Mr. Otway, found among his 
papers after his death 3 but neither 
xvas it in his hand-writing, nor 
is it by any means of a piece with 
even the most indifferent of that 
author's works. Scene lies ia 
Britain. 

205. Heroic Love; or. The 
Cruel Separation* Trag. by Lord 
Lansdowne. 4to. 169s. This play 
was acted at Lincoln's Inn Fields 
with great applause, and is indeed 
one of the best of the tragedies of 
that period. The plot is taken 
from the separation of Achilles 
and Briseis, in the first book of 
Homer ; and the scene lies in the 
Grecian fleet and camp before 
Troy. The unities are strictly ad- 
hered to, and the language is sub- 
lime, yet easy 3 the author seeming 
to have made it his principal aim to 
avoid all that fustian and bombast 
wherewith the tragic writers, and 
more especially those of that time, 
were but too apt to interlard their 
works. The conclusion of this 
play was altered after the first re-^ 
presentation, his Lordship*s reasons 
for which may be seen in his pre«» 
face. The prologue by Lord Bo- 
lingbroke 5 epilogue by Bevil Hig- 
gons. Mr. Wal pole's opinion of 
Lord Lansdowne's poetry is much 
less favourable than that of many 
other writers. He says, *' It waa 
fortunate for his Lordship, that 
in an age when persecution 
raged so fiercely against luke- 
*^ warm authors, he had aa 
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^ general : how else would snch 
" lines as this have escaped the 
" Bathos ? 

** ^when thy gods 

** Enlighten thee to speak their dark de- 
crees." 

Dr. Johnson observes, that this 
tragedy was written, and presented 
on the stage, before the death of 
Dryden* It is a mythological tra- 
gedy, upon the love of Agamem- 
non and Chryseis, and therefore 
easily sunk into neglect, though 
praised in verse by Dryden, and in 
prose by Pope. It is concluded 
by the wise Ulysses with this 
speech: 

^ Fate holds the strings, and men like 

children move 
** But as they *re led : success is from 

above." 

The following lines, by Dryden, 
upon this tragedy, deserve to be 
quoted, if not for their strict truth, 
yet for their great beauty : 

<« Auspicious poet ! wert thou not my 
friend, 

•f How could I envy what I must com- 
mend ! 

*' But since 't is Nature's law, in love 
and wit, 

** That youth should reign, and with*rlng 
age submit, 

•* With less regret those laurels I resign, 

•< Which, dying on my brows, revive 
on thine." 

This play was acted for Mrs. 
Yates's benefit, at Drury Lane, 
March 18, 17663 but was not re- 
peated* 

206. The Heroic Lover ,* or. 
The Infanta of Spain. Trag. by 
George Cartwright, 8vo. I661. 
This play is not mentioned by 
Langbaine, and is, in all the later 
catalogues (which have copied 
from one another, and consequent- 
ly perpetuated instead of correct- 
ing mistakes) , intitled Heroic Love, 
The scene lies in Poland 5 and the 
author biwself coUm it a pcem> 



consisting more of fatal truth than 
flying fancy : penned many years 
ago, but not published till now ; 
and we imagine never acted. 

207. The Hkboic Sisters. 
Trag. A MS. sold as part of the 
library of tlie late Mr. Arthur 
Murphy. 

208. The Heroine of Love. 
A Musical Piece, in three acts. 
8vo. 1778. Printed at York. 

209. The Heroine of the 
Cave. Trag. Acted at Drury 
Lane. 8vo. 1775. This play was 
begun by Henry Jones, under the 
title of The Cave of Idra, from a 
narrative in the Annual Register, 
On the death of this unfortunate 
author, it fell into tl)e bands of 
Mr. Reddish, for^hose benefit it 
was performed, March I9, 1774. 
Not being long enough for an 
evening's entertainment, as origin* 
ally left by Its author, Mr. Red- 
dish put it into the hands of Dr. 
Hiffernan, who extended the plan, 
and added some new characters. 

210. He*s much, to Blamed 
Com. Acted at Covent Garden, 
8vo. 1798. This play received, as 
it deserved, great applause. The 
incidents are various, yet probable, 
and well connected ; and the con- 
clusion is skilfully brought aboat« 
It has been pretty generally ascrib* 
ed to Mr. Holcroft j and we have 
not heard of any other claimant 
with a stronger title. - 

211. Hester and Ahasusrus, 
Acted by the Lord AdmiraFs men, 
^une 3, 1594. — [Perhaps QvEEif 
Hester.] ' 

212. He would be a Soldier* 
Com. by F. Piion. Acted at Co* 
vent Garden. 8vo. 1 786. This 
piece met with a success more 
than equal to its- merit, probably 
through the aid that it reoeiFed 
from good acting. It had beeq 
receded Vi^ '^t^C^towcv^ ^Va» «t 
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the author candidly tells us, '' did 
** not like a line of it.** 

213. He wou*d if He cou'd j 
or, An old Fool worse than any, 
Burletta^ by Isaac Bickerstafte. 
Acted at Drury Lane. 8vo. 1 77 1 • 
This piece was taken from La 
Serva Padrona; but was acted 
only once. 

214. Hewson reduc'd; or. 
The Shoemaker returned to his Trade, 
*' Being a show, wherein is repre- 
'* sented the honesty, inofiensive- 
*' ness, and ingenuity of that pro- 
" fession, when 'tis kept within its 
** own bounds, and goes not be- 
'^ yohd the Last.'* 4to. I6'6l. 

215. Hey foe HonestV, Down 
WITH Knavery. Com. byTho, 
Randolph. 4to. 1651. This is 
little more than a translation from 
the Plutus of Aristophanes. It was 
augmented and published by F. J. 
The scene lies in London 3 and it 
is introduced by a dialogue be- 
tween Aristophanes, the translator, 
and Cleon*s ghost. It does not 
appear to have been ever per- 
formed. 

216. Hezekiah, King of Ju- 
DAU ; or. Invasion repulsed, and 
Peace restored. Sacred Drama. 
8vo. 1793. Dedicated to the Mar- 
chioness of Salisbury. The writer, 
iit his preface, draws a striking 
parallel between the situation of 
the Jews, when they were under 
the pressure of a cruel invasion, 
which was extinguished by Provi- 
dence, and peace obtained by He- 
zekiah's and his people's obedience 
to virtue and religion ; and that 
of our own country, when threat- 
ened with extermination by the 
French Directory in 1798. The 
language. is chaste and correct, and 
in many parts highly poetical j the 
characters are delineated with ac- 
curacy; and many happy allu- 



sions to existing circumstarices are 
introduced. Never acted. 

217. HiBERNiA freed. Trag. 
by Capt. W. Phillips. 8vo. I722. 
Acted at the Theatre in Lincoln's 
Inn Fields three nights. 

218. HiBERNIA's TRIUMf»». 

Masque, of two interludes. Writ- 
ten in honour of King William III. 
and performed at the Theatre 
Royal in Dublin on the anniver- 
sary of his birth. 4to. 1748. 

219. HiCETUBiauEj or, The 
Humours of Dublin, Com. by Ri- 
chard Head. 4to. l6Q3. This ex- 
centric piece is said to have been 
acted privately with general ap- 
plause. Scene, Dublin. 

220. Hide and Seek. Mus. 
Ent. Acted at Covent Garden, 
1789* with some success. It was 
of the nature of the French pro- 
verbs, and had but one iilcident 
of any importance, which was that 
of a shoemaker's taking measure 
of his wife's foot, without know- 
ing that it was hers. It was very 
well acted} but has not beea 
printed. 

22L TheHiohlandDrovbr. 
By Archibald M'Liiren. This lit- 
tle piece was printed in Scotland, 
in which part of the kingdom it 
was many times performed with 
applause. We have not seen a 
copy of it, and tlierefore know 
not when it was published. 

222. The Highland Fair 5 or. 
The Union of the Clans, An Opera, 
by Joseph Mitchell. 8vo. 1731. 
The plot of this piece is built on 
the fatal and bloody consequence9 
which but too frequently used to 
happen at some of the highland 
fmrs, from the quarrels which were 
apt to arise on the meeting of per- 
sons of the several clans, whose 
strong family connexions and party- 
attachments rendered each clan in 
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some degree a separate nntFon, 
either in alliance^ or in a state of 
warfare, with every other neigh- 
bouring one. This the author, 
being himself a Scotchman, was 
well acquainted with 3 but the 
subject being too local for the 
English stage> when brought 00 at 
the Theatre Royal in Drury Lane, 
it met with little or no silccess. 
Mr. Fielding, in The Covent Gar* 
den Journal, No. 19, relates the 
following anecdote : " -—Here I 
*' cannot omit a pleasant fact, to 
*' which I was myself a witness. 
" A certain comic author pro- 
*' duced a piece on Drury Lane 
" stage, called The Highland Fair, 
*' hi which lie intended to display 
" the comical humours of the 
" highlanders 3 the audience, who 
'* had for three nights together sat 
" staring at each other, scarce 
*' knowing what to make of their 
" entertainment, on the fourth 
'* joined in an unanimous ex- 
" ploding laugh. This they had 
" continued through an act ; when 
" the author, who unhappily mis- 
'* took the peals of laughter which 
" he heard for applause, went up to 
*' Mr. Wilks, and, with an air of 
" triumph, said, Deel o* my sal, 
♦' Sare, they begin to tauk the hu* 
** mour at last,** 

223. The Highland Lassie. 
See The Lowland Lassie. 

224. The Highland Reel. 
Com. Op. by John O'Keeffe. 
Acted at Covent Garden, 1788, 
with great success. Printed in his 
works, Svo. 1798. It is now per- 
formed, in a reduced state, as an 
afterpiece. 

225. High Life ; or, Taste in 
tlie Upper Story, A petite Piece, 
in one act, by a Gentleman of 
York. Performed for a benefit 
at Hull, 1801. This was merely 
the story of Beau Tibbs (related 



in the 10th and 11th of Gold- 
smith's Essays) dramatized. 

226. High Life below Staiks^^ 
Fiwce [by the Rev. James Town- 
ley], Acted at Drury Laoe. Svo. 
1 759. This little piece seems to 
aim at two points for tlie reforma- 
tion of morals. The first, to re- 
present, as in a mirror, to persons 
in high life, some of their owft 
follies and fopperies, by clothing 
ti)eir very servants in them, and 
showing them to be contemptible 
and ridiculous even in them. The 
second and more principal aim is, 
to open the eyes of the great, and 
convince persons of fortune what 
impositions, even to the ravage and 
ruin of their estates, they are li* 
able to, from the wastefulness and 
infidelity of their servants, for want 
of a proper inspection into their 
domestic afiairs. It possesses a 
considerable share of merit, and 
met with most amazing success iu 
London. In Edinburgh, however, 
it found prodigious opposition from 
the gentlemen of the party-co- 
loured regiment, who raised re- 
peated riots in the playhouse wheri* 
ever it was acted, and even went 
so far as to threaten the lives of 
some of the performers. This 
insolence, however, in some degree 
brought about the very reforma- 
tion it meant to oppose, and iii 
part the intention of the farce; 
being the occasion of an association 
immediately entered into by al- 
most all the nobility and gentry of 
Scotland, and publicly subscribed 
to in the periodical papers, where* 
by they bound themselves mutu- 
ally to each other to put a stop to 
the absurd and scandalous custom 
of giving vails, prevalent no where 
but in these kingdoms. This piece 
Has beea often ascribed to Mr. 
Garrick ; but, as we now know, 
without foundation* Mr. Dibdio* 
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who professes some particular 
knowledge as to this subject^ says« 
that Dr. Hoadly had a hand in it ; 
and there were other communica- 
tions from persons who were in 
the secret, but who conceived the 
subject to be rather ticklish. 

We believe that we have now, 
however, duly assigned the author- 
ship of this piece absolutely to 
Mr. Townley ; of wliich fact the 
late Mr. Murphy became satis- 
fied before his death, from the 
testimonials of James Townley, 
Esq. of Rarasgate and Doctors* 
Commons, the author's son ; and 
it was Mr. M.'s intention to have 
corrected tiie fact, in a second 
edition of his Life of Garrick, 
The farce has now remained a 
stock-piece in every company in 
the united kingdom for half a 
century, with constmjt and inva- 
riable applause, amid all the fluc- 
tuations and perversions of dra- 
matic taste 5 proving the sentiment 
of a celebrated critic, that " ge- 
" nius and humour are eterne." 

The hint seems to have been 
taken from The Spectator, No. 88, 
where he says, •* Falling-in the 
** other day at a victualling-house 
" near the House of Peers, I heard 
*' the maid come down and tell 
** the landlady at the bar, that my 
" Lord Bishop swore he would 
*' throw her out at window, if 
" she did not bring up more mild 
'' beer, and that my Lord Duke 
" would have a double mug of 
'^ purl. Mysurprise was increased, 
" in hearing loud and rustic voices 
'' speak and answer to each other 
" upon the public affairs, by the 
** names of the most illustrious of 
*' our nobility j till of a sudden 
'^ one came running in, and cried 
'' the House was rising. Down 
''* came all the company together^ 
f ' Rnd away I The alehouse was 



'^ immediately filled with clamour, 
" and scoring one mug to the 
*' Marquis of such a place, oil and 
" vinegar to such an Earl, three 
*' quarts to my new Lord for wet- 
" ting his tilk, and so forth." 

The fragment of Steele's in- 
tended play, called The Gentle- 
man (see the article), which has 
just been published, turns upon 
this very point. 

227, The High Road to Mar- 
uiAGE. Comedy, by Lumley St. 
George Skeffington. Acted, witli 
applause, at Drury Lane Theatre, 
May 27, 1803, for the benefit of 
Mrs. Glover. This drama, though 
it was thought deficient in hu- 
mour and strength of character, 
comprised some good incidents 
and situations 3 blended with just 
sentiment well expressed. Not 
printed. 

228. A Hint to Husbands. 
Cora, by Richard Cumberland. 
Acted at Covent Garden. 8vo. 
ISOd. This comedy, which is 
written in blank verse, bears many 
marks of its author 5 and its re- 
ception annexes it to the number 
of his successful dramatic efforts ; 
but its merits are certainly inferior 
to those of some other of the pro* 
ductions for which we are in- 
debted to the same pen. The 
plot is very simple, and is indeed 
almost develo))ed at the com- 
mencement of the piece 5 but the 
author has contrived, by some 
happy situations and incidents, to 
preserve a certain degree of inter* 
est to the conclusion. We disco- 
ver in this piece refinement of 
sentiment, correctness of morale 
cbasteness of dialogue, and terse- 
ness and elegance of diction ; but 
have to regret the absence of that 
wit, whim, and humour, which 
constitute the vh comica ; and 
without which dramatic produe- 
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tions, however well written, will 
ever appear languid on the stage^ 
Nor has this piece much claim to 
originality of character. Tairford 
resembles too much the portrait of 
Job Thornberry, in John Bull; 
in which, under a rough exterior, 
are concealed the tenderest feel- 
ings and most benevolent senti- 
ments. Pliant is another Marplot, 
but not so amusitig. As to Lord 
Transit, he is wicked enough to 
be disliked, but has not interest 
enough for the hero of a piece. 

229. Hints for Painters. 
Farce. Acted at Coven t Garden, 
May 10, 1803, for the benefit of 
Mr. Knigh t. It was well received. 
Not printed. 

230. HippoLYTUs. Trag. trans- 
lated from Seneca, by John Stud- 
\y, 4to. ]58l. 

23 1 . HippoLYTUs. Trag. by E. 
Prestwich. 12mo. l651. This is 
a translation from Seneca, made 
entirely in rhyme, with comments 
on every scene, and six copies of 
recommendatory verses by Shirley^ 
Cotton, &c. 

' 232. HippoLYTUs. Trag. trans-, 
lated from Euripides, by R. Pot- 
ter. 4to. 178I. In this tragedy 
the author has been followed with 
unequal steps by Seneca, who has 
produced a play on the same sub- 
ject, in which the heroine has lost 
all delicacy, and is a shameless 
and abandoned woman, untouched 
with the feelings of female mo- 
desty, deaf to all remonstrances., 
and determined to indulge her 
guilty passion through all its con- 
sequences. Racine, who has writ- 
ten a play on this subject, seems 
to prefer Seneca to Euripides, and 
Mr. Smith has closely imitated 
him. Mr. Potter defends the au- 
thor from the censure thrown on 
him for anticipating the principal 
evtfuts in the prologae. 'the scene 



is at Troczene, in the vestibule of 
the palace of Pittheus. 
. 233. HippoLYTUS. Translated 
from Euripides, by Michael Wod- 
hull. Svo. 1782. 

234. HipsiPiLB. Opera, trans- 
lated from Metastasio by John 
Hoole. Svo. 1767, 1800. 

235. Hirbn; or. The Fmr 
Greek. Trag. by W, Barksted. 
Svo. 1611. Though this is no- 
ticed as a dramatic piece, we 
have some doubt of its being such. 
It appears, however, from Dr. 
Hyde's Catalogue, to be in thQ 
Bodleian library. 

236. The Historical Re- 
gister, for the year 1736. Com» 
by Henry Fielding. Acted at the 
Haymarket. Svo. [I737], 174I. 
To some reflections on the mi- 
nistry, thrown out in this piece, 
and in the Pasquin of the same 
author, was owing an act of par- 
liament for laying a restraint on 
the stage, by limiting the number 
of theatres, and submitting every 
new dramatic piece to the inspec- 
tion of the Lord Chamberlain, 
previous to its appearance on the 
stage. Mr. Cibber, in his^** Apo- 
*' logy," tells us, that •♦ while 
'* this law was in debate, a lively 
" spirit and mjcommon eloquence 
" was employed against it. It 
^' was said, that to bring the the- 
" at re under the restraint of a li- 
censer, was leading the way to 
an attack upon the liberty of 

** the press. This amounts (says 
" be) but to a jealousy at best, 
" which I hcpe and believe all 
*' honest Englishmen have as much 
" reason to think- a groundless, as 
*' to fear it is a jusC jealousy : 
'* for the stage, and the press, I 
" shall endeavour to show, are 
" very different weapons to wound 
" with. If ^ great man could 
Yte no xclox^ Vxiv^x^ b^ beinf 
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^'personally ri^coled, or made 
*' coatemptible^ in a play, than 
^' by the same matter only printed 
" and read against him in a 
" pamphlet, or the strongest verse ; 
" then indeed the stage and the 
** press might pretend to be upon 
^f an equal footing : but when the 
** liiride difference between these 
*' two liberties comes to be ex- 
" plained and considered, I dare 
*' say we shall find the injuries 
" from one capable of being ten 
" times more severe and formi- 
" dable than from the other." 

He then quotes what Mr. Col- 
Lier says on that subjeet. That 
mighty adversary of the stage says, 
■' The satire of a comedian, and 
** that of a poet, have a different 
" effect upon reputation. A cha- 
'' lacter of disadvantage upon the 
** stage makes a stronger impres- 
** sion than elsewhere : reading is 
" but hearing at second hand; 
** now hearing, at best, is a more 
" languid conveyance than sight ; 
** for the eye is much more aftect- 
'' ing, and strikes deeper into the 
" memory, than the ear \ besides, 
•* upon the stage, both the senses 
^' are in conjunction. The life 
" of the actor fortifies the object, 
** and awakens ihe mind to take 
'/ bold of it: thus a dramatic 
'' abuse is riveted in the audience ^ 
" a jest is improved into argu- 
'' ment, and rallying grows up 
'^ into reason : thus a character of 
'' scandal becomes almost inde- 
^' lible, a tnan goes for a block- 
^' head upon consent^ and he that is 
^* made a fool in a play is often 
(' made one for his life. It is true, 
f' he passes for such only among 
'' the prejudiced and unthinking 5 
'' but these are no inconsiderable 
^* division of mankind. For these 
'* reasons, I humbly conceive, the 
V stage stands in need of a^great 
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" deal of, discipline and restraint. 
" To give them an unlimited range 
'^ is, in effect, to make them 
'' masters of all moral distinctions, 
and to lay honour and religion 
at their mercy. To show great- 
ness ridiculous^ is the way to 
** lose <he use and abate the value 
'^ of the quality. Things made 
** little in jest will soon be so in 
" earnest ; for laughing and es- 
" teem are seldom bestowed on 
*' the same object.'* 

Thus far Mr. Collier ; and the 
author of the Apology says, '* If 
** this was truth and reason forty 
'' years ago, will it not cany the 
** same conviction with it to these 
'' days, when there came to be a 
*' much stronger call for a reform* 
" ation of the stage than when 
'* this author wrote against it, per- 
'^ haps than was ever known since 
" the English stage had a being ? 

*' To conclude (continues he), 
'' let us consider this law in a quite 
" different light ; let us leave the 
'' political part of it quite out of 
** the question j what advantage 
*' could either the spectator of 
*' plays, or the masters of the play- 
** houses, have gained by its never 
'' having been* made ? How could 
'^ the same stock of plays supply 
*' four theatres, which, without 
'^ such additional entertainments , 
** as a nation of commQU sense 
*^ ought to be ashamed of, could 
*' not well supply two?* Satiety 
<* must have been the ri'atural con- 
''''sequence of the same plays be- 
*^ ing twice as often repeated as 
" now they need be ; and satie^ 
'^ puts an end to all tastes that the 
'' mind of man can delight in. 
" Had therefore this law been 
'' made nine years ago, X should 
not have parted with my share 
in the patent under a thousand 
pounds more than Irecelved.fof 
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'.' iU So that J 88 far as I am able most wholly iu the acting of Mi*. 

'' to judge> both the public as Mathews, whose part (Cypktr) \% 

^' spectators, and the patentees as written in ridicule of the i^ovr- 

\* undertakers, are, or might he, in-Hand gentry of the present day. 

'* in a better way of being enter- It is indeed lamentable to behold 

** tained, and 'more considerable a train of young men, who were 

" gainers by it.** born to be patrons of virtue, the 

Mr. Gibber had as much reason Macmasses of merit, and the ex- 

as any body to complain of the \i^ amples of valour, only emulous to 

centiousness of the stage at this drive a coach, and ' accomplish 

time ; since in the play of PaS" themselves in all the vulgarities of 

quin (act ii.) his own character language and manners to be found 

was alluded to, in a very ridiculous in that class of men who practise 

light, as poet laureate ; and, what driving as a calling by which 

Was shocking to every one who had they get their bread. But de- 

the least sense of decency or good clamation on such a subject is 

manners, the part (L^d Place) not likely to produce much ef- 

was performed by iiis own daugh- feet. V^e find, in an old Spa- 

ter (Mrs« Charke) : nish romance, an anecdote more 

" W PW. You .hall be poeUau- ^, "■^'^ P"7«?? •, A voluptoom no- 
jpjjg bleman of Madrid was consignea 

•« id Kter. Poet ! no, my lord, I am to purgator)', and met in those 

no poet, 1 can't make verses. regions of torment with the ghost 

** Lord Place, No matter .for that; ©f his own coachman; who, on 

ypu will be aWe to maj^ odes. ^ i^j, ^^ ^^^^ exclaimed, 

** id Vottr, Odes, my loral what are ^, « -«» ^ , , . ^ ' , j . 
. i^^set ^y ijora ! what could have 

•' LordPlM. Faith, Sk, I can't tell " brought a grandee of Castille, 

frell what they arc; but I know you «« like you, to this place ?' — " I 

may be quaHfied for the place without #c ^^g hurried hither, Tomaso," 

being a poet. replied the peer, '* having in- 

237. The HiSTOitV op Car- " dulged my worthless son, Don 
DENio. A Play, by Mn Fletcher " Brusco, at the expense of all 
and Shakspeare. Entered on the " my dutiful children : but what, 
book of the Stationers' Company, *' in the name of St. Jago, could 
Sept.9,1653 ; but we believe never '' have brought you here, Toma- 
printed. It has been suggested, " so?" continued the old Spaniard, 
that this play may possibly be the '' Don't ask me, master,'* rejoined 
same as The Double Falsehood i Coachee,with some hesitation. "I 
afterwards brought to light by Mr. " insist upon knowing," added the 
Theobald. peer. " Why then," muttered 

238. HisTRxoMASTix J or. The Tomaso, *' I had the misfortune 
Player whipped. Com. Anon. " to be kicked into these embar- 
4to. l6]0. " rassmeots for begetting that same 

239.H1TORM1SS. Mus. Farce, " Don Brusco i "— •' By our La* 

by J. Pocock. Acted at the Ly- *' dy !" said the old magnifico, 

ccum (by the Drory Lane Com- *' I can now account, very nab^ 

pany), and very successful ; which *' rally, for his always preferring 

may rather surprise those who " the love of the stable to the love 

only read it. 8vo. ISIO. The '^ of his studies at Salamanca!" 
fraction of this piece lay al« 2i0. Hit TKfi Nailx o* thi 
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Head. An Interlude, not no- 
ticed in any Catalogue, ancient or 
modern ; but mentioned in the 
tragedy of Sir Thomas More, MSS. 
.Harl. No. 7368. 

241. Hob J or. The Country 
JVdke. A Farce, by Mr. Gibber. 
Acted at Drury Lane. 1 2mo. 1715, 
1720. This is only Dogget*a 
Country fVake, reduced to the size 
of a farce. It has since had the 
addition of some songs, by Hip- 
pisley 5 and was performed under 
the title of Flora 3 or. Hob in the 
ITell. 

242. HoB*s WEDDI^fG. Farce, 
by John Leigh, bvo. J720. This 
is partly taken from, and partly a 
continuation of, the same play with 
that from which the last*named 
piece is borrowed. 

243. The Hobby Horse. F. 
by Captain Edward Thompson. 
Acted once at Drury Lane, April 
16, 1766, for the benefit of Mr. 
Bensley. We hope it proved be- 
neiicial to . the actor, though it 
would do no credit to any author 
that ever existed. It was, how- 
ever, preceded by a very good pro- 
logue, written by Mr. Colman, 
and printed in The Muses* Mir^ 
TOUT, Not printed. 

244. Hobby Horses. Farce. 
Acted at the Hay market, July 31, 
A7^9i but never repeated, nor 

printed. 

245. HoBsoN*s Choice ; or, 
. Thespis in Distress, Burletta, pre- 
ceding the Pantomime, by W. C. 
Oulton. Acted at the Royalty 
Theatre, 1787. Not printed. 

246. The Hodge Podge j or, 
A Receipt to make a Benefit. Int. 
Acted at the Haymarket, 17SI. 
^. P. 

247. Tlie Tragedy q/* Hoffman ; 
or, A Revenge for a Father, [By 
Henry Chettle.] Acted ^diver» 



times [1602] at the Phoenix^ 
Drury Lane, with geat applause. 
Dedicated by the publisher, Hugh 
Perry, to Master Richard Kilvert, 
4to. 163 J. It was entered in the 
book of the Stationers* Company^ 
by John Grove, February 26, 

1629. 

248. The Hogoe hath los^ 
HIS Pbarle. . Com. by Robert 
Tailor, divers Times publikely acted 
ht/ certaine London Prentices, 4to. 
1614. In Dodsley*s Collect. I78O 
The part of the plot from 'which 
the piece derives its name, is the 
elopement of the daughter c^ona- 
Hog^e, an usurer> who is one of 
the principal characters in the play. 
The scene lies in London. It was 
first acted in the beginning jof 
1613. Sir Henrv Woiton, in a 
letter to Sir £dward Bacon, of 
that date, relates the following 
circumstances concerning it : '' On 
" Sunday last, at night, and no 
" longer, some sixteen appren- 
'* tices (of what sort you shall 
" guess by the rest of the story); 
" haying secretly learnt a new play 
" without book, intituled. The Hog 
*' hath lost his Pearl, took up the 
'* White Fryers for their Theatre; 
'' and having invited thither (as it 
" should seem) rather their mrs« 
" tresses than their masters, who 
*' were all to enter /)er huletini, for 
," a note of distinction from ordi- 
" nary comedians : towards the 
*' end of the play, the sheriiTf 
*' (who by chance had heard of 
<' it) came in, as they say^ and 
" carried some six or seven to per* 
*' form the last act at Bride ^'ell ; 
" the rest .are fled. Now it is 
'' straAge to hear how sharp-witted 
*' the city \s; for they wil iieejiL 
*' have Sir John Swinert n, the 
'* lord mayor, be meant by the 
'«« Hog, and the l^te Lord Tr«a* 
x2 
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^ sur^r by the PearV^^^ReliqutiB 
'WottonianeBy p. 402> 3d edition^ 
1672. 

• 249. Holiday Time ; or. The 
'School-'loy*s Frolic, A- Farce, by 
Francis lithom. 8vo. 1800. Act- 
ed and printed at Norwich. 

250» The Hollander. Com. 
by Henry Glapthorne. Written 
and acted, l635, at the Cockpit, 
prury Lane, and at court before 
the King and Queen ; and printed 
in 4to. 1 640. Scene, London* 

251. Holland's Leaguer. C. 

hy Shakeriey Marmion. Acted at 

Court before the King and Queen, 

^nd also at the Private House in 

Salisbury Court. 4to.J632. This 

piece met with great applause. 
The story was printed the* same 
jrear in 4to.3 but there is no inci- 
dent in this play taken from it, 
Except a detection of the sin of 
■pandarism. The author -has, how- 
■erer, borrowed several circum- 
'stances from Petronius Arbiter, 
; Juvfenal, and other of the classic 
'Writers. Scene, in London. 

252. The Representation (or De- 
scent) of the Holy Ghost. See 
Theatrical Recorder. 

253. The Honest Criminal ; 
or. Filial Piety, Drama, by G. L. 
8vo. 1778. This is a translation 

•from the French. The piece is 
founded on the well-known ca- 
tastrophe of Calas, and abounds 
with pathetic and generous senti- 
ments, that do honour to the 
writer. The translation is spirited 
and elegant. 

254. The Honest EiECTORsj 
or. The Courtiers sent hack with 
their Bribes, Ballad Opera, of 
three acts. 8vo. Nodate. [1733.] 

255. The Honest Electors; 
Df, The Freeholder's Opera. 8vo. 
^5734. This is probably the same 

'{nece as the above, with a new 
'second title. 
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256. The Honest Farmer. 
Drama, in five acts, by M. Ber- 
quin, author of The CJdldrerCs 
Friend. 12mo. 1791. This is a 
well-intended performance, and 
may be read with advantage bjr 
the lower ranks of the people. 

257. The Honest Lawyer. 
Com. by S. S. Acted by the 
Queen*s Majesties Servants. 4to. 
1616. 

258. The Honest Man's For- 
tune . Tragi-Com . by Beaumont 
and Fletcher. Fol. 1647 j Qso, 
1778. The incident of Lamira's 
preferring Montaigne to be her 
husband in the time of his greatest 
adversity, and when he had the 
least reason to expect it, seems 
borrowed from Hey wood's History 
of Women, book ix. Scene, in 
Paris. 

259. The Hone St Soldier. 
Com. by J. H. Colls. 8vo. 1805. 
We conclude, from the length of 
this play, that it was never acted. 
The title too is scarcely borne oOt 
by the piece ; for though the sol- 
dier's feelings and intentions are 
meritorious, yet he uses fraudu- 
lent and deceptive me^ns to obtain 
his end. There is nothing very 
attractive in the incidents, or no- 
vel in the characters. 

260. The Honest Thieves. 
Farce. Altered from* The Com^ 
mittee, by T. Knight. First act- 
ed at Covent Garden, May Q, 1797. 
12mo. 1797. The abridgment has 
been judiciously made 3 and the 
farce is still frequently performed. 

261. The Honest Whorb. 
Com. by Thomas Dekk?er. 4to. 
1604; 4to. 1615 5 4to. 1616', 4to. 
1635. In Dodsley's Colleci. 1 78O. 
The first part contains The Hu* 
mours of the Patient Man and the 
Longing JVife, and was acted with 
great applause. The second part, 
4to. 1630, contams The Humours 
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rfthe Patient Man and the Int" 
piUieni Wife ; the Honest Whore 
persuaded by strong arguments to 
turn courtezan again -, her bravely 
refuting these arguments; and,' 
lastly, the comical passages of an 
Italian Bridewell, where the scene 
ends. This second part, it is be- 
lieved, was never acted. The 
incident of the patient man and 
his impatient wife going to fight 
for the breeches, may be found 
in Sir John Harrington's Epigrams, 
published at the end of his trans- 
lation of the Orlando Furioso, 
book i. epig. \6, 

262. The Honest Yorkshire- 
man. See The Wonder. 

263. Honesty in Distress, 
BtJT reliev'd by no Party. Tr. 
€tsit is basely acted by her Majesty* s 
Subjects upon God's Stage the fVirrld. 
8vo. 1705. This piece consists oC 
three short acts, the scene laid 
in London, and was written by 
Edward Ward, the author of The 
London Spy, but was never in- 
tended for the stage. 

264. Honesty the best Po- 
X.ICY. Farce. Announced as to 
be performed at Covent Garden, 
for Mr. Harley*8 benefit, 179I, 
but withdrawn. 

265. The Honey Moon. Com. 
Op. by W. Linley. Acted at 
Drury Lane, Jan» 7, 1797. The 
author, who was also the com- 
poser of the music, appeared to 
have devoted his attention chiefiy 
to the latter. The music was much 
applauded; but being unsupported 
by the dialogue, the piece was so 
unfavourably received, that it was 
withdrawn. Songs only printed, 

avo. 1797. 

266. The Honey Moon, C. 
by John Tobin. Acted at Drury 
liane. 8vo. 1805. This play, 
which was remarkably successfiil, 
doel I^opour to the English stage. 



Just sentiments, expressed in ele- 
gant and energetic language, and ' 
forceful and happy images and 
allusions, are among its leading 
merits. The style of the piecef is 
an imitation of that of Beaumont 
and Fletcher, Shirley, &C.5 and 
though there is little novelty either 
in the characters or the fabile, its 
general merit has established it as 
one of the most attractive speci- 
mens of the modem drama. Its 
author had died before the piece 
appeared on the stage. 

267. HoNORiA and Mammon." 
Com. 8vo. 1659. The scene of 
this piece lies at Metropolis, or 
New Troy. See further, under 
Contention for Honour and 
Riches. 

268. Honour in the End.* 
Com. This piece is advertised at 
the end of fTit and Drollery, 12mo. 
1661 J as in the press. It, how- 
ever, never appeared. 

269. The Honour opWomek. 
A play with this title, and ascribed 
to Massinger, was licensed May 6, 
1628. Perhaps it was that which 
we now have by the title of The 
Maid of Honour. 

270. Honour rewarded; or. 
The Generous Fortune-Hunter, F. 
of three acts, by John Dalton, of 
Clifton. 8vo. 1775.' Printed at 
York. 

2;i. HooLY ANb Fairly; or,. 
The Highland Lad and the Low-^ 
land Lass. Mus. Int. Acted, at 
Covent Garden, April 28, 1798. 
Not printed. 

272. Hoops into Spinning- 
Wheels. Tragi -Com. by J, 
Blanch. 4to. 1725. Printed at 
Gloucester. It is impossible to 
conceive anything more stupid and 
ridiculous than this performance, 
which nothing but the dotage of its 
author could have suffered tQ bo 
printed. 

^5 
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273. The Hop ; or, JVho 's of the preceding two. The scene 
afraid? A Sketch, in one act; in is in Rome> in a hall of Horatius's 
which was intended to be intro- house. 

duced Bun bury *s Country Dance 3 2/8. The Horse and the 
advertised for the benefit of Mr. Widow. Farce, altered from the 
R. Palmer, at Drury Lane, 1791 i German of A. Von Kotzebue, and 
but, on some account, withdray^n. adapted to the £nglish stage, by 

274. The Hope of Britain j Thomas Dibdin. 8vo. 1799. This 
or, The Twelfth of Jugyst, Interl. piece was acted eight nights at 
Performed at Brighton, in honour Covent Garden, and favourably 
of the Prince of Wales's birth-day, received on the stage: in the 
1802. . closet it will be found a very trifle. 

275. Horace. Trag. by Charles 279. An Hospital for F©ol8. 
Cotton. 4to. 1671. This is only A Dram. Fable. Acted at Drury 
a translation of the Horace oi P. Lane, 8vo. 1739. The songs set 
Corneille, with additional Fongs by Ame. This play, being known 
and chorusses, by the translator. tobeMiller*s,wascondemned;tbe 
The p3oi of the original piece is disturbance being so great, that not 
taken from the several Ron^an his- one word of it was heard the whole 
torians of the story of the* Horatii night. The reason of this partial 
and Curiatii. It is a very good prejudice against it may be traced 
translation. under the account already given 

276. Horack. Trag. by Mrs, of The Coffee^ House, -^Thia piece, 
Cath.Phillips.Fol.l667;l678.This probably, furnished Mr. Garrick 
)s a translation of the same piece as with the hint for Lethe, 

the foregoing, and was very justly 280. The Hospital of Lovers; 
celebrated. The fifth act was or Loves Hospital. Comedy, by 
added by Sir John Denham, and it George Wilde. 1636. Not printed, 
was presented ar court by persons 281. Hot Anger soon Cold. 
of quality, the prologue being Play, by Henry Chettle, in con- 
spoken by the Duke of Mon- junction with Henry Porter and 
mouth, and of which the follow- Ben Jonson. Acted 1598. Not 
ing are a few Hnes : " now in existence. 

<'ThU roartiar story, which through 282. The HoTRL j or. The 

France did come. Double Valet, Farce, by Thomas 

•* And there was wrought in great Cor- Vaughan. Acted at Drury Lane^ 

» ^. "<;'"«'s '«;7» „. . 8vo. 1/76. This piece is a trans- 

•• Onnda a matchless muse to Britain , ^. ., r #- u •• n 

broueht ' 1^^*°"* partly from Gcoldoni s // 

•• And forciRh terse our English accents Servitor di due Padroni, and partly 

taught; from a piece frequently performed 

•' So soil, that, to our shame, we un- at the Comedie Italienne, in Paris, 

dcrstand ^njer the title of Arlequin Valet 

They could not fall but from a lady s ^^ ^^^^^ ^^.^^,^^ the^assistance 

"Thus while a woman Horace did of excellent acting, it met with 

translate, some success. 

♦♦ Horace 4id rise above a Roman fate." 283. The Hotel ; Of, Servant 

277, HpRATius. Roman Traej. with Tt^o Masters. Farce, by 

by Sir William Lower. 4tp. l656, Robert Jephson. Acted at Smock 

This is also a translation from Alley, Dublin, Printed at Cork, 

Corneille, but is not eqjfl^l to eitl^r Svo, 17^3, This pif^e, as ma| 
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be sapposed, has the same foxinda- 
tion as the foregoing. See Two 
Strings to your Bow. 

284. The Hovel. Bal. Op. 
Performed once at Drury Lane, 
for the benefit of Miss Lea^e, 
May 23, 1797; but not printed. 

285. An Hour before Mar- 
riage. Farce, of two acts. As it 
was attempted to be acted at Co- 
vent Garden. Svo. 1772. This 
piece was not suffered to be heard 
throughout. What gave so much 
offence cannot be discovered in 
the perusal of it; and indeed it 
seems to have deserved a "better 
fate. The prologue, a very good 
one, was spoken by Woodward, 
in the character of Harlequin, and 
concluded thus : . 

** HowcVr full of plot, wit, an4 humour, 

he ciam it, 
<* I, Harlequin, humbly beseech you to 

damn it." 

The audience seem too literally to 
have understood this ludicrous ad- 
vice of the motley hero. 

286. A House to be Sold. 
Musical Piece, in two acts, by 
James Cobb. Acted at Drury 
Lane. Svo. 1802. Music by Kelly. 
This is an alteration and enlarge- 
ment of a French piece, in one 
act, called Maison a Fendre, By 
the assistance of music and scenery, 
it is better calculated to please the 
spectator than the reader. It was 
M'ell received, and still continues tq 
be occasionally performed, 

287. A House to be Sold, 
Farce, translated from the French, 
byJ. Baylis. J2mo. 1804. Never 
acted. 

288. A pleasant conceited Come* 
die. IVkerein is shewed, How a 
Man m\y chuse a good Wipe 
FROM A BAD. Com. Anouymous. 
4to. 1602; 4to. 1605; 4to. 1621 5 
4to. 1630; 4 to. 1634. Acted by 
\j\e Earl of Worcester's servants. 



H Otf 

The foundation of this play ii 
taken from Cynthio's Novels. 
Dec. 3. Nov. 5. ; but the incident of 
Anselme's saving young Arthur's 
wife, by taking her out of the 
grave, and carrying her to his 
mothers house, is related in a no* 
vel, called Love in the Grave, in 
The Pleasant Companion, and is 
the subject of several plays. The 
scene is in London. In Mr. 
Garrick*s collection, this piece is 
ascribed, in manuscript, to a Joshua 
Cooke ; probably John, the author 
of Green's Tu quoque. 

289. How to be Happy. Corri. 
by GJeorge Brewer. Acted three 
nights, at the Hay market Theatre> 
in Aug, 1794. Not printed. 

290. How to orow Rich. 
Com. by Frederic Reynolds. Act- 
ed at Covent Garden, Svo. 1793. 
This piece met with good success. 
It contains much humour, some 
novelty pf character, and many 
good situations j and the language 
is sprightly and pointed. 

291. How TO Tease, and 
HOW TO Please. Comedy. Firsjt 
acted at Covent Garden, March 
29, 18 IQ; but with so little ap- 
probation, that, after the thirdl 
night, it was withdrawn. Not 
printed. It has been ascFit>ed« by 
report, to three several authors, 
viz. Mrs. luchbald^ Mr* Morton, 
and Mr. T. Dibdinj W, as it 
was so ill received) it 2s ndt likely 
that its author will be very fof« 
ward in avowing it. Not printed. 

292.HowwaLiTENo? Com, 
by Mrs. West. Not acted; but 
published wit|i a collection of her 
poems. Small^vo. 1799. Though 
refused a trial on the stage> we 
consider it as possessing strong 
claims to praise. The chan^cter* 
are well-conceived, and delineated | 
the sentiments are just, and tho 
moral. is pure. We can oiUy say^ 
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that it» intrinsic merit far exceeds 
that of many of the successful act- 
ing plays ot the time. 

293. HuoiBRAsso. Burlesque 
Opera, of two acts. Performed at 
th^ Theatre Hoyal at Voluptuaria. 
8vo. 1741. Printed in an in- 
decent pamphlet, intitled, '^ A 
" Voyage to Lethe^ by Captain 
** Samuel Cock^ sooie tinje com- 
" niander of the good ship the 
'* Charming Sally.- ' 

294. T«E HpB AND CnY. Far. 
by Mrs. Inchbald. Acted at Drury 
Lane, for a benefit. May 10, 
1791- It was a translation from 
the French^ and was condemned. 
Not j^nted. 

295. HuMANITIfi AND SeN- 

SVALITIB. One of the eight in- 
terludes by Sir David Lindsay. 
Published by Pinkerton. 6voi 
1792. 

296. The Humorous Coue- 
TiBR. Com. by James Shirley. 
Acted at the private house, Drury 
Laue. 4to. 1640. This play was 
acted with very good success. 
Scene^ Mantua. 

297. Humorous Da V's Mirth. 
A Pleasant Comedy, by George 
Chapman. 4to. 1599. 

298. The Humorous Lieu- 
tenant. Tragi-Com. by Beau- 
mont and Fletcher. Fol. 1647 j 
4to. 1697 (as then acted) •$ 8vo. 
1778. This is an exceedingly good 
play. It was the first that was 
acted, and that for twelve nights 
successively, at the opening of the 
Theatre in Drury Lane, April 8, 
1663. The plot in general is taken 
from Plutarch's Life of Demetrius, 
and other writers of the Lives of 
Antigonus and Demetrius; and 
the incident of the Humorous 
Lieutenant refusing to fight after 
he has been cured of his wounds, 
seems borrowed from the story of 
liucullus*s soldier^ related by Ho- 



rsce, in the second book of hii 
Epistles, £p. 2. Scene, Greece. 

299. The Humokous Lqitbrs. 
Com. by the Duke of Newcastle. 
Acted at the Duke's Theatre. 4to. 
1677. This comedy is said, by 
Iiaiagbaine, to equal most coide* 
dies of the age. The scene lies 
in Covent Garden. 

300. The HuMOKOtrs Quae- 
BEL } or. The Battle of the Grey* 
beards. Farce. [By Israel Pottin« 
ger.] Acted at Southwark Fair. 
8vo. No date. [17^1] 

301. The Humour op the 
Age'. . Com. by Thomas Baker. 
Acted af Drury Lane. 4to. 1701. 
This play was written in two 
months, and that when the author 
was but barely of age. The grand 
scene is in a boarding-house, and 
the time twelve hours^ banning 
at ten in the morning. 

302. Humour out of Breath. 
Com. by John Day. Acted by the 
children of the Revels. 4to. 16O8. 

303. The Humourist. Farce, 
by James Cobb. Acted at Drury 
Lane, 1785, with good success. 
It still keeps its place on the stage; 
but has not been printed. The 
part of Dabble, in this piece!, was 
performed by Mr. John Bannister, 
and was one of the most happy 
efforts of caricature acting ever 
attempted by him. The charac- 
ter itself, we have heard, was a 
good-humoured hit at Mr. Pa- 
tence, the dentist; and the picture 
is thought not to have been overr 
charged. The public may be said 
to be indebted to the late Right 
Hon. Edmund Burke, for the pro- 
duction of this farce ; as it was 
through his powerful influence 
with Mr. Sheridan, that it was 
brought before the public. 

304. The Humourists. Com. 
by Thomias Shadwell. Acted at 
Drury Lane. 4to. l6fl. The 
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sdene of this piece is laid in Lon- spersed with songs. Sec. by J. CL 

don in the year I67O, and the Cross. Performed for a benefit at 

intention of it was to ridicule Brighton, 1792. 

some of the vices and follies of the 311. The Humours of £lec« 

age. Yet this very design, laud- tions. See Gotham Election. 

able as it was, raised the author 312. The Humours of 1^3^- 

many enemies who were determin- change Alley. See The Stock 

ed to condemn it, right or wrong. Jobbers. 

|ind compelled him to mutilate his 313. The Humours of Greeit- 

play, and expunge his main de- ock Fair ; or. The Taylor made 

sign, to avoid giving offence. The a Man, Mus. Int. by A. M'Laren. 

duration of the^ scene is twenty- Acted at Greenock, and printed 

four hours. at Paisley. 12mo. l/Sp. 

305. The Humourists. Dram. 314. The Humours of Johv 
Ent. Acted at Drury Lane, 1754. Bull. An Operatlcal Farce, b|^ 
Not printed. Sylvester Otway [John OswaldJ. 

306. The Come^ly of Humours. 12mo. 1789' This was published 
Acted (according to Henslowe) at with a small collection of poems j 
the Rose Theatre, May IJ, 1597. and is a satire on the sing-song 
Mr. Malone supposes this to have and raree-show insignificance of 
been Ben Jonson's comedy of modern operas. 

Every Man in his Humour. 315. The Humours of Ox- 

30)7. The Humours of a ford. Comedy, by James Mil- 

CoFFEE-HousE. Com. as it is ler. Acted at Drury Lane. 8vo* 

daily acted at most of the Coffee- 1730. This was the first and the 

houses in London, by Edward most original of all our author's 

Ward. It is printed in the second dramatic pieces. It met with 

volume of his works, 8vo. 4th middling success on the Theatre j 

edition, 1709. but drew on Mr. Miller the re- 

308. The Humours op an sentment of some of the heads of 
Election. Farce, by F. Pilon. the colleges in Oxford, Who look- 
Acted at Covent Grarden. 8vo. ed on themselves as satirized in it, 
J 790. It was at first acted with Scene lies in Oxford. 

the title of The Close of the Poll 5 3 16. The Humours of Pouts- 

or. The Humours, &c. and was well mouth ; or, All is JVell that ends 

received. In this farce, the profes- JVell, Farce, of three acts. Svo. 

sionsofa candidate are turned into No date [about 176O]. 

ridicule. The bribery, corruption, 3 17. The Humours of Pur- 

and all the low tricks, usually gator y. Farce, by Benj. Griffin, 

practised at elections, ara also ex- Acted at Lincoln's Inn Fields, 

hibited with point and effect. 12nio. 171^. The plot of this 

309. T^E Humours of an farce, and the principal parts of 
Irish Court op Justice. Dram, it, are borrowed from the comic 
Satire. 8vo. Ilie dedication is part of Southerners i^a/a/M?mfl^e, 
signed a Freeman Barber, and 318. The Humours of the 
darted London, Dec.42, 1750, It Army. Com. by Chas. Shadwell. 
was never acted; Acted at Drury Lane. 4to. 1713 j 

3 10. The Humours OP Brigh- 8vo. 1720. This play (which is 
TON I or> The Cliff, Steine, and taken from D'Ancouit*s Les Cu* 
l^U A sho^t Sketchy ipter* ritfitai de Qajnpa^neJ met wi(i^ veqr 
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good success. The scene lies in 
the camp^. near £lvas. The time 
six hours. 

319* The HuMauRs of the 
Compter. Comedy, I'iino. We 
liave never met with this play; 
"which., however, is among a ca- 
talogue of books, sold by Jonas 
Brown, at the Black Swan, with- 
out Temple Bar, 1717- It was^ 
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tables in the highest scenes of life* 
It is, however, very far from being 
well executed. It was republish- 
ed in 1753, with the additional 
title of The Polite Gamester 5 or. 
Humours of JFhist. 

323. The Humours ofYqrk. 
See Northern Heiress. 

326. Humphrey Dvke op 
Gloucester. Trag. by Ambrose 



perhaps. The City Ramble, of Philips. Acted at Drury Lane. 



which the above is ilie second title. 

320. TriR Humours of the 
Court ; or,. Modern Gallantry, 
^IFad Opera. 8vo. 1732. 

321. The Humours of the 
Foiki>; or, A Ramble to Oxford, 
Comedy, Anonym. 8vo. 1/38. 
Though it is not likeiy that this 
play was ever acted, there is a 
considerable degree of low humour 
in iiOine of the scenes. It is de- 



8vo. 1723. The plot of this play 
is founded on history; and the 
piece itself met with great ap- 
plause J but at present, as Dp. 
Johnson observes, it is cn>ly re- 
membered by its title. 

327. Huniade-s ; or, The Siege 
of Belgrade, T. by H. Brand. Acted 
at the Hay market, by the Drury 
Lane Conapany, Jan. 18,1 792, but 
without success. See Agmunda. 



dicaied, in a style of sarcasm, to The scene of action is Belgrade, 
Mr. Pope, by William Quaint, besieged, in I45d, by the Turks, 



belli fcwu of the parish ; and has a 
tolerable engravii\g, by Bickham^ 
pretjxed as a frontispiece. 

322. TkR Hl^MOUHS OF THR 

Times ; or, H'hnt AV«\v now ? 
Com. On. l2mo. 17fJ9. To this 
piece is prefixed a note from Mr. 
Daly, then manager of the Dublin 
1'heatre, intin^ating his approba- 
tion of it. The mauHgement, 
however, devolved *o cnher hand>, 
and the piece wa^ never acted. 

323. The Hi'mouks of Wap- 
riNG. Farce. l2mo. 1/^3. This 
piece we never <aw. It was first 
njenlioncd bv Cheiwood. 

324. Thk Humours of Whist. 
Dramatic Satire, as it is acied^very 
d(t^ at JVhiies and othtr Coffee- 
houies and Ass fmf- lies. 8vo. 1743. 



under Mahomet II. whose very 
formidable attack was defeaied by 
the heroism ot' Hnnindes. There 
are niarks of genius in this piece; 
but many of tlie scenes were too 
long for repre.sentation on the 
stage. It is printed in a volume 
of play<« and poems, 9vo. J 79S. 

328. Hunt the Slipper. Mus. 
F. by the Rev. Henry Knapp. 
Acted at the Hay market, 1784, 
with some applause. Not printed 
[but in a piratical way, 12mo. 
1792]. It is far from a dull piece^ 

329. The Hunter of the 
Alps. Drama, br William Di- 
mondw Acted at the Haymarket, 
with success, 1804. 8vo. No date. 

330. The Huntington Di-f 
vertisement; or. An Enter lude 



Anonysn. This prer^* was never for the general Entertainment at the 

intended for the stage, but only County Feqtstt held at Alerchani 

designed as a representation of tho Taylor s Halt, June 20, I676. 4to. 

\:;»rious characters which present This piece has the letters W. M. 

themselves to observation among and is dedicated to the nobility 

the frequenters qt' the. gamin^r and gei\try ojf ll>ft county. IfU^ 
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scene lies iu Hinchinbroke grove, the Christmas holidays, 1^^5-6. 

fields, and meadows. This was the joint production, we 

33J. HuoN OF BouRDEAUX. Understood, ofMessr«.Jaiije.sCobb, 

Acted by the Earl of Sussex's and Thomas King the comedian, 
men, D?c. 28, 1503. Not in 334. The Husband his ow^ 

existence. Cuckold Com. by John Dvy- 

332. HuRLOTHRUMBO; or, The den, jun. Acted at J^iDcohi's J nil 
Supernatural. By Sam. Johnson. Fields, 4to. 1696. Tiie stop/ on 
8vo. 1729. This piece was perform- which this play is founded was' 
edat the Little Theatre in the Hay- an accident wiiich happened at 
market,andhadarunofabov^thirty Rome. The ciuthor, however, has 
ni^rhls. The oddity, whimsicalness, transferred the scene to England. 
andoriginaliiy of it, waswhatocca- The prologue is written by Con- 
liioned this amazing success 5 the greve, and the preface and q>i- 
play itself being one of the most logue by Mr. Dryden, sen. ; but» 
absurd compages of wild extra- with all this advantage, the play 
vagant incidents, incoherent sen- had little success. 

timents, and unconnected dia- 335. Hycke- sCorner. 4to. 
logues. The author himself per- black letter. No date. Efuprynted 
formed the principal part, viz. by vie IFynkyn de JVorde. This 
tjjat of Lord Flame, sometimes in piece, as Dr. I'ercy observes, bears 
one key, sometimes in another j no distant resemblance to comedy, 
sometimesfiddling, sometimes clan- Its chief aim is, to exhibit charac- 
cing, and sometimes walking in ters and manners. Bating a few 
very high stilts. Tlie celebrated moral and religious reflections, it 
Dr. Byrom, the inventor of a pe- is of a comic cast, and contains a 
culiar kind of short-hand, wrote humoi-ons display of some of the 
an epilogue to it, in which his in- vices and follies of the age. In- 
tention was to point out, by a deed, the author has generally been 
friendly hint to the author, the so little attentive to allegory, that 
absurdity of his play. Mr. John- we need only substitute other 
son, however, so tar from perceiv- names to his personagCsS, and we 
ing the ridicule, looked on it as a have real characters and living 
compliment, and had it both manners. This play has been re- 
spoken and piinted to the piece, printed by Hawkins, in his three 
Yet, notwithstanding all that has volumes ot Old Plays, intilled The 
here been said, it contains in some Origin of the Engtisk Drama* 
places certain strokes both of sen- 12mo. Oxford, 17/3. See vol. i, 
timent and imagination that would p. 69. where the reader will like- 
do honour even to the greatest wisemeet with Dr. Percy \s curious 
genius, and which speak the analysis of so extraordinary a per- 
author, if a madman, at least a foriuance. 

madman with more than ordinary 336. Hyde Pari;. Com. by 

abilities — But, query, might not James Shirley. Acted at the pri- 

both play and epilogue be design- vate house, Drury Lane. 4to. 

ed to expose false taste, fustian, 1637. Though not a perfect per- 

and bombast ? formance, l)eing irregular and un- 

333. HuRLY Burly; or. The dramatic in its conduct, it contains 
Fi^iry of the Well. Pant. Acted some excellent sparks of humour^ 
.with success at Drury {^ne^ in 1% \% dedicated iQ Henr/ Lord 
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JteUhnd, who was afterwards be* notes for the illustration of the afl« 

headed. cient Greek and Roman customs* 

337. Hymen. A New Occa- 33^ Thb Hymeneal Party; 

slonal Interlude, in honour of the or. The Generom Friends^ Com« 

Bftarriage of the Priijeess Royal of 8vo. 178^. Not acted. In the. 

Xngland to the Prruce of Bruns- prologue to this piece, the anthor 

wick. [By ta Mr. Allen 5 who, we is announced to be only in hi* 

bdie\e, was tlie .author of Hrzb- nineteenth year ; bur, had be been 

XI A B.] Performed at Drury Lane^ in his twelfth, the pky mi^t not 

1764. Not printed. have been inuch worse than it is. 

Dancbet, in his Dissertation sitr 340. Hymen's Holidat ; or* 

CM monies Nuptiales, tells us, re- Cupid* s Fagaries, by Sanauel Row- 

specting the deification of Hymen, ley. Revived before the King and 

that he was a young man of Queen at Whitehall, 1633. Not 

Athens, obscurely bom^ but ex* printed,. 

tiemely beautiful. Falling in love 341. Hymen's: Triumfh. Pas-» 

with a young lady of distinction, toral Tragi-Com. by Sara. Daniel. 

be disguised himself in a female 4to. 1623. This piece was pre* 

iiabit, in order to get access to sented at an entertainment given 

her> and enjoy the pleasure of her to King James I. by fais Queen at 

company. As he happened to be her court in the Strand, on the 

ooe day in this disguise, with his nuptials of Lord Roxbonmgh, and 

mistress, and .her female compa- is dedicated to the said Queen. It 

mxt&y celebi'ating, on the sea- is introduced by a very pretty pro* 

fliore> the rites of Ceres Eleusina, logue, in which Hymen is opposed 

9 gang of pirates came upon them, by Avarice, Envy, and Jealousy, 

by surprise, and carried them all the three greatest disturbers of 

off. The pirates, having conveyed matrimonial happiness. It is en^ 

them to a distant island, got drunk tered on the Stationers' book, Jan, 

for joy, and fell asJeep, Hynoen 13, 1614. Not many passages in 

seized his opportunity ; armed the our most admired plays can exceed 

Tirgins, and dispatched the pirates: the tenderness, passion,^ and dis- 

afterwhich,leavingtheladiesonthe tress, of the speech of Thyrsis, in 

isFand, he went in haste to Athens, the first scene, where he is advised, 

where he told his adventure to all by Palsemon, not to mourn for 

the parents, and demanded her he his lost Sylvia, from the consider* 

loveid in marriage, as her ransom, ation, that he might find another 

His request was ^ranted — and so . , , , , - . ^ . ,u* 

^ , 7 ,^ . ^, As lovdy, and as fair, and sweet as she, 

fortunate was the marriage, that . 

the name of Hymen w^s ever after f o which Thyrsis replies— 

invoked on all future nuptials. 

And, in progress of time, the ^ ^^'^ ^ace'""^ ^ '^'''' "^ 

Greeks enrolled him among their ^h, wh^fcan pictures be unto the life? 

fi^ds. What sweetness can be found in images* 

338. Hymew/eti; or, The 5b- Which all nymphs else besides her seem 
femntiies of a Masque and Barriers to nie ? 

at a Marriage, by Ben Jonson. She only was a r.«/ creamre-.?he. 

^», »«r^ t^ i^e^ rr» 4.U' Should I another love, then I must have 

4to. 1606; 8vo. 1756. To this Another heart, for this is full of her, 

piece the author has annexed niany ^pd evermore sh^l be: hcr^ \s shq 
very curious s^nd learned marginal di^wn 
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Atkngth, and whole; and more, this 

table is( 
.A story, and is all of her, and all 
'Wrought in the liveliest colours of my 

blood; 
And oui there, be a jroom for others 

here ? 
.Shoixld 1 disfigure s«ch a piece, and blot 
The perfect'st workucanship that love 

e'er wrought ? 
Palsemoa^ no, ah no ! ft cost too deaf ; 
It must remain entire, while life remains, 
The monument of her and of my pains. 

342. Hymen's Triumph > or. 
Trick upon Trick* Pant. Acted at 
Lincoln's Inn Fields, 1737. 

343. Hypeamnbstra; or. Love 
in Tears, Trag. by Robert Owen. 
4to. 1?03; 12mo. 1/22. The 
scene lies in Argos. The story is 
built on history, and the time the 
same as that of the representatioo. 
The play, however, was never 
acted. 

344. Thjb Hypochondriac. 
Com. by Mr. Ozell. This is only 
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345. The Hypochokoriac 
Farce, Anonym, borrowed from 
the foregoing ; but never acted« 

346. The Hypochondriac* 
Mus. £nt. by Andrew Franklin^ 
Acted at Smock Alley, Dublijqiy 
1785. Not pHnted. 

347. The Hypocrite. Com. 
by Isaac Bickerstafie. Acted at 
.DruryLane, 8vo, 176S. This is 
an alteration of Gibber's Nonju-* 
ror. Scarcely any thing more than 
the character of Maw-worm was 
written by the present authoi;, 
who introduced it for the sake of 
Weston's comic talents. Few 
plays have had the advantage of 
better acting, and, in consequence, 
few had a greater share of success. 
It is one of the most valuable cha* 
racteristics of this play, that while 
it severely Satirizes b3rpocrisy, fana- 
ticism (as in Maw- worm), andout- 
rageous pretensions to sanctity, it 



a traoslatio^ of Meniere's Malade carefully distinguishes between 
$maginair0. these and rational piety 
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1. I-BRAKIM, the Illustrious Bassa, 
Tragedy, in heroic verse, by 
Elk. Settle. Acted at the Duke's 
Theatre. 4to. I6775 4to. I694. 
This play is written in heroiQ 
verse, the plot taken from Sou-* 
dery's Romance of the same nacae, 
and the scene laid in Solyman's 
seraglio. 

2. Ibrahim XII. Emperor of 
the Turks, Trag. by Mary Pix. 
4to. 1696. In the title-page, he 
is, ]yr some mistake^ called Ibra- 



IDE 



him XIII. This play has not much 
sublimity of expression, or har-^ 
tnony of numbers j yet the dis- 
tress of Morena is truly affecting, 
and the conduct of the play far from 
contemptible. The plot is to be 
found in Sir Paul Ricaut's Con*- 
tinuation of the Turkish History, 

3. Idelia; or. The Feuds of 
Switzerland, Tragedy, by ■ 
Simeons, junior, This piece wag 
acted at Liverpool, r802, for the 
benefit of Mr. Hurst, formerly of 



318 

I F Y ILL 

■brary Lane ; but, we believe, has " Hath took the pains apright upon lis 

""i'^Up^"" m' rot Good the " '^° "^^ V-"' '' *** ^^^ ^'" "'' 

" DiVEL IS IN IT. A new Play, g j^^^^ ^. Castro. Trag. 

" as It hath bin lately acted with translated from the PortugDCse oi 

•< great applause by theQUeenes ^^^ Dommgo Quita. by Beni. 

" Majesties servants at the Bed Thompson. 12roo. 180O. Never 

*' Bull ; written by Thomas Dek- g^,^ * 

«'ker.4to. 1612." The principal 7. Dona Igkez m Castbo. 

plot of this piece is built on Ma- ^la. from the Portuguese of Ni- 

chiavel s Marriage 0/ Belphegor. ^,3 Luis , with remarks on the 

which IS to be found m the select history of that qnfortnnate Lady, 

collection of Novels before men- g j^^n Adamson. l3mo. 1908. 

tioned. The naine is founded on jjwgr acted. The play is deficient 

a quibble, the Devd bemga prin- i„ 3,^^, ^^ry requisite of dra- 

cipal character in the play. Scene, ^a,-,^ composition j and Mr. A.*. 

■"^l''^*' translation of it is not calculated 

S. If YOU KNOW NOT MB, Tou ,„ covet any of its original detects. 

KNOW Nobody ; or, TAe Troubles ^.,,g Princess of Navarre is a venr 

^ queen Elixabeth. in two parts, disgustiog character. lo bis pre- 

by Thomas Hey wood. Part 1st, f ^Y^ translator enumerates no 

4to. 1605 ; 16^5 4to. 1608 i 4to. ^, ,^80 nine tragedies founded 

J6l3i 4to. 1632. Part 2d, 4to. „„ this story. Among these, he 

ieo6; 4to. 1623; 4to 1633. The „^„,i„^ ^l^ i„ g fj^ ^ut a 

second part contains the building j,,;^^ ^^^ ^ „^ ^j„ ^ 

of the Royal Exchange, and the fo„^ ;„ ^ subsequent article. See 

famous victory of Queen blizabeth Ikj, 

in the year 1583. These plays g Ignobamus. Com. by R. 

were printed waboot the author s q 4,^ ^qq.^ ^his is a tran.sl.v 

consent or knowledge, and that f.^jn „f the Latin play of the same 

*o corruptly as not even to be ^^^^ ^,,g ^^^ annexed letters 

divided inio acts ; on which, at- ^^^ explained by Coxeter to stand 

the revival of it at the Cockpit. ^^ ^^^ Codrington. 

one-and-twenty years after its first g Ionorami-s ; or. The Eng- 

representation, he thought it ne- /f,/, /^,„^^. Comedy. Acted at 

cessary to write a prologue to it ; Drury I^uie. 12mo, 1736. 

in which he thus inveighs against, ,0. An ill Beginning has a 

and disclaims, the imperfect copy : oqod End, and a bad Bbgin- 

" "T was ill nurst, NING MAY HAVE A GOOD EnD. 

.«« And yet received as well perfoiro'd at Comedy, by John Forde, entered 

first, on the book of the Stationers' 

" Grac'd and frequented; for the cradle- Company, June 29, 1 66O. It was 

.,,,., **' . . . . performed at court, in l6l3. and 

" Did throne the seats, the iraxes, and ' ., .' ju»» 

the stage, ^'"' a""""? those destroyed by Mr. 

" So much ; that some by stenography Warburton's servar.l. 

drew II, The iil-natue'd Man. 

«• The plot, put it in print (scarce one Comedv. Acted every day in this 

word true); Metropolis. 8vo. 17/3. 

« And m that iamenesi it has limpt so .„ "^ti ixt 

1q„ 12.. I LI. TELL YOU What. 

"The author'uow.to vindicate that wrong. Com. by Elizabeth Inchbal J. 8vo. 
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iys6k First acted at the Hay- Candidate, and introduced irftitt- 

market, Aug. 4, 17S5, and well tions of all the then principal per« 

received. A principal incident in formers, of both sexes, at tiie 

this piece is derived froni The public theatres. Not printed. 

English Aler chant, Mr.jColman, I9. Impatient Poverty* See 

we have been told, gave the name Interlude op Impacyents Po- 

to this comedy, which possesses \ertb. 

both homoor and interest. 20. The Imperial Captives. 

13. Illumination 5 or. The Trag. by John Mottley . 8vo. 1 720. 

Glaziers* Conspiracy, A Prelude, This piece has some merit, and 

by F. Pilon. Acted at Covent was acted five nights in Liiicoln*8 

Garden. 8vo. 1779. This trifle Inn Fields. Scene, Carthage. The 



'was produced by the rejoicings on story is the invasion of Genseric 

the acquittal of Admiral Keppel. King of the Vandals, in the time 

The- writer of it had a very happy of Maximus, after the death of 

talent at catching temporary sub- Valentiniaii. 

jects for the exeid:»e of his drama- 21. The Imperial Consptra* 

tic powers. tor Overthrown ; or, Spanish 

14. The Imaob op Love. Poison for Subjugation i be'mg the 
This is one of Bisliop Bale's drama- last act of a long tragedy. A Serio- 
<ic pieces, mentioned by hinlself burlesque Performance, by P. H. 
in his Catalogue. Edwards. 8vo. 1808. 

15. The Imaginary Cuckold. 22. The Imperial Tragedt. 
Comedy, by Ozell. TIms is only Anonymous. Folio. l6€g. Acted 
a translation of Moliere's Cocu at the Nursery, in Barbican. The 
imaginaire. From this piece hints greater part of this play is taken 
have been' taken for the plots of from a Latin one. The plot is 
several English comedies ; as shall built on the histor}' of Zeno, the 
be pointed out, wherever they oc- twelfth Emperor from Coustan- 
cur. tine, and the scene lies in Con- 

16.Th«Ima6ikaryObstacl£. stantinople. Jacob has positively 

Com. translated from the Fi;ench, ascribed this play to Sir William 

and printed in Foote's Comic The- Killigrew. But in the former 

atre, vol. ii. 12mo. 1762. edititjh- of this work, the editor 

17. Imitation; or, The Female expresses his doubts of its being 
Fortune Hunters, Com. by F. G. assigned to him with truth 5 the 
Waldron. Acted at Drury L^ne, principal of his reasons being 
1783; but coolly received. N. P. grounded on the supposed death 
The characters were nearly those of Sir William Killigrew, in l665, 
of The Beaux Stratagem, vaxeming who lived until the year l6g3. 
the sexes. The prologue, spoken We shall therefore leave him in 
by Mr. Bannister, jun. had the possession of all the credit arising 
singularity of every line terminat- from this tragedy, which cannot 

* ing motion. See Heigho for boast of much excellence. 

A Husband! • 23., Imperiale. Trag. [by Sir 

18. Imitation a la Mode. Ralph Freeman.] «4to. 1655. Lang- 
Interl. Performed at the Earl of baine gives this play a most excel- 
Aldborough's private theatre, Strat- lent character, placing it on an 
ford Place, 1791' A Mr. Simonds equ^l rank with most of the tra- 
X>ertbrmad the part of a Theatrical gedies of that period^ and speaks 
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irf* the catastrophe as being ex* itory of this piece was professedlj 

tremely affecting. The plot is taken from Gril Bias; and^ al« 

taken from Beard's Theatre^ Grou- though we cannot give it much 

lart*s Hist, Admirah, Sec. and the* praise as to literary merit, it woukl 

scene laid in Genoa. TJ.e author be unjmt not to say that it pro* 

has prefixed some testimoLiCi from voked many hearty peals of langh-^ 

Aristotle, &c. to manifest the va- ter. It ha6 not been printed. • 
lue which the writers of antiquity 2Q, The Impostors. C!oroedy, 

had for tragedy. by Richard Cumberland* Acted 

24. Thb Impertinent Lo- at Drury Lane, with tolerable 
vers; or, A Coquet at her WWs success. 8vo. 1789. The plot of 
End. Cora, by a Citizen of Lon- this piece is fundamentally that of 
don. Acted at Drury Lane. 8vo. The Beaux Stratagem, and some 
1723. This is, probably, the same other late plays. Two impostovs 
piece as is mentioned in Mears*.s insinuate themselves into the house 
Catalogue^ as written by Francis of Sir Solomon Sapient, by the 
Hawling. It was acted only one pretended title and naaie of Lord 
night, by the summer company j Janus and Mr. Polycarp ; and the 
and is introduced by a prefece, one endeavours to marry Miss 
and remarks upon its usage 3 sub- Dorothy, an old liquorish maid ; 
mitted to Sir Richard Steele, and the other Miss Eleanor, a pre- 
the three gentlemen concerned tended simpleton, but in &ct % 
with him as patentees. young lady of sensibility and good 

25. The Imfertinbnts. Com. sense. The detection of this im« 
by Ozell. Translation from tlie posture, by Sir Charles Freemantle 
Facheux of Moliere. and Captain Sapient, fonns the 

26. The Impostor. Tragedy, story) which is well wrought into 
by Henry Brooke. 8vo. 1778. pleasant scenes of lively dialogue. 
This tragedy is on the same sub- The repartees are neat, and the 
ject as Miller's Mahomet. It was manners of the characters tolerably 
not acted. preserved. The first four acts, 

27.THE Impostor Detected J however, are the best. In the 

or. The Vintner's Triumph over fifth, the interest falls off very 

B[rook]|efl72dH[ellie]r. A Farce, much. The author appears to 

occasioned by a Case lately offered to have exhausted his strength in the 

the H — e ofC ns, by the said former four, and has litde or no- 

B ke and H r. 4to. 1712. thing left for the fifth, but tedious 

The scene, London and Westmin- dialogue, and incidents for which 

ster. This piece was evidently the audience were prepared by an- 

never intended. for the stage, but ticipation. The morality is good. 
was only a political and party af- 30. The Imposture. Tragi- 

fair, which may be known by look- Com. by James Shirley. Actied at 

ing into the proceedings of Parlia- the private house. Black Friars. 

ment of that year. Svo. 1652. Scene, Mantua. ... 

28. The Impostors 5 or, J 3 1. The Imposture pbfratbdj 

Cure for Credulity. Farce. By or, A Trick to cheat the Detnl. 

Joseph Reed. Acted March 19, Com. by George Powell. 4to. lQj8. 

1776, at Covent Garden Theatre, The author himself says, that this 

with an excellent proiogue, for the trifle of a comedy was only a slight 

benefit of Mr. Woodward. The piece of scribble for the inUodoc* 
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tion of a little music, being no 
more than a short week*s work, to 
serve the wants of a thin play-* 
house and long vacation. Scene^ 
Venice. At the end is a masque, 
called, Endymion, The Man in 
$ke Moon, They were performed 
at the Theatre in Drury l^ne. 

32. Op thb Impostures of 
Thomas Becrbt. This is ano- 
ther piece on Bishop Bale's list. 

33. The Impromptu of Ver- 
lAiLLEs, by Ozell, translated from 
Moliere*s comedy of the same 
same. 

34. I» AND QuT OF Tune. 
Mus. Afterpiece, written by D. 
Lawler ; and altered, it seems, by 
Mr. Cherry. Acted at Drury Lane, 
March 180S ; but with indifferent 
success. The blame of its failure, 
the original author publicly charg* 
ed on Mr, Cherry, in a letter to 
the editor of a morning paper, of 
which the following is an ex^tract : 

" I must beg the favour of yOu 
•' to correct a mis-statement (cer- 
" tainly not an intentional one) in 
** your paper ; where, in criticising 
" the new afterpiece, called, ' In 
*' and out of Tune/ you give the 
" public to understand that the 
*' piece was originally written by 
♦* me, and has been recently 
'* adapted to tlie sta^e by Mr. 
** Cherry. 

" If filling up a good outline 
*' with dull and insipid dialogue, 
** and slurring over incidents cal- 
*^ cuiated to produce much farcical, 
*' effect, be adapting a piece to 
*' the stage, Mr. Cherry has cer- 
** tainly done so nrueh for the 
'* materials which I furnished for 
'* the composition df a farce, ori- 
'* ginally intended to have been 
<' called, ' r/ttf Musical Faintly: 

** I was applied to, about twelve 
** months ago, by Mr. CorH, to 

Toi.. n* 
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write the farce in question. It 
was agreed upon, that I should 
produce the skeleton of the 
piece, arranging the whole bu- 
siness dramatically, delineating 
the characters, and detailing the 
incidents, scene by scene, in 
ordef to decide quickly whether 
or not the managers would en- 
courage the undertaking. This 
I did, under an express stipula- 
tion, witnessed by Mr. £dward 
Williams, barrister. No. 8, 
Southampton Buildings, Hol- 
born, that, when once I had 
taken up my pen in it, the worl^ 
should not be given to another 
person to coniplete. My ma- 
nuscript was submitted to Mr. 
Justice Graham, who hig))ly 
approved of it ^ and shortly after 
Mr. Corri put all my ideas into 
the bands of Mr. Cherry, to 
write from it the piece perform- 
ed last Tuesday at Drury Lane. 
" I wrote to Mr. Graham, on 
Sunday evening last, a letter, 
stating my intention to publish 
the incidents of my invention 
before the representation of the 
piece, to enable the public there- 
by to decide how far I had been 
unfairly treated. ' To this letter 
I received an answer in the 
course of an hour, requesting I 
would call on Mr. G. the next 
morning. I did so, and receiv-. 
ed that gentleman's j>ledgej that 
I shpuld have strict justice done 
me. 

" In consequence of Mr. G/s 
having observed, in the course 
of our interview, that Mr. 
Cherry had not done justice to 
the materials I had furnished 
him with, I wrote in the course 
of Monday, requesting to see 
one rehearsal, previous to tha 
performance of the piece; ta 



322 

INC I MD 

** this I received an answev ^^ 36- Tab Incrantbd Levit*. 

** strictly consonant with Mr. Gra- See £n cbantbd Lovers. 

*^ ham*s assurances to me. 37. The Ikcoksolablbs ; or» 

'' I attended the representation Thft Contented Cuckold. Drainatie 

*' of ' In and out of Tune,' on Farce, of tlvree acts. Anonym. 

«' Tuesday night j and what I saw 8vo. 1738. This piece was never 

'' served to convince me that the . acted, and is indeed .by no means 

«' incidents had hem cut and dis' deserving of representation. We 

*' torted. imagine it to have a reference to, 

'' This business shall shortly be and to have been intended as an 

** laid before the public more at exposure of, some particular event 

'* large ; at present I have only to in private life, which might have 

'^ request, as it is certainly libel- for some time supplied the £iY9Qr- 

^' ling a man*s character to repre- ite kind of scandal to the card and 

^' &ent him, in an unqu^Hed man- tea tables of this metropolis at that 

*' ner, as the author of such a period. 

** piece as that produced at Drury 38* Tub Incokstant j or. Tint 

'' Lane on Tuesday evening, that IFay to win Him, Com. by Geo. 

'' you will do me justice in tlie Farquhar. Acted at Drury Lane. 

'' estimation of the numerous 4to. 1702. This is a very lively 

^ readers of your respectable pa- and entertaining comedy, although 

** iper, by giving insertion to Uiis there are some incidents in it 

" letter. which scarcely come within the 

'' D. Lawlbb. limits of probability. The autlxir 

'' iVb. 15, Ryder's Court,*' in his Preface, and Rowe in the 

35. The Incas j or. The Pe- Epilogue^ say the hint of the play 
ruvian Virgin, An Hist. Opera, only was taken firom Beaumont 
by John Thel wall. The play of and Fletcher's WiU Goose Chase, 
Columbus being similar to this though, in fact, the main plot 
opera, it has been insinuated that and whole scenes were boi;rowed 
Ml*. Morton borrowed greatly from from thence $ but the catastropher 
The Incas, while it was ix^ the of the last act, where young Mi- 
hands of Mr. Harris, the pro- rabel is in danger of his li^ at a: 
prietor of Covent Garden Theatre, <x>urtezan*s house, and is delivered 
■who d<6clined performing Mr.Thel^ by the carefulness of his mistress' 
wairs piece, as not likely to sue- Oriana disguised as his page, owes^ 
ceed, but shortly after btouglit Its origin, it is said, to an aflfair of 
out Columlus} during the run o£ the like nature, in which the au* 
which TV^t? /7z<:ai was aditdtlsed to thor had himself some concern 
bie published. We are untertaiit when on military duty abroad. 
whether it has yet been printed The scene lies in Paris, 
complete) but a specimen (of 39. Tkh Inconstant Laxit. 
about a dozen pages) of it was Com. by Arthur Wilson. Entered 
printed in a peciodical work in. on the book of the Stationer^ 
179^* Mr. Harris positively de? Company, Sept. 9, l6S3,, but not 
dared, that neither Mr. Morton, printed. It was among those de* 
nor any other person, but himiielf, stroyed by Mr. Wa«burton*s ser-fc' 
had had a sight of Mr. Thelwall's vant 

play : the chai'ge of plagiarism* 40. lNi>Brs»MNCB ; or, Tht 

therefore, was unfounded. Trustee. Com^ by J.T;Ai]a:ig* 



.323 

II^ P . • I N b 

ham* Acted 9t the Haymarket iies in Mexico, and two leagues 

Theatfis^ by the Coyent Garden about i/. 

Compatiyj ^arch ISQc). It was 46. The Indian Emperor ; or, 
not . well received, however^ and The Conquest oj Peru by the Spa-* 
after lingering ihiough six nights niards, Trag. by Francis Haw- 
was laid pli the prompter's shelf, ling. This was acted in the year 
Not printed. l?28, and was promised in a se- 

41. The Independent Pa- cond collection of this author's 
TRiot J or, Musical FiiHy- Con?. Poems, which never appeared. : 
by Fran.. Lynch; Acted at Lin* 4/. The Indian Exiles.. Com. 
coin's Inn Fieicls; 8vo. 1737. translated from Kotzebue, by Benj. 

42. The IndiaK. Farce, by Thompson. 8vo. 1800. Never 
jfohn Fenwick. Acted at Diury acted. 

I^ape, but with little success. 8vo* 48. Indian Quern. Trag. by 
1800. , The ground of this farce Sir Robert Howard and Mr. Dry- 
had been previously occupied by den. Fol. 1665, 1692. This, is 
i/lx- Miller, in Art and. Nature, a in heroic verse, and met with great 
Comedy j. which was itself derived applause. Scene, iiear Mexico. . 
from a French opera, called Jrle- 49. The Indians. Trag.. by 
yuin Sauvage, Mr. Richardson, of Glasgow. 8vo. 

43. The Inpian Captive; or, 179^. This play was acted at 
Tfi^ Dearth oJ,Ducomar, Histo- Richmond. Without much ,no- 
fical play, taken from the Tarish velty of plot, character,, or inci'* 
Mogulistan ; or. The History of. dent, it is yet interesting and pa- 
tho Mogul Tar iars. Acted at Dub- thetic^ 

Jin, for Mr. Raymond's benefit, ^. The Indians in England. 

17 9^' . . Com. in three acts, translated from 

44. The Indian Chief. M. E. Kotzebue, by A-Thomson. Ne- 
by John \yiHiams. This was an* ver acted ; but printed at Penh^ 
nounced for performance at Capel in a volume called TAe German 
Street, Dublin; but never acted. Miscellany,. 12mo. 1796* 

iior printed. . 51. The Indiscreet Loverw 

45. India>j Emperor ; or, The Com. by Abraham Portal. Acted 
Conquest qf Mexico by the Spaniards, at the King's Theatre in the Hay- 
Tragi-Corti. by J. Dry den. 4to. market, for the benefit of the Bri« 
1667 'j 4to. \6t)S 5 4to. 1692 ; 4to, tish Lying-in Hospital, in Brawn<^ 
1700. This play is a sequel to the low Street. 8vo. 1768. Charity 
Indian Queen. Of this connexioi; covereth a multitude of failings ! ; 
notice was given to the audience 52. Indiscretion. Com. by 
by printed bills, distributed at tbet Prince Hoare. Acted at Drury. 
door ; an expedient which may be. Lane< 8vo. 1800. The design a6 
supposed to be ridiculed in The this piece is very laudable : to in- 
Rehearsal, when Sayes says, that dicate> that indiscretion is thft 
he shall take particular care to in-< door to guilt ; and that one false 
sjpuate the. plot into the boxes, step may hurry us into irretricv-' 
It is written in heroic verse, the able rtiisery. To quit the roof of 
juo.t is taken ffom the several his- a parent is the most alarming in-' 
torians who have written on this, discretion of which a female can', 
affair, and m.?t. witja great .succ^;5s be guilty : she forfeits the regard 
in the representation. The scene of the author of her being ; and 
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is tbu8 too apt to supply the loss, 
by acceptinfij a protection which 
brings with it dishonour and rum. 
This is the danger ngainst which 
Mr. Hoare offerji a warning to the 
sex. The piece, which has great 
merit in other respects, also affords 
a good lesson to fathers, not too 
rigorously lo attempt to control 
the passions of their daughters, 
and force them into connubial ties 
wholly adverse to their inclina- 
tions. The comic business arises 
out of an advertisement for a 
wife. 

53. Inez. Trag. [by the Rev. 
Charles Synimonds, D.D.] 8vo. 
1796* This is a drama of very 
considerable merit. The story is in- 
teresting, the sentiments are noble, 
and conveyed in dialogue possess- 

. ing the true graces of poetry. The 
plot is ingeniously conducted, and 
some of the situations are highly 
dramatic. Never acted: 

54. The Inflexible Captive. 
Trag. by Miss Hannah More. 8vo. 
177^' This is founded on the 
story of Regular, and was acted 
one night at Bath. 

55. The Informers outwit- 
ted. A Tragi comical Farce. 
Anonym. I'his piece was never 
acted, but printed in 1738. 8va 

JiO. L'Incanno Fobtunato ; 
or, The Happy Delusion, Com. 
Acted at th« King's Theatre in the 
Haymarket, by the company of 
Italian Comedians. 8vo. 1727. 
This comedy, as it is called, is only 
apaotomime in five acts. See The 
Happy Delusion. 
- 57. InobatitudF. ; or, Tht^ 
Adulteress. A Tragic Dr.ima, in 
three acts, by Joseph Moser. This 
play, which is founded on Hey- 
wood's ** JVaman killed with Kind- 
**^7iess,** was primed in The Eu-^ 
ropean Magazine, vol. Iviii. 8vo. 



5S. Thb Inoratitvdb of a 
Commonwealth; or^TAeFoi/ of II 
Caius Alariius Coriolanus, Trag. Ii 
by N. Tate. Acted at the Theatre 
Royal. 4to. 1682. This phiy it 
founded on Shakspeare's Cwiola- 
ntis, and was chosen by the au- 
thor, as he acknowledges, on ac- 
count of the resemblance between 
the busy faction of his own time 
and that of Coriolanus. Scene, 
the cities of Rome and Corioli. 

59. The Inhbeitancb. Amo- 
ral and dramatic Tale. This is a 
translation of a very pleasing Httl« 
drama from the French of M.Bret, 
and . is printed in the second vo- 
lume of *' Tales, Romances, Apo' 
'• logues," &c. 12mo. 1786. 

60. Injured Homouk. Trag. 
by Henr^ Brooke. See The £akl 
OP Westmorland. 

61. Injur*d Innockmcb. Tr. 
by Fettiplace Belters. Acted at 
Drury Lane. 8vo. 1732. The 
scene of this play, which was 
acted only six nights, is laid at 
Naples, and the fable is a fiction 
of the author*s invention. ThA 
most prominent character resem- 
bles that of lago. In a prefaco 
the author complains of the neg- 
lect of the managers of that pe- 
riod, in not affording the piece 
proper attention in the rehearsals, 
scenes, and dresses, and decrying 
it, by themselves and their emis- 
saries, in all places where their 
judgments would pass. 

6*2. Injur'd Lovb; or. The 
Cruel Husband. Trag. by N. Tate. 
4to. 1707- This tragedy was pre- 
pared tor the stage, and designed 
to have been acted at the Theatm 
Royal ; but by some means or 
other, it was never performed. It 
is, however, only Webster*8 White 
Devii^, with some alterations, 
chiefly curtailments. 

03, Inju£*o Lovb; or^ 7A# 
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Laiy's Satisfaction. Com. Acted 
at Drury Lane. 4 to. N. D. [ i 7 1 1 . ] 

64. Thb Injur'd Lovers ; or. 
The Ambitious Father, Trag. by 
W. Mountfort. Acted at Drury 
Lane. 4to. 1688. This play met 
with but indifferent success, and 
indeed seems not to have merited 
better. Langbaiue charges the au- 
thor with having, like SirCourily 
Nice, written for his diversion, but 
without regarding wit. 

65. The Injur'd Princess; 
or. The Fatal Wager, Tragi- 
comedy, by T, Durfey. Acted 
at the Theatre Royal. 4to. 1 682. 
The foundation and great part of 
the language of this play is taken 
from Shakspeare*s Cymbeline, and 
the scene lies at Lud*s Town, alias 
London. The author has aljso 
made use of the epilogue to the 
Foal turnd Critic (a play of bis 
own), by way of prologue to this 
piece ! Its running-title is. The 
Unequal Match; or^ The Fatal 
Waser. 

TO. Injur'd Virtue ; or, The 
P^rgtn Martyr, Trag. by Benj, 
Griffin. 12mo. 1715. Acted at 
Richmond by the Dukes of South- 
ampton and Cleveland's Servants. 
The scene, Caesarea. This piece 
is nothing more than an alteration 
of an old play with the latter title, 
written byMassinger apdDekker, 

67. Inklb and Yarico. Trag. 
of three acts, by [Mr.Weddel] the 
author of The City Farce, 8vo. 
1742. Not acted; but said^ in 
the title-page, to have been in- 
tended to be performed at Covent 
Garden, The story from The 
Spectator, vol. i. Nor'll. 

68. Inkle and Yarico. Op. 
by George Colman, jun. 8vo. 
No date. [1787.] Acted, with 
great success, at the Haymarket 
Theatre. The whole of the cha- 
ifacters are of Mr. Colman's crea- 
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tion, except those of the hero and 
heroine. The scenes are amusing ; 
the dialogue is spirited; and the 
incident of Inkle's happening to 
mrike the offer of Yarico for sale 
to the governor of Barbadoes, his 
intended father-in-law, without 
knowing him, is a very happy 
idea. 

6g. In Love, in Debt, anb 
IN LiciuoR ; or. Our Way in Wales. 
Mus. Dram, by J. C. Cross. 8vo 

1797. 

70. The Inner Templb 
M A s a u e ; or, Masque of Heroes, 
By Thomas Middlelon. 4to. I619; 
4to. 1640. This was presented (as 
an entertainment for many worthy 
ladies) by the gentlemen of that 
ancient house. Mrs. Behn has 
borrowed very considerably from 
it in her City Heiress, 

71. The Inner Templb 
M A s au E. By William Browne. 
Performed about the year 16'^. 
Printed from a manuscript in Ema- 
nuel college library \77'^> in ^^"^ 
vies's edition of this author's works* 
Mr. Warton supposes this masque 
to have suggested the hint to Mil* 
ton of his Masque of Comus, See 
History of Poetry, vol. ii. 403. 

72. Innocence Betray'o; or. 
The Royal Impostor, Dram. Ent, 
by Messrs. Daniel Bellamy, sen. 
and jun. 12mo. 174Q. This piece 
was never acted, but is one of se- 
veral di*amatic pieces written in 
concert by these two gentlemen* 
father and son, and published by 
them in a volume, together with 
some miscellanies in prose and 
verse. 

73. Innocence Distrbss'o; 
or. The Royal Penitents. Trag. 
by Robert Gould. 8vo. 1737. This 
play is on the same incestuous sub- 
ject as The Fatal Discovery *, or. 
Love in Ruins : and The Myste* 
rious Mother. It was never acted, 

¥3 
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but was published by subscription 

for the benefit of the author's 

dauffhler, who dedicates it to the 

duchess of Beaufort. The scene 

is in the Great Duke's palace in 

Mosco, 

'74. The Innocent Mistress. 

Com. by Mrs. M. Pix. 4to. 1697. 

This play was acted at the Theatre 

in Ilittle Lincoln's Inn Fields, and 

in the summer season, yet met 

with very good success. , It is not, 

bowever,original ; several incidents 

in it being borrowed from other 

plays, particularly from Sir George 

Etherege's Man of Mode, Scene, 

liOndon. Prologue and epilogue 

by Mr. Motteux. 

•75. The Innocent Usurper ; 



INS 

Coffeehouse, and tiie King's Armi 
Tavern iti St. FauFs Churcbyari" 
The subject of \t is the controversy 
between the Bishop of Bangor and; 
Dr. Snape, which controversy is 
here said to be fairly stated and set 
in a true light. As other pieces 
published about this time^ with the 
same name, are ascribed to Dr. 
Sewell, we imagine this alsp to be 
by the same hand. S^ Prb^ 
tbni^er's Flight. 

78. The iNauisiToit. Trag, 
in fivp acts." By James Petit An- 
drews, and Henry Jatnes Pyc. 
This was dn alteration frpm the 
German, and w^ never acted. 
^vo. X798. The poetry of tl^js 
play is simple and, elegant j but 



or, The Death of the Lady Jane the piece would have bad little at- 
Gray, T^g. by J. Banks. 4to. tractiop on the stage, 



10^. This play was prbhibited 
the stage on account of some mis- 
taken censures and groundless in- 
srnnations that it reflected on the 
government. Thp author, in his 
dedication, however, has vindi- 
cated himself from that charge, by 
setting forth that it was written 
ten years before 5 so that it could 
pot possibly have been meant to 
cast a reflection on the then present 
government. It is far from being 
the worst of his dramatic writings 5 
and although, in point of lan- 
guage and beauty of poetry, it falls 
sliort of Mr. Rowe's Tragedy on 
the same story, yet it expels it with 
respect to the pathos, and a strict adir 
herence to historical fact. The 



79. The iNctuisnoR. Play. 
Acted at' the Haymarket, June 
1798; but ill received. 8vo,1798, 
[Ascribe^ to Mr. Hplcrpft.] & 
was a free translation, in prose^ 
from the Grei-man. Some ludi- 
crbus passages w))icK ocpurtecl 
(such as the hproine, in a very dis* 
tressing crisis, asking" an algula* 
zile if he had a ^atch about him^ 
&p.) set t)ie risible muscles in mo- 
tion } and this marvellous, myst^ 
riou$, and terrific prpductioa was 
actually laughed do^n.' It is but 
fair, howeverj to say, th^t it read§ 
]^etter than it acted. 

80, Th9 Insatiate Countess. 
Trag. by J. liarston.' ito. l6\3 j 
4t6. 163 1 . As it was a comnt^ 



plot is built on the suflerings of custom with this author to disguise 
that fair unfortunate victim to the his story, and represent lUal per? 



ambition of her relations ; and 
the scene lies in the Tower. 

76, The Inoculator. Com: 
|3y George Saville Carey. 8vo.l76^. 

77. The iNauisiTioN. Farce, 
by jf. Philips.* 8vd. 1717. This 



sonages under feigned' chafacferS;^ 
l^angbaine cpnjeptures tl^at by Isa- 
bella, the insatiable Countess of 
Suevja, is meant Joan, the fifst 
Queen of Jerusalepi, Naples, an4, 
Sicily. Nor is this Writer tht^ 



piece was never performed^ but is only one who has made use of her 
^u^posed to be acted at Child's ^toryundef a false ti^lisij Jier ^b. 
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bekig^ related in BandelTo's novels, matic Poem, by Gilb. West. 4to. 

and by Bellefbrest, toni. ii. Nov, 1/42, This piece was never in- 

20, under the character of- the tended for the stage,, yet is tru^ 

Countess of Celant, as also in dramatic, and has many very iin« 

G(Kts Revenge against AduUeryi^ things in it. It is republished in 

Hist.5, by the title of Anne Duch^s3 Dodsley*s Collection of Poems y in 

of Ulme. Though all the cata^ six vols. 8vo. Dr. Johnson oly- 

lognes ascribe this play to Mar- serves, that this piece is. written 

9ton,aDdit is actually printed with with sufficient knowledge of th« 

his^ name to it, yet there is almost manners tliat pi'evailed in the ag« 

equal reason to assign it to William to which . it' is referred, and with 

Barksted. In the collection of Mr. grear elegance of diction; but, 

Kemble is a copy of it with Bark>* for want of a process of events, 

sted'3 name in the title-page as the neither knowledge nor elegance 

author. preserves the reader from weari* 

81* The Insignificants* C. ness. 
of five acts, by Dr. Bacon. 8vo. 85. The Institution of the 

1757. In the argument the au- Garter j ox, Arthur* sRoundT^ilU 

thor says, ** In this piece all the tri- restored. Masque. Acted at Drur3K 

'* flers, upon whom the wholesonne Lane, 177 1 • 8vo. J 77 1 . This is 

'^ prescriptions given in the pre- an alteration, by Mr. Garrick, of 

*•* ceding satires have not had their the preceding, in honour of that 

** wished- for effect, are considered ceremony at Windsor, and was in* 

'^ as dead persons, and proper tended^to introduce a procession 

" care is taken to provide for their at the installation of Knights of 

'^fbuerals." See Steele's Ta/Ztr^. the Garter. Garrick added a foolj 

Noff. P^andgg. and some other charact^s; and 

83, The X^bolyekt ; or> FtUaV the pjece ran tw»nty-six nights. 
/Veiy.Trag. by Aaron Hill. Acted: So. iNTEcaif y. Dram. Acted 

«t the HSymarket. Svo, 1758,, at Covent Garden, Oct. ISOl^. 

17^* This i^ay was acted whea This piece was morale but had lit*- 

that' theatre was under tha direc- tie other merit. It was ill received 

tion of Tl^e. Cibber» It was al- oi> its first representation, and de» 

i6red: by M^* Hill, from an old serted on its second and last. One 

manoscriptplay, caUed^T^eGtti^* circumstance attending itihow^r 

Uss AduUress } or. Judge in his ever, may be worth, mentioning ; 

awnCtiuse: which had long beqi namely, that it first introduced 

in the. hands of the managers of Mr. Henry Siddons^ to a LondoQ' 

Prury.Lane, and was. supposed to audience. The piece, we b^ieve^ 

have been written by Sir William ^ has not been printed. 
paven^Qt. The opening of the 87. An Interlude. By Ralph' 

ptepe was palpably founded on* Wood. Name and date unknown. 

|^as.sii)ger's Fatal Dotiny. Among those destroyed by Mr. 

83, Tub Insolvents. Prel, Warburton's servant, 
Such a piece was announced as to 88, An I^^terlude between 

be performed at Covent Garden, Jupit£r> Jun<)> ani> Mercury. 

in May 1785, for Mr. Wilson's By Henry Fielding,Svo.l743. This 

benefit ; but was laid aside. piece was never performed, nor in<» 

84i TbE Institution of thi^ deed intended to be so by itself j 

Qrpe|i o? tbb- Garter. Dra- il^ being only a beginning or intro- 

V4 
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c?!5ction to a projected comedy, en- 
titled Jupiter upon Earth. 

SQ. Interlude concf.bning 
THE Laws oi- Natupe. See The 
Three Laws of Nature. 

90. A Newr Interlude of 



INT 

husband (Count Brissac) fatting in 
love with hicn in that habit, are 
borrowed from a novel called Th 
Double Cuckold; and the character 
of Vaudosme appears to be a mix- 
ture of Wycherley*s Olivia in The 



iMrACYENTE PovERTE, uewlye Plain Dealer ^ and Mrs Eel.n*s 
Imprinted M.V. L.X. (We suppose Myrtilla in The Amorous Jilt. The 



1560.) 4to. This piece is in 
metre, and in the old black letter ; 
and the title-page says, '* Four 
*' Men may well and easelye playe 
«' this Interlude:' 

91. Interlude of the Four 
Elements. See Nature of the 
Four, &c. 

92. An Interlude of Welth 



scene, Versailles. 

96.THE Intrigues of aMorn- 
ING ; or. An Hour in Paris, F. 
by Mrs. Parsons. 8vo. 1792. This 
piece was acted at Covent Garden, 
April 18, 1792, for the benefit d 
Mrs. Mattocks, and repeated for 
Mr. Hull*8 benefit at the same 
theatre. It is chiefly an altera- 



and Helth, full of Sport and tion fFom Moliere. 
mery Pastyme. Printed in 8vo. in gy. The lNTRidui»6 Cham- 
the old black letter, without date, bermaid. Com. of two acts, by 
The persons of the play are in the H. Fielding; 8vo. 1734. This 
title-page, viz. Welth, Helth, Li- piece is '* borrowed (says Mr, 
berty, Illwyll, Shroudwit, Hance, " Baker) almost entirely from the 
Remedy. In which also we are " Dissipateur:* But we may re- 
told that four may easily perform fer the reader to Le Retour /m« 
this play. This we have entirely prevu of Mons. Regnard, first 
from Coxeter*s notes. acted Feb. 1700 ; from which a 

93. The Interlude OP Youth, great part of this &rce is almost 

4to. [N. D.] This is an old, se- verbally translated. Dedicated to 

rious, moral, and instructive piece, Mrs. Clive. It was performed at 

written in verse, and printed in Drury Lane with good siiccess, 

the black letter, by John Waley. and still continues on the list of 

Ames, on what authority does not acting farces, 

appear, puts the date of 1557 to it. 98. The iNT^iGtJlNG CHAM^ 

94. Intrigue in a Cloister, bermaip. B. F. 8vo. 1790. This 

F. by T. Horde, jun. 8vo. 1788. alteration of Fielding's force of 

Q5. The Intrigues at Ver- the same name was acte«l at Drury 

SAfLLES^ OX t A Jilt in all Humours, Lane. 



Com. by T. Durfey. Acted at 
Lincoln's Inn Fields. 4to. I697. 
This play did not meet with so 
much success as the author ex- 
pected from it ', and in his dedi- 



'Sg, The iNTRiGuiNo Com- 
TIERS ; or, The Modish Gallants, 
Com. (after the manner of Shak- 
speare !) Anonym. 8vo. 1732. 
Wherein, says the title-page, the 



cation he condemns the taste of secret histories of several persons 

the town for preferring others of are faithfully represented. In which 

his plays before it. It is, how- is introduced an interlude (after 

ever, hke most of his pieces, a the manner of a rehearsal), called 

complication of plagiarisms. Ton- TueMarriagbPromise; ox. The 

Here's disguising himself in wo- Disappointed Virgin; coxis\si\ngoi 

men's clothes, and his mistress's variety of new songs, set to several 
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English, Irish, and Scotch ballad which occasioned bis benefit to 
tunes, and country dances. It was fall upon a Friday. ** Now (says 
never performed any where j but *' he), my Lord, Friday is n<* 
seems to have been occasioned by *' only the very worst day of thft 
some pieces of gallantry in the ** week for an audience ;. but this 
amorous history of the English 
court at that time. 

100. The Intriguing Foot- 
man ; or. The Humours of Harry 
Humbug. An Entertainment. Per- 
formed^at Sheffield in I7g\, but 
not then new. This, we appre* 
bend, was the piece (written by 
James Whiieley, formerly mana- 
ger of the Nottingham and some 
other country theatres) ,from which 
Mr. Macready partly took his farce 
of The Irishman in London. 

101. The Intriguing Milli- 
ners AND AtTORNIBS ClERK.8. 

A Mock Tragedy, in two acts. As 
it was designed to be acted at the 
Theatre Royal, Drury Lane. This 
burlesque, though anonymous, was 
written by Mr. Robinson, of Ken- 
dal, and first printed at the be- 
ginning of a volume of Poems, in 
12mo. 17385 but afterwards pub- 
lished separately, 12mo. 1740. The 
author tells us, that it was begun 
and perfected in a week ; and from 
the style of it we «ee no reason to 
disbelieve his assertion. 

102.ThbIntri6UingWidow; 
or. Honest Wife, Com. Printed 
in 4to. 1705, and dedicated to Lady 
Rivers, by J. B. 

103. The Invader of his 
Country } or. The fatal Resent- 
ment. Trag. by John Dennis. 
Acted at Drury Lane. 8vo. 1 720. 
This is an alteration of Shakspeare's 
Coriolanus, and was unsuccessful 
in its representation. The author. 



was that particular Friday when 
*' a hundred persons, who de- 
'* signed to be there, were either 
*' gone to meet the king, or pre- 
^' paring here in town to do that 
'' doty which was expected firom 
" ihem at his arrival.*' The epi- 
logue was written by Mr. Oibber, 
who is very heartily abnsed for it 
by Mr. Dennis in an advertise* 
ment. 

104* TitE Invasion. Farce. 
8vo. t7^g. This piece was never 
acted, nor intended for the stage ; 
but is only a ridicule on the un- 
necessary apprehensions wbtdi 
some persons entertained on ac- 
count of the threatened invasion 
of the flat- bottomed boats front 
France on the coast of £ng!and in 
that year. 

105. The Invasion; or, j^ Trip 
to Brighthelmstone. Farce, by F. 
Pilon. Acted at Coven t Garden. 
8vo. 1778, 1783. This was per- 
formed with considerable succesi. 

106. The Invasion. SeeDRA** 
MATic Appellant. 

107. The Invasion of Eng- 
land. F. in three acts. Never 
performed. 8vo. 1803* 

108. The Invisible Girl. A 
Petite Piece, in oneact, byTheodore 
Edward Hook. First acted at 
Drury Lane, for Mr. Bannister's 
benefit, April 28,1806. The idea of 
this interlude was taken from the 
French: it was pregnant with whimi 
and, as giving scope to thever- 



m a dedication to the Duke of satility of Mr. Bannister's histri 
Newcastle (then Lord Chamber- onic talents, in the ready person!* 



Iain), makes a formal complaint 
against the managers for not do- 
ing him justice. First, in pro- 
ducing his play on a Wednesday, 



fication of different characters, was 
received with general approbation. 
Indeed, thoueh various characters 
are mentionea in the dramatis per* 
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4pns|s, fpircdx ^^^ person spoke teration alhided to under the af» 

a wofd tbrpughout the piece, but tkle Ac n ills 5. 

idt. Bannister. 8yo. 1S0(). 1 13. Iphigenia in Auli^. Op. 

109, Ion. Trag. translated from tramlated from Algarot^k l'2ino. 

Euripid^, by B.. Potter. 4to.l781. 1767. Printed U> *• An E^ajrott 

Ion, tl)e «pn of Apollo, an ex- " the Opeia.*' 

pos^. infant, carried to the teiTiple 1 14. Iphigenia in Auli». Tr. 

qf Delphi, educated there till the translated froqii £uriptde6 [by Mr. 

sjtate of naanbood, constantly em- James. Banister]. ft-intedMn- 8vo. 

ployed in the service of the god, 1780, with three other pieces from 

s^4 sequestered from the bm^iuess the same author, 

of the wprld, is the subject of this 11^. Ithioenia in Aulis. Tr. 

tragedy. If we. can so far adopt from Euripides, byM-. Wodhull. 

tjie spirit of anci(^nt times, as to 8vo. 17S2. 

aJlow th^ love of Apollo for Creiisa, 1 1 6. Ipuigbnia in Aui/is-. Tr. 

there is nothing exceptionable in translated from Euripides, by R. 

th^L^ tragedy, but the commission Potter^ 4to. 1783. 

qf. Creiisa to the old slave to poi- 117- Ifhioenia in Tauris. 

son Ion ; and even this may be Trag. translated from Euripides, 

palliated. The conduct of the by Gilb. West. 4to. 1749. Pfint- 

4rama is admirable: from the ed with his translation of' Pindar. 

QiQther*s attempt to poison the 118. I phi gen f a in Taui^is. 

son, and the son*s attempt to put Trag. from Euripides, by M'.Wod-. 

tiie mother to death, each unao- bull. 8vo. 178-2. 

i^intejd Wjith their mutual rela- 1 IQ. IpfiiOENiA in Taifris^ 

tion, arises, by a natural train of • Trag. translated from Eartptdes, 

iflcideDt§, a. discovery which gi\'cs by H. Potter. 4to. 1789. The- 

a kiiv) ol' ca(astTq)be to the tra- heroipe of this tragedy, having 

g^y, which is of the most pleas- escaped from the aliaroJF'Drana at 

iog.kind; sinjple^ tender, affect- Aulis, was repaoved by that god^ 

i^g, but abounding perhaps too dess to lier temple in tbeTauric 

nouch with beautiful descri[>tioQ. Chersonese^ a great peninsula in 

Tlie scene is before the temple of the Black Sea, on the Maeotic 

Apollo at Delphi. lake, now called Crim Tartary, 

llOi Ion. Trag. from Enri- where she presided as priestess 

pides, by Michael Wodhull. 8vo. over the cruel and bloody rites 

1782. there established. 

111. IfRiGExiA. Trag. by J. *-* piodorus Siculus, lib. iv. in- 
Qennis. 4to. 17OQ. This w^s " forms us,' that it was the custon^ 
b|rough.ton,at Lincoln's Inn Fields, ** of the baFbariaus, who inba- 
but was coudemned^without paying ** bite«l that country, to sacrifice 
the expense, of tjie. dresses. The " such strangers as were driven 
scenp is a. wild country on the top *' on that shore to tl>e Tauric 
of .a.mpuntain.before tlie temple "Diana. Iphigeni^i, they say^ was 
o£JD|iana.Taurica. The Epilogue 'Mn afterrtimes appointed' th^ 
by Colpnel Codrington. '^priestess of * this goddess, and 

112. I|»Hj[GBN'iA ; or, TheVic^ *' sacrificed such strangewaswcre^ 
fim. Trag. by Thomas Hull. " taken. In tracuig tlie history 
Aft(?d.. at. Covent Garden, 1778. '' of these sacrifices, we find that 
I^ pjC^nte4*. Thi&. wiis the. aU '^ theSunwasfatkerofi^^eieftiand' 
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^. Fersee. • -ffietes reigned at Col- 
*' chis, Perses in the Tauric Cher* 
*f sonese^both remarkable for their 
" savage cruelty. Hecate was the 
'.' daughter of Perse«, and exceed^ 
*^ ed her father in daring and atrp- 
*y cious actions ; she took great 
^* delight in hunting; and^ when 
*^ she £iiled of success in thechase^ 
*' transfixed raen with her yarrows, 
^' instead of beasts. She wa^ fond 
of preparing composition^ of; a 
poisopous nature^ to try the 
** force of which she mixed them 
'* with the food givisn to strangers. 
** Havjlng acquired great experi- 
" jence in these things^ she de- 
'' stfoyed her father with poison, 
*' a^d took possession of his king- 
*^ idom : she then built the temple 
^5 of Oiana, and appointed that 
*^ the strangers who arrived there 
** should be sacrificed to the god- 
^* dess 3 hepce hjer name became 
*' terrible fpr her barbarity. She 
''afterwards married .^Eietes, and 
*' was by him the mother of Circe 
an4 M^<^a.' Iphigenia had for 
somieyears^ reluctantly indeed, 
*' but through necessity, presided 
*"' over tbese inhuman rites, when 
f' Orestes, with his friend Pylades, 
f arrived on this inhospitable 
'' cQast, in obedience to the oracle 
-" of Apollo : they were seized 
f* and carried to the king, who 
^f sent them in chains to the 
V priestess as victims to the god- 
'' dess i their death now seemed 
*' inevitable. The drama is con- 
f* ducted with exquisite skill, and 
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The scene is in the court of the 
temple of Diana. 

120. IPHJGENIA Iir TaURIS. 

Trag. translated from the Grermaa 
of Goethe. Printed at Norwich, 
^yo. 1 793 . In The Edinburgh Re- 
view, No. viii. this translation is 
ascribed to Mr. Taylor, of Nor- 
wich* 

121. Iphis and Iantre ; or, 
A Marriage without a Man, Com* 
This piece was entered on the 
book of the Stationers* Company, 
June 29, 16^, in the name of 
William Shakspeare. It was ne*- 
ver priQted^ We take this op- 
portunity of observing, that the 
several plays mentioned in the pre- 
sent work from the records of 
Stationers' Hall, are set down with 
the hope that some of them may 
be yet existing. As it is known 
that many ancient manuscript playi 
are in being, the possessors pf 
them would render an acceptable 
service to the public, if they' 
caused a fiew copies of each to be 
printed for the perusal of such a« 
are curious in dramatic history. 

122. Iabland Pkbserv'p; or. 
The Siege of Londonderry, Tragi- 
Cora. Written by a gentleman 
who .was in the town during th© 
whole siege. Printed at Dublin, 
8vo. I738r9. This play was writ- 
ten by John Miche^K>rae, one of 
the governors of Londonderry, 
during the siege of it. There wa^ 
an earlier edition in 1707- See 
Vol.1. art.MiCH^LBOKNB, JoHir, 

123. Irbna. Trag. 4to. 1664. 



*' the circumstances arise out pf Neither Langbaine, Gildon, Jacob, 
.*' ^ch other 89 naturally, that, as Whincop^norChetwood,appearto 



' Pere Brumoy well; observes, th^ 
*' piece has such* an air of truth, 
,'' that the spectator is persuaded 
^' that the e^ent. really passed af 
f* it is prfssented to him, and that 
f it could not have passed .iii any 
f' pth^r mw^ttcr." FQtier. ■ 



have seen this piece, which none 
of the lists of plays acknowledge. 
It ha$ a pTologoB and. epilogue, 
but sJsems not to have been acted^ 
It is indeed too worthless a perr 
formance, iii every particular, to 
d«ierve rq>re$iBptation. The s«b« 
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ject is the stme as Dr. Johnson's 
Irene, and there are slight coin- 
cidenoes which woald lead one to 
believe that the Doctor had seen it. 

124. Ibenb 5 or, The Fair Greek, 
Trag. by Cha. Goring. Acted at 
Drury Lane. 4to. 17O8. This 
play is founded on the celebrated 
story of the Sultan Mahomet, who 
being reproved by his grandees 
for giving too indulgent a loose to 
his passion for a beautiful Greek 
named Irene, who was his favourite 
mistress, to the neglect of his state 
affairs and the prejudice of his 
empire, took off her head with his 
own hand in their presence, as an 
atonement for his fault. The au- 
thor declares it to be only the pro- 
duct of a few leisure hours during 
bis residence at the university. 
The scene lies in the Seraglio at 
Constantinople, about three years 
after the conquest of that city. 

125. Irbnb. Trag. by Samuel 
Johnson. Acted at Drury Lane. 
8vo. 1749. This is the only dra- 
matic piece among all the writings 
M this celebrated author. It is 
founded on the same story with 
the foregoing; the author, how- 
ever, has taken some trifling liber- 
ties with the history ; Irene being 
here made to be strangled by order 
of the emperor, instead of dying 
by his own hand. The unities of 
time, place, and action, are most 
rigidly kept up, the whole coming 
within the time of performance; 
and the scene, which is a garden 
of the Seraglio, remaining un- 
moved through the whole play. 
The language of it is, like all the 
rest of Dr. Johnson's writings, 
nervous, sentimental, and poeti- 
cal. Yet, notwithstanding these 
perfections, assisted by the united 
pAwers of Mr. Garrick, Mr. Barry, 
Mrs. Pritchard, and Mrs. Cibb«*, 
all together in one play, it did noe 



meet with the success that tt me- 
rited. A writer, of considenble 
eminence and respectability, be- 
tween whose opinions dn various 
subjects and those of Dr. Johnson 
there appears no small difference, 
endeavours, we think not onsoc^ 
cessfully in one respect, to ac- 
count for the failure of this play 
on the stage. After distingtush- 
ing between dramatic verse, and 
that other species which is em- 
ployed either in narrative or pre- 
ceptive poetry, he adds, " With 
'* the generality these two kinds 
'* go under one name, and are 
" thought to be the same thing, 
*' though they differ, perhaps, in 
" more points between themselves 
*' than they do in common with 
*' rhyme. Yet this difference was 
** so little known to our late arch- 
'* critic, that when he wrote his 
'* Irene (which no art, either at 
*' first or aflerwards used, could 
'* make endurable either on the 
stage or in the closet), he hardly 
ever introduced a single pause 
" in the middle of a line, except, 
" indeed, when the speech hap- 
'' pened to end in the hemistich. 
" This it is (exclusive of other 
*' defects) which makes it so to- 
'* tally unfit for declamation, and 
^' so insufferable to a good ear in 
" private reading. And yet, if 
" you examine the lines separate* 
" ly, you shall find them iambi- 
*' cally just and duly accented* 
*' But this, as I have already said, 
** cannot constitute harmony in 
*' blank verse, how much nearer 
*' soever it may go towards it in 
rhyme. In the former, the har- 
mony never results from lines, 
but passages ; and these of very 
" unequal extent. In the latter, 
" it is usually, as in Pope's versi^ 
** fication, completed in a single 
*' couplet, or (as sooielimes ia. 
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** Dryden*s) in the middle of the 
*' third line. Yet^ in comparison 
** of blank verse, this license (if 
" what is a beauty may be called 
''so) is used even by him but 
** sparingly. Of all this I can- 
** not help supposing the Doctor 
*' through life very iguoraut; and, 
*' therefore, succeeding so ill as 
'* he did in .this species of versifi- 
** cation, I am apt to think that 
" he was thence led to decry blank 
" verse in the lump." MasorCs 
Ufe of Whitehead, p. 6l.— Mr. 
Colman*s opinion of this play was, 
that it was a work of great and 
just sentiment, of poetioal though 
not dramatic language, fine ima- 
gery^ and of the os magna sona- 
turum i but the very soul of tra- 
gedy, pathos, is wanting, and, 
without that, though we may ad* 
mire, our hearts will sleep in our 
bosoms. 

126. The Irish Fine Lady. 
JParce, by Charles Macklin. Act- 
ed at Covent Garden, Nov. 28, 
17^7* Not printed. It had ap- 
peared in Ireland (as The True- 
lorn Irishman) with considerable 
applause \ but the humour of the 
piece being entirely local, it met 
with so cold a reception in Lon- 
don, that it was withdrawn after 
the first night. Macklin himself 
was so satisfied with the justice of 
this, that he said, in his strong 
manner, ** I believe the audience 
" are right — there 's a geography 
*^ in humour as well as in morals, 
*' which I had not previously con- 
«' sidered.*' 

127. Irish Hospitality; or. 
Virtue rewarded. Com. by Cha. 
Shadwell. 12mo. 1720. This is 
one of five plays by this author, 
which were written for the lati- 
tude of our sister island, and were 
•11 performed in Dublin with great 
•pplattf«.> Th9 scene of this Vm 



at Mount Worthy, m Fing^ll; 
and, we should apprehend, conveys 
a secret conapliment to ^xai& per^ 
son of distinction in that part dt 
Ireland. The time eight hours. 
March 15, 1766, this play wa$ 
revived at Drury Lane, for the be- 
nefit of Mrs. Pritchard, but hiat 
never been repeated. 

128. The Irish LEGACY. M. 
Farce, by S. J. Arnold. Acted at 
the Haymarket, 1797. Being dif<^ 
approved of, it was withdrawtt fDt 
alteration; but never repeated, 
nor printed. Music by Dr. At* 
nold. 

129. The Irishman im Low- 
don; QT, The Happy African. F« 
[byWilliam Macready]. Acted at 
Covent Garden. 8vo. 1793, \799. 
This is an alteration from The In* 
triguing Footman, and was origi- 
nally produced for Mr. Johnstone's 
benefit ; but having been perform- 
ed for several succeeding benefits, 
with general applause, the ma- 
nager adopted it; and, notwith- 
standing his right to all benefit- 
pieces, liberally rewarded the au- 
thor. Mr. Johnstone's admirable 
performance of the Irishman oc- 
casions this farce to be still fre- 
quently acted. 

130. The Irishman tn Spain. 
Farce, taken fi'om the Spanish, by 
C. Stuart. Acted, with little suo^ 
cess, at the Haymarket. 8vo. 
1791. It was first called She 
would be a Duchess ; but, on ac« 
count of some allusion by name^ 
it was prohibited under that title, 
at the request of General Gunning. 

131. The Irish Masave a^ 
Court, By Ben Jonson. Fol. 
1640; 8vo. 1756. This piece Is 
said to have been presented by 
gentlemen, the King's servants. 
At what time, however, we cannot 
pretend to say ; but it is printed 
umotig his other worki. 
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, 132. Thb Uiftfi Mii«ic> or^ 
plunders eU Brighion. Mus. Enu 
by John O'Keefte. Acted at Co- 
vent Garden. 8vo. 1795 5 8vo. 

1798. 

133. The Irish Rebellion. 

A ?\^y virMh this titlef was acted 
abom^ 1623 ; but is not now known. 

134. The Irish TaA ; or, 
W/iick is the Girl? Mus. Int. by 
W. C. Oulton. Acted at the rfay- 
market, Aug. 24, 1797, for the 
benefit of Mr. Johnstone. Not 
printed. . 

135. THEliiisit Widow. Com. 
of two acts, by David Grarrick. 
Acted ^i Drury Labe. Svo. 1772. 
The intention of this piece (which 



ISA 

regard to any dramiaftic mJes. Yet 
they met with yery great snccesis } 
having beeny as the author hknself 
tells usy often puUicly actedf lijr 
two companies upon one stagiefat 
once, and at sundry times throng* 
ed three sevefal theatres with nu« 
merous and n^ighty auditories^ 

137. The Iron Chest. 
in three acts, by George Colmab, 
the younger. Acted at Drory 
I^iie. Svo. 1796* with a Pre- 
face. This piece was not at fit^t 
successful; and tfief author, no 
doubt erroneously, conceived stt 
idea that the disappomtment o¥ 
his hopes was attributable to Mr« 
Kemble*s (to whom the principal 



Is. taken frotn Moliere*s Manage character was assigned) not aCtihg 
Forcie) seenis to have been chieify towards him with sufficient candour 



to iritroducd Mrs. Barry to the 
public in a new light, and was 
very successfully executed. The 
several performers did great justice 
to their respective characters \ and 
Garrick dedicated the piece to 
Mrs. Barry, to whom it owed 
much pf its success. 

136. The Iron Age. Ati His- 
tory, in two parts, by.Thds. Hey- 
wood. 4to. 1632. The first part 
contains thie rape of Helen, the 
aiege of Troy, the combat between 



and cordiality; though^ in trutli^ 
the audience had become ^reatlf 
discontented with the then immor 
derate length of the character ol 
Adani Winterton (pierformed by 
Mr. Dodd), before Mr.'Kemble 
appeared in the piece. Under this 
impression, however, Mr.C. hastily 
penned a most sarcastic and illw 
beral preface: this, however, ofS 
cooler consideration, he suppress^ 
after the first edition : a circum-* 
stance which has so enhanced the^ 



Hector and Ajax, the deaths of supposed value of that edition^ 
TroihiS and Hector, the death of that 305. and even 455* have been 
Acbiljfes, the contention of Aja'i^ demanded and paid for a copy. of 



and Ulysses, the death of Ajax, &c. 
Xhe s6c6nd includes the deaths of 
Penthesilea, Paris, Priam, and' He- 
cuba, the burning of Troy, and the 
deaths of Agamemnon, Menekus, 
Clytemnestra, Helen, Orestes, 
Egischus, Pylades, King Diomed, 
Pyrrhus, C6,thus, Syiion, and" 
lliersites. The plots and much 
of the language of both these plays 
are borrowed frojin the classical 
writers; and the whole is a coin- 
pSges* of incidents and narratives,. 
thrown'togeth«r without the least 



it: such is the curiosity excited 
by wicked wit! — As to the play 
itself, which is founded on 2( novel 
called " Caleb Williams;' it after* 
wards rose into better reputation^ 
and is still occasionally aicted. The 
musicy by Storace, 1^ gfeat me* 

lit. . . • ■ .. 

138. Isabella 5 or. The Fatal 

Marriage, Play, alter^ from 

Southern'e, by David Garrick. 8m 

1758. A judicious alteration of 

The Fatal Marriage^, Reaving out 

the c<Hhic part. Tbc exbakaai 
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<ff Mrs. Siddbh«> as the heroirte of in-law.-— Thei^ ate/ hevferAekfii, 

ikis piece, will never be fuHy con- some farcical situations, prddue- 

ceived by our posterity. By her, tive of what ts calHed stj^e-feftctj 

the agony of the poor, distressed^ and these, with the aid rf 6itcd* 

yet innocent, Isabella is so feel- tent acting, rendered the pittfl 

ingly expressed, as always to ex-^ £icceptable. In jastic^to ttie trah^- 

cite the strongest emotions of lator, we roust mention a k-eytoA 

•ympatfay j which are evinced by highly to his tfedil, viz* that on 

tters and shrieks in the principal the occasion 6f his receivrtig oiM 

scenes of this aflfecting play. huhdi-ed pounds from the theatric, 

139. Is HE A Phince ? Farce as his pr.rtion of ihb profits, hfe 

[-ascribed tfb a Mr.Gneffiilhe] . Act- generously presented it to thfe fthi 

ed by the Covent Garden Com- established for deitiiayefd ablol^. Not 

party at the Haymarket, February printed. 

iBOg, and ftvonrably received. 140.THfe tsLAiio op St. M'aA- 

This, which still continues on the gi;erite. Opera, by the Mdtf. 

acting list, is a translation or al- John St. John. Acted with grearf 

teration from the French. By a success at Drury Lane. 8fto. 1769, 

•trange mistake, a young officer Thia piece is fdilrtded dn the story 

passes for a prince, and, in that of the Irdn M^^k, rfekted by Vol^ 

capacity, obtains the promise of a taire. 

lady's hand. The mistake is clear- 141. The IIslaiIDeKS. Coftiie 

ed up by the arrival of the officer'* Opera, by Charles Dibdin. Acted 

uncle: and the lady's father, at Coverit Garden. &ro. (sbngs, 

^oogh undeceived as to the cap- &c. only) 17SO. ^t sfeerhi t6 bt 

tSaiin's rc^alty, still consents to founded on fWo Frehch ccHnedies 

blei^ him with the object of his of St. Foix, Ci»lled L'lsle SdUVtigt 

love. This arrangement a little dis- and La Colomt-, and wa'i^ favdur- 

pleases another lover, who would ably received. 
Mfiilingly have yielded to a prince, 142. The Island of Fools. 

but who sees no advantage in sur- Farce, of two acts. A MS. sold 

resideridg his claims to a simple as part of the library of tire l^te 

captaiti ; and the affair is decided Mr. Isaac Reed. 
Ib the captain's favour by the pre- 143. Thb Islanix 6# Slaved. 

ftrciice o£ the lady. If that pre- Gom. of two a<*ts, 1761, Thfe is 

ference^ however; was sufficient little mofe than a literal tr^n^Ution 

to sapersede the other lover in the df the IsU des Escldves of M. 

fatheT*sgood-wiIl, it might as well- M^rivaux. It has notthade itft 

have been demoni^trated in the appearance in print, yet had at 

be^nning of the first act, as at' least as much mefrit as many of 

tbe end of the second 5 which, the petiies pieces which We sett* 

as has been well observed, would frequently perforrtied oh the stagb. 

have retao^fed the necessity for It was acted one night only, Ictt 

Bftty farce at all upon this sub- the behefii of Mrs. Clive, and 

ject ; and: if that pr^ferebce was was the occasiort of an epistolary 

rtoi stifteidnty there owglif to hive dispute, in pritit, betweefn hei- aii^* 

been sotne^ inei<fent in th^ plot, Mr. Shatei-, whbse benefit! ha^-^ 

vC'hidi shdiiM h^e' given to thtf, peiied to fall oh tWt^ sam^ riight. 
oid ^Memin a furth^t ihotive 144. Th;^ IstAN'iy PRiitfciiss. 

f(M^ the'flld^p^A of this he^ seh^ Tragi - Cottiedy; hf ^attitioht 
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iRd Fletcher. Folio, 1647; Svo. 

1778. 

145. The Island Princess. 
^ragi-Com. by Nahum Tate, aU 
leied from Beaumont and Fletcher, 
and acted at the Theatre Royal. 
4to. 1687. 

146. Th^ Island Princess i 
>r. The Generous Portuguese. Op. 
by P. A. Motteux. 4to. l6gg. 
This is only the principal parts of 
Fletcher's Island Princess formed 
into an opera, and performed at 
the Theatre Royal. The scene lies 
in the Spice Islands ; and the 
music was composed by Mr. Da- 
niel Purcell, Mr. Clarke, and Mr. 
Leveridge. 

147. The Island Queens ; or, 
The Death of Mary Queen of Scot- 
iand, Trag. by J. Banks. 4to. 
l684. This piece was prohibited 
the stage; for which reason (he au- 
thor thought proper to publish it, 
in defence of himself and his tra- 
gedy. The story is founded on the 
Scotch and English histories, to 
which the author has closely and 
impartially adhered, and well pre- 
served that power of aftecting the 
passions which appears through. all 
bis works, and sometimes makes 
ample amends for want of poetry 
and language. Mr. Gibber, in his 
*' j^pology," &c. says, that this 
tragedy had been offered to the 
stage twenty years before it was 
acted: but, from the profound 
penetration of the Master of the 
Revels, who saw political spectres 
in it that never appeared in the 
representation, it had Iain so long 
upon the hands of the author | 
who had at last the good fortune 
to prevail with a nobleman to fa- 
tour his petition to Queen Anne, 
for permiibion to have it acted. 
The Queen had the 'goodness to 
refer the merit of the play to the 
opinion of that noble person, al- 



though he was not Her Majesty*i 
Lord Chamberlain ; upon whose 
report of its being every w^ an 
innocent piece, it was soon after 
acted with success. It was re- 
printed in 1704, with the title of 
The Mhum Queens, or. The Death, 
&c. To this edition are the names 
added of Wilks, Booth, Oldfidd, 
porter, &c. in the dramatb per* 
sonsB. 

148. The Isle of Dogs. By 
Thomas Nash. This comedy was 
never published. In ^ pamphieti 
called, Lenten Stuff, I6gg, the 
author says, that having begun the 
induction and first act of it, the 
other four acts, without his consent^ 
or the least guess at his drift 0^ 
scope, were supplied by the plajren. 
What the nature of this piece was, 
we cannot learn ; but the conse* 
quence of it was very serioos ta 
poor Nash $ who was, as he says, 
sequestered from the wonted meant 
of his maintenance, and obliged 
to conceal himself for near two 
years, part of which time he re- 
sided at Yarmouth, and there 
wrote the pamphlet above-men* 
tioned. 

149. The Isle op Gulls. 
Com. by J. Daye. Acted at Black 
Friars, by the children of the Re^ 
vels. 4to. 1606) 4to. 1633. This 
is a very good play, and met with 
great success. The plot is taken 
from Sir Ph. Sidney *s j^rcadia, 

150. The Iseaelites ; or. The 
Pampered Nabobs Farce. Acted 
at Co vent Garden, April 1 , 178^i 
for the benefit of Mr. Aickin. It 
has been reported as a posthumous 
work of Dr. Smollett, and indeed 
contained some strokes of humour 
in his style ; yet it met with but 
a cold reception, and has not been 
printed. It was thought to have 
been brought upon the' stage ta 
ridicule a person who had beea 
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Ate]y exhibited in caricature 
: print-shop windows, as an 

I. The Italian. See Gif* 
, William, in Vol. I. 
i. The Italian Husband. 
idy, by Edward Ravenscroft. 
1698. Acted at Lincoln's 
'ields. The story of this play 
barous and bloody, and the 
y carried on in it, to bring 
the catastrophe, deep and 
I5 but the piece itself has 
little merit more than tliat of 
ng the passions of horror and 
'. The scene lies at Radiano 
aly. Besides the prologue, 
is prefixed to this play what 
ithor calls a prelude, being a 
;ue between the poet, a cri- 
ind a friend of the poet's, 
ipilogue written by Jo. Haines, 
plot of this drama is taken 
the history of Castruccio and 
ana, in a collection of stories, 
ed. The Glory of God's Rcr 
against the hloody and detest^ 
Sins of Murther and Adul- 
expressed in Thirty rhodem 
:al Histories, By Thomas 
ht, M. A. of St. Peter's Col- 
in Cambridge. 8vo. l6S5. 
3. The Italian Husband; 
^he violatsd Bed avenged, A 
I Drama, by Edward Lewis, 
.. 8vo. 1754. It will be un- 
sary to inform those who 
read this unaccountable pef- 
ince, that it was never acted 5 
) theatre past or present would 
received it j neither can we 
lade ourselves that any future 
iger would suffer a line of it 
5 rehearsed within his walls, 
iubjoin the following speech, 
istity our opinion of its de- 



♦Vr/i/T. You know his Lord$htp*s 

bailiff, Giovanni, 
es in a farm near to his castle gate. 
>L. II. 



** Whilst he at dipneit sat, a favburile 

hen 
" Came cackling, and at 's feet lay*d a 

live chick. 
** Perfect with wings and claws, with 

eyes and voice, 
*' Which rail without delay after its 

mother. 
" But lo ! a greater wonder jysdy fills 
" All hearts with horror and amazement 

dire : 
<' Just underneath ^be table th' earth 

gap^dwidb, 
*' And did, disclose a bubbling spring of 

blood, 
<< Whence drops resulting sprinkled all 

the board. 
" FixM in suspense at this, one, from 

the cellar, 
" Ran and declared the Wine was in a 

ferment, 
" Though fin'U befbre> and boil'd in 

every vessel, 
" As if set o'^r a tie intense atid large. 
** Meanwhile a serpent's carcase they 

beheld 
'* Oragg*d out of doors, with eager haste, 

by weasels ; 
** A shepherd's bitch came gapingi from 

whose jaws 
" Leap'd forth a lively, large, tunbelly'd 

toad : 
" A ram ran full against a dog sponta* 

neous, 
" And at one fatal stroke brake the dog's 

neck.** 

So much for the solemnity of our 
author's pirodigies. At the con- 
clusion of bis piece, however, not 
content, like Tancred, to present 
the lover's heart in a vase to his 
mistress; or, like Albovine, to 
convert his skull into a drinking- 
cup for her use ; he has made an 
'' electuary" of his hero's vitals^ 
and compelled his heroine to swal- 
low it. Some hypochondriac may 
thank us for having recommended 
this tragedy to his perusal. Whe- 
ther it be the production of in- 
curable insanity, or absurdity in 
the extreme, let more sagacious 
critics determine. 

154. Thb Italian Monk. 
Play, by James Boaden. Acted 
at the Haymarket 8vo. 1797* 
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This play, which is of the tragi* after vespers. It has not been 

comic species^ is founded on Mrs. printed. 

Radcli^*8 novel of the same title; 15Q. It sbould have come 

and the incidents introduced in it sooner : Being the Historic, So- 

are very little varied from the tiric. Tragic, Comic Humours oj 

source whence they were taken ; Exchange Alley, Farce, by Fras. 

except that the character of Sche- Hawling. Acted at Drury Lane^ 

doni is reclaimed and restored to July 30, 1723. 

domestic happiness. Mr. Boaden*s i6o. It was Kigbt at thi 

merit, therefore, in the present Last. Farce, by Thomas Horde> 

performance, lies chiefly in the se- jun. 8vo. No date. This piece 

lection and in the language. The is taken from The Twin Bkfols of 

events follow one another in re- Farquhar, and was never acted. 

gular order, and the catastrophe i6l. Ivar. Trag. 8vo. 1785. 

is not disclosed too soon. The Printed at Exeter. From the 

language is, for the most part^ names of the characters in this 

nervous and elegant. On . the piece, -as Hengist^ Alswold, OSb, 

whole, the production does credit Handel, Ivar, and Matilda, it 

to Mr. Boaden's talents as a dra- might be supposed that the scene 

matist, and met with good success was laid either in England, during 

on the stage. the Saxon times, or in Germany.. 

155. The Italian Night There is, however, nothing, either 
Piece; or. The Unfortunate Piety . by description or allusion, to war- 
By Philip Massinger. Entered on rant such an inference. The scene 
the book of the Stationers* Com- is only said to be near the palace i 
pany, Sept. Q, 1653 : it was but what or whose palace we are 
among those destroyed by Mr. not told. Ivar is represl&nted as 
Warburton's servant. the prime minister of Hengist/ a 

I5d. The Italian Patriot $ villam and a rebel. The conduct 

or. The Florentine Conspiracy, and language are equally ridicu* 

Trag. by Chas. Glldon. Acted at lous, the former confused and the 

Drury Lane. 4to. 1703. This is latter bombastic 5 in short, de- 

the same play as The Patriot, serving no further notice, 

but published by a different book- 162. Iver and Henoo ; or, 

seller, who says, in the preface. The Bivdl Brothers, Dramatic Ro- 

that he was excluded from his share mance, by T. D. Rees. 4to. 1795. 

in the other publication, although Never acted, 

he had paid part of the copy-money J 63. Ivorj or. The Sighs of 

for it ; he also asserts, that there Ulla, Trag. by W. H. Kitchener, 

is one third more in this copy. Acted at Henley on Thames. 8vo. 

which he styles the tfue original, 1808. 

than in the other. l64. Ixiow. Masque, by W. 

157: The Italian Villagers. Taverner. This is only mentioned 

Comic Opera, by Prince Hoare. in Mears's Catalogue, and was. 

Acted at Covent Garden. * Songs perhaps, never printed : unless it 

and Chorusses only printed, 8vo. be the masque which ^ under that 

1797» Music by Shield. name, is inserted near the begin- 

158. 1 TE in Vine am. Comedy, niqg of the third act of RaveoS" 

by John Boorchier, Lord Berners. croft*s Italian Httsband, 
Acted, as Wood says, at Calais, 
5 
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ACK Drum's Entbhtain- 
r ; or^ The Pleasant Comedy 

Ziland Katharine. Anon. 
1; 4to. 161^3 4to. 161S. 
d by the children of Paul's, 
incident of Mamm6n*s poison- 
iCatbarine's face^ seems bor* 
d from Demagoras's treat- 
: of Parthenia in Argalus and 
kenia. 

Jack Juoolbr. This is 
i a comedy in Jacob, Lang- 
i, and all the old catalogues, 
e authors do not pretend to 
seen it, or to assign any date 
; but in The British Theatre 
tnds with the appearance of 
•rity as follows, viz. A merrie 
hide of Jack Jugglere, 158/ ; 
!ie authority of Chetwood is 
lender to rely upon ; and if 
play was printed at all, we 
ne it must have been earlier; 
i £nd an interlude, intitled> 
& Juggeler and Mrs. Bound- 
ce," entered, by William 
ind, in the Stationers* book, 
the year 1562 to 1563. 
Jack of Niwbuky. Op. 
•nour of the royal nuptials, 
£. Hook. Acted at Drury 
May 6, 1795. Songs only 
id. 8vo. 1795. This piece 
ided with a masque, called, 
riumph of Hymen, in honour 
e Prince and Princess of 
{. Music by the author's 

Jack Straw's Life and 
H, a notable Rebel in Eng» 
who was killed in Smith- 
hy the Lord. May or of Lon- 
4to. 1593. This play is di- 
very oddly, consisting of no 
than four acts. The plot is 



taken from the English chrontelei 
in their relation of this remarkable 
. .event, in the reign of Bichard IL 
It is entered on the book of the 
Stationers* Company, • by John 
Banter, Oct.:E3^ 1593. 

5. Jack thb Giant Killbx. 
Comi-Tragical Farce, of one act. 
Performed at the Haymarket. 
Anon. 8vo. 1730. 

6. Jack the Giant Qubllbb. 
An Operatical Play, by Henry 
Brooke. This satirical and inge* 
nious piece was performed at the 
theatre in Dublin, in 1748; but 
there being in it two or three sa- 
tirical songs against bad governors, 
lord mayors, and aldermen, it was 
prohibited after the first night's 
representation. Thesongs^ how- 
ever, in the words of which the 
greater^rt of its satire is contain- 
ed, were published by themselves 
in an 8va pamphlet> 1749. In 
the year 1754 it was altered by 
the author, and brought again on 
the stage at Dublin, when it met 
with iio success; it being per- 
formed the second night to half.a 
house, .and the third, for the au- 
thor's benefit, to one not above 
three parts full. , It was not pub- 
lished complece, until 1778 3 when 
it appeared in the author's work^, 
under the title of Lktle John and 
the Giants, In Miss Brooke's 
edition, in 4 vols. 8V0. Dublin, 
1792, the title of Jack the Giant 
Queller is restored ; but many pas- 
sages (even whole pages) are cot 
out that were in the edition of 
1778 J a liberty which we think 
hardly justifiable with the work of 
a deceased author, whose reputa- 
tion stands so. Ugh ds Mr. Brooke's, 
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The comedy of The Chmttdble 
Association, and the tragedies of 
The Festal Virgin and Antony and 
Cleopatra, are wholly omitted in 
this edition : a circumstance of 
which the purchasers have some 
right to complain. 

7* Jacob and Esau. An In- 
terlude. 4to. 1568. This is a very 
early piece. It is written in 
metre^ and printed in the old black 
letter. Its full title runs as fol- 
lows : A new, merry and wittie 
Comedie or Enteriude, newUe im^ 
printed, treating upon the Historie 
o/^ Jacob and Esau, taken out of 
the 27 th Chapter of the first Book 
of Moses, entituled Genesis, In the 
title-page are The Partes and 
Names of the Players, who are to 
le considered to be Hebrews, and 
so should he apparailed with Attire, 
" /Jfl^an the servant. Esau2Lyo\mg 
*' man, his maister. Ragan en- 
'' treth, with his horn at bisback^ 
*' and his huntyng staffe in hys 
'* hande, and leadeth ijj grey- 
** hounds, or one, as may be got- 
*' ten. — Here he counterfaiteth 
'* how his maister calleth hym up 
*' in the mornings, and of his an- 
" sweres.** 

8. The scottishe story op 
J\MES IV. slaine at Floddon, in- 
termixed with a pleasant Comedie 
presented by Oberon King of the 
Fairies. By Robert Green. 4to. 
.1 5gQ. The design of this piece is 
taken from the histor)' of that 
king, who lost his life in a battle 
with the English at Flodden Hill, 
i-i the beginning of the sixteenth 
century 3 for farther particulars of 
which, see Buchanan and other 
Scots historians. There is, pro- 
bably, an earlier edition of this 
play, as we find it entered on the 
book of the Stationers' Company, 
by Thomas Creede, May 13, 1594. 

(>. King James his Enter- 
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tainment at Theobalds : Witt^ 
his Welcome to London. Toge- 
ther with a salutatorie Poeme. By 
John Saville. 4to. l603. 

10. Jamie and Bess 5 or,. The 
Laird in Disguise, A Scots Pasto- 
ral Comedy, in 6ve acts, in imi- 
tation of The Gentle Shepherd, By 
Andrew Shirrefs, A. M- Per- 
formed at Edinburgh, by inhabit- 
ants of that city, for the author's 
benefit, 1796. Printed at Aber- 
deen. 12mo. 1787* This pastoral 
had been frequently acted ct Aber- 
deen, Elgin, and Inverness, bat 
never before at Edinborgh. It has 
b^n also printed at Edinburgh, 
with the author's " Poems, cbidj 
" in the Scottish Dialect," in an 
8vo. volume, 1790 5 to which is 
prefixed the author's portrait. 

11. Jane of Flanders; or, 
The Siege of Hennebomie. Dram, 
in two acts, by S. W. Printed in 
the 4th and 5th volmnes of 7%; 
Lady^s Monthly Museum, 12flQ0. 
1800-1. 

12. Jane Shore. Play, by 
Henry Chettle^ in conjunction with 
John Day. It was acted in 1602, 
but is now lost. . Though we have 
noted the date of this play*s being 
acted as in l602; yet it would 
appear from the following passage 
in *' Pymlico ; or. Run away Red 
'' Cap** (a pamphlet printed in 
1596), to have been of earlier 
date on tlie stage : 

Amaz'd I stood, to see a crowd 
Of civil throats stretch 'd out so loud: 
As at anew play, all the rooms 
Did swarm with gentles mix*d with 

grooms ; 
So that I truly thought all these 
Came to see Shore or Pericles. 

13. Jane Shore. Trag. byN. 
Rowe. Acted at Drury Lane. 4to. 
[1713.] This is a very excellent 
tragedy, and is always acted with 
great applause. The scene Jies in 
London > and the author^ in tU 
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f it, has, in a great measure, 
'cd the history of this un- 
fair-one, as related in a 
tion of Novels, in 6 vols. 
. which we have elsewhere 
aoted. It is said to be writ- 
i imitation of Shakspeare's 
In what he thought him- 
1 imitator of Shakspeare, it is 
s Dr. Johnson observes) easy 
iceiye. The numbers, the 
3, the sentiments, and the 
ct, every thing in which 
ton can consist, are remote 
3 utmost degree from the 
5r of Shakspeare, whose 
5 it resembles only as it is 
glish story, and as some of 
ersons have their names in 
jr. Til is play, consisting 
r of domestic scenes and pri- 
listress, lays hdd upon the 
The wife is forgiven be- 
she repents; and the husr- 
is honoured, because he for- 
This therefore is one of 
pieces which we still wel- 
oh the stage. 

•e, in his Art of Sinking in 
f, which was published after 
sath of Howe, has the fol- 
l observation : " I have seen 
lay professedly writ in the 
3 of Shakspeare, wherein the 
mblance lay in one single 
> 

so good morrow t'ye, good mas> 
ter lieutenant.** 

itirist, however, was mlsta- 
rhe line is not in Jane Shore, 
I Lady Jane Gray, which 
ses no imitation of Shak- 
l nor is the quotation a fair 
)eing interpolated to render 
mlous. 

so |;ood morning, good master 
lieutenant," 

verse as printed by Rowe. 
arton says, *' Jane Shore is. 



*' I thi^k, the most interesting and 
*' affecting of any he (Rowe) has 
*' given us : but probability is 
'* sadly violated in it by the neg- 
'' lect of the unity of time. For 
'^ a person to be supposed to be 
" starved, during the representa-* 
'^ tion of five acts," is a striking 
" instance of the absurdity of this 
" violation. In this piece, as in 
" all of Rowe, are many florid 
" speeches utterly inconsistent 
*' with the state and situation of 
^' the distressful personages who 
'' speak them." Of this chargo 
the same writer produces several 
instances, and concludes by ob- 
serving, that '^ the interview be- 
'' twixt Jane Shore and Alicia, in 
'' the middle of tlie fifth act, is 
" very affecting : where the mad- 
'' ness of Alicia is well painted." 
Essay on the Genius and Writings 
of Pope, p. 271. Curll, in 1714, 
advertised (price Is,) '' Poems on 
'* several Occasions. By N. Rowe, 
" Esq. With part of a scene not 
" permitted to be acted, and left 
'' out of the printed copy of the 
" tragedy of Jane Shorjg,*^ Query, 
to what part of the play did this 
scene belong ? 

14. Jason. Trag. by R. Glover. 
This posthumous piece, of which 
the public are unaware, was print- 
ed for Mr. Debrett, Svo. IJQQ; 
but suppressed as soon as finished. 
This is to be regretted j as it pos- 
sessed considerable poetical merit. 
That it never was acted, was thus 
accounted for in a prefatory ad- 
dress : 

" The following tragedy, which 
'' is now offered to the public, 
*' from the pen of Richard Glover, 
** Esq. author of Leonidas, is a 
*' sequel to the Medea, which ha? 
'^ been performed at the Theatre 
'' Royal, Drury Lane, with the 
'^ greatest applause. This piece 
z3 
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''wKf preieQted, by bin?, many 
" years previoas to bis deatb> to 
'' the celebrated Mrs. Yates, who 
passed tb^ highest encomiums 
upon it ; but^ owin^ to the 
" grandeur of the soenery, and the 
''expense required to bring it 
" forward^ it was altogistber laid 
'' aside j and it has sin^ce that pe- 
" riod been offered to the mana- 
'' gers (^both theatres, who still 
'' have the same objection. It Is 
*' therefore only necesf?ary to add> 
'^ that the public, wdl knowing 
*' the author's talents, have it in 
'' their power to judge of its me*- 
** rits or defects. 

"July 26, 1799. ay. B." 

It would not have done any dis- 
credit to the memory of Mr. Glor 
ver } and as to the expense of get- 
ting it up. Blue Beard, Mother 
Goose, and The Forty Thieves, have, 
proved the unbounded liberality of 
the. managers of our theatres upoa 
proper occasions. If justice were 
4one to this piece in action and 
scenery, we think that it would be 
attractive. 

15. Tnn Jealous Clown ^ or. 
The Lucky Mistake, Opera, of 
one act, by Thomas Gataker. 
Performed at Goodman's Fields, 
8vo. 1730. 

16. The Jealous Farmee 
outwitted; or. Harlequin Sta^ 
iue, Pantom* Acted at Covent 
Garden. This formerly used to 
be acted on the benefit night of 
Mr. Lalauze, the celebrated Pierrot. 

17. The Jealous Husband. 
Com. Acted at Covent Garden, 
^777* This was taken fi^om the 
comic part of Tk$ Spanish Fryer, 
t^ot printed. 

18. The Jealous Husbands, 
See Rambling Justice. 

19- The Jealous Lover cubed. 
An Entertainment, in two acts. 



Printed in The Lady^s Mkffuhui 
for the year 1788. 

2a The Jealous Lovxif. 
Com. by Thomas Bandolph. Mo. 
1632; 4to. 1634; 12ido. IGSa, 
Presented by the students of Tri< 
nity College, Cambridge. This 
play, 'which is esteemed the bort 
of our author's works, is com- 
mended by no less than four, copies 
of Snglisb, and six of Latin verses, 
from the most eminent v^ d 
both universities -, and was revived 
with very great success u^ 1682. 
Scene in Thebes. Of the st>'le 
of commendation which, this plajr 
has received, our readers maj 
judge from one of the panegyria 
before alluded to ; the substance 
of which is, that The Jealxms 
Levers ought to be preserved in 
some great' library, that if bf 
chance, through injury of tiflae, 
the plays of Aristophanes, Pkutos, 
and Terence, should be lost to the 
world, their united merits might 
be recognised in this one play; 
for, says the panegyrist, '' thou 
*' hast drawn to the life, the pan- 
'^ der, the gull^ the jealous lover, 
<^ the doating father, the shark* 
'^ and the curst wife : 

** So truly given, in so proper style, 
** As if thy active soul biid dwelt awhile 
** In each man'a body ; and at kogtb 

had seen 
" How in their humours they them- 

selves demean." 

It appears from the preface, that 
sixpence was at that time the prioct 
of a 4to. play. 

21 « Jealous Wipe. Com. by 
Geo. Colman. 8vo. 1761. This 
piece made its appearance at 
Drnry Lane Theatre with prodi- 
gious success. The groundwork of 
it is derived from Fielding's His- 
tory of Tom Jones, at the period of 
Sophia's taking refuge at Xadjr 
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6eUaston*s bouse^ The characters play> however^ upon the whole, 

borrowed from that work, how- boasts more than an ordinary share 

ev^r, only serve as a kind of under- of merit. 

plot to introduce Mr. and Mrs. 22. Jean Hennvyer, Bishop 
Oakley, viz. the Jealous Wifezml of Lizievx; or. The Massacre of 
ber husband. It must be confessed, St, Bartholomew, Dramatic £n- 
that the passions oi the lady are tertainment, in three acts. Trans- 
here worked up to a very great lated from the French. 8vo. 1773. 
height; and Mr. Oakley's vexation 23. Jehu. Farce. Acted at 
and domestic misery, in conser Drury Lane, Feb. 20, 1779.- Not 
quence of her behaviour, are very printed, lliis piece was n6t suf- 
strongly supported. Yet, perhaps, fered to be represented through- 
tbe author would have better an- out. It is said^ however, by some 
swered bis purpose with respect to who were present, to have merited 
the passion he intended to expose less severity than it met with, 
the absurdity of, had he made her The author has kept himself con- 
appear somewhat less of the ^rirago, cealed. As this &rce satirized the 
^nd^ Mr. Oakley not so much of folly of noblemen and gentlemen 
the henpecked husband ; since she taking upon themselves the cha- 
now appears rather a lady, who, racter and appearance of coach- 
irom a consciousness of her own. men, and dedicating the chief 
power, is desirous of supporting study of their lives to the driving 
the appearance of jealousy, to pro- of carriages, it might bear, revival, 
cure her an undue influence over The character of Lord Jehu, 
her husband and family, than pne, which was admirably sustained by 
who, feeling the reality of that Mr. King, was at that time 
turbulent yet fluctuating passion, thought personal 5 but this could 
becomes equally absurd in the sud~ not be an objection in the present 
denness of form^ing unjust suspi- day. 

cions, and in that hastiness of be- 24. Jenny's Whim } or, The 

ing satisfied, which love, the only Roasted Emperor, Farce, by John 

true basis of jealousy, will con- ' O'Keeflfe. Advertised for per- 

stantly occasion. When this play formance at the Haymarket, 1794„ 

was originally acted, it was re- but withdrawn. Not printed, 

marked, that the scene of Mrs. 26. Jephtha. Play, by Henry 

Oakley*s hysteric fits bore a near Chettle. Acted 1602^ but now lost, 

resemblance to the like situation 26. Jephthah*s Daughter. 

pf Mrs. Termagant in The Squire Dram. Poem, by Mrs. Ann Wil- 

of Alsatia, Mr. Colman has been son. 8vp. 1783. A strange hete- 

accused of a misnomer in calling rogeneous piece, neither prose nor 

it The Jealous Wife ; Mrs. Oakley verse. 

being totally destitute of tbat de* 27. Jeronymo ; or. The Spa- 

Ikacy, which some consider ne- nish Tragedy, with the Wars of 

cessary to constitute jealousy. Portugal, Anonym. 4to. 1605 j 

Many exceptions might \^ t^ken Dodsley's Collection, Svo. I78O. 

to the characters in this piec^-r* This play contains the life and 

that of Lady Freelove is perhaps death of Don Andrea, 

too odious for the stage, while 28. Jerusalem. Acted March 

that of Captain 0*Cutter does 22,1591, Perhaps this was Legg*s 

^ittle {itonour to the navy. The Destruction of Jerusalem^ 

z4 
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29. The Jerusalem Infir- 
mary ; or, A Joiimey to the Val" 
ley of Jehosaphat. Farce, as it 
will be acted next South wark fair. 
Anonym. Venice, 8vo. 1749. This 
thing never was, nor ever is in- 
tended to be, acted. It is a piece 
of the most unintelligible^ and $t 
the same tinpe abusive, jargon ever 
seen, and is written with ia view 
to expose and calumniate a num- 
ber of private personal characters 
among the Jews, and some design^ 
as it should seem, at that time on 
foot, by some of that sort of 
people, towards the establishment 
of an infirmary, which place is 
made the scene of action, and the 
president (who is a monkey J the 
principal person in the drama. It 
refers to some public print at that 
time also put forth with the like 
design ; but as we do not imme- 
diately call to mind the particular 
event on ^yhich it turns, we shall 
conclude with only observing, 
that it is so execrably bad, as nei- 
ther to be worthy of a moment's 
loss of time spent in the perusal 
of It, or the waste of any farther 
notice of it in this place. 

'30. The Jew. Com, by Rich. 
Cumberland. Acted at prury 
Lane. 8vo. 1793. It is greatly to 
the credit of Mr. C. that he has ■ 
taken much pains to do away illi- 
bferal national prejudices from the 
minds of the million. In The 
JVest Indian and The Fashionahle 
Jyover he had exhibited antidotes 
for the unwarrantable and cruel 
prejudice so prevalent among the 
lower . classes of English against 
the Irish and Scotch .• and, as Jews 
had scarcely ever been brought on 
our stage, but as bloodthirsty 
villains, stony-hearted usurers, or 
sly knaves, Mr. C. has here de- 
picted with admirable effect the 
character of an honest and bene- 



volent Jew 5 and it is but a just 
portrait of many originals of that 
nation in real life. The play is a 
great favourite with the public. 

31. The Jew ahd Gentile. 
Burf. by J. C. Cross. Act^ at 
the Circus. 

33. The Jew and the Doc- 
tor, farce, by T. Dibdin. Act- 
ed with great success at Covent 
Garden. 8vo. 1800. This piece 
abounds with humour, well blend- 
ed with just sentiment' and pure 
pathos ; and is always acted with 
applause. 

33. The Jew decoy'dj or. 
The Progress of an Harlot, A 
Ballad Opera. Svo. 1733. This 
piece was never performed, but is 
founded on the plan of Hogarth's 
celebrated prints of the Bar lot's 
Progress. 

34. The rich Jew of Malta. 
Trag. by Christ. Marlowe. 4to. 
16335 Dodsl. Coll. 17SO. This 
play was not published till many 
years after the author's death, 
when Heywood ushered it into 
the Court, and presented it before 
the King and Queen, at the Cock- 
pit, with the prologue and epilogue 
annexed to this edition of it -, at 
which time it met with very great 
and deserved applause. Scene, 
Malta. It was entered on the 
book of the Stationers* Company 
the 17th of May 1594, by Nicholas 
Ling and Thomas Millington. 
This play was written before The 
Merchant of Venice of Shakspearej 
and the. character of the Jew is 
even more diabolical than that of 
Shylock. Alleyn, the founder of 
Dulwich College, perforixted th6 
part of the Jew, and is thus men- 
tioned with Marloe, by Heywood 
in his prologue, at the Cockpit : 
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Wc know not how our play may pass 
this stage ; 
** But by the best ofpotU in that age 
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f * The Malta Jew had being, and yfZi 

made ; 
«* And he then by the hest of actors play'd. 
** In * Hero and Leandety one did gain 
**- A lasting memory: in * Tamerlane y 
** This « Jeviy with others many, th' 

other wan 
** The attribute of ^<rr/<rM, being a man 
*' Whom we may rank with (doing no 

one wrong) 
^f Proteus for shapes^ and Roscius for a 

tongue." 

It was acted «t the Rqse Theatre, 
so early as Feb. 26, 1591, and at 
the Newington Theatre, June 12, 
X{594. 

Z5. The Jew of Malta. His- 
torical Tragedy. Reprinted, with 
notes. Ey W. Shone. Exhibiting 
the cruel policy of Popish govern- 
jpents \ and that the error in sup- 
porting them of the ancient model 
is the occasion of war. 8vo. 
1810. 

36. The Jew of Mogadore. 
Opera, by Richard Cumberland, 
ijicted at Drury Lane. 8vo. 1808. 
Not very successful. The scene 
lies in Morocco, where a benevo- 
lent Jew resides, who denies him- 
self almost the necessaries of life, 
to amass riches, which he spends 
in ransoniing Christians, and as- 
sisting the exigencies of his coun- 
try : he has a very lively Portu- 
guese slave, called Mimre, and a 
faithful Irish one called Rooney j 
whose good humour contributes 
to the mirth of the scene, and 
who, at the close, of the piece, are 
rewarded, by their kind niaster, 
with freedom, wealth, and mar- 
riage. — Mr. Cumberland's reite- 
rated effort, in this piece, in behalf 
of a too much degraded and de- 
spised people, was very laudable \ 
l^ut the piece wanted dramatic in- 
terest to keep possession of the 
stage. 

37. The Jew op Venice. By 
Thomas Pekker. This play was 
6»tered on the booJk of thp Sta« 
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tioners* Company, Sept. p, 1653, 
but has not been printed. 

38. The Jew OF Venice. Com. 
by Lord Lansdowne. Acted at 
Lincoln's Inn Fields. 4to. 1701. 
This play is altered from Shak- 
speare's Merchant ofFerdce, and ia 
some respects with judgment. The 
introduction of the feast, more par- 
ticularly where the Jew is placed 
at a separate table, and drinks to 
his money as his only mistress, is 
a happy thought j yet, oh the 
whole, his Lordship has greatly 
lessened both the beauty and effect 
of the original ; which, notwith- 
standing this modernized piece, 
aided by magnificence and music, 
still stands its ground, and will 
ever continue one of the darling 
representations of the theatre. 
The prologue was written by Bevil 
Higgons, in which the ghosts of 
Shakspeare and Dry den are made 
to rise crowned with laurel 5 and 
in the second act is introduced a 
musical masque, written by his 
Lordship, called Peleus and The-- 
tis. In this play, as Rowe re- 
marks, the character of Shylock 
(which was performed by Dogget) 
is made comic, and we are prompt- 
ed to laughter instead of detesta- 
tion. The profits of this play were 
given to Dryden's family ; a fact 
which is alluded to in the last line 
of the prologue. 

3p. The Jews* Tragedy 5 or. 
Their fatal and Jinol Overthrow^ 
ly Vespanan and Titus his. Son. 
By William Heminge. 4t6. I662. 
This play was not printed till some 
years after the author's death. 
The plot is founded on the siege 
and destruction of Jerusalem, as 
related by Josephus, in the 6th 
and 7th Books of his IFars of the 
Jews. 

40. The Jeweller op Am-, 
STERDAM3 or. The Hague. A 
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Play, by John Fletcher, Nathaniel passages of his play (7oannaJ, 

Field, and Philip Massinger. En* which were censured in the Lon- 

tered on the book of the Stationers* don papers, did not originate with 

Company, April 8, }654, but not him, but were.added by the tians^ 

printed^ laton The characters of the Her* 

41. Thk Jewish GENTLBMAy. mit and Wolf made no political 
A Play> by Richard Brome. £n- remarks } and the latter was not 
tered on the book of the Stationers* degraded in the original to the rank 
Company, with otliers, Aug. 4, of ^ mere jester. — We think that 
l640, but not printed. this disavowal was very unneces- 

42. Joan as good as mt Lady, sary ; as Mr. Cumberland had, 
Kay, by Thomas Heywood. Act- with great candour, publicly de- 
ed in 1598; but not printed. clared, thatM. Kotzebue had only 

43. Joan of Arcj or. The to answer for ''the plot and 6- 
Maid of Orleans. Hist. Bal. of *' brie of Jofmna;** and that he 
Action [by J. C. Cross]. Per- (Mr. Cumberland) stood " re- 
formed at Covent Garden. Songs " sponsible for every sentence in 
and chorusses, and a description ** the drama, with the exception 
of the ballet, 8vo. 1798. '* of a very few periods indeed, 

44. Joan of Heoington. Tra- " and those of no g^reat import- 
gi-Com. in imitation of Shakspeare, ''ance." 

by Dr. William King. This whim- 4?. The History op Jobs, by 
steal trifle is printed in Mr. Ni- Robert Green. £ntered at Sta- 
chols's collection of onr poet's tionefs' Hall, 1594; but not print- 
works, in three volumes 8vo. l^?^* ^* This piece was among those 
Prefixed is a humorous address destroyed by Mr. Warburton's 
from the publisher to the reader, servant. 

which is longer than the five acts 48. Job. S. D. by John Ban- 

of the piece itself. nie. 8vo^ No date. Never 

45. Joanna of Montfaucon. performed. 

Dr. Rom. [by Maria Greisweiler]. 49. Job's Afflictions. Tr. 

The original translation of the MS. by Ralph Radcliff. Not printed. 
by Kotzebue, from which Mr. 5a Jocasta. Trag. 4to. 1575j 

Cumberland has formed his dra- 4to. 1587. This L^ a translation 

Ilia, as performed at Covent from Euripides, hy George Ga^- 

Garden. Never acted. 8vo. No coigne and Francis Kinwelmarshe. 

date. [ 1799.] The scene lies at Thebes 3 and the 

4(). Joanna of Montfaucon. title says it was by them presented 

Dram. Rom. of the 14th century, at Grayes Inne, in the year 15,6iS. 

Formed upon the plan of the Ger- Mr. Wodhull asserts, that it often 

man ' drama of Kotzebue, and deviates widely from the original 

adapted to the English stage, by for whole scenes together, and 

Richard Cumberiand. 8vo. 1 800. every where abounds with the 

Music by Mr. Busby. It was a grossest barbarisms of language, 

grand spectacle, full of noise and IVodhulCi Euripides, Preface, 
bustle; but was not very success- 51. The TaLe of Jocondq, 

ful. M. Kotzebue, the author of and Astolfo. Cora, by Thomas 

the piece on which this was found- Dekker. Entered on the book of 

ed, inserted a letter in an English the Stationers* Company the 29tli 

i^ewspaper, declaring th4i aZ/ the of Jane lQ&X\ but not printed. 
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This was one of those destroyed by 
Mr. Warburton*8 servant. 

52. Of John King of Eng- 
land. A dramatic Piece, by Bishop 
Bale. This is one among the nu- 
merous pieces of this ^ prelate's 
works, of which he has given us 
a list in his account of the writers 
of Britain. 

53. The Troublesome Raigne of 
John King of England, with 
the Discoverie of King Richard Cor- 
delion's base Son, vulgarly named 
the Bastard Fawconhridge : alto the 
Death of King John at Sunnstead 
Abbey. As it was (sundry times) 
publikely acted by the Queene*s 
Majesties players in the honourable 
Citie of London, &c. 1591. Bl. 
letter. 

From a circumstance in the pro* 
logue to this play (which is in two 
parts), it should seem to have 
been the production of Marlowe. 
It was republished in 4to. l6ll 
and 1622, with the letters W. Sli. 
prefixed to it, that it might be 
mistaken for the work of Shak- 
speare. See Mr. Mai one's Supple- 
ment to the edition of Shakspeare's' 
PJays published in 1778^ vol. i. 
p. 163. 

This spurious drama has been 
thrice republished : by the editor 
of Miscellaneous Pieces of ancient 
English Poesie, 12mo. 1 764 5 by 
Mr. Steevens as one of Twenty of 
the Plays of Shakspeare, 8yo. 1 766 ; 
and by Mr. Nichols in Six ^Old 
Plays on which Shakespeare found- 
ed, tsfc, printed for S. Leacroft, 
crown 8vo. 1778* 

54. King John. Trag. by Wil- 
liam Shakspeare. Fol. 1623. This 
is the genuine work of our match- 
less bard. The plot is from the 
English historians 3 and the scene 
Jies sometimes in England, and 
sometimes in France. Dr. John- 
son observes^ that ttu>agh it is not 



written with the utmost power of 
Shakspeare, it is varied with a very 
pleasing interchange of incidents 
and characters. The lady's grief 
is very affecting ; and the charao 
ter of the Bastard contains that 
mixture of greatness and levity 
which our author delighted to ej^- 
hibit. 

55. King John. Trag. altered 
from Shakspeare, by R. Valpy. 
8vo. 1800. This alteration, whicb» 
generally speaking, is executed 
with judgment, was acted at Read<» 
ing School, by Dr. Valpy's scho- 
lars, for the subscription to the 
Naval Pillar to be erected in ho- 
nour of the naval victories of the 
present war. 

56. King John. Trag. altered 
from Shakspeare, by J. P. Kemble* 
Acted at Drury Lane. 8vo. 1800. 

57. King John. Hist. Trag, 
by Shakspeare, revised by J. P. 
Kemble, and now first published 
as it is acted at Coven t Garden 
Theatre. 8vo. 1804. 

58. King John and Matilda. 
Trag. by Robt. Davenport. Acted at 
the Cockpit, Drury Lane. 4to.l655. 
This play was performed with 
great applause, and was published 
by one Andrew Pennycuicke, who 
himself acted tlie part of Matilda ; 
no women having at that time ever 
appeared on the stage. The plot 
is taken from some circumstances 
in the same reign with the fore- 
going play, and the scene laid in 
England. 

5g. John Bon and Mast Par- 
son. A Satire on the real Presence. 
This is a recent* reprint of a rare 
interlude, originally from the press 
of John Dayeand William Seves, 
4to. 1548. 

60. John Buli, ; or, An Eng- 
lishman's Fke-side, Com. by Geo. 
Colman, jun. Acted at ^Covent 
^rden. j8vo. N. D. ^805.] 
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There is mirth, humour, interest, 
and pathos, in this piece, which 
met with extraordinary success on 
the stage, and still preserves its 
place in the public favour. The 
excellence of Mr. Johnstone, in 
the Irish innkeeper of Muckslush 
Heath, is too well known to need 
our praise : accident or necessity 
have brought many actors before 
the public as Brulgruddery; but, 
without meaning to detract from 
the merits of other performers 
who have assumed this character, 
we must be allowed to affirm, that 
by Mr. Johnstone alone has the 
meaning of the author been fully 
supported. It iu the bow of Ulys- 
ses, wliich none but Ulysses can 
manage with address. Among his 
competitors, some have been re- 
jected, others endured ; but he 
alone has been cro^vned with the 
meed of universal approbation. 

61. John Buxl and Buona- 
PAKTE ; or, A Meeting at Dover. 
B. S. by J. C. Cross. 8vo. 1S03. 

62. John Cox, of Colmiston'. 
Trag. by William Haughton (as- 
sisted by John Day). Acted 1 599 j 
but not printed. 

63. John the Baptist. An 
Interlude, by Bishop Bale. Svo. 
1538. Tl»is is one of the earliest 
dramatic piecesprinted in England j 
it is in metre, and in the old black 
letter, and the full title is as fol- 
lows : A irefe Oomedie or Jnlerlude 
t^' Joknfi Bafytystcs preachyng in 
the JVyldtrnesse, openynge the a'af- 
tye AsscntUes of the Hypocrytes, 
wyth the glory ouse Bnptysme of the 
Lord Jesus Cariste. It is reprinted 
in The Harleian Miscellany y vol. i. 
p. P7. From Mr. Joseph Cooper 
Walker's Historical Kssay on the 
Irish Stage (Transactions if the 
Royal Irish Academy t vol. ii.) we 
learn, that this piece was acted by 
young jpaen at the Market Cross 



in Kilkenny, on a Sunday, in 
1552. 

64. JOHNSE THE EvANOELISTE. 

An Interlude. 4to. \566. Anony- 
mous. 

65. JoriN WooDviL. Trag. by 
C. Lamb. This drama, which wa« 
never acted, is published in a small 
Svo. volume, 1 802, containing also 
Fragments of Robert Burton, au- 
thor of The Anatomy of Metaw 
choly. The tragedy is deficient 
both of plot and character, but is 
written in the kind of blank verse 
that was used by our oW drama- 
tists. Tlie first four acts, abound- 
ing in bad jokes by drunken: mas- 
ters and drunken servants, may 
be said to be, like the tragedy of 
King Cam hyses, mixed full of plea- 
sant mirth. The whole fifth act 
is taken up with a dialogue be- 
tween John and his sweetheart. 

66*. The Jolly Crew j or, 7^^ 
ai Anchor. Int. Acted at Covent 
Garden, tygg. 

67. Jonas. Trag. by Ralph 
RadclifF. Not printed. 

68. Joseph. A piece with this 
title is mentioned in all the Ca- 
talogues. It is Goldsmith's So^ 
phompaneas. 

6g. Joseph. A sacred Drama, 
by W. T. Procter. Svo. 1802. A 
miserable production, of which the 
following is not the worst speci- 
men that we could produce : 

" Yonder my dear brethren are coming. 

And, 
" Ah ! my brother Benjamin I spy : my 
** Own and youngest brother ; the fav*- 

rite son 
** Of my father; ter»der, afiTectloaate,. 
** And doaiing." — • 

70. Joseph Andrews. Farce, 
by S. J. Pratt. Acted at Drury 
Lane, for Mr. Bensley*s benefit, 
April 20, 1778. Not printed. 

71. Joseph made known to 
HIS Brethren. Sac. Dr. trans- 
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lated from Madame Genlis, by 
Thomas Holcroft. 8vo. 1786. 

72. Joseph's Afflictions. This 
ii one of those dramas which Kirk- 
man (the first, we believe, who 
mentions it) appears not to have 
seen. It is perhaps a misprint for 
Job's Afflictions 5 a play written 
by Ralph Radcliff, and probably 
never printed. See Wood's Athe- 
ncB, i. 89. There was, however, 
an ancient poem, entitled '* The 
'' tragedious Troubles of the most 
" chaste and innocent Joseph, son 
" to the most innocent Patriarch 
*^ Jacob," written by William For- 
rest, which might have been mis- 
taken for a play. See Wood's 
Athena, i. 125. 

73. Joseph sold byhisBrbth- 
KEN. Sac. Dram. Svo. 17SP- 

74. Joshua. By Samuel Row- 
ley. Acted by the Lord Admirars 
Servants, l602. Not now known. 

75. The Jovial Cobler 5 or, 
A Light Heart *s better than a 
Heavy Purse, Burletta. Svo. No 

date. [1749-] 

76. The Joviall Crew; or. 
The Devill turn' d Ranter : being a 
Character of the roaring Ranters 
of these Times, represented in a 
Comedie. Containing a true dis- 
covery of the cursed conversations, 
prodigious pranks, monstrous meet- 
ings, private performances, rude 
re veilings, garrulous greetings, 
impious and incorrigible deporle- 
ments of a sect (lately sprung up 
amongst us) called Ranters. Their 
names sorted to their several] na- 
tures, and both lively presented in 
action. 4to. 1651. Scene, London. 

77' The Jovial Crew 5 or. 
The Mv.rry Beggars, Com. by 
Richard Brome. Acted at the 
Coclipit, Drury Lane,, in the year 
1641. 4to. 1652. D.C. Dedi- 
cated to Thomas Stanley, Esq. 
This play met with great success 



at its first appearance, and* wa< 
frequently revived and performed 
with the same applause. 

It was afterwards altered into a 
Comic Opera, by the addition of 
several songs by Mr. Roome, Mr^ 
Concanen, and Sir William Yonge, 
and brought on the stage with its 
former title at Drury Lane Theatre 
in the year 1731 5 in which form 
it was since revived at Covent 
Garden, where it took a very suc- 
cessful run for several nights to- 
gether, and afterwards brought 
many crowded houses, as well 
then as in succeeding seasons. Svo. 
1731. With the music prefixed 
to each song. It is far from an 
uneiitertaining piece, especially to 
those who are fond of the musical 
drama ; yet it is mingled with so 
many absurdities and indelicacies^ 
that the great approbation it met 
with cannot but be looked upoa 
as a kind of refiection on the pub- 
lic taste. 

78. A Journey to Bristol > 
or. The Honest JVelchman, Farce, 
by John Hippisley . 8vo. [ 1 73 L] 
This is but an indifierent piece, 
and seems more calculated for the 
latitude of Bristol, to which place 
the author used annually to go at 
the head of a company of comer 
dians, than to that of London^ 
It was performed at Lincoln's Inn 
Fields Theatre, but with very little 
success. See The Conkaught 

WlF£. 

7g, A Journey to London. 
Being part of a Comedy, by Sir 
JohnVaubrugh. Svo. 1728. This 
piece was left unfinished by its 
author: and falling into the hands 
of Mr. Gibber, became the ground- 
work of his admirable play of 
The Provoked Husband, Prej ud ice 
against Cibber operated so vio- 
lently on the production of that 
play, that the scenes writcen by 
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Vanbrugh, by mistake^ fell under 
the, particular censure of the au^ 
dience> which rendered the pub- 
lication of this unfinished per* 
formance necessary to the justifi- 
eation of the alterer. Before the 
author d^d, he excused his not 
showing bis performance to Mr. 
Gibber till he had reviewed it, con- 
fessing the scenes were yet undi- 
gested, too long, and irregular, 
particularly in the lower charac- 
ters. He appeared also to have 
intended a different catastrophe, 
proposing that the conduct of the 
fine lady should so effectually ir- 
ritate her husbaud, that she should 
be actually turned out of doors by 
him. It mu§t be confessed, that 
the sudden reformation by Lady 
Townly has been deemed too pre- 
cipitate, and in some measure un*> 
natural : yet, since the appearance 
of The Provoked Husband, there 
has been no comedy produced 
"which is oftener acted, or afibrds 
tnore general satisfaction to anau-. 
dience. 

80.. The JuBiLlEE. Dram. En- 
tertainment, by David Garrick* 
Acted at Di-ury Lane, 1769. Not 
printed. A spectacle rendered in- 
teresting by mute representations 
x>f a principal scene (n each of the 
plays of Shakspeare. These grbups 
"were originally designed to form 
'a part of the real Jubilee at Strat- 
ford. That attempt, however, 
having failed ridiculously, leaving 
Mr. Garrick (the ste^^ard and in- 
ventor of it) several hundred 
pounds out of pocket; hebymeanSi 
of the present exhibition (which 
was Mr. Wilson th6 portrait -paint- 
er's contrivance), at once reim- 
bursed himself, and more success- 
ful ly entertained the public for up- 
wards of ninety evenings ih the 
first seiason of the jpiec^.^^Thi^ mu- 



sic by Charles Dibdin. Blf. Kerii« 
ble possesses a copy of this piece 
in MS. 

81. The JuBiLVB of 1802; or> 
Preston GuUd. G. D. by J. C. 
Cross. 8vo. 1802'. 

82. The Jubilee. Mos^Sketch 
[ascribed to T. Dibdin]. First 
acted at Covent Garden, Oct. 25, 
I8O9, and several times repeated. 
It was a pleasing trifie, on occa« 
sion of the Jubilee to commemo- 
rate the entrance of the King on 
the 50th year of his reign. Mu- 
sic by Reeve. Not printed. 

63. The Jubilee.. A vocal 
patriotic Entertainment, by Joseph 
Kemp, Mus. D. Acted at th6 
Theatre Royal, Haymarket^ on the 
same occasion, Oct. 25, 1909 [by 
permission]. Music by the au<« 
thor and D. Corri, 8vo. I80g. 
Part of the receipts of the bouse 
were appropriatc^i to the poor df 
St. Martin's parish. 

84. The*. Jubilee 5 or, John 
Bull in his Dotage, A grand Na- 
tional Pantomime, by the author 
of '' Operations of the British 
*' Army in Spain." As it was to 
have been acted by Hb Majesty's 
subjects, on the 25th of October 
I8O9. 8vo. I8O9. Apolitical squibv 

85. JxJdas.. Play, by Williani 
Haughton, in "conjunction with 
Samuel Rowley and William Borne. 
Acted in 1601. N6t printed. 

86. The Judge. Com. h^ 
Philip Massihg6r. Acted by the 
King's Company. Licensied June 
6, 1627. One of those destroyed 
by Mr. Warburton*s servant. 

87. The Judgment op Her-^ 
GULES. Masque, set by Dr.Greene. 
8vo. 1746. 

88. Tnis Judgment op Midas. 
Masquei by Christopher Smart. 
Printed in his " Poems on several 
«' Occasions," 4to. 1752. This is 
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a classical and elegant perfonh- '^ scribers. I think, inAy, this 

ance. " whole thing better worth coming 

89. The Judgment of Paris. '* to see, than the Jubilee." li- , 
A Masque, by W. Congreve. 4to. terary Relics, p. 325. 
1701. This is a very pretty piece ' QO. The Judgment of Pari^. 
of poetiy, and has been' frequently An Entertainment of &ye Inter- 
performed to music, by way of an ludes, by Abraham Langford. 8vo. 
Oratorio. It was originally com- 1 730. Printed at the end of jBe/- 
posed by John Eccles, Mr. Finger, laria ; or. The Fair Unfortunate j 
Mr. Purcell, and • Mr. Weldon j a romance, 
and performed at the TheatreMn 91. The Jodgment of Paris; 
Dorset Garden. This masqae was or. The Triumph of Beauty. Past, 
composed in consequence of 200/. Ballad Opera of one act. Per- 
divided into prizes, offered by se- formed at Lincohi*s Inn fields, 
veral persons of quality for the 8vo. 1731. 
best musical compositions. The 9^* The Judgment of Paris. 
first prize was obtained by Weldon, A dramatic Pantomime, by John 
the next by Eccles. Congreve, in Weaver.* 1732. 
a letter to a friend, dated March 93. Tbs Judgment of Paris. 
26, 1701> mentions the perform* An English Burletta, in two acts, 
ances of the several candidates: by Dr. Ralph Schomberg. Per« 
be adds, '* I don't think apy one formed at the Haymarket with 
''place in the world can show that degree of success which com* 
" such an assembly. The num- monly attended our author's lUe* 
*' ber of performers, besides the rary undertakings. 8vo. 1768. 
♦' verse-singers, was eighty-five. 94. Jxigurtha. P. by William 
•' The front of the stage was all Boyle, Acted in 1529. N. P. 
''built into a concave with deal 95. Jugurtua. Trag. byDr* 
'f boards ^ afi whicl^ are faced Gloster Ridley. This peHb'rmance 
*' with tin, to increase and throw is still in manuscript ; but an ex- 
" forwards the sound. It was all tract fi'oixi it will be fouhd in The 
*i bung with sconces of wax« Gentleman^ s Magandne,^ vbl.xliv^ 
" candles, besides the common p. 555. 

'* branches of lights usual in the 96. Julia ; or. The Italian 

" playhouses. The boxes and pit Lover. Trag. by Robert Jephson. 

" were all thrown into one j so Acted> a few nights, at Druiy 

" that all sat in common : and Lane. Svo. 1787* Jt was found- 

" the whole was crammed with ed on a real event in the island of 

"beauties and beaux,, not one Guernsey in 1 726 3 and, but that 

" scrub being admitted. The place Mr.lQemb)e*s exertions in his part 

'* where formerly the music used were so great, as to bring on a 

" to play, between the pit and severe indisposition, in conse-^ 

" stage, was turned into White's quence of which the piece was 

" chocolate-house 3 the whole fa- laid by, it might have had a sue** 

*' mily being transplanted thither cessful run. 
" with chocolate, cooled drinks, .97- Julia ', or. Such Things 

" ratifia, portico, &c* which every were, Trag. by Prince Hoare. 

" body that would called for, the Acted at Drury Lane, 1796. Nbt 

" whole expense of every thing printed. See SucuThiitos webs. 
" being defrayed by the sab- 98. Julia Agrippina, £m- 
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presse of Rome, ber Tragedy, by fault whicb Sbakspeare had donfc 
Thomas May. The scene of ibis before him, viz. the not closing 
play lies in Rome, and the plot is the piece with the most natural 
taken from Tacitus and Suetonius, and affecting catastrophe, viz. the 
It was acted in l628, and printed death of Caesar. Sbakspeare, how- 
in 12mo. l63p and l654. ever, has made a noble use of his 
gg. Julia de Roubigke'. Tr. conspirators, and has drawn the 
by Catherine Metcalfe. This was characters of Antony, Brutus, and 
founded on Mr. Mackenzie's novel Cassius, in a manner that gives de- 
©f the same name, and acted at light eveti in despite of the non- 
Bath, 1790. Not printed. necessity of continuing the story. 

100. Julia of Louvain 5 or. But this author has rendered them 
Monkish Cruelly, D. S. by J. C. so cold and languid, that the reader 
Cross. Acted at the Royal Circus, is apt to wish he had sacrificed 
Printed hi Circusiana, 12mo. them all at once to the manes of 
I8O9. the murdered emperor. Hisstyl6 

101. Julian AND Agnes 5 or, is sententious, yet neither pure 
The Monks of the Great St, Her- nor correct, for which however his 
nard. Trag. by William Sotheby. lordship pleads his country. Scen«i 
Acted at Drury Lane, 1801. As Rome. 

a poem for the closet, this piece 106. Julius CiESAR. Trag. 

will rank highly j but, as an act- by W. Sbakspeare. Fol. 1623. 

ing drama, had no success ; being The story of this tragedy is from 

performed only three nights. 8vo. history. What may be consider- 

J801. ed as faulty in it we have hinted at 

102. Julian of Brentford, in our mention of the last-named 
Acted at the Rose Theatre, Jan.^ P^^y, but the beauties of it are 
5, 1592. Not now known. innumerable and inimitable. The 

103. Julian the Apostate, speeches of Brutu^ and Antony 
Acted also at the Rose Theatre, over Caesar'« body, are perhaps the 
April 29, 1596. This play is not finest pieces of oratory in the Eng- 
cxtant. lish language ; the first appearing 

104. Juliana, Princess of Po^ unanswerable till the $econd comes 
iararf. Tragi-Com.byJohnCrowne. to overthrow its effect 3 nor can 
4to. 1671. Acted at the Duke of there be a finer scene of resent* 
York's Theatre. This was the first, ment and reconciliation between 
and indeed the most indifferent, two friends, than that of Brutus 
t)f all Mr. Crowne's pieces. The and Cassius in the fourth act. The 
story is foirtided on history, and Duke of Buckingham, however, 
the scene laid at Warsaw in Po- aware of the faults we took notice 
land, at the nieeting of the Bap of in regard to the catastrophe, 
and Areer Ban, armed in the field, has divided the two revolutions 
for the election of a king. in this piece, and formed out of 

105. Juf..Ius C;rsAr. Trag. by them two plays 5 the one called 
Alexander, Earl of.Sterling. 4to. Julii'S Cjesar, the other Mar- 
1604 ; 1607; foL 1637. This is cus Brutus. Under the account 
by much the mbst regujardramntic of the latter, the reader will find 
piece of its noble author, at least the reason why neither of them 
in respect to the unity of action ; canje on the stage. 

yet he has run into the very same .107. The Tragedy of Julius 
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<?^^AR, with the Deaths of Brutus 
and Cassias, written orisinally hy 
Shakspeare-y altered hy S%r William 
Daven ant and Johri Dry den . jetted 
at Drury Lane, 1 2mo. 1 7 1 p. This 
seems to be a publicntion of the 
playhouse-copy, with alterations 
for the stage, which perhaps were 
traditionally ascribed to Davenaut 
and Dry den j how truly, let any 
person determine, after reading the 
following ridiculous ranti which is 
added at the close of the fourth 
act, and was spoken by Mr. Wal- 
ker, when he performed the cha- 
racter of Brutus, at Covent Gar- 
den theatre : 

'* Sure they have raised some devil to 

their aid, 
*' And think to frighten Bruttis with a 

shade : 
" But ere the night closes this fatal day, 
** 1 -11 send more ghos:^ this visit to re- 

pay/' 

108. Julius C^bsar. Tr'ag. by 
J. Sheffield, Dnke of Bucking- 
ham, with a prologue and chorus* 
4to. 1722. 

109. Julius C;n:sAR. Tr. trans- 
lated from Voltaire. See Death 
OF Cjesar. 

IIO.The Ju??cTo. Farce. This 
is a polilical and religious satire, 
forriiing Nos. 37, 38, of The High 
German Doctor, 12mo. 1715. Dr. 
Sacheverell, theEarlofOxfortf,and 
Lord Bolinsrbroke, are character- 
izcd, as Bungey,HermodaCtyl,and 
Gambol. 

111. Junius BRtJTUs. See Lu- 
cius Junius Brutus. 

112. The Junto; or. The in^ 
terior Cabinet laid open. A state 
Farce, now acting on the most 
capital Stage in Europe. 8vo. 
1778. A despicable political catch- 
penny. 

113. Jupiter and Alcme^a. 
A Burletta, by Charles Dibdin. 

yoL. II. 



Acted at Covent Garden, 178I. 
The songs only printed. This 
piece was taken from Dryden's 
Amphytrion, but met with no ap- 
probation on the stage. It was 
acted only two tiights. 

114. Jupiter andEuropa; of, 
Th£ Intrigues of Harlequin, Pant. 
Acted at Lincoln's Inn Fields^ 
1723. Not printed. 

1 15. Jupiter and Io. Draroa^ 
by Thom.iis Hey wood. 12mo« 
1637. Printed in his ''Pleasant 
" Dialogues and Dramas,** &c 

116. Jupiter and Io; with a 
Comic Interlude, called Mother 
Shipton*s Wish; or. Harlequin's 
Origin, Acted at Goodman's Fields, 
1735. Not printed. 

117. The Juror. Farce, by 
W. B. formerly of St. John's Col- 
lege, Cambridge^ 8vo. 17 1 8. Nc- 
vdf acted. 

118. The Just General. T.C. 
by Cosmo Manuche. ' 4to. l650. 
This pie,ce was intended for the 
stage, but never acted. Yet, al- 
though it was a first attempt of the 
author's, it is far from contempt- 
ible. 

119. Just IN Time. Com. Op. 
by Th(»mas Hurlstone. Acted at 
Covent Garden. 8vo. I792. There 
is a considerable degree of farcical 
humour in this piece, which nas 
favourably received. 

120. The Just Italian. Tr. 
Com. by Sir W. Davenant. Acted 
at Black Friars. 4to.l630. Scene, 
Florence. 

121. Justice BtfsY. A Cotn. 
by John Crowne. Acted at Lin- 
coln's Inn Fields about IGgg. Not 
printed. Downes, the prompter, 
who alone niientions it, says it was 
'* well acted, yet proved not a 
*' living play : however, Mrs. 
" Bracegirdle, by a potent and 
" magnetic charm in performing 
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'* a sang in it, caused the stents of 
" the streets to Jiy in the men's 
** faces*' ■ It is not very easy to 
understand this. 

17/1. Justice Triumfhant; 
or. The Organ in the Suds, Farce 
of three acts. 8vo. 17-47. This 
piece i^lates to some proceedings 



then lately transacted in a village 
near London. 

123. Juvenile Fkiendship; 
or. The Holidays. A Drama, in 
three acts. This was printed, with 
The Arrogant Boy, 8vo. 1802. 
Never acted* 
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ULAis ; or, Love in the Datrts, 
^pera, i^ four acts. Performed 
<t Drury Lane. With a few words 
by way of preface. By \. Bnin- 
dph, author of Fragments after 
Sterne, &:c. 8vo. J 808. This 
piece is founded on the Loves of 
Mejnoun and Leila, a charming 
Persian romance, by Mr. D'Isra- 
eli. The dialogue is not ill writ- 
ten 5 but it wanted enlivening ; 
and to the splendid pageantry, and 
delightful music (by Messrs. Bra- 
ham and Reeve), the piece was 
almost wholly indebted tor its fa- 
vourable reception on the stage. 

% Ilbep your own Secket. 
Com* translated from the Nadie 
Fie su Secreto of Calderon. Svo, 
1807 . Never acted. 

' 3. The Keepers distracted. 
Farce, This is only mentioned 
in Mears's Catalogue, and was 
probably never printed. 

4. Kenneth, King of Scots j 
or. The Peimdle Archers, Mus. Dr. 
by Archib. M*Laren . Acted at the 
Theatre Royal, Edinburgh^ 12mo. 
I8O7. This piece was also acted at 
Aberdeen, Dumfries, Perth, Ber- 
wick J Arc. 
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5. Kensington GaUdens; or. 

The, Pretenders* Cora, by John 
Leigh. 810.1720. This was act- 
ed at Lincoln's Inn Fields Play- 
house, with some success. Dedi- 
cated to Lord Brooke. 

6. Kensington Gardens j or. 
The IVaUdtig Jockey, Interlude^ 
by James Cobb. Acted at the 
Haymarket,17Sl. N.P. This was 
produced for Mr. Wilson's bene- 
lit. The principal characters were 
those of a purblind old man, con- 
stantly endeavouring to conceal 
his infirmity, and thence making 
himself a subject for laughter; and 
a city smart parading about Lon- 
don always booted and spurred, 
though it is well known that he 
has no horse to ride. The ridi- 
cule was well directed, but rathec 
feebly sustained. 

7. The Kentish Barons. Op. 
by the Hon. Francis North. Act- 
ed at the Haymarket. Svo. 179J . 
This piece is well written, and 
was favourably received. 

8. The Kentish Election. 
Com. by L.N. Svo. 1 735. Au 
obscene catchpenny* 



X: I N KIN 

p. ksNTiSB FaItrb ; or, The three nights 3 which gave rise to 

Pariiameni sold to their best Worth, the following distich : 
Bochestei* pHnted. 4to. 1648. 

*rhis is a satirical play, written to ** '"'^^btow''''* ^^"^ ^^^^ *" *^ "^^ ^^ 

expose Oliver Cromwell, &c. u And brolc'c the glass that did theif 

10. A Key to the Lock. C. picture show." 
in two acts. Performed at the 

Hay market. 8vo. 1788. In imi- Tliere are, however, several parts 
tation of Fielding) and Dr. Drake of it by much too loose for modest 
in the 17th century, this author ears, or for a moral and well-re- 
has announced, in the titie-page> gulated stage. The author has 

that his piece was d d. It is borrowed some of his incidents 

a translation from the Gageure from French and Italian novels ; 

Jmprevue of Moos. Sedaine ', but for instance, Mrs. Saintly's dis« 

the hi7ige on which the whole covering Goodall in the chest, 
tunis is too trifling and improbable, taken from Cynthio*s Novels, 

to merit any attention. part i. Dec. 3, Kov. 3 j and Mrs, 

11. Tbe Key of the GardSn. Brainsick*s pinching and pricking 

T. C. by Young. Never him, from M. S. Bremond's TVi- 

acted. 12mo. 1801. Printed at umph of Love over Fortune, The 

Dundee^ scene lies at a boarding-house in 

12. Killing MoMuuDER. F. London. 

by Theodore Edward Hook. Act- 14. A King and no King. Tr. 

ed at the Haymarket with great Com. by Beaumont and Fletcher, 

success. 8vo. I8O9. The Lord 4to. 1619; 8vo. I778. This play 

Chamberlain having refused to was very roughly handled by Ry" 

license this piece as originally mer 3 but, as he dealt no less se* 

written, the author was compelled verely with the works of the im- 

to write one of tbe scenes anew : mortal Shakspeare, his censures 

at which being very indignant, he ought to have but little influence 

has told his tale in a long preface over our opinions ; and this piece, 

(which we think had been as well amongst others, stands up in evi-. 

omitted) ) and has annexed the dence against his judgment 5 it 

scene that was objected to, as ri- having always met with success 

diculing the Methodists. whenever acted or revived, unless 

13. The Kind Keeper 3 or, we except its last appearance at 
Mr. Limber ham, A Comedy, by J, Covent • Garden, Jan. 13, 1788, 
Dryden. Acted at the Duke*s when it was very coldly received. 
Theatre. 4to. 168O. This play Dryden has defended this play 
was intended as an honest satire from the severity of Rymer, and 
against the ciying sin of keeping; on such a subject be well deseives 
but, in short, it exposed the keep- to be heard. Speaking of the plots 
ing part of the town in so just a of Beaumont and . Fletcher, heob<* 
manner, and set them in so ri- terves,** The best of their designs, 
diculous a light, that, unable to «* the most approaching to anti- 
stand the lash .of the poet's -pen, '' quity, and the most conducing 
aided by the force of coQ)ic re- *' to move pity, is The King and 
presentation, they found mlans to '* no King', which, if the farce 
stop the play after a rua of only ^' of Bessus were 'thrown away^ 
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*' is of that inferior sort of trage- 
'' dies which end with a prosper- 
*' ous event. It is probably de- 
*' rived from the story of GEdipus, 
** with the character of Alexander 
** the Great in his extravagancies 
** given to Arbaces. The taking 
•^ of this play, amongst many 
'* others, I cannot wholly ascribe 
'^ to the excellency oi the action ; 
'* for I find it moving when it 
<' is read: 'tis true, the faults 
" of the plot are so evidently 
*' proved, that they can no longer 
<' be denied. The beauties of it 
'/ must, therefore, lie either in the 
?' lively touches of the pa§sion ; 
*^ or we must conclude, as I think 
" we may, that even in imperfect 
*' plot*, there are less degrees of 
^' nature, by which some faint 
'^ emotions of pity and terror are 
raised in us; as a less engine 
will raise a less proportion of 
weight, though not so niuch as 
** one of Archimedes*8 making; 
*' for nothing can move our na^ 
" ture, but by some natural rea- 
'* son, which works upon passions. 
'* And since we acknowledge the 
** effect, there mpst be something- 
*' in the cause.** — Scene, for the 
most part of the play, in Iberia. 
The first edition savs it was acted 
at the Globe, the others at Black 
Friars, 

15. The Kijig and Queen*s 
J)ntertaxnment at Uichmond, 
cfter their Departurefrom Oxford; 
in a Masque presented ly the most 
illustrious Prince, Prince Charles 
{afterwards King Charles 11. J , Sept. 
12th, iri34. 4to. 10'36. Theoc- 
casion of this masque was the 
QQeen*s desire of seeing the Prince 
Jance, who was then not much 
above six years old. The dances 
were composed by Simon Hopper, 
the music by Charles Colman; 
and the parts of the Captain and 



Druid were performed to the 
greatest degree of excellency by 
the then Lord BuckhursF, and Mr. 
Hdward Sackville. 

16. The King and the Mil* 
LER OP Mansfield. Dram. Tale^ 
by R. Dodsley. Acted at Drury 
Lane. 8vo. I737. The plot of this 
little piece is built on a traditional 
story in the reign of our Kin^ 
Henry IT. The author, however, 
has made a very pleasing use of it, 
and wrought it out into a truly 
dramatic conclusion. The dia- 
logue is natural, yet elegant ; the 
satire poignant, yet genteel | the 
sentimental parts such as do ho* 
nour both to the head and heart • 
of its author ; and the catastrophe, 
though simple, yet affecting, and 
perfectly just. The scene lies in 
and near the Miller^s house in 
Sherwood Forest, near Notting- 
ham. It had ^eat success. 

17. The King and> the Sob* 
jECT. Trag. by Philip Massinger. 
The title is thought tabave been 
afterwards altered to The Ty- 
rant. Licensed, June 5, 1638. 
The Tyrant was one of those 
destroyed by Mr. Warburton's 
servant. 

IS.TheKing cannotErr,&c, 
Com;i2mo..No date.[l762.] The 
title-pnge of this strange incoh'e- 
reai performance is. too long to b© 
here inserted. The author of it, 
who was evidently disordered in. 
his senses, dedicates to his Infa?it 
fRoyal Highness the Prince oj Wales , 
on the eighth day of his. birth, by 
way of desert to his Christening, 
who was bom on the twelfth day 
of the eighth month, in the twelfth 
year of the last two hundred and 
Jfjty years, which make the twenty^ 
fourth part of six thousand years^ 
He signs his name Ame [i.e. Adam 
Moses Emanuel] Cooke. 

19. King Charles^ Kzno 
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Edward, King Henrt> King 
Ljbar, King Richard, &c.— See 
.Charles, Edward, Henry^ 
Lear, Richard, &c. 

20. The King in the Coun- 
try, A Dramatic Piece, of two 
acts, by F. G. Waldron. Acted 
at Richmond and Windsor, 1788. 
8vo. 1789. This piece is* taken 
from the under-plot in the first 
part of King Edivard the Fourth ; 
written by Thos. Hey wood : the 
dialogue a little altered, to render 
it fit for modern representation, 
and a few passages added, for 
connexion and conclusion. It was 
first performed after His Majesty's 
return from Cheltenham. 

2J. The King's Bench. See 
Abroad and at Home. 

22. The King's Entertain- 
ment AT Welbeck, in Notting- 
hamshire, a seat of the Earl of 
Newcastle, at his going to Scot- 
land in 1633, by Ben Jonson. Fol. 
1640 5 Svo. 1756. The Duchess 
of Newcastle, in the Life of her 
luord, gives the following account 
of this entertainment : *' When 
^^ His Majesty was going into 
*' Scotland to decrowned, be took 
*' his way through Nottingham- 
'*^ shire j and lying at Worksop 
" Manor, hardly two miles distant 
*' from Welbeck, where ray Lord 
<' then was, my Lord invited His 
" Majesty thitbertoadinner, which 
'f he was graciously pleased to 
*' accept of, This entertainment 
*' cost ray Lord between four and 
*^ five tliousand pounds/* life of 
ih^ Duke of Newcastle, p. 183. 

23. The I(ing*3 Mistress. 
This play was entered on the 
^ook of the Stationers* Company, 
Sept. 9, 1653 ; l)ut seems not to 
have been printed. 

24. The Kiss acckftro and 
fiKTURNEp. Operetta^, by James 



Ayre. Acted at the Haymarket, 
1744. Not printed. 

25. The New Jigg of the 
Kitchen Stuff Woman. By 
William Kempe. Entered in the 
book of the Stationers' Company, 
in 15g5, 

26. A Knacke how to knowr 
A Knave. Cora. Anonym. 4to. 
1594. This piece seems to have 
been like some of the drolls or 
medleys performed at our fairs. 
It is said to have been sundry 
times played by Edward Allen, 
with Kemp's applauded merri- 
ments of the men of Goteham, in 
receiving the king into Goteham. 
The serious part of this play is 
the story of Edgar, Athelwold, 
and Elfrida. It is printed in the 
old black letter, and exposes the 
vices of the age as detected by 
honesty, 

27. A Knack how to knows 
AN honest Man. A pleasant 
conceited Comcdh, several times 
acted. Anonym. 4to. 1596. The 
scene lies in Venice, and the piece 
is not divided into acts. It was 
entered on the book of the Sta- 
tioners' Company, Nov. 26, 1596, 
by Cuthbert Burbye. 

28. Knafschou, the Forest 
Fiend. Pant, Bal. Acted at the 
Lyceum, I8O9, with great success. 
Music by C. Smith. Not printed. 

29. The Knave in Graine; 
or. Jack Cottington, A Play, en- 
tered an the book of the Stationers* 
Company, June 18, I639, but 
probably not printed.— There is, 
however, a drama under the title 
of The Knave in Grain, in the 
List of Plays printed for Bentley 
and Magnes^ who published a 
Collection of Lee*s Plays, in one 
volume 4to. I687. At the end 
of which vdume their Catalogue 
is printed. 
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30. TriE Knave in Grain 
«?Ew VAMPT.- Com. Acted with 
great sucdess al tIk* Fortune. 4to. 
1640, by J. D. The incident of 
JuIio*s cheating his dmnken guests, 
is repeated by Kiikman in his 
English Rogiie, part iii. ch. 13. as 
is a^so that of his cheating the 
cotintryman of the piece of gold, 
in The Account of the hard Frost of 
1684, in 8vo. p. 41. But, con- 
trary to the usual custom, these 
writers have stolen those incidents 
from the play, instead of the play 
being founded on their writings. 
Scene, Venice. 

31. A Knave in Print; or. 
One for Another. Com. by Wm. 
Rowley. Entered on the book of 
the Stationers* Company, Sept. g, 
165$, but not printed. 

32. Knave or Not. Com. by 
Thomas Holcroft. Acted at Drury 
Lane. 8vo. 17P8. Though we 
do not think this play the best of 
its author*8 dramatic productions, 
yet it certainly possesses consider- 
able merit ; and was driven from 
the stage, we think, from a 
spirit of party, more than of deli- 
berate judgment. 

33. Knavery in all Trades i 
or. The Coffeehouse,. Com. Anon. 
4to. 1664. This play was acted 
by a company of London appren- 
tices in the Christmas holidays, 
and, as it is said in the title-page, 
with great applause. Th!s ap- 
plause, however, was probably no 
more than their own self-appro- 
bation 5 it being a very indifferent 
performance, and not entitled to 
success in any one of the regular 
theatres. 

34. The KNAvks. A Play. 
Acted in the year l6l3. Not 
printed. See Mr. Malone's At- 
tempt to ascertain the Order of 
Shakspeare's Plays, p. 33 1 . 

35. Tb[e Knight oip Malta. 



Tragi-Comedy, by Beaumont and 
Flt-trhcr. Fol. 1647; Svo. 1778. 
Scene, Malta. 

36. The Knight of Malta, 
Tragi Com. Altered from Beau-» 
mont and Fletcher, artd acted at 
Covent Garden, April 23, 1783. 
Not printed. It was performed 
for Mr. Quick's benefit, but not 
repeated. 

37.TnE Knight of theBurn- 
ing Pestle. Com. liy Beaumont 
and Fletcher. 4to. l6l3 } 4to. 163^5 
Svo. 1778. From the dedication 
of the first edition of this play, 
it appears to have been wntteti 
in 1611, and not well received 
when acted on the stage. The 
names of Beaumont and Fletcher 
are not on the title-page of the 
first publication of it. See Sup* 
plement to Shakspeare, vol. i, 
p. 194. After the Restoration it 
was revived with a new prologue^ 
spoken by Mrs Ellen Gwynn, in* 
stead of the old one in prosCji 
which was taken verbatim from 
that before Lyly*s Saphti and 
Phao. The citizen and his wife 
introduced on the stage in this 
play, are probably in imitatipn of 
the four gossips, lady-like attired^^ 
in Ben Jonson's Staple of News, 
who remain on the stage during 
the whole action, and criticise 
upon each scene. 

3S. The Knights. Cona. of 
two acts, by Samuel Foote. 8vo. 
1754. This piece made its first 
appearance at the Little Theatre in 
the Haymarket, about the year 
J 747, and at that time terminated 
with a droll concert of vocal mu- 
sic between two cats, in bivlesque 
of the Italian comic operas. A^ 
this, however, was only tempo- 
rary, the author, to adapt it more 
properly to true dfatnalrc tastCj^ 
and render it a more perfect farce, 
has woan4 up a conclusion for itj^ 
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vhich, however, even as it now 
stands, is scarcely so conclusive or 
so natural as it could be wished. 
This fault, however, is amply 
made amends for, by its possessing 
in the highest degree a much more 
essential excellence of comedy, viz. 
great strength of character, and 
the most accurate and lively colour- 
ing of nature. His two knights. 
Sir Penurious Trifle and SirGregory 
Gazette (the first of which has the 
strongest passion for perpetually 
entertaining his friends with a 
parcel of stale, trite, insignificant 
stories J and the latter, who is pos- 
sessed with a most insatiable thirst 
for news, without even capacity 
sufficient to comprehend the full 
meaning of the most familiar pa- 
ragraph in a public journal), are 
very strongly painted. The first 
of them received additional life 
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Printed in Dal^n. Reprinted lA 
London, 8vo. 1758, 

40. The Knights op the 
Post ; or, The Blockmoor waskei^ 
JVhite, Farce, taken from thp 
novel of &l Bias. It was acted 
for Mr. Stephen Kemble's benefit^ 
at Newcastle, 179/. 

41 . The Knot of Fools. Play. 
Acted in the year I6l3. (See Mr. 
Malone's ^//e77?/)/, p. 331^ 

42. Know Your own Mind. 
Com. by Arthur Murphy. Acted 
at Covent Garden, 1777* ^'>^^ 
considerable success. Printed 8vo, 
1778- This comedy is founded on 
the Irri'solu of Destouchesj but 
is by no means a translation, or 
servile copy of it. An original 
vein of English humour animate? 
the dialogue ; and characters not 
in the French piece, partipularly 
those of Miss Neville and Dash- 



from the admirable execution of wood, are happily introdqced and 
the author in his representation faithfully delineated. The latter 



of the character, in which indeed 
it has been reported, that he mi- 
micked the manner of a certain 
gentleman in the west of Eng- 
land 5 and the other seems to 
Jiave afforded a hint to a writer 
since, viz. Mr. Murphy, in hi^ 
Upholsterer, to expatiate still more 
largely on this extravagant and 
absurd kind of folly. His other 
characters of Tim and Miss Suck^ 
with the scene pf courtship intro- 
duced between them, though nq^ 
absolutely new in the first conr 
ception, yet ^re managjed after a 
new manner^ and always gave 
great entertainment In the repre- 
sentation, li was acted at Drury 
Lane. 

39. A new Sceqe for the Oo- 
jnedy, called. The Knights j or, 
JF^esh Tea for Mr, Foote, A satire 
on some public speakers it> the 
^puse qf pcuninpns of Ireland. 



is universally allowed to be Intehd- 
ed for the late Mr. Foote. Tie 
sentimental slander of ^alvii is 
judiciously opposed to the un- 
guarded pleasantry of Dasl^wood, 
and the whole deserves to be 
spoken of in the Irighest terms of 
ap))robation. Where Dash wood 
^ays, '• I saw him^ five times in 
*^ one winter, upon tb^ fire, at 
''Bath, for cheating at c^rds," 
the author evidently had an eye to 
Baron Newman, at that ftme a 
notorious gambler, whom an un- 
lucky mcident, th^t happened at 
picqiiet, raised into great notoriety. 
A gentleman^ with whonii he wat 
playing, suspecting that the Baron 
nad copce^led a card v^der hfs 
baqd, which was extended on the 
table^ seized a fork that happened 
to be near, and tlu;usting it at 
once tlirough the BaroD*s band, 
which he fastened to the table^' he 
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CKclaimcd, '^ Monsieur Baroii« if 
" you have not a card under your 
''hand, I beg your pardon." On 
releasing the hand^ a card was 
found. After this incident, th^ 
Baron generally wqre a muff. 
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43. The Knowing Okbs taceit 
IN, A Musical Piece, in two acts. 
This was taken from Holman*s 
comic opera, called. Abroad and 
at Hovie, and performed at ^^-s 

burgh, 3797- 
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1. 1 HE Labyrinth; or. The 
Fatal Embarrassment, Trag. from 
Corneille. Publin printed, 8vo. 
1795. 

2. The Labyeinth ; or. The 
Mad Cap, Ball. Acted at Drury 
Lane. 8vo. 179^» 

3. The Lad of the Hills | 
or, Wickhw Gold Mines. Cora. 
Op. by John O'Keeffe. Acted at 
Covent Garden, 179^« Subse-p 
quently reduced to an afterpiece, 
iand called Wkklow Gold Mines, 
Printed 8vo. 179Q> under the title 
of The fVicklow Mountains. 

4. The Ladies* Frolici;. Op. 
altered from The Jovial Crew, by 
Jan^el Love. [Dance.] Acted at 
Prury Lane, 1770, Not printed. 

5. The Ladiiess qf Castile. 
Trag. in five acts, by M. Warren. 
12mo. Boston (America), 1790. 
Taken from an ancient story, in 
the annals of Spain, in her last 
struggles for liberty, previous to 
the complete establishment of de-r 
spotism, by the family of Ferdl^ 
pand. 

6. The Ladies of the Pa- 
lace 5 or. The Netv Court Legacy, 
]Ballad Opera, of three acts, 8vp. 
J735. Court scandal. 
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7. The Ladies* Peivilegb. 
Com. by Hen. Glapthorne. Acted 
at Drury Lane, and twice at 
Whitehall, before their Majesties, 
4to. 1640. Scen^, Grenoa. This 
is an ingenious and interesting 
play. 

8. The Ladies* Subscription^ 
Dramatic Performance^ designed 
for an introduction to a dance, by 
John Cleland. 8vo. IJSS., Printed 
at the exxdioi Titus Vespasian. 

9. The Ladies* Trial. Tragi* 
Comedy, by John Ford. Acted 
at Drury Lane. 4to. KSSp. The 
^ene lies in Genoa, and the pro* 
logue is subscribed by Mr. Bird j 
but whether it was written, or 
only spoken, by him, is not abso- 
lutely apparent. Ben Jonson, a 
bitter eneniy of Ford's, charges 
the latter with having stolen a cha- 
racter in this pjay from him. 

" Playwright (i. c. Ford), by chance, 
hejiring toys I had lorit, 

*^ Cry'd to my face,- they were th* elixir 
of wit. 

'< An4 I must now believe him ; for to- 
day 

** Five of my jests, then stolen, pas$'4 
him a play." 

10. The Ladi.e. Entertain* 
m^ht of Music, altere'd noni Prioy 
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fby Charles Dibdin]. 8vo, 1773. 
One of the interludes performed 
at Sadler's Wells. 

11. Lady Alimony; or. The 
Alimony Lady, Com. Anonymous, 
-ito 1659.* Said in the title-page 
to be duly authorized, daily acted, 
and frequently followed. 

12, The Lady Contempla- 
tion. Com. in two paits, by the 
Duchess of Newcastle. Fol l663. 
Three scenes in the first, and two 
in the second part, were written 
by the Duke. 

13.TheIvADyErjiant, Tragi-e 
Com. by W Cartwright, 8vo, 
165 1 . This was by some esteemed 
an excellent comedy. The scene 
lies in Cyprus, 

14. LapyJane. Play, in two 
parts, by Henry Chettle, in con-f 
junction with Dekker, Hey wood, 
and Webster. Both parts acted iji 
1602. Not print^. 

15 Lady Jane Gray. Trag. 
by N. Rowe. Acted at Drury 
Lane 4to. 171^* This is an ad- 
mirable piece, though not now on 
the acting list ot plays. Mr. Ed^ 
jnund Smith had an intention of 
writing a tragedy on the subject of 
Lady Jane Gray, according to the 
history which Mr. Banks followed 3 
and at his death left some loose 
hints of sentiments, and short 
sketches of scenes. Iprom the last 
of these Mr. Rowew acknowledges 
he borrowed part of one which he 
has inserted in this play, viz. that 
between Lord Guilford and Lady 
Jane Gray in the third act. The 
quarrel and reconciliation between 
Lord Guilford and Lord Pembroke 
are very fine 5 and the scene of 
Lady Jane, previous to her mountr 
}ng the scaffold, has abundance of 
tbe pathos in it. On the whole, 
we may venture to pronounce it 
equal to any, and superior to most, 
pf the dramatic pieces q( this ad- 



mirable author. The scene lies 19 
London. 

16. The Lady of Pleasure. 
Con), by Ja. Shirley. Acted at 
the private house, Drury Lane. 
4to. 1637. The incident of Kick- 
shaw's enjoying Aretina, and thitjk- 
ing her the deviU is a circum-- 
stance that this author has also 
introduced into his Grateful Ser^ 
vant, and Mrs. Behn has copied it 
in her play of the Lucky Chancy, 
Scene, the Strand. 

17' The Lady of th» MAVoa- 
Com. Op. by Dr. JCenrick. Actecl 
atCovent Garden. 8vo. 1778. This- 
is taken from Charles Johnson's 
Country l^ses} or. The Custom 
of the Manor. 

13. TpE Lapy of the Mat. 
A Masque, by Sir Philip Sydne3% 
This piece was presented to Queen 
Elizabeth, in th^ gardens at Wan- 
stead, in £ssex, and is printed toi- 
gether with some poems at the end 
pf the Arcadia, 

19. The Lady of the Roci^'. 
Melo-Drame, by Thos. Holcroft. 
Acted at Drury Lane. 8vo. 1803. 
The circumstances of the story 
(which is derived fronj Mrs. Mur- 
ray's Companion to the Highlands) 
were more calculated to excite 
horror than pity ; but the piece was 
several times acted, though it en- 
countered much opposition. 

30. Thp Lady*s Choice. Pe- 
tite piece, of two acts, by Paul 
Hiffernan. Performed at Covent 
Garden. 8vo. No date. [1759.] 
It was acted a few nights, but with 
no success. Tlie characters ^re 
not ill drawn j but the piece is 
barren of incident. Ic is dedicat- 
ed to the Duchess of Hamilton. 

21. The Lady's last Stake ^ 
or. The Wife's Resentment. Com. 
by C. Cither. Acted at the Hay- 
piarket. 4to. No date. [1708.] 
Tins is very far frooi a bad comedy. 



t9t 

L AK t A N 

The plot of it seems in some 2ft. Thb Lamb Lover. Com. 

measure borrowed from Bumaby's by Samuel Fbote. Acted at the 

Rfformed Wife 5 but the manners^ Hayroarket. 8vo. 1 770. Tliit 

the style, and many of the inci-' piece, though little inferior to any 

dents, are original, and do honour perfornniance of the same writer, 

to their author. did not meet with eqqq] success., 

22. T«E Ladt*8 LiBCturb. A Sir Luke Limp, the Sergeant, and 

theatrical Dialogue, between Sir his son, are admirable portraits. 

Charles Easy and his n^arriageable 29.TheLancasbirb Witchis, 

Paughter. ByC.Cibber,8vo.l748. Comedy, by Thomas Heywood. 

33. The Lady's Opera, with Acted at the Globe. 4to. \Q34» 
a new Introduction. Performed The author was assisted by Ricban} 
at Covent Garden, 178I. This Brome in the composition of th» 
was only the Beggafs Opera, with play. The foundation of it v\ 
the characters entirely personated general is an old English novel j 
ly females. The manager was but that part of it in which Whet- 
probably induced to bring it for- stone, through the means of his 
"ward in this manner, by the great aunt, revenges himself on Arthur, 
success which attended the Beg^ Shakstone, and Bantam, for their 
gars Opera, with the characters having called him Bastardy is bor-t 
reversed, at the Haymarket. rowed from the History of Johi^ 

24. The Lady's Revenger or, Teutonicus, of Hoiberstadt, m 
TAe Rover reclaimed. Com. by High Grermany, who was a known 
William Popple. Acted at Co- bastard, and a noted nvagrdair, 
vent Garden. Svo. 1734. and whose story is related at large 

25. The Lady*8 Triumph, by the author, in his Hierarchy of 
Comic Op. by Elk. Settle. 12rao. Angels, lib. viii. p. 5^2. — In the 
1718. This piece was performed, title-pa^ it is called The Late 
by subscription, at the Theatre in Lancashire IVztghks ', theronning-* 
Lincoln's Inn Fields, The enter- title is. The Witches of Lancashire, 
tainments set to music (amongst SO.TheLawcashhib Witches, 
which was Decius and Paulina) and Teague G'Divetty the Irish 
were written by Mr. Lewis Theo- Priest, Com. by Thomas Shadwell. 
bald. Acted at the Duke's Theatre 4t«^ 

20. The Lady's VisiTrTfG DaY. 1082. This play is in some mea- 
Com. by Charles Bumaby. 4to. sure on the same foundation wirh 
1701, Acted, one night only, at the foregoing lone. It was, how- 
Lincoln's Inn Fields. . Scene, ever, written in the time of high 
London. contests between the Whig and 

27. The Lakers. Com. Op. Tory parties ; and therefore met 

©f three acts. Svo. 1798. Never with sttong opposition from the 

performed. This is a lively bur- Papists, on account of the c^iarac- 

lesque on the fashionable propen- ter of Teague O'Divelly. Its own 

sity of lake-visiting* The several merit, however, and a very strong 

characters are humorously sustain- party which was raised to support 

ed ; particularly that of a botanical it, enabled the piece to stand lU 

aunt, called Miss Beccabunga ground in spite of aU enmity and 

Veronica, of Diandria Hall, in- ill-nature. 

tended for Mrs. Mattocks, if tlie 3 1 .Th b La wca shire Wxtchbsj^ 

piece had reached the stage. or, The DisiresfiKs of I^.^qum, 
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pant, (we believe) by Charles '' submit it to the judgment of th» 

Dibdin. Acted at the Circus. " public in general, who, by « 

Songs, &c, only printed. 8vo. 1783. '^perusal of it, may form their 

32. The Land of Simplicity. *^ own opinions on its real or pre- 
By C. Dibdin. Acted at the Cir- '^ tended merits ; it will be pub- 
cusi Not printed. ^^ lished, therefore, on Saturday 

33, The Lai^d we Live in, *' next; to which will be annexed, 
Gom. by Francis Ludlow Holt, '' the prelude, epilogue, and a 
Acted at Drury Lane, one night '' preface, by the author of the 
only, Svo. 1805. The whole *^ play." In his preface, Mr, Hol^ 
comic strength of the house was states, " that his piece had not a 
called forth in the service of this " candid hearing." This, how- 
piece j but it was in itself so des- ever, we positively denyj but^^ 
^itute of plot, and of stage effect, though there were insurmountabla 
and so tedious in details that had obstacles to its success on the 
neither interest nor humour il rcr stage, it may afford some pleasure 
commend them, that, although in the perusal. 

we cannot deny the author the me- 34. Landgartha. Tragi-Com, 
rit of much good writing, sound by Henry Burnell. 4to. l641. Act- 
morality, and just sentiment, it ed at Dublin in 1639, with great 
was, as an aciing drama, deserv- applause. The author, having 
edly condemned by as patient and failed in a former dramatic at- 
candid an audience as we remeni- tempt, ensures the success of this 
ber to have seen on such an occa- by introducing it to the world 
sion. Instead pf a prologue, it with a prologue, spoken by an 
was introduced by a prelude ; in Amazon with a battle-ax in her 
which Mr. Elliston, who per- hand, in imitation of Ben Jonson's 
sonated the author, was, by the prologue to the Poetaster, The 
accidental falling of a scene on the plot of the play is founded on the 
back part of his head, most oTwi- Swedish history, being the con- 
nously distressed almost as soon as quest of Fro (or Frollo) King of 
he had announced to a firiend that Sweden, by Regner (or Reyner) 
he had a' play coming out. Mrs. King pf Denmark, with the repu- 
Jordan was to have spoken the diation of Regner*s Queen Land- 
epilogue; hut sudden iTf disposition, gartha. The dedication has also 
for which it would not be ditficult somewhat very whimsical in it, 
to assign a cause, prevented her, being, To all fair, indifferent fair, 
and the epilogue was not delivered, virtuous that are not fair, and mag- 
—The day following appeared this nanimous ladies. Scene, Suevia, 
notice : " The Land we Live in, or Suethland. 
'' On the various readings and re- 35. I^andgartha j or. The 
'f hearsals of this play, it was ho- Amazon Queen of Denmark and. 
^^ noured with the most distin- Norway, An Entertainment, de- 
'' guished and liberal commenda- signed for their Royal Highnesses 
*' tions ; but, from various causes, the Prince and Princess of Den- 
*^' it was not so fortunate as tq mark, by Joshua Barnes. This 
'* meet with general applause on piece is still in MS. in the library 
''its first representation, oil* Sa- of Emanuel College, Cambridge. 
^' turday night. The author has It is on a story from the same 
f ' been advised by his friends to history as the former ^ and the aa^ 
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thor has noted that it was finished 
May 2g, l6S3, almost a month 
before the nuptials of their Royal 
Highnesses. 

36. The Languishing Lover; 
or, yjn Invocation to Sleep, A 
Musical Interlude^ by D. Bellamy, 
12mo. 1746. 

37. Lannive's Festivals. Of 
this piece we can give no account. 
It is in none of the catalogues; 
but we are assured that it exists. 

38. Laoeudaimonos ; or, A 
people made Happy * Masque. 
Acted at Drury Lane, May I9, 
J 789, for the benefit of Mr. 
Wrighten. Not printed. 

39. The Last of the Family. 
Comedy, by Richard Cumberland* 
Acted at Drury Lane, May 8, 
J 797, for the benefit of Mr. Ban- 
nister, jun. and well received. 8vo. 

1797' 

40. The Late Revolvtion ; 

or. The Happy Change, Tragi- 
Com. Acted throughout the Eng- 
lish dominions, in the year 1688. 
4to. 1690. It is said in the title- 
page to be written by a person of 
quality. From the time in which 
this piece was produced, it will 
readily ba concluded to be, as it 
really is, entirely political. 

41. Laugh >yHEN you Can. 
.. Comedy, by Frederic Reynolds. 

Acted at Covent Garden. 8vo. 
1799. Like most of its author's 
dramas, the success of this play on 
the stage was great, owing to the 
exertions of the performers for 
whom the several parts were re- 
spectively written. It does not 
bring all its advantages with it into 
the closet. 

. 42. The Laughable Lover. 
Comedy, in five acts, by Carol 
O'Caustic. 8vo. 1805. Printed at 
Tetbur}-. 

43. Laura; or, Who*stohave 
Her P Opera, in three, acts, by 



John Sharpe, of Sheffield. Pet'* 
formed at the theatre in that town, 
1 791* In the advertisement it was 
mentioned that it would shortly 
be published; but, as it was un« 
successful in the representation, 
we believe it was not printed, 

44. Lavinia. Dram, Poem, 
in five acts, written on the model 
of the ancient Greek tragedy, A 
specimen of this piece, with pro- 
posals for its publication by sub- 
scription, were distributed with 
one of the numbers of The Monthly 
Review, for 1 7^1 5 but we aredouht-* 
ful Axd^ether it was ever printed. 

45rTHE Law against Lovers^ 
Tragi-Com. by Sir W. Davenant. 
Fol. 1673. This play, which met 
with great success, is a mixture of 
tlie two plots of Shakspeare's 
Measure for Measure, and Much 
ado about Nothing. The charac- 
ters, and almost the whole lan- 
guage of the piece, are borrowed 
from that divine author : all that 
Sir William has done being to 
blend the circumstances of bot^ 
plays together, so as to form some 
connexion between tlie plots, and 
to soften and modernize those pas- 
sages of the language which ap^r 
peared rough or obsolete. The 
scene, Turin, 

46. The Law Case. A Play. 
Entered on the book of the Sta-* 
tioners* Company, Nov, 29, 1653, 
but not printed. 

47. The Law of Lombardt. 
Trag. by Robert Jeph^n. Acted 
at Drury Lane, 8vo. 1779, Thi$ 
play, which in its plot resemble^ 
Much ado about Nothing, was not 
so successfvil as the former produc- 
tion of the san^e author. It wa^ 
acted nine nights, and then laid 
aside. Dedicated to the Kii\g. 

48. The Laws op Cai^ot. 
Tragi-C medy, by Beauinont and 
Fletcher. FoL I6475 8vo. 177a. 
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This is one of the most mdifFerent 
cf these authors* plays, and has not 
been acted for many years. The 
scene in Candia. 

49. Law Tricks; or, fFho 
would have thought it ? Com. by 
John Day. Divers times acted 
by the children of the Revels. 
4ro. l(>Od. This is an admirable 
play. 
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of its numerous deficiencies, thaf, 
as far as was in his power, he at- 
tempted to buy in the impression. 
In consequence of an election^ 
however, at St. Albans, whete hia 
Lordship stood as a candidate, the 
old Duchess of Marlborough, who 
was a strong opponent to his in- 
terest, caused a new edition of it 
to be printed at her own expense. 



50. The Lawyer. Com. of and dispersed among the electors. 



two acts, by 



Williamson. 



Acted at the Hay market, 1783. 
Not printed. There was consi- 
derable merit in this play, which 
was performed for Mrs. Bulkley's 
benefit, and was well received. 
It appeared, however, to disad- 
vantage ; being, as we understood, 
a five act piece reduced, for the 
occasion, to two. 

51. The Lawyers. Dr. trans- 
lated from the German of Iffland, 
by C. Ludger. 9vo. 1 799. Never 
acted. This is not a bad play ; 
but we suspect the translator to be 
a foreigner not well versed in the 
English tongue. 

53. TfiE Lawyer's Feast, 
Farce, by Ja. Ralph. 8vo. 1744. 
This little piece was performed at 
the Theatre Royal in Drury Lane, 
with small success. It is taken 
from Beaumont and Fletcher's 
Spanish Curate, 

53. The Lawyer's Fortijne; 
or, Lwe in a Hollow Tree, Com. 
by William, I-»ord Visc.Grimstone. 
4to. 1705. This piece was never 
acted, but by a strolling company 
of comedians at Windsor, and is 
certainly full of absurdities ; but 
some indulgence ought surely to 
be allowed it, when it shall be 
known that the author was only a 
schoolboy, and but thirteen years 
of age, at the time he wrote it; and 
so conscious did his modesty and 
good sense afterwards render him 



with a frontispiece, in which his 
Lordship was treated with the Ut- 
most indecency and ill-mannersj 
being represented as an elephant - 
dancing on a rope. This edition 
also lie bought up as nearly as he 
was able,- but could not succeed so 
far as to prevent some of the copies 
from getting into the world. Th» 
scene lies in a country town. 
There are two later editions than 
the 4to. (one in 8vo. and one in 
12mp.), of the date of 1/36. The 
8vo. edition has a sarcastic dedica- 
tion to the Right Sensible the Lord 
Flame [Samuel Johnson], and 
some ill-natured notes. 

54. The Lawyers' Panic; or, 
IVestminster Hall in an Uproar, 
Prel. by /ohn Dent. Acted at 
Covent Garden, May 7, 1785, for 
the benefit of Mr. Wilson j but 
not repeated. 8vo. 1/85. 

55. Of Lazarus rais*d from 
THE Dead. A Comedy, by Bi- 
shop Bale. This is one of those 
pieces mentioned in his own list 
of his writings. 

56. Leander and Hero. Tr. 
8vo. I7Q&. This tragedy is ano- 
nymous, but was produced byTho-» 
mas Horde, and seems to have 
been printed merely to gratify the 
vanity of its author, as it never 
was publicly sold. It is written 
in prose. 

5y, King Lear, Acted at the 
Rose Theatre, April 6, 1593, by 
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ihe Queen's men and Lord Sus* 
jex's together. Not now in ex- 
istence. 

53. King Lear. The full title 
bf this play> in the original edition, 
4to. 160S, stands thus : " Mr.Wil- 
** liam Shakspeare his true Chro* 
*' nicle History of the Life and 
*• Death of King Lear and his 
" three Daughters ; with the un- 
*' fortunate Life of Edgar, Sonne 
" and Heire to the Earle of Glou- 
*♦ cester, and his sullen and as- 
«* sumed humour of Turn of Bed- 
** lam. As it was plaid before 
*' the King's Majesty at Whitehall 
•' uppon S. Stephen's Night in 
•• Christmas Hollidaies. . By His 
*' Majesties Servants, playing usu- 
•* ally at the Globe on the Banck 
•' Side." 4to; I6O8, by N. But- 
ter; 4to. 1655. There are two 
editions of ibis pl-iy, 4to. 16O8, 
both printed for Nathaniel Butter. 
This play is founded on the Eng- 
lish history, and is one of the 
chef d ceuvrcs of this capital mas- 
ter. The distinction drawn be- 
tween the real madness of the 
king, and the feigned frenzy of 
Edgar, is such as no pen but his 
own was capable of. The quick, 
hasty, choleric disposition of Lear, 
supported in the midst of tender- 
ness, distress, and even lunacy, 
and the general tenour of his whole 
conversation, which even in all 
the wild extravagant rambJings 
of that lunacy still tend is to- 
wards a centre to the first great 
cause of it, the cruL^lty of his 
daughters, is painting only to be 
reached by Shakspeare** happy 
pencil. In a word, to attempt to 
enumerate all its beauties, would 
lake a larger portion of our work, 
than the destined limits of it would 
permit us to bestow on any single 
piece. The play, however, as it 
if DO w tictQd, is only an alteratloa 
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of the original piece^ made by 
N. Tate. 

Dr. Johnson S3ys> ** thb ^lay is 
** deservedly celebrated among the 
** dramas of Shakspeare. There is 
" perhaps no play which keeps 
" the attention so strongly fixed) 
'' which so much agitates oorpaS'' 
'< sions and interests our curi*" 
" osity. The artful involutions of 
"* distinct interests, the striking 
•' opposition of contrary charac- 
•* ters, the sudden changes of for* 
** tune, and the quick succession 
<' or events, fill the mind with a 
** perpetual tumult of iudignatioD, 
*' pity, and hope. . There is no 
'* scene which does not contribute 
** to the aggravation of the distress 
'^ or conduct of the action^ and 
'* scarce a line which does not 
'* conduce to the progress of the 
** scene. So powerful is the cur* 
*' rent of the poet's imagination^ 
'^ that the mind, which once ven- 
" tures within it, is hurried irre* 
" sistibly along. 

" On the seeming improbability 
^' of Lears conduct, it may be 
•' observed, that he is represented 
" according to histories at that 
*' time vulgarly received as true. 
''And, perhaps, if we turn our 
" thoughts upon the barbarity and 
" ignorance of the age to which 
'' this story is referred, it will ap- 
" pear not so unlikely as while we 
" estimate Lear's mamiers by our 
'* own. Such preference of one 
*' daughter to another, or resigna* 
'* tion of dominion on sucli condi* 
*' tions, would be yet credible, if 
" told of a petty prince of Guinea 
*' or Madagascar. Shakspeare, in- 
'' deed, by the mention of his eark 
*' and dukes, has given us the 
'' idea of times more civilized, and 
*' of life regulated by softer man- 
" ners ; and the truth is, that 
" though he so nicely discrimi- 
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»• nates, and so minutely deseribes 
** the characters of men, he com- 
'* monly neglects and confounds 
" the characters of ages, by min- 
** gling customs ancient and irio- 
" dem, English and foreign.** 

An anonymous writer observes, 
*' King Lear has always been con- 
«« sidered as one of Shakspeare's 
" most perfect plays. With heart- 
'* felt sympathy for the aged mo- 
*' narch, who, 

«« — tumbled headlong from the height 

of life, 
•» Has furnish'd matter for the Tragic 

Muse s 

<' there is yet excited by this tra- 
*' gedy, thai placid reflection upon 
** consequences^ which contem- 
«' plates Lear, after all, as the 
** contriver of his own destruction. 

*' The folly of his conduct, in play, by making Lear and Corde- 
" resigning the management of lia survive with a fair prospect of 
*' his empire to the two elder of becoming very happy. Yet, what- 
" his daughters, and the crlmi- ever by this means he may gain 
*' nality of it in discarding the with respect to poetical justice, he 
'' youngest, he himself bewails certainly loses as to pathos. It 
*" more bitterly than any of his was Mr. Addison*s opinion, that 
*' hearers could do : but the latter more of our English tragedies have 
<' cannot help calling to mind, too, succeeded in which the favourites 
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'' on the difficult task of making 
*•' the chiefest persons speak some^ 
'' thing like their character, on 
*' matter whereof I had no ground 

'^ in my author. 1 found the 

" whole to answer your account 
of it, a heap or jewels un- 
strung and unpolished, yet so 
'* dazzling in their disorder, that 
" I soon perceived I had seized a 
** treasure. It was my good for* 
tune to light on one expedient 
to rectify what was wanting in 
*' the regularity and probability 
*' of the tale, &c.'* Mr. Tate has, 
therefore, omitted entirely the cha-* 
racter of the fool, but has inter- 
woven with the main business of 
the play an under-plot of the loves 
of Edgar and Cordelia. He has 
also altered the catastrophe of th9 



^' the want of ' meekness,* with 
" which he seemed * to bear his 
*' faculties, in his great office,' 
•' and are not very mucli capti* 
" vated with the horror of his 
'^ curses. Neither Dr. Johnson, 
*' Dr. Warton, nor indeed any 
** of the critics of this play with 
*' whose opinions we are ac- 
<' quainted, have hazarded these 
'* last extenuations of our sym- 
^' pathy for the- deserted king." 

5g, King Lear. Tra^. by N. 
Tate. Acted at the Duke's Thea- 
tre. 4to. 16S1. This is only aa 
alteration of Shakspeare's Lear. 
*' I found (says Mr. Tate in his 
*' dedication to Tho. Boteler, Esq.) 
*' that the new-modelling of this 

story would force ine sometimes 
2 
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of the audience sunk under their 
calamities, than those in which they 
recovered themselves out of them 5 
and he adds, " King Lear is an ad* 
•' mirable traja;edy of this kind, as 
'^ Shakspeare wrote it j but as it is 
" reformed, according to the chi- 
'* merical notion of poetical jus- 
'' tice, in my humble opinion it 
^' has lost half its beauty.'* Spec* 
tator. No. 40. In spite, how* 
ever, of the sentiments of critics, 
this alteration still maintains its 
ground; and it is far from cer- 
tainty, that the catastroj)he, as ori- 
ginally penned by Sliakspeare, 
could be borne by a modern au- 
dience. Dr. Warton, indeed, has 
doubted " whether the cruelty of 
^ the daughters is not ^aiated 
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*' Ivitb circumstances too savage 
" and unnatural/* even by Sl^ak- 
speare. Adventurer, No. 122. And 
Vr, Johnson says, that in this 
instance the pubHc h:is decided iu 
favcfur of Tate. 

60. The Histoky of KiK'g 
Lear. T. By G. Colman. Acted 
at Covent Garden. 8vo. 1/68. 
In this alteration it was Mr. Col- 
man's endeavour to reconcile the 
catastrophe of Tate to the story 
of Shakspeave. What he has at- 
tempicd he Yias exectited with his 
usual judgment ; yet the alteration 
has not superseded Tate's, which 
still' retains possession of the thea- 
tre. I'he present was performed 
-«4>nly a few nights. 

t)l. King Lear. [Edited by 
J. Ambrose Eccles.] Dublin, 8vo. 
1793. 

02. King Lear. Altered from 
Shakspeare, by J. P. Kemble ; and 
acted at Drury Lane. 8vo. 1800. 

()3. King Lkar. By Shak- 
speare (with Nahum Tate's alter- 
ations). Revised by J. P. Kemble ; 
and now first published as it is 
acted at the Tiieatre Royal in 
Covent Garden. 9vo. 1808. 

64. The Learned Ladies. 
Com. by Ozell. A translation only 
of the Femmes S^auanies of Mo- 
liere. 

65. The Learned Lady. Com. 
in two acts, by R, Oliphant. 
Acted at Liverpool, 1789. Not 
printed. 

66. The Legacy j or, 77/.p For- 
tune Hunter. Com. translated from 
the French, and printed in Foote's 
Comic Theatre, 12mo. 1762. 

67 . '* The true Chronicle History 
'* of King Leir, and his three 
" Daughters, Gonorill, Ragan, 
*' and Cordelia. As it hath bene 
** divers ai^d sundry times lately 

.*' acted." 4to. 1605. This play - 
is on the sam^ story as ShakspeaTe*s 



celebrated tragedy, and is stlp-* 
posed to be the source from wlieucd 
he drew his materials. It is a very 
coptemptible performance, but has 
been lately twice reprinted. See 
Steevens's Twenty Plays of Shak- 
speare, and Mr. Nichols's Six Old 
Plays. 

6'8. Leonidas. See The Pa- 
tRioT, by Joseph Simpson. 

09. Leonora. Trag. Not act- 
ed. 8vo. 1801. If tbe characters 
in this piece be not \ery strongly 
marked, the fable is well con- 
structed, the interest is kept up 
throughout, the sentiments are ap-* 
propriate, and the language is po- 
etical. In the same volume is 
contained Eitha and Aidallo, 
a dramatic poem. 

70. Lethe. Dramatic Satire^ 
by David Garrick. Acted at Drury 
Lane. 8vo. 1749, 1767. This 
piece consists only of a number of 
separate character^, who, coming 
by Pluto's perqalssion to drink of 
the waters of forgetfulness, relate 
to iEsop, who is appointed the 
distributor of these waters, the 
various particulars which constitute 
the distinguishing parts of their 
several dispositions. In the exe- 
cution of this design, there is scope 
given for very keen and poignant 
satire on the reigning follies of the 
age. Yet so true is it, that the 
stricken deer will ever weep, and 
the galled jade wince, that not- 
withstanding the wit and sensible 
manner in which this satire is 
conveyed, notwithstanding besfdcs 
the admirable performance of the 
piece, in which the author himself, 
during its first run, acted no less 
than three, of the characters, if 
met with considerable opposition ; 
nor was it till some time after that 
it made its stand firmly, and be- 
came one of the constant and re- 
^wlax i^etvte pieces of the English 
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stage. It made its appearance at 
Drury Lane^ in 1740; the suc- 
ceeding year at Goodman's Fields ; 
and was printed in 1745, 12mo. 
under the title of Lethe; or^ 
j^sop in the Shade§, It is^ how- 
ever, considerably altered by the 
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made ot this piece in the Appen^ 
dix to Mr. Oulton's Listi but have 
never met with it. 

75. The Levellers Levelled ( 
or. The Independents' Conspiracy to 
root out Monarchy, An Interlude, 
written by Mercurius Pragmati- 



dress it now ap{)eai*s in, and in the cus. 4to. I647. The author of this 



latter editions Mr. Garrick has 
added a new character, called Lord 
Chalkstone -, first introduced at 
Mrs. Clive's benefit, in the year 
1756. In the year 1777, Mr. Gar- 
rick was desired to read a play be- 
fore the King and Queen at Buckr 
ingham House. He fixed upon 
his farce of Lethe; and on this 
occasion added an excellent new 
character (which has never been 
acted or published), of a Jew wish- 
ing to forget his gratitude to a be- 
nefactor in distress. 

71. Lethe rehearsed; or, A 
critical Discussion of the Beauties 
and Blemishes of that Perform- 
ance: interspersed with occasional 
Remarks upon dramatic Satires in 



piece was Marchmont Nedham. 
The very title of it implies him 
to have been a warm royalist^ as 
does his dedication, which is to 
King Charles II. He also ap- 
pears a strong enemy to Lilly the 
almanack-maker, whom he lashes 
severely under the name of Or- 
lotto. 

76, LaucoTiioB. Dram. Poem, 
by Isaac Bickerstaflfe. 8vo. 1750. 
This little piece, which was never 
acted, nor seems intended by the 
author for representation, is a 
kind of tragic opera, founded on 
the story of Apollo's love for 
Leuoothoe, the daughter of Or- 
chamiis, king of Persia, and her 
transformation into a tree of 



general ; as well as on some that ' Jrankincense, in consequence of the 
have been best received, in parti- discovery made to her father of 



cular. The whole in a free Con- 
versation amongst several Persons 
of Distinction. 8vo. 1749- 

72. The Letter Writers 5 
or, A New Way to keep a Wife at 
home. Farce, in three acts, by 
Henry Fielding. 8vo. 1731. This 
was acted at the Little Theatre in 
the Haymarket with ^ome suc- 
cess ] but has never been revived 
since its first run. 

73.TheLev£e. Farce, by John 
Kelly. Svo. 1741. This piece 
was never acted ; it was indeed 
ofiFered to, and accepted for repre- 
sentation by, Fleetwood, the ma- 
nager of Drury Lane Theatre ^ 
but was denied a license. 

74. The Levee: Farce. 8vo. 
1744. Anon. Wt find mtatim 

VOL. 11. 



their amour by Clyiie, a former 
mistress of Phoebus. The story is 
related in Ovid's Metamorphoses $ 
but the author of this piece has 
deviated from the Latin poet in 
one particular, viz. that, instead of 
transforming the jealous Clytie in- 
to a sunflower, which always keeps 
its face towards the sun, the former 
object of her passion, he has only 
made her, by the power of Phcebus, 
and at her. own request, be. con- 
verted into a statue. 

The poetry of this little piece 
is pleasing, and the conduct of it 
ingenious. 

77, The Lewes M^aid ; or, A 
Trip to Brighton, Musical Enter- 
tainment, by Young. Per- 
formed for his benefit at l^ifrts, 

MM 
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1792. Probably this was the Mr. from the French^ and printed hi 

Young who wrote The Haunted Footers ComicTheatre, l2inoA762, 

Fillage, 83. LibeAtt Assb&teo. Tr. 

78. Thb H18TOET OF Lbwis by J. Dennis. 4to. 17(M. Tbb 
XI. King of Feance. Tragi- play was acted with great saccess 
Cora, advertised at the end of iPit at the Theatre in Lincoln's lun 
and Drollery, 12mo. i66l, as Fields, and is dedicated to An- 
then printing, but which never ap- thony Henley^ £sq. to whom the 
peared. authbV owhs himself indebted for 

79. Liberal Ofinioks. Com. the happy hint upon which it woi 
in three acts, by Thon^as Dibdin. formed. The scene is laid at Agme 
Acted at Covent Garden, ISOO. (which name, he says, for the sake 
Not printed. See The School of a bcetter sound, he has altered 
FOR Prejudice. to Angie) in Canada ; and the 

80. The Libertine. Trag, plot an imagined one, from the 
by Thomas Shadwell. Acted by wars carried on among U)e Indian 
their Majesties Servants. 4to. 1676 \ nations. The extravagant and en« 
4to. 1692; This play met with thusiastic opinion that Dennis him- 
great success, and is by some es- selfhadofthe merit and importance 
teemed one of the best of this an- of this piece, cannot be more pro« 
thor's writings. It is on a sub- perly evinced than by the foliow- 
ject which has employed the pens ing anecdotes, which are related of 
of the first-rate writers in different him with regard to it. 
languages; there being besides this He imagined there were some 
two French plays on the story (one strokes in it so severe upon the 
by Corneille, the other by Mo- French nation, that they could ne- 
liere), one Italian, and one Spanish ver be forgiven, and consequently 
one. Yet the incidents are so that Louis XIV. would not con* 
crammed together in it, without sent to a peace with England, un- 
any consideration of time or place, less he was delivered up a sacrifice 
.as to make it highly unnatural $ to national resentment. Nay, so 
then the villany of Don John's far did he carry this apprehension, 
character is worked up to such an that when the congress for the 
height, as to exceed even the li- peace of (Jtrecht was in agitation, 
mits of possibility ; and the ca- he waited on the Duke of Marl- 
tastrophe is so very horrid, as to borough (who had formerly been 
render it little less than impiety his patron) to entreat his interest 
to represent it on the stage. In- with the plenipotentiaries, that they 
deed, it is now many years since should not acquiesce to his being 
it has been permitted to make its given up. The Duke told him, 
appearance there ; except, of late, with great gravity, that he was 
as a pantomimic ballet of action, sorry it was out of his power to 
under the title of Don Juaw, or, serve him, as he really had no in- 
The Libertine Destroyed, terest with any of the ministers at 

•81. The Libertine. Trag. that time, but added, that he fan- 
by Ozell. This is only a trans- cied his case not to be quite s^ 
lation of Moliere*s play on the desperate as he seemed to imagine, 
same subject. for that indeed he had taken no 

82. The Libertine; or. The csre to get himself excepted m th^ 

Hidden Treasure, Com. translated articles of peace, and yet he could 
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laot help thinking that he hnd done Acted at Drury Lane^ 1751. - Not 
the French almost as much da- printed. 

mage as Mr. Dennis himself. 87. The Lie of the Day j or. 

Another effect of this* appre- yl Party at Hampton Court, Com. 
heiision prevailing with him is by John O'Keefle. Acted at Co- 
told as follows : that being invited vent Grarden, 1796. N. P. This 
down to a gentleman's house on the was a reduction of The Toy to 
coast of Sussex, where he had been three acts. See The Toy. 
very kindly entertained for some 88. Life. Cora, by Frederic 
time, as he was one day walking Reynolds. Acted at Covent Gar* 
near the beach, he saw a ship sail- den. 8vo. 1801. This we think 
ing, as he in)agined, towards him. one of the best of Mr. Reynolds's 
On which, taking it into his head plays \ and in some parts it deeply 
that he was betrayed, he itnme- interests the feelings ; yet, like 
diately made the best of his way to many others of its author's, par- 
London, without even taking leave takes more of farce than of ge- 
of his host who had been so civil nuine comedy. 
to him; but, on the contrary, pro- 89. The Life and Death op 
claiming him to every body as a Common Sense. A Tragical Tra- 
traitor, who had decoyed him down gedy, with an Litroduction (al» 
to his house only in order to give tered from Fieldmg's PasqvinJ. 
notice to the French, who had fit- Performed for Mr. Wilson's be- 
ted out a vessel on purpose to carry nefit, at th© Haymarket, 1782. 
him off, if he had not luckily dis- N. P, 

covered their design. So strange 90* Life, Death, and. Reno* 
is the mixture of vanity and suspi- vation of Tom Thumb. BurL 
cion, which is sometimes to be met 1 785. 

with in men of understanding and 91' The Life and Death of 
genius ! Martyn Swarte. P. Acted at 

84, Liberty Chastised 3 or, the Rose Theatre, June 30, 1597- 
Patriotism in C/mns, Tragi-comi- Not printed, 
political Farce. As it was per- P'i. The famous Tragedie op 

jformed by H — M *s S ts the Life and Death of Mrs. 

in the year 1268. Modernized by Rump. [Political.] 4to. 1660. 
Paul Tell-Truth, Esq. 8vo. 176S. 93. Life's Vagaries 3 ox. The 
This was the production of Greorge Neglected Son, Com. by John 
Saville Carey. O'KeefFe. Acted, with success, at 

85 Liberty Hall; or. The Covent Garden, 1795. Printed in 
Test of Good Fellowship, A Mii- 8vo. 1795 j 8vo. 1798. With all 
sical Piece, in two acts, by Charles the irregularities of Mr. O'Keefie'g 
Dibdin. Acted at Drdry Lane, pieces in general, this displayi 
with good success; 8vo. 1785. many marks of genius, and will 
The hint of the plot seems to be afford much pleasure in the peru- 
from Fielding's Intriguing Cham' sal. 

lermaid'y and the dialogue is 9^* Like Master like Man. 
sprightly and humorous. Itiscer- Com. of two acts. Perfornaed at 
tainly superior to the generality of Smock Alley. Taken from Van- 
musical afterpieces. brush's Mistake [by Thomas Ry« 
86. A Lick at the Town, derj, and printed at Dublin. 12m6. 
Dram. Piel. by Henry Woodward. 1770. 
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-QS.An Enterlude, intituled. Like 
wiL TO LiKB^ quod the Dev^l to 
the Colter, very godly and ful of 
plesant Mirth. Wherein is declared 
not onely the Punishment folhtveth 
those that will rather jollotve Ucen* 
funis Living then to esteem andfol- 
lowe good Councel ; and what great 
Benefits and Commodities they re- 
ceive that apply them unto verluous 
Living and good Exercises. Made 
by Ulpian Fulwel. 

The Names of the Players. 
The Prologue, 
Tom Tospot, 
Hankin Hangman; 
Tom Collier, 
Chance, 

Vertuous Life, v r 
God's Promises. >*or o°c- 
Cutbert Cutpui 
Lucifer, 
Ralfe Roister, 
Good Fame^ 
Severitie, 
Philip Fleming, 

Pierce Pickpurs, Sfor another. 
Honour, 

Nichol Newfangle, the Vice. 

Imprinted at London, at the 
long shop adjoyning unto S. Mil- 
dred's Churche in the Pultiie, by 
John Allde. Anno Domini 1508. 

This is entirely a moral piece, 
intended to point out the benefits 
that attend on a virtuous, and the 
punishments that await on a li- 
centious, life. It is printed in the 
old black letter, the prologue writ- 
ten in alternate verse, and the 
whole piece in rhime ; and is con- 
trived so as to be easily performed 
by five persons. 

96. LiLLiPUT. A dramatic En- 
tertainment, by David Garrick. 
Acted at Drury Lane. 8vo. 1 757. 
This piece was planned, written, 
and got up, in a month, and given 
• to Mr. Woodward for his benefit : 
it was acted by children. In the 
/ear l777j it was revived at tk^ 




Hajrmarket, when an additional 
scene was introduced into it. 

97. Linco*sTkav£i.s. Inter!, 
by David Gainck* Performed at 
Drufy Lane, for Mr. King's be- 
nefit, April 1767. It is printed 
in the second volome of Garrick's 
Poetical Works, ]2mp. 1785. 

98. L1NDAMIBA5 or. Tragedy 
A-la-mode, Burlesque Tragic Ba- 
gatelle, by Samuel Foote. Pub- 
lished in Thespian Gleanings, by 
T. Meadows, comedian. Ulvers- 
ton, 8vo. 1805. See Tragedy 

A-LA-MODE. 

99. Lindsay's Play. See Plat, 

100. LiNDOR AND Cla&a; or. 
The British Officer. Com. by — 
Fennell. Svo. 179I. Though it 
has been ft^uently acted at pro- 
vincial theatres, there are many 
improbabilities in the conduct of 
this piece. It Is not, however, 
barren either of wit or senti- 
ment. 

101. The Linen Draper. C. 
translated from the French of the 
Countess of Genlis. Svo. 178I; 
12mo. 1787. 

102. Lingo in Love. Ballet. 
Performed^t the Haymarket, with 
great applause, Aug. 1804. 

103. Lingua J or^ The Com' 
hat of the Tongue and the Jive 
Senses for Superiority. A pleasant 
Comedy. Anon. 4to. l607^4to. 
N.D.j 4to. 1617 J 4to. 1622 J 
4to. 1632; 8vo. 16575 in Dods- 
ley's Collection, 178O. Wiustan- 
ley has attributed it to Anihouy 
Brewer; and tells us, moreover, 
that, on its being performed once 
at Trinity College, in Cambridge, 
Oliver Cromwell acted the part of 
Tactus in it, from which he first 
imbibed his sentiments of ambi- 
tion. The scene is Microcosmus, 
in a grove. The time from morn- 
ing till night. See Brewer, An- 
thony, Vol. L 

\CA« \aq^i^\« lkql Clarissa. 
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Com. Op. by Isaac Bickerstaffe. made by Mrs. Booth, of Covent 

Acted at Covent Garden. 8vo. Garden Theatre. Not printed. 

1768. In this opera, which w^s 111. The Little Gamester. 

acted with much approbation, the One of two short dramas introduced 

-author boasts that he had borrow- in The Ldttle Family ; written for 

ed nothing. It was afterwards the amusenient and instruction of 

altered, and acted at Dmry Lane« young persons, by Charlotte San- 

with the new title of The School ders. 12(no. 1797* 

for Fathers, 112. The Little Hermit; 

105. The Litigants. Cora, or. The Rural Adventure. Drama> 
by Mr. Ozell. 12mo. 1715. This in three acts, by Mrs. Trimmer. 
is no more than a translation from Printed in The Juvenile Magazine, 
the Plaideurs of Racine, which is 8vo, 1788. 

itself borrowed from The IVasps IIS.The Little Hunchback j 

of Aristophanes, and is an admir- or, A Frolic in Bagdad, Farce, 

able satire on those persons who by John 0*KeefFe. Acted with 

engage in, and pursue, long and success at Covent Garden, 1787* 

expensive law-suits merely for the Printed, 8vo. 1 798. From The 

sake of litigation. The scene lies Arabian Nighis Entertainments, 

in a city of Lowtfr Normandy. 114. Little John and the 

106. The Litigious Suitor Giants. By Henry Brooke. See 
DEFEATED 5 or, A New Trick to Jack the Giant-Queller. 
get a Wife, Farce* 12mo. 1741. 115. The Little Orphan op 
This is inserted in The Strol- the House of Chao. A Chinese 
ler*s Packet BROKE OPEN. Tragedy. Translated from the 

107.THE Little Freeholder. French version of P. Du Halde's 

Dramatic Entertainment [by Lord Description de V Empire de la Chine, 

Hailes]. 12mo. 179O. Never by Dr. Percy. Printed in' *' Mis- 

acted. The humour is rather low. *' cellaneous Pieces relating to the 

108. The Little French^ *' Chinese,*' vol. i. 12mo. 1762. 
Lawyer. Com. by Beaumont and' II6. Little Peggy*s Love. 
Fletcher. Fol. 1647 5 8vo. 1778. Scotch Ball. Performed at Drury 
The plot of this play is taken from Lane, 1 79^' 

Gusman de Alfarache; or. The II7. The Little Thief. Ad- 

Spanish Rogue, Part 11, ch. 4; the vertised in Bentley-s Catalogue of 

story of Dinant^ Clerempnt, and Plays, printed for him. Perhaps 

Lamira, being borrowed from that, this was only Flet'^her's Night 

of Don Lewis de Castro, ai^d Don Walker ; or. Little Thief 

Roderigo de Montalva. The scene ^ 118. Live Lumber. Prel. See 

lies in France. BickerstafFe*s Unburied Dead. 

109. The Little French II9. The Liverpool Prize. 
Lawyer. Farce, from Beaumont Farce, by F. Pilon. Acted with 
and Fletcher. Acted at Drury success, at Covent Grarden. 8vo. 
Lane, 174g. Not printed. 1779, 

110. The Little French 120. The Livery Rakb and 
Lawyer. Comedy, of two acts. Country Lass. A Ballad Opera, 
from Beaumont and Fletcher, by Edward Philips. 8vo. 1733. 
Acted at Covent Garden, April This was performed at the Hay- 
27, 1778, at Mr, Quick*s benefit, market with sppae success. 

This alteration is said to have been 121. Lock and Kry, Mailcal 
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Entertainment, by Prince Hoare. 'Milude, she niaintained her post 

Acted with great success at Covent " of danger, at the hazard, of her 

Garden, and still a stock piece in " life, until Mr. Kelly, planned 

the theatres. Svo. 170', 1797. " for her safety, flew hastily to 

As a literary production, however, " snatch her from danger j when 

it has no great nierit. '' bis foot slipped, and she behdd 

122. <* The lamentable Tragedie ''him fall from a consideratrie 
'' of LocRiNE, the eldest Sonne '^ height, ^nd then she uttered a 
*' of King Brutus, discoursing the *' scream of terror. > Providentially 
" warres of the Britaines and *' he was not hurt by the fell, and 
'< Hunnes, with their discomfit- *' in a moment caught ber in hit 
«* ture; the Britaines victory^ with " arms. Scarcely knowing what 
*' their accidents ; and the death " he did, he hurried her to th^ 
'* of Albanact. No lesse pleasant " front of the stage with rapidity 
*' then profitable. Newly set foorrh, " and undissembled terror : she, 
" overseene, and corrected by '* actually scorched by the flamesi 
•'W.S.'*4to. 1595. This play is '* and alarmed, first by Mr. Kelly*^^ 
one of those which have, by some, . '' fall, and then at his precipitan- 
been considered as the production *' cy, was nearly insensible of her 
of Shakspeare, but more generally '' situation ; but the loud plaudits 
rejected. It is certain that, if any " which they received fi'om the 
judgment can be formed from the ** audience, who thought their 
style and manper, it is not to be *' acting uncommonly excellent, 
ascribed to our great bard, and is '* Roused them from their appre- 
indeed very unworthy of him. The ** hensions for each other, and at 
plot is founded on history, and in- " the same time convinced them 
eludes a space of twenty years. *^ of \h^ effect \ which they found 
Forferther particulars consult Mil- *' was far superior to any studied 
ton's History of England, book i. '< scene, as their danger and theii; 
p. 14. '' fears happened to be well-timed, 

123. Lqdoiska. Mns. Rom. " and perfectly in character f they 
in three acts, by J. P. Kemble, " profited, therefore, ever after. 
Acted at Drury Lane, with great '* from that involuntary scene, by 
and deserved success. 8vo. 1794 5 ''imitating, as closely as pos- 
second edition^ no date. This " sible, their real fears in thosQ 
piece is principally taken from the '* they were obliged to -feign, 
French, and h 'd the aid of excel- '' These particulars were told to 
lent music, by Storace. A bio- *' the writer of them by Mrs, 
grapher of Mrs. Crouch (12mo. " Crouch herself." 

1806, vol. li.) says, ** The last 124. Lodoiska. Hist. Rom,. 

*' scene obtained a very natural Translated from the French, by 

*' and fine effect, from the real John Baylis. 12mo. 1804. Never 

" danger of Mrs. Crouch, when acted. 

''she appeared in the blazing 125.LodovjckSforza, Duke 

" castle. The wind fanned the of MiLLAti. Tcag. by Robert 

" flames rather too near the place Gon^ersal. X2mo. 1632. The story 

" where she was stationed — she of this play is to be found in Guic- 

*'felt them, but could not retire ciardini, Philip de Comines, and 

" without spoiling the scene } Mezeray, In the reign of Charles. 

" therefore, with true martial for- VUI. of France. The scene, Mi-r 



I 



$79 



Ian. — It does not appear whether 
k was ever jicted or not. 

1-26. London Chanticleers. 
Coraedy. Anonymous. 4to. l65Q, 
Tills piece is rather an interlude 
th^n a play, not even being di- 
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caution, Loyeday's discovering £ti- 
genia*8 intrigue, and screening it 
by pretending to conjure for a sup- 
per, fro'm I he Contes d'Otivilte, 
Pan II. p. 235^ Eugenia's con- 
trivance, to have Jane lie in her 



vided into acts. It is entirely of place by her husband \^hi]e she 
tbe Imsse comddie of the French, goes to Ramble, from the Mescan- 



the scene lying wlu>l)y among 
persons of the lowest rank. Yet 
it has a good deal of humour in 
it ', answers the title, which calls it 
^ witty Comedy, full of various 
and deiighlfut Mirth \ and was of- 
t^n acted with great applause. 

127. The London Cuckolds. 
Comedy, by Edward Ravenscroft, 
Acted at the I>uke*s Theatre. 4to. 
J 582. This play met with very 
great success, and was, till the 
year 17^2, frequently presented on 
oyir stages I particularly on Lord 



za dolce, at the end of Torriano's 
Grammar, ch. 16. her scheme 
for the bringing off Ramble and 
Loveday, by obliging the former 
to draw his sword and counterfeit 
a passion, from Boccace, Dec. 7* 
Nov. 5« I>oodle*s obliging his wife 
Arabella to answer nothing but No 
to all questions during his absence^ 
and the consequence of that in- 
trigue with To wnly, from the Conies 
dOuville, Part IL p. X21. and 
£ugenia*s making a false confi- 
dence to her husband Dash well. 



Mayor^s day, in contempt and to and sending him into the garden 
the disgrace of the city. Mr. in her clothes, to be beaten by 



G^rrick set the example of deco- 
run}, by omitting to perform it on 
the 9th of November in the above 
ypar, though it was acted at Cor 
\pt\i Garden that and the follow* 
ing year ; but on the Qth of No- 
vember 1754, the King com- 
manded The Provoked Hushand at 
Covent Garden ; which, we bte- 
lieve, gave the death-blow to this 



Loveday, from the Conies de Fon* 
toine. In a word;, it is no more 
than a long chain of thefts from 
beginning to end. Yet, furnished 
as it is by the amassing of all this 
plunder^ it seem$ calculated only 
to please the upper galleries, being 
of a kind of humour too low for 
aqy thing above the rank of a 
chambermaid or footboy to laugh 



obscenity, )ts sole ability of at, and intermingled with a series 
pleasing seems to consist in the of intrigue, libertinism^ and lasci- 



great bustle of business and variety 
ci incidents >yhich are thrown into 
it ; it being pqt only a very im- 
inoral, hut a very ill?written piece. 
In short, i( is |^tt}e more than a 
collection of incidents takei\ from 
different nqvcls^ and jumbled to- 
gether at bold hazard, forming a 
connexion with each other as they 
may. The characters of Wiseacre 
and Peggy, and the scene of Peg« 
gy*s watching her husband's night- 
cap in armour during his absence, 
^ fr9ip[ §carron*s Frmtless Pre* 



yiousnessj that nothing more vir- 
tuous than a co^^mon prostitute 
could sit to see without a blush. 
It is, however, at length totally 
banished from tlie stage. See The 
Tali^r, No. 8. 

128. The Lokdok Floren- 
tine. Play, in two parts, by 
Henry Chettle (assisted by T, 
Heywood.) Acted in ^602. Not 
now knpwn. 

129. The London Gent:^e« 
MAN. Com. by Edward Howard. 
Entered on the book ojf the Stt« 

» b4^ . ' 
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tionert' Company^ Aug. 7> 10O7> and consequently large temptattans 

Imt not mnted. thrown in the way of their inte- 

130. The London Hermit ; grity, than the warning them how 
or« Rambles in Dorsetshire, Com. much greater strength will be add- 
in three acts, by John O'Kee0e. ed to these temptations, how al* 
Acted at the Hay market, 179^* most impossible it will be for them 
8vo. 17935 179^- "^his IS ^Q to avoid the snares of ruin, if they 
amusing play ; but the author, to sufler themselves but once to be 
obtain his object of a hearty laugh, drawn aside into the paths of the 
]ias professedly set at defiance all harlot, or permit their eyes once to 
the rules of dramatic propriety . glance on the allurements of the 

131. The London AIekchant. wanton, where they will be sure 
play, by John Ford. Entered on to meet with the most insatiable 
the book of the Stationers' Com- avarice to cope with on one hand, 
pany, June 29, I66O : it 'was and an ungiiarded sensibility pro* 
among those destroyed by Mr. ^ceeding at first from the goodness 
Warburton*s seiTant. of their own hearts, on the other, 

132.The London Merchant; which will excite the practice of 
or. The History of George Barn" the roost abandoned artifices in 
well, Trag. by George LilJo. 8vo. the first, and render the last most 
1731 ; 1740. This play was acted liable to be imposed on by them, 
at the Theatre Royal in Drury and plunge headlong into vice. 
Lane, with great success. In the infamy, and ruin. This warning 
newspapers of the time, we find, is strongly, loudly given in this 
that, on Friday, the 2d of July play 5 and indeed we cannot help 
1731, ** the Queen sent to the wishing that the performance of it 
*' playhouse in Drury Lane, for were more frequent ; or at least 
" the manuscript of Gtorge Baru" that the managers would make it a 
" well, to peruse it, which Mr. rule constantly to have it acted 
** Wilks carried to Hampton once at least in each house dur-^ 
'' Court/* It is written in prose 5 ing the murse of every period of 
and although the language is con-» those holidays, in which the very 
sequently not so dignified as that youth, to whom this instruction is 
of the buskin is usually expected to addressed, almost always form a 
be, yet it is well adapted to the considerable part of the audience, 
subject it is written on, and exalted It has often been disputed, whether 
enough to express the sentiments plays, in which the plots are taken 
of the characters, which are all f^om domestic life, should be writ- 
thrown into domestic life. The ten in prose or metre ; and the sue* 
plot is ingenious, the catastrophtJ cess of the present performance, 
just, and the conduct of it affect-' and Mr. Moore's Gamester, must 
ing. And no lesson surely can be inclin^one very strongly in favour 
more proper,or indeed more neces- of the former. A great author, 
sary, to inculcate among that valu- however, appears to be of a dif- 
ablebpdyofyouths, who are trained ferent opinion* Mr. Gorges Ed- 
up to thp branches of mercantile mond Howaid says, that having 
lousiness, so eminently estimable in communicated his play of The Fe* 
2i land qf commerce, such as Eng- male Gamester to Dr. Samuel John- 
Jand, and who must necessarily I;ave son, that gentleman observed, 
large trusts confided to their ca^e, " that he ^ould har^ ^oii^i^er a 



Z11 
L O N L ON 

" prose tragedy as dramatic 5 that '/ fessed ihere was something lay 

'' it was difficult for the performers ** heainr at his heart; but that ho 

*' to speak it; that, let it be either '' would sooner. die^ than divulge 

♦* in the middling or in low life, '' it, as it must be his ruin if it 

*' it may, though in metre and " was known. The Doctor assur- 

"spirited, be properly familiar " ed him, if he would make him 

*' and colloquial ; that many in " his confidant, he would by every 

" the middling rank are not with- *^ means in his power serve him, 

*' out erudition \ ' that they have " and that the secret, if he desired 

'' the teelings and sensations of '' it, should remain so to all the 

^'nature, and every emotion In " world, but to those who might be 

** consequence thereof, as well as ** necessary to relieve him. Aftler 

*' the great j that even the lowest, *' much conversation, he' told the 

*' when impassioned, raise their " Doctor, he was the second son 

''language; and that the wtiting '' to a gentleman of good fortune 

'* of prose is generally the plea '' in Hertfordshire ; that he had 

** and excuse of poverty of genius.*' " made an improper acquaintance 

George Barnwell was acted twenty '' with a kept mistress of a captain 

nights, in the hottest season of " of an Indiaman, then abroad; 

the year, to crowded houses 5 and ** that he was within a year of 

that it was not performed in vain, '' being out of his tinae, and had 

will appear by the following ex- ** been intrusted with cash, drafts, 

tract of a letter from Mr. Hoss, " and notes, which he had made 

the actor, to a friend : " free with, to the amo^int of two 

" In the year 1752, during the " hundred pounds. That going 

^' Christmas holidays, I flayed '• two or three nights before to 

*' Greorge Barnwell, and the late " Drury Lane, to see Ross and 

*' Mrs. Pritchard played Milwood. " Mrs. Pritchard, in their charac- 

'' Doctor Barrowby, physician to " ters of George Barnwell and 

*' St. Bartholomew's Hospital, told "Milwood, he was so forcibly 

^' me, he was sent for by a young *' struck, he hid not enjoyed a 

*' gentleman, in Great St. Helen's, " moment's peace since, and wish- 

♦' apprentice to a very capital mer- " ed to die, to avoid the shame 

" chant. He found him very ill " he saw hanging over him.. The 

*' with a slow fever, a heavy ham- ** Doctor asked where his father 

" roer pulse, that no medicine *' was ? He replied, he expected 

♦' could touch. The nurse told '* him there every minute, as he 

" him he sighed at times so very " was sent for by his master upon 

** heavily, that she was sure some- " his being taken so very iJl. The 

*Mhing lay heavy on his mind, " Doctor desired the young gentle- 

'* The Doctor sent every one out " man to make himself perfectly 

" of the room, and told his patient " easy, as he would undertake his " 

" he was sure there was some- " father should make all ricrht ; 

^ thing that oppressed his mind, " and, to get his patient in a pro- " 

*' and lay so heavy on his spirits, " mising way, assured him, if his 

*' that it would be in vain to order ** father made the least hesitation, 

f' him medicine, unless he would " he should have the money of 

*' open his mind freely. After " hhn. The father soon arrived. 

f' much solicitation on the part *' The Doctor took him into ano- 

^^ of the IJoctor, the yoiilh coii- " tberrQonaja.rLd>^C\&x^'K^'«5ccicafi?^ 
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'* the whole cause of his son*s Ttl- 
** ness, begged him to save the 
'* honour ot his family, and the Ufe 
'* of his son. The father, with 
*' lears in his eyes, gave him a 
*^ thousand thanks, said he would 
'' step to his banker, and bring 
♦* the money. While the father 
♦« was gone. Doctor Barrow by 
'< went to his patient, and told 
'* him every thing would be settled 
*< in a few minutes, to his ease 
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'* I had for nine or ten years, at 
'' my benefit, a note sealed up 
'* with ten guineas, and these 
** words, ' A tribute of gralUude 
"from one who was highly olfiged, 
" and saved from rutn, by senng 
'^ Mr, Hois*s performance ^Barn* 
" weih* 1 am, dear Sir, 

" Yours troly, 

fTampstead, *' Pavxo Ross. 
TOth August 17S7:* 

What will the T'rrulent decriers 



** and satisfaction : that his father of stage-plays say to this ? 
•* was gone to his banker for the 133. TkbItONDon 'Pkemtice. 

*< nooney, and would soon return English Operetta. Acted at Druiy 

'' with peace and forgiveness, and Lane, 17^4. Not printed. 
^' never memion or even think of 134^ The London Phoqigal, 

•* it more. What is very extraor* • Com. by W, Shakspeare, played 

dinar)', the Doctor told me» that by the King's Majesties servants. 



** >n a few minutes after he com- 
** municated this news to his pa- 
'* tient, upon feeling of his pulse, 
" without the lielp of any medi* 
*• cine, he was quite another crea- 
•« tare. The father returned with 
•* notes to the anwunt of 200/. 
*• which he put into the son's 
•* hands — tlney wept, kissed, em- 
•• braced. The son soon recover- 
" ed, and lived to be a very emi- 
•* ncnt merchant. Doctor Bar- 
•' row by never told me the name ; 
•* but the story he mentioned often 
•' in tlie green-room of Drury 
•' Lane Theatre ; and after telling 
•* it one nijrht when I was stand- 
'* ing by, lie snid to me, * You 
'* have done some good in your 
•* profession, more, perlinps, than 
** many a clergyman who preach- 
" ed last Sunday' — for the patient 
" told the Doctor, the play raised 
*' such horror and contrition in his 
" soul, that he would, if it would 
*• please God to raise a friend to 
•' extricate him out of that dis- 
*' tress, dedicate the rest of his 
*' life lo religion and virtue, 
M Though I never knew his name, 
f or saw him to my l^^pwledge. 



4to. lG05, Upon this play Mr. 
Malone observe, that one knows 
not which most to admire, the 
impudeiKe of tbe printer in af^ 
fixing our great poet's name to a 
coniedy publicly acted at his own 
theatre, of vvhich it is very impro- 
bable that he should have written 
a single line; or Shakspeare*s neg- 
ligence of fame, in suffering such a 
piece to be imputed to him with- 
out taking the least notice of it. 

135. Londqn'^s Glory ; 
London's Triumphs ; 

&c. &c. — See Pageants. 

136. The Long Odus. Sere- 
nata, by C. Dibdin. 8vo. 17S3. 
This was acted at the Royal Circus, 

137. Long Meg of Wesj- 
MiNSTEE. Acted at the Rose 
Theatre, by the Lord Admirars 
men, Feb. 14, 1595, Not printed. 

138. *' A very mery and pythie 
" Commedie, called. The Lon- 

*' GER THOU LIVEST, THE MORB 

" FooLE THOU. ART. A myrrour 
" very necessarie fqr Youth, and 
" specially for such as are like to 
'* come to digi^itie and prqmofion : 
" as it maye well appeare in the 
" matter folo\vynje, I^^wlycoiu- 
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'*' piled by W. Wager. Imprinted 
" at I»ndon, by Wyllyam How 
*' for Richarde Johnes, and are 
^? to be solde at his shop under the 
" Lotterie-house." 4tQ. Black 
letter. No date. 

The Players Nanjea. 



Prolqgue, 

Moros, 

Discipline, 

£xerci^tion« 

Idlenesse, 

lucontinencVi 



Fortune, 
Ignorance, 
Crueltie, 
People, 

Gods Judgment, 
Confusion. 
Foure may pjaye it easiejy. 
Th e Pi ol )§ue, t^xercitation, "J 
Wiath, Crueltie, Mor pne. 

Goddes Judgment, J 

^^°'^' I for another. 

Fortune, J ' 

Disciplin=, Incontinence,! f ^^ 

Impiecie, Confusion, J 

Pietie. Wl«f.\ for another. 

Ignorance, People, j 

ISg. Lqnqshaki^. Acted at 
the Rose Theatre, Aug. 29, 1595. 
This was, perhaps, Peele*s Ed' 
ward /f 

140. Look A«ouT You. Com. 
Anonymous. A^^^ ^7 ^^^ Lord 
I^ighAdmirars servants. 4to. I6OQ. 
This is a very diverting play, and 
the plot of it is founded on the 
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Svo. 178S. This is Xa Bonnt 
Mere, of M. de Florian, with a 
few alterations, in an English 
dress ; but a mother of thirty, the 
successful rival of her daughter, 
which is the principal incident, 
is neither probable nor striking 
enough to bie interesting. 

143. Look bbforb you Lsap, 
See Pramatic Appellai?t. 

144. LooKE to the Ladib. 
Com. by Jan.es Shirley. Entered 
on the book of the Stationers' 
Company, March 10, lOSgj but 
not printed. 

145. A Looking*-6la9s fob 
London and England. Tragi- 
comedy, by Thomas Lodge and 
Robert Green. 4to. 15Q^; 4to. 
159s J 4to. 1617. The plot is 
founded on the story of Jonah aQ4 
the Ninevites in sacred history. 

146. LoBD Blunder's Con- 
fession ; or. Guilt makes a Cow^ 
ard. A Ballad Opera. Anonymous. 
Svo. 1733. This piece was never 
acted. It was written by the au-^ 
thor of VaneUa, and apparently 
alludes to some recent transaction* 

147. Lord Mayor's Day; or, 
A Flight from Lapland, A Speak- 



English historians of the reign of ing Pantomime, with some excel* 



Henry II. 

141. Look before you Lrap. 
A Comedy, in two acts, under 
this title, was announced as to be 
performed at Covent Qarden, for 
Mrs. Martyr's benefit, 1788. It 
was advertised, with the charac- 



lent scenery 3 particularly a repre- 
sentation of the Lord Mayor's 
show by water. Acted at Covent 
Garden, 17S2. The songs and 
dialogue were by Mr. O Keefle. 
A Pageant was added to it, repre- 
senting the different city corapu^ 



ters cast, in the newspapers pub- ^ nies, with emblematical traospa- 
)ished on the day immediately rent paintings, &c. 



preceding that on which the per- 
formance w^s to have taken place ; 
hut it was laid aside, and has i^ot 
yet been actedl ; unless it was 
. afterwards reduced to one act, and 
was the following article : 

142. Look before you Leap. 
pom. in one act, by Horatio Rob- 
§on. Perforiped at the Haymarket. 



148. Thb Lord op the Manor. 
Comic Op. [By John Burgoyne.] 
Acted at DruryLane. Svo. i781. 
This slight piece , was well set to 
music by Mr. Jackson, and met 
with considerable success. The 
leading incident of the story is 
taken from the Sihain of Mar* 
monteL 
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149. Lord Russei. Txng, by 
the Rer. Dr. Stratfbrd. Perform- 
ed by a party of the author's 
friends, at Dniry Lane, 1784. 
This tragedy was advertised in The 
Dublin Morning Post, 1792, as to 
be published by subscription for 
the benefit of the author's sister, 
be being then dead 3 but we are 
uncertain whether it was ever 
printed. It was, we remember, a 
wretched piece. 

150. Lord Hussel. Trag. by 
William Hayley. Acted at the 
Haymarket in 1 784, with applause. 
4to. 1734. A periodical critic has 
very truly said, " We cannot suf- 
**' ficiently admire the art and na- 
** tural feeling of the writer, who 
'^ has been able to render so equal 
*' and serene a character as that of 
'* Lord Russe!, so truly affecting 
*' and pathetic. He has, in the 
** hands of Hayley, all the firm- 
'* ness and resignation of Cato, 
'* without his rigour and coldness. 
*' A Christian hero has not the 
** apathy of a Stoic 5 and the touch 
" of religion, '^t RusseVs last part- 
'^ ing with Cavendish, is both 
*' awful and affecting. The por- 
*' trait of Lady Russel is most 
*' delicate and amiable. Her in- 
*' terviews with her unhappy Lordj 
" as well as her applications to 
*' York and Charles, are extremely 
*' touching. In her last scene 
''with her condemned husband, 
*' her behaviour, though perfectly 
" natural, is original on the stage, 
** and infinitely better calculated 
" to afiect the reader or spectator, 
" than the rant and exclamation 
** commonly assigned to tragical 
^' heroines in similai" circum-p 
" stances." 

151. Of the Lord's Supper, 

AND WASHING THE FeET. A 

Comedy. This is one of the many 



religious dramas mentioned by' 
Bishop Bale as his own. 

152. LoRBNziNO Di Medici. 
Drama, in five acts, by William 
Rough. Printed with poems. Small' 
8vo. 1797. Never acted. The" 
plot is good, and the sentiments 
are just ; but the diction is defi- 
cient in force. 

153. Lorenzo. Tragedy, by 
Robert Merry. Acted at Covent 
Garden. Svo. 1791. There are 
parts in this piece which remind 
us of similarities in Romeo and Ju- 
liet, Isabella, and other plays. It 
was, liowever, favourably received. 

154. The Lost Lady. Tragi- 
Com. by Sir William Barclay. 
Fol. lOSS- This was in the first 
edition of Dodsley's Collection } 
but omitted in that of 17S0 

155. The Lost Lover J oVyThe 
Jealous Husband, Com. by Mrs, 
De la Riviere Manley. Acted at 
the Theatre Royal. 4to. \6qQ, 
Though this piece did not succeed 
on the stage, yet the dialogue of it is 
very genteel, and the incidents are 
not uninteresting ; and, indeed, if 
we make proper allowances for the 
sex of its author, the time it was 
written in, and its being a firstessay 
in that arduous way of writing, it 
may very justly be confessed, that 
it deserved a much better fate than 
it met with. 

156. The Lost Princess. Tr. 
by Murrough Boyle, Lord Vise. 
Blessington. Not printed, but be- 
longs to the writings of the 18th 
century. Some extracts from this 
wretched piece will be found in 
Dn King's works, vol. iii. p. 270. 
8vo. 1776. 

\57* The Lots. Com. trans- 
lated from Plautus, by Richard 
Warner. 8vo. 1774.. Plautus calls 
this comedy Casina, the name of 
a femalQ slaves } 'vrho, though sh# 
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does not once appear upon the alliances oftheColbrand family) at 

stage, yet the whole business of the first of Oiree recommendator/ 

^©i* piece turns upon her. The copies of verses, prefixed to this 

svibjectof the comedy (in point of play, is subscribed R. Colbrand^ 

humour, at least, inferior to none baronet, and directed to his ho- 

in this author) is single; the uni- noured brother, the author; who, 

ties of time and place are regularly by the letters signed to the pre- 

observed. The time is about face, appears to have been his 

twenty-four hours 5 and the place . brother-in-law, or half**brother. 
a street near the houses of the 162. Love a la Mode. Farce, 

principal pharacters, from whence by Chas. Macklin. 4to. 1793. This 



may be seen what passes within 
the house. Machiavel had un- 
doubtedly this comedy before him 
when he wrote his Clixia. 

158. The Lottery. Com.Svo. 
1728. This play was acted at the 
New Theatre in the Haymarket. 
The scene, London. 

15Q. The Lottery. A Ballad 
Farce, by Henry Fielding. 8vo. 
1731 5 1732, 3d edition, with the 
addition of a new scene. This is 
.ft lively and entertaining piece, 
and was acted at Drury Lane with 
considerable success, especially 
near the time ofdrawing the state- 
lotteries, when the scene of the 
wheels, &c. in Guildhall, gave 
great pleasure to the nightly resi- 
dents of the upper regions of the 
tlieatre. 

160. The Lottery Chance; 
or. The Drunkard reclaimed, Mus. 
Drama, by Archibald McLaren, 
12mo. 1603. This piece was act- 

"^ed at Aberdeen, and most of the 
provincial theatres of Scotland. 

161. Love a la Mode. • Com. 
Anonym. 4to. 1663. This play, 
which was acted at Middlesex 
House with great applause, is said, 
in the title-page, to have been writ- 
ten by a person of honour, and 
(according to his preface, which 



farce was brought out, in 176O, at 
the Theatre Royal in Drury Lane, 
where, after some struggles be- 
tween two parties, the one preju- 
diced for, the other against, its 
author, it at length made its foot- 
ing good, and had a very great run, 
to the considerable emolument of 
the writer, who, not being paid as 
an actor, reserved to himself a 
portion in the profits of every night 
it was acted. The piece does not 
want merit with respect to charac- 
ter and satire ; yet has the writer's 
national partiality carried him into 
so devious a path from the man- 
ners of the drama, as among four 
lovers, who are addressing a young 
lady of VC17 great fortune. Viz. an 
Irish officer, a Scots baronet, a 
Jew broker, and an English coun- 
try squire, to have rhade the first 
of them the only one who is to- 
tally disinterested with respect tg 
the pecuniary advantages apparent 
from the match : a character so 
different from what experience has 
in general fixed on the gentlemen 
of that kingdom who make their 
addresses to our English ladies of 
fortune, that although there are 
undoubtedly many among the Irish 
gerttlemen, possessed of minds ca- 
pable of great honour and gene- 



is signed T. S.) in the first year of rosity, yet this exclusive compli- 

.the Restoration. Who this person ment to them, in opposition to re- 

of honour was, we have not been ceived opinion, seems to convey a 

able to guess.j but it might possi- degree of partiality which every 

bly be known by tracing back the dramatic writer af least shonld be 



383 



L O V 



LO V 



studiously careful to avoid. The 
Scotchoian^ and the English gen- 
tleman jockey, are, however, ad- 
mirably drawn -, but the thought 
of the catastrophe is borrowed 
from Theophilus Gibber's comedy 
of The Lover 3 and the character 
of the Irishman bears too much 
resemblance to Sheridan's Capt. 
C Blunder, to entitle its being 
looked ou as an entire original. 
One act of it was printed in The 
Court Miscellany, April \766. 
The great success of this piece 
gave rise to a report, that it was 
not really written by Mr. Mack- 
lin ; and one gentleman, we have 
heard, even whispered among his 
friends, that he was in fact the 
author of it. The meannesis and 
dis ingenuity of such a proceeding 
are too obvious to need being en- 
larged upon. If the person to 
whom we allude had any preten- 
sions to claim the credit of this per- 
formance, it would surely have been 
more honourable to mnke them in 
a manner less chndestjne, in order 
that the ostensible, and, we believe, 
real, author might have asserted his 
right in the face of the public. In 
the mean time, people in general 
paid no regard to such unsupported 
insinuations; and Mr. Macklin 
might console himself, that some 
of the best writers in the English 
language had suffered in the same 
manner. Mr. Pope observes, that 
it waf? said Garth did not write his 
own Dispensary) Dcnham likewise 
was charged with purchasing CoO'-^ 
pefs Hill', Gibber was frequently 
upbraided as incapable of pro- 
ducing such a piece as The Care^ 
less Husband j and even Mr. Pope 
himself was suspected of not be- 
ing the author of The Essay on 
Criticism. In such company Mr, 
Macklin needed not repine at his 
own fate. 



163. LOVB AND AIISITIO^. 

Trag. by Ja. Darcy. 8vo. 1732. 
This play was brought on the fttage 
in Dublin^ and met with soi&e 
success. 

164. LOTE ANI> A BoTTLK. C. 

by Geo. Farquhar. Acted at Drury 
Lane. ^to. li5Qg. This is a very 
sprightly and entertaining playj 
yet, on account of the looseness oif 
the character of Roebuck (which, 
however, is perhaps the best drawn 
rake we have ever had on the 
stage), and some other strokes of 
licentiousness that run through the 
piece, it has not been acted for 
many years past. The part of 
Mock mode seems to be borrowed 
from the Bourgeois Gentilkatnme of 
Moliere. 

165. Love and Duty 5 or. The 
Distressed Bride. Trag. by John 
Sturmy. 8vo. 1722. Performed 
at the Theatre Royal in Lincoln's 
Inn Fields. 

166. Love and Duty. Trag. 
by John Slade. bvo. 1756. It 
was acted one night at the Hay- 
raarket, by the author and his 
friends. 

167. Love and Folly. Sere- 
nata, in three interludes, set to 
music by Mr. Galliard. Acted at 
the King's Theatre in the Hay- 
market. 4to. 1739. Between theso 
interludes were performed the cho- 
russes to the Duke of Bucking- 
ham's tragedy of Julius Ccesar. 

J68. Love and Friendship; 
or. The Rival Passions. As it was 
acted before the three mock kings, 
Phyz, Trunk, and Ush. 8vo. 1 723^ 
Printed at the end of a pamphlet, 
entiiled, '* To Diaboloumenon 5 
" or. The Proceedings at the The- 
*' atre Royal in Drury Lane.** 

169. Love and Friendship. 
Serenata, set to music by Mr. W«. 
Defesch. 4to. 1744. 
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170. Love and Friendship. To this end he has made it to con- 
Op, Acted at Drury Laiie. 8vo. sist of seven cantos, or morfe pro- 

17^46*. perly acts, in which he has intro- 

171. LovR AND Friendship; dnced the principal personages of 
or. The Lucky Recovery, Com. the^neid as interlocutors j and 
8vo. 1754. Never acted. This although he has added some cha- 
despicable piece was by the author racters, and omitted others, en- 
of The Friendly Rivals, &c. largcd upon certain |lBssages, bor- 

172. Love and Glory. A rowed hints from some, and en- 
Masque, by Thomas' Philips. Set tirely suppressed others, yet he has 
to music by T. Ame, and acted at no where deviated from the gene- 
Drury Lane. Bvo. 1734. ral tenour of the poem. His piece 

173. Love AND Honour. Tragi- opens with the landing of ^neas. 
Com. by Sir W. Davenant. Acted and the catastrophe closes with his 
at the Black Friars. 4to. l64p. departure and the death of Dido. 
This play deservedly met with very In a word, he has formed it into 
good success. The scene lies in a tragedy, though somewhat irre- 
Savoy. Downes tells us, that it gular, under the modest title of a 
was very richly clothed j the King dramaiic poem only. He has, 
giving Mr. Beiterton his corona- throughout the whole, quoted the 
lion suit, in which he acted the passages made use of from the ori* 
part of Prince Alvaro *, the Duke ginal, with great candour j and al- 
of York giving his to Mr. Harris, though his versification may not 
in which he performed Prince have all that nervous power and 
[Count] Prospero ; and Lord Ox- dignity which shines through the 
ford gave his to Mr. Price, who works of some of our writers, yet 
acted Leonel. In the folio edition it is far from contemptible, or the 
arfe several omissions and altera- piece itself from being undeserving 
tions. This play was originally of notice and approbation., 
called The Courage of Love, and I75. Love and Honour ; or, 
wafafterwardsnamed by Sir Henry The Privateer, Farce. 8vo. 1753. 
Herbert, at Davenant*s request. Printed at Ipswich. 

The Nonpar eilles ', or. The Match- 176. Love and Honovb,. Op. 

less Maids, Piece. Acted at Covent'Grardenn 

174. Love AND Honour. Dra- Mayp^j 1/94. Not printed, 
matic Poem, by Thomas Dela- I77. Love and Innqcen.C9* 
mayne. 12tuo. 1742. Though Pastoral Serenata. Performed at 
this piece was not intended for Marybone. 8vo. 17^9- 

public representation, nor is even 178» Love and Liberty. Xr. 

rendered in many particulars con- by Charles Johnson, 4to. 1709. 

formable to the rules of the thea- I'his play was intended for the 

tre ; y^t, as in other respects it is Theatre iloyal in Drury Lane, but 

truly dramatic, we cannot deny it was not acted. It is dedicated to 

a place in this collection. The de- the judicious critics throughout, 

sign of the author is to reduce all the town. The scene lies in Na- 

the circumstances of the -^neid, pies. 

which have a reference to the loves IJQ. Love and Loyalty. O, 

of Dido and i^neas, into the li- by A. M'Donald. Never acted'j ' 

mits of a drama somewhat more but published with his Miscell^ 

ejttijnsiYe than a common tragedy, neous Works, 8vo. 17i;l. 
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i80. Lovs AND Madness. An concxlbd. See Lovb *s ▲ Lot* 

antique dramatic Tale^ by F. G. tbat. 

Waldron. Acted for his benefit 187. Lovb and Valour ; or, 

attheHaymarket, Sept.21, 3 795. The Two Noble KinsTmm. Trag. 

Not printed. It was founded on Altered from Beaumont and Flet- 

The Two Nolle Kinsmen. cber. Acted at Richmond, 17/9. 

-J81. Love and Magic; or. Not printed. 
Harlequin* sJIoliday. Pant. Acted 188. Lovb and War. Trag. 

at Drury Lane, ] 802-3, and very by Thomas Meriton. This is a 

well received. N. P. very wretched piece, and was ne- 

182. Love and Money 5 or, ver acted 3 but printed in 4to. 
The Fair Caledonian. M. F. in 1658. 

one act, by Benson. Acted I89. Love and War. Mus. 

at the Haymarket, 1795. 8vo, Ent. by Robert Jephson. This is 

1798. A very pleasant trifle. an abridgment from The Cam- 

183. Love and Nature. A pai^n, and was belter received, 
musical Piece, in one act, by Geo. when performed at Covent Gar- 
Monck Berkeley. Performed at den, March 1 787. Not printed. 
Dublin, March 1789, for Mr. Bow- I90. Love and Wine. Being 
den's benefit. 4to. 1797. This a sequel to Lovb and Friend- 
piece is the story of Prior's He/zry ship. A Comedy. 8vo. 1754. 
and Emma, curtailed in stiff blank By the author of Tlie Friendly 
verse, for which the author seems lUvah, 

to have had very slight talents. 191. Lov£ at a Loss; or. 

If it had any success, it must have Most Votes carry it. Com. by 

been owing to the music of the Mrs. Cath. Trotter, afterwards 

composer, Mr. Shields. Cockburne. Acted at Drury Lane. 

- 184. Love and Revenge. Tr. 4to. 17OI. This play was printed 

by Elk. Settle. Acted at the Duke*s in so very incorrect and mutilated 

Theatre. 4to. 1675. This play a manner, tl^t the author wished 

is in great measure borrowed from to call in and suppress the edition. 

Heminge's Fatal Contract-, the Many years after she reviewed this 

plot of which, as well as of this performance, and made great al- 

piece, is founded on the French terations in it, intending ta bring 

' chronicles of Mezeray, De Serres, it again on the stage under the title 

&c. Settle, in his postscript to of The Honourable Decewers i or, 

this piece, very harshly attacks All Right at the Last, 
Shadwell, who has answered him 192. Love at a Venture. 

as severely in his preface to TAe Com.byMrs.Centlivre. 4to.l706. 

•JJbertine. This play was acted by the Duke 

185. Love and Revenge ; or, of Grafton's Servants, at the New 

Tlie Vintner outwitted. Ballad Op. Theatre in Bath j but never, that 

Anonym. [1729.] This is little we find, in London. It is taken 

more than The Match in Newgate, from a French comedy, called Le 

converted into an opera by the Galant Double. This play she 

addition of some songs. Ii was had offered at Drury Lane, where 

acted with success at the Little it was rejected} but some time 

Theatre in the Haymarket. after Mr. Gibber brought out a 

lb6. Love and Riches re- phy cal\td The Double^aliant-j or. 
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The Sick Lady's Cure ; in which, 
as she used to complain^ he had 
taken in ^e greater part of her 
play. But, Mr. Gibber under- 
standing the French language him- 
self, why may we not suppose, 
that he translated it from the same 
original as she had done ? 

193. Love at a Vbmture; or. 
The Rake reclaimed. Com. in five 
acts. Performed at the Hajrmarket 
(not in the regular season), 1782. 
N.P. 

194. LOVB AT FIRST SlOHT. 

Com. by David Craufurd. 4to. 
No date. [1704.] This play was 
acted at the Theatre in Little Lin- 
coln's Inn Fields, but without suc- 
cess; and was not published till 
the above year, though written 
four years before. 

195. LoVB AT FIRST SlOHT ; 

or^ The Wit of a Woman, Ballad 
Opera, of two acts, by Joseph Yar- 
row. 8vo. 1742. This little piece 
was never acted any where but in* 
the York company of comedians, 
in which the author was a per- 
former at the time of its publica- 
tion. The hint on which the whole 
plot of the piece turns, of the 
young lady's discovering her incli- 
nation to her lover, and making 
an assignation with him for an 
elopement, under the pretence of 
acquainting her father that he had 
formed such a design, is apparently 
borrowed from Miranda's appoint- 
ment with Sir George Airy for the 
garden-gate, at the hour of eight, 
in Mrs. Centlivre's Busy Body, 

196. Love at first Sight. 
Ballad Farce, by Thomas King. 
Acted, with success, at Drury Lane. 
8vo. 1763. 

197. Love bbtray'd 5 or, The 
gdgreeahle Disappointment, Com. 
byMr.Burnaby. 4to.l703. Acted 
at Lincoln's Inn Fields. The au- 
thor confei|se9 that he borrowed 

vol. II. 



part of his plot, and about fifty 
lines of this comedy, from Shak-« 
speare; whose play of Twelfth 
Night was that of which Mr. Bur« 
naby availed himself. 

198. LoVB CROWNS THE Evp» 

A Pastoral, by John Tatham* 
12mo. 1640; 12mo. 1(557. This 
was acted by, and, we suppose^ 
written for, the scholars of Bing* 
ham in Nottinghamshire, in the 
year 1632. It was printed at the 
end of a volume, called Fancies 
Theatre, is very short, and not di« 
vided into acts. Prefixed to the 
volume are no less than thirteen 
copies of verses, by Brome, Nabbes, 
&c. Scene, a grove, wherein is 
Lover's Valley. In the edition of 
1657 it is called a tr^gi-comedy. 

199' Love dragoon'd. Farce^ 
by Mr. Motteux. But when or 
where acted, or of what date the 
publication, we know not, but ima- 
g[ine it to have been about 1700. 

200. Love finds TkB Wat. 
Com. Op. by Thomas HuU. Acted 
at Covent Garden, Nov. 12, 1777. 
This was a mere abridgment of 
The School for Guardians, with 
songs, &c. and had little success* 
The songs only printed. 

201. LovB FOR Love. Com« 
by W. Congreve. 4to. 1695. This 
play is so extremely well known, 
and so fi:equently acted with the 
approbation it justly merits, that it 
would be unnecessary to say much 
of it. We shall therefore only just 
mention, that with this piece the 
new theatre ^nd company opened 
at Lincoln*s Inn Fields, at which 
time it inet with so much success, 
being acted thirteen days succes- 
sively, that BeHerton and the other 
managers of that house made the 
author an ofiFer, which he accepted, 
of a whole share with them in 
their profits, on condition of his 
furnishing them with a new plaf 

G c 
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every year. This comedy (as Dr. the Stationers* Company^ June 2g, 

JohnsoQ obsei-ves) is of.pearer al- I66O. .It was among those destroy- 

liance to life, and exhibits more ed by Mr. Warburton's servant 

real manners^ than either The Old . 206. Lovb in ▲ Blaze. Com. 

Bachelor or The Double Dealer, Op. by Jpseph Atkinson. Acted 

The character of Foresight was at Crow Street^ Dublin. 12mo. 

then common. Dryden calculated Dublin^ ISOO. This piece, which 

nativities; bothCrom well and King had be^n offered in vain to tbe 

William bad their lucky days; and London managers, is said to have 

ShafUbury himself, though he had been received with applause io 

no religion, was said to regard pre- Dublin, llie idea of it seechs 

dictions. Tbe sailor is not ac- taken from the tragedy of The 

counted very natural, but he is JVidow of Malabar \ which to 

very pleasant. render a comedy, the widow's cha- 

202. Love for Money i or, racter is converted into an Irish* 
The Boarding' School. Com. by man, who is to hum for his mis* 
Tho. Durfey. Acted at the Thea- tress ! 

tre Royal. 4to. 169I; 4to. 1 696. ;207. Lovb w a Camp; or, 
This play met with some oppoisi- Patrick in Prussia. Mus. Farce, 
\\on in the first day*8 representa* by John 0*Keefib. This is a sec- 
tion ; but,, getting the better of quel to The Poor Soldier ; and was 
that, stood its ground, and had to- acted at Covent Garden in 17B5, 
lerable success. The plot in ge- with much applause. Its popu- 
neral is original, yet the piece on larity, however, has not kept pace 
the whole is very far from a good with that of the piece just men- 
pne.. The scene lies at Chelsea, ttoned. 8vo. 1798* 
by ,the river's side. The time 208. Lovb in a Chest. See 
tbirty-six hours. Coffey stole from Force of Friendship. 
this his farce called The Boardings 209. Love in a Convent. C. 
School. by the Margravine of Anspacb. 

203. Love frbbd from Iono- PerformedatBrandenburghHouse, 
BANCS AND FoLi,Y. A Masquo in July 1805. Not printed. 

of Her Majesty's, by Ben Jonson. 210. Love in a Cottage. 

We know not on what occasion Past, by Joseph Waker. Printed 

this piece was written, or at what at Dublin, 8vo. 1785. 

time performed or first published. 211. L5Vb in a Forest. C. 

It is, however, to be found among .by Charles Johnson. 8vo. 1723. 

JonsoiX^ works, fol. 1640. 8vo. Acted at Drur}' LaneTheatre. l^he 

1756. plot and part of. the language of 

204. Love oives the Alarm, this play is from Shakspeare's As 
Com. by J. G. Hoiman. Acted at You like It : yet, as it has gene- 
Covent Grarden, Feb. 23, 1804. rally happened in every attempt 
It met with a very unfavourable at an amendment of that great 
reception, and was withdrawn af- author's works, it is so much in- 
ter the first night's performance, jured by the alteration, that were 
Not printed. he at present in existence, he might 

205. Love hath found out with great justice enter an indict- 
His Eyes. A Play, by Thomas niient on the malming-act, against 
Jordan. Entered on the book of these his pretended reformers. 
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This alteration was acted six liights, 
and is dedicated To the Fratemiiy 
of Free Masons. 

212. Love iit a Hurry. G. 
by An th . Aston . Acted at Smock 



lO V 

proof that it was party prejudice 
against the atithor, and not want 
of merrt in the piece itself^ which 
was the occasion of all this violent 
opposition^ when some time afteli:- 



Alley, Dublin. Chetwood says it *wards tlie farce of Damon and 
was performed with no succes^^ PkUUda, taken entirely from this 



and dates it in l^OQ. 

213. Lovfi IN ALL Shapes. F. 
Anon. 8vo. 1739. It does not 
appear to have been ever acted. 



play, was brought on the stage as 
a novelty, and not knowti to be 
Gibber's, it was very favourably 
received, and till of late years cbn- 



214. LovB IN A Maze. Goiti. tinued to be acted, and constantly 
Acted at the King's Theatre about with great applause. 



1672. Not printed, but mention- 
ed by Downes, p. 25. 

215. Love in a Mystery. F. 
by T. Horde. 8vo. 1786. 

216. Love in a Puddle; G. 
Anonymous, and without date; 
but since 17OO. 

217. Love in a Kiddle. A 



218. Love in a Sack. Farcfe, 
by Benjamin Grriffin. 12mo. 1715. 
Acted at Lincoln's Inn Fields. 
Scene, Govent Garden. 

219. Love in a Veil. Com. 
by Richard Savage. Acted at 
DruryLane. 8vo- 1719. It met 
with no success, though much be- 



Pastoral, by G. Gibber. Acted at friended by Wilks and Steele. 



DruryLane. 8vo. 1729. [Misprint- 
ed 1719 in the title-page.] This was 
the first piece written in imitation 
of The Beggar's Opera, and came 
out in the succeeding year. It 
met, however, with a most se- 
vere and undeserved reception 5 
there being a general disturbance 



220. Love in a Village. 
Gom. Op. by Isaac BickerstafFe, 
Acted, 1762, at Govent Garden. 
8vo. 1763. This performance, 
though compiled from Gharles 
Johnson's Village Opera, Wychet- 
ley's Gentleman Dancing^master^ 
Marivaux's Jeu de t Amour et du 



throughout the whole first repre- Hazard, and other musical pieces, 
«entation, excepting while Miss yet met with so much favour from 



Raftor (the late Mrs. Glive) 
was^ singing ; and on the second 
night the riot was still greater, 
notwithstanding the late Frederic, 
Prince of Wales, was present, and 
that for the first time after his ar- 
rival in these kingdoms ; nor would 



the town, that it was acted the 
first season almost as many time^ 
as The Beggar's Opera had for- 
merly been, and nearly with as 
much success. It certainly has 
the merit of being inoffensive in 
its tendency, probable in its in- 



it have been appeased, had not cidents, spirited in its action, 

Mr. Gibber himself come forward, agreeable for its ease and regu- 

and assured the audience, that if larity, and natural in the delinea- 

they would suffer the performance tion of character. 



to go on quietly for that night, 
out of respect to the royal presence, 
he would not insist on the piece 
being acted any more, although the 
ensuing night should in right have 
been his benefit : which promise 
he faithfully kept. Yet, as a 



221. Love in a Wood 5 or, 
St. James's Park. Gom. by W. 
Wycherley. Acted at the Theatre 
Royal. 4to. I6725 4to. 1694. 
This play has been but seldom 
acted since its first run ', and in- 
deed, although there are some 
cc 2 



388 

L O V L O V 

fine things in it, it is by no means sical merits or whether it wascoir« 
equal to the Country JVife and denaned^ by a party of Ch^psrde 
PUdn Dealer of the same writer. wits> who thought themselves re- 
Dedicated to the Duchess of Cleve- fleeted on by its title, &c. we are 
land. . unable to determine, nor is the 
222. LovB IN A Wood } or, -matter of much importance. It 
The Country Squire. Farce, by was condemned on the sixth night 
G.J. (Giles Jacob). 12mo. 1714. An annual representation of The 
Thb piece was never acted, and London Cuckolds, formerly kept 
was composed by the author in Messrs. Tape, Drugget, and Drip- 
three or four days, and at a time ping, in a proper degree of awe,- 
- when he was wholly unacquaint- nor did they dare to aSer them- 
ed with the stage or dramatic selves as judges of theatrical per- 
writings. . formances. But, since the piece 
. 223. Love in Disguise. Op. already mentioned . has ceased to 
by Henry Lucas. Acted at Dub* appear, no critics are more^cla- 
lin about 1 7^6, N. P. morons on some qccasions than our 

224. Love in its Extasy^ aldermen and comroonrcouncil. 
or. The Large Prerogative, Dra- Loi^e in the City, however, in sprte 
matic Pastoral, by Wm.Peaps. 4to. of its faults, contains one charac- 

. 1649. This piece was composed ter that reconf^mends itself by 

by the author when a student at unusual warmth of colouring j 

Eton, being then not seventeen we mean Miss Priscilla Tomboy, 

years of age, but was never acted, an unmanageable Creole wench, 

. and not printed till many years brought to London, and placed in 

after. . Scene, Lelybaeus. a grocer's family, for education. 

225. Love in many Masks. This piece has since been cut 
Com. 8vo. 1790. This is an al- down to a farce, and called The 
teration of the first part of Mrs. Romp, 

Behn's Rover, by J. P. Kemble 5 228. Love in the Dahk j or, 

and was acted at Drury Lane, 1789. . The Man of Business. Com. by Sir 

It was well performed, and well Fra. ^ane. Acted at the Theatre 

received. . Royal. 4to. 1675. This is a busy 

226. Love in several and entertaining comedy, yet is 
MAsauEs. Com. by H. Field- the plot borrowed from various 
ing. 8vo. 1728. Acted at the novels: the affair of Count Sforza 
Theatre Royal, in Drury Lane, and Parthella being from Scarron's 
This play immediately succeeded Invisible Mistress : the afi&ir of 
The Provoked Husband, which con- BelIinganna,Cornanto's wife, send- 
tinued to be acted twenty-eight ing Scrutinio to Trivultio to check 
nights with great and just applause, him for making love to her, from 
Viewing this as a first attempt, Boccace, Day iii. Nov. Sj which 
it must be allowed to possess con-^r has also been made use of by Ben 
siderable merit. Jonson, in his DeviVs an Ass, and 

227. LovB IN THE City. Co- by Mrs. Centlivre, in her Busy 
•mic Opera, by Isaijc BickerstafFe. Body. Hircania's wife catching 
Acted at Covent Garden. 8vo. him with Bellinganna, is built on 
lyQ?' Whether this opera was the story of Socrates and his wife 
disliked on account of its supposed Mirto, in The Loves of great Men, 
Insufiiicieucy in dramatic and mu- p. 5Q j and Trivuitio's seeming to 
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beat Bellinganna, is grounded on 
Boccace,- Day vii. Nov. 7« The 
scene lies in Venice. From the 
character of Scrutiiiio^ Mrs. Cent- 
livre seems to have borrowed the 

• 

hint of her Marplot^ which, how- 
ever, she has greatly improved and 
heightened. The dedication to tlie 
Earl of Rochester is couched in 
terms of the basest a4ulation. 

229. LovB IN THE East; or^ 
The Adventures of Twelve Hours, 
Com. Opera, by James Cobb. 
Acted at Drury Lane. 8vo. 1788. 
"Well received on the stage. 

230. Love is the Conqueror; 
or. The Irish Hero. A H^S. play 
under this title was mentioned in 
the catalogue of the library of the 
late Charles Macklin. We know 
not into whose hands this piece 
JFel} i but, from the title, we think 
it probable, that it might be either 
a rough draught of Love Ala- 
mode ; or a full piece, from which 
the last-mentioned farce might be 
a reduction. 

231. Love is the Doctor. 
Com. in one act, from L* Amour 
le Medecin of Moliere. Performed 
at Lincoln's Inn Fields, April 4, 
1734, for the benefit of the au- 
thor; but, we believe, never 
printed. 

232. Love laughs at Lock- 
smiths. Farce, by Geo. Colman, 
the younger, from the French of 
Bouilly*s Une Folie. Acted at the 
Haymarket, 1803, with great suc- 
cess. 8vo. 1808. It is both hu- 
morous and interesting. * 

233. Love lost in the Dark ; 
or. The Drunken Couple, Farce, 
4to. 168O. See The Muse op 
Newmarket. 

234. Love makes a Man ; or. 
The Fop*s Fortune, Com. by C. 
Cibber. 4to.I701. Acted at Drary 
Lane with great success, and con- 
tinues still to giye equal pleasure 



whenever it makes its appearance. 
The plot of it is taken partly from 
Beaumont and Fletcher's Ciisioeia 
of the Country, and partly from 
The Elder Brother of the saine au- 
thors. There are numberless ab- 
surdities, and even impossibilities^ 
in the conduct of tlie piece 5 yet 
the sprightliness in the character 
of Clodio, the manly tenderness 
and openness of Carlos, and the 
entertaining testiness of Don Cho- 
leric, form so pleasing a mi&ture 
of comic humour, as would atone 
fot even greater faulty than are tQ 
be found in this drama. 

235. The Love Marriage. 
Opera, by William Russel. Lefjf 
unfinished in MS. 

236. The Love Match. Farce* 
Anonym. 1762. This little piece 
made its appearance March 13, 
1762, at Covent Garden Theatre, 
but without success. It was in- 
deed greatly deficient in some of 
the dramatic requisites, the plot 
being rather a congeries of uncon- 
nected episodes, and some of the 
incidents rather forced and unna- 
tural. Yet the language was far 
from being bad, and there were 
some of the characters not ill 
drawn, more particularly that of 
Lady Bellair, which, in all proba- 
bility, might of itself have pro- 
tected the piece, and even procured 
it a run, had it not unluckily made 
its appearance imrtiediately after 
that of a much more finished cha- 
racter of the same kind, viz. that 
of Sophia, in TJie Musical Lady, 
The Love Match therefore expired 
after the second night j nor has 
the author, who is entirely un- 
known, as yet thought proper to 
let it appear in print. 

237. The Love of a Grecian 
Lady. Acted at the Rose Thea^ 
tre, Oct. 4, 1594. Not printed. 

238. '* The Love of King 
c c 3 , • 
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'' David and fair Bbthsabb. 
«' With the TragedU of Absalon, 
''As it hath been divers Tiroes 
*' plaied on the Stage." Written 
by George Peele. 4to. \5QQ, Mr. 
Hawkins, who republished this 
play in his Origin of the Drama, 
observes^ that it abounds in luxu- 
riant descriptions and fine imagery, 
and that the author's genius seems 
to have been kindled by reading 
the Propliets and the Song of So- 
lomon. 

239. Love parts Friendship. 
P. by Henry Chettle (assisted by 
Wentworth Smith). Acted 16OI. 
Not now known. 

2A0. Love Prevented. P. by 
Henry Porter. Acted 1598. Not 
printed. 

241. Love Restor*d, in a 
Masque at Court. Acted by gen- 
tlemen the King's servants. By 
Ben Jonson. Folio^ 1640; 8vo. 
1756. 

242. Love the best Physi- 
cian. Cora, by Ozell. A li- 
teral translation of Moliere's V 
Amour Medecin, not intended for 
the stage. 

243. Love the Cause and 
Cure OF Grief. A Tragedy, of 
three acts, by Thomas Cooke. Bvo. 
1/44. Acted at Drury Lane The- 
atre, but justly condemned. The 
fable taken from an old legal story 
in one of our books of reports. 
Scene in the county of Kent. 

244. Love the Cure op all 
Woes. See The jNJournful 
Nuptials. 

245. Love the Leveller ; 
or, Tfie Pretty Purchase. By G. B. 
Gent, 410.1704. The author says 
in his preface, that " it found so 
•* favour4ble a reception, that the 
^' best plays have hardly ever met 
" with a fuller audience.'* It ap- 
pears by the epilogue (or at least 
iieems implied), i;) opposition to 



the author's assertion in the epistle 
to the reader, that it met with but 
inditferent success : and indeed it 
seems astonishing, that it should 
ever have been performed at all, 
that the managers should receive, 
the actors study, or the audience 
permit a thorough bearing to so 
execrable a piece. It is neither 
tragedy nor comedy 5 the plot, if 
it deserves that title, is full of the 
most unnatural incidents, the cha« 
racters the most unmeaning, and 
the language the most trifling, 
bald, and insipid, ever met with : 
and its being at all endured might 
probably have been owing to what 
the author grievously complains 
pf in his epistle, viz. some cor- 
recting friends having, with an uni 
sparing hand, lopped away, as he 
calls it, whole limbs, and mangled 
it into a barbarous deformity, that 
is to say, curtailed so much of it, 
as to leave scarcely any thing for 
the public severity to exercise it- 
self upon. The scene lies in Crete, 
and it is said in the title-page to 
have been acted at the rrbeatre 
Royal, in Bridges Street, Covcnt 
Garden (viz. the Theatre Royal, 
in Drury Lane). 

246. Love Tricks. SeeScHooL 
OP Compliments. 

247. Love Triumphant; or. 
Nature will prevail. Tragi- Com. 
by J. Dryden. Acted at the The- 
atre Royal. 4to. 1604. This piece 
was the last that Dryden wrote for 
the stage; and although it did not 
meet with the success .that most of 
his plays had been indulged with, 
yet it must be acknowledged that, 
in several parts of it, the genius 
of that great man breaks forth, 
especially in the discovery of Al- 
phonso's victorious love, and in 
the very last scene, the catastrophe 
of which is extremely aflecting. 
notwithstanding that it is brought 
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about contraiy to the rules of '^ in the pit. The success was ^ 
Aristotle, by a change of will in *' dubious, that it was uncertain' 
Veramond, The plot of it ap- " whether the hisses or the daps 
pears to be founded on the story *' were more numerous. The epi- 
of Fletcher's King and no King} " logue was received with uni- 
at least on the corrections of the *^ versal applause, either because 
fable of that play, made by Ryraer ^' it was the conclusion, or be- 
in his Reflections on the Tragedies *' cause of the truths told him (the 
of the last Age. Thus, as Dr; " author) in it l^ his wife.*' Gruh 
Johnson observes, Dryden began Street Joiumal, No, 55. This play 
a(nd ended his dramatic labours was acted six nights, 
with ill success. 252. The Lovbb his owk 

248. Love Triumphant j or. Rival. Ballad Opera, by Abra- 
The Rival Goddesses. A Pastoral ham Langford. Acted at Grood- 
Opera, by D. Bellamy, sen. Act- riian's Fields. 8vo. 1736; Svo. 
ed by the young ladies of Mrs. 1753. One of the. wretched per- 
Bellamy's boarding-school. 1 2mo. formances in imitation of 7%e Reg^ 
1740. The plot of it is founded gar's Opera, and produced by tte 
on the Judgment of Paris. success of that piede. The inti- 

249. Love will find out macy between the manager of Co- 
THE Way. Com. by T. B. 4to. rent Garden (Mr. Rich), and the 
1661. This b only Shirley's 0>n-^ author, occasioned the public to 
itant Maid, with a new tide. be pestered every season with this 

250. Love WITHOUT Intbrkst; opera, long after its original ap^ 
or. The Man too hard Jbr the pearance at Goodman's Fields. 
faster. Com. 4to. 1699. Who 233. The 'Lover's Curb. See 
was the author of this piece is un- Thr Cares of Love. 

known; but the aedication is sub- ' ^54.ThbLover^sLuck. Com* 

Scribed by Penkethman, and is by ThomasDilke. 4to. 1 696. This 

directed to six lords, six knights', was^ acted dt Little Lincoln's Inti 

and twenty- four esquires; yet, not- Fields with general applause, al- 

withstanding this splendid patron- though most of the characters are 

age, it met with very little success but copies j particularJy Sir Ni- 

on its appearance at the Theatre cholasPurflew,from7'Af^;2/i^/z^ary 

Royal. of Marmion ; Goosandelo, from 

251. The Lover. Com. by Crowne'sSirCourtley,andSirGeo, 
Theo.Cibber. 8vo. 1?30. Acted Etherege's Sir Fbpling Flutter j 
at the Theatre in Drury Lane and Alderman Whim from Sir 
with no great success, yet it is far Cornelius Credulous, in The Rrag- 
from being a bad play. It is de- gadodo. The scene lies in London, 
dicated to his first wife Mrs. Cib- 255. The Lovers Melamcho- 
ber, to whose performance in it ly. Tragi- Com. by John For^e. 
he modestly attributes what ap- Acted at Black Friars and the 
probation it did meet with. A Globe. 4to. 1629. This pijay is 
contemporary diurnal writer says, highly commended in four copies 
the acting of this piece *' proved of verses by friepds qf th^ author j 
^' a tragi-comedy both in itself, and be has himself greatly embel- 
^' and in the consequences, it oc- Irshed it by an apt iutro^uction of 
<' C^sioning tthe drawing of blood several fancies froin other writers. 
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particularly the story of the con- 
tention between the ronslcian and 
the nightingale^ from Strada's Pro« 
lusions^ and the description and de- 
finition of melancholy, from Bur* 
ton* sAnaiomy of Melancholy , This 
play was acted in the saihe week, 
and by the same company, as 
Ben Jon8on*s comedy of The New 
Inn. The success of them, how- 
ever, was totally opposite to each 
other: Ford's play was received 
with great applause, while Ben*8 
met with general disapprobation. 
Whoever will recollect the spleen 
which the latter is acknowledged 
to have possessed, will not be sur- 
prised to £nd that he resented the 
fate of his performance in very 
warm terms 3 and, to be revenged 
on Ford, who headed the support- 
ers of Shakspeare*s fame, against 
Jonson*s invectives, he charged 
him with having stolen The Lovers* 
Melancholy from Shakspeare's pa- 
pers, with the connivance of He- 
minge and Condel, who, with Ford, 
bad the revisal of them. In this 
dispute the poets of the times took 
part with either party, as passion or 
interest directed them -, and, among 
other pieces which the contest pro- 
duced, w?s a pamphlet, entitled 
'* Old Ben's Light Heart made 
*^ heavy, by young John's Melan- 
'^ choly Lover i" a performance 
once in the possession of Mr. 
Macklin the player, but now lost. 
An account of it, as well as the 
other circumstances attendinor this 
dispute, as far as they can at pre- 
sent be recovered, are printed in 
the last edition of Shakspeare, in 
T'l vols. 8vo. vol. li. p. 188, &c. 
note. This play was revived at 
Drury Lane in 1747. 

256. Thb Lovebs of Looo- 
GATE. A Play, among those de- 
stroyed by Mr. Warburton's ser- 
vant. 



257' The Lov b&'s OrimA. By 
W. R. Chetwood. 8vo. 175^i 
8vo« 1730. This piece was per- 
formed at the Theatre in Druty 
Lane, and met with «ome suc- 
cess. 

2i8, The Lovsm's Progress. 
Tragi-Comedy, by Beatunont and 
Fletcher. FoL 1647 j 8vo. 1778. 
The plot of this play, which is but 
an indifferent one, is founded on 
a French romance, called Lisander 
and Calista, written by Daudi* 
guier) and the scene is laid in 
France. 

259. Lovers* Bbsolutiovs. 
Com. by Richard Cumberland. 
Acted March 2, 1802; at Drury 
Lane; but so ill received, that 
the author, with a commendable 
deference to public opinion, with- 
drew it after the first representa- 
tion. Not printed. It was ad- 
vertised, however, I8O9-IO, as 
one of a collection to be published 
in 4to. by subscription. 

260. Lovers' Vows. Play, in 
five acts, by Mrs. Inchbald. This 
alteration from Kotzebue's JVato- 
ral Son was acted at Covent Gar- 
den with great success. 8vo. 1798. 

261. Lovers* Vows; or. The 
Child of Love, Play, in five acts, 
translated from Kotzebue, by Ste- 
phen Porter. 8vo. 1798. Never 
acted. 

262. Lovers* Vows 5 or. The 
Natural Son.- D. translated from 
Kotzebue, by Benjamin Thomp- 
son. 8vo. 1800. Never acted. 

After all its popularity, how- 
ever, we do not thuik this one of 
the best plays of M. Kotzebue. 
Of the literal translations, we pre- 
fer Mr. Thompson'*. See NAxy 
RAL So^r. 

263. Lovb*8 Adventures. 
Com. in two parts, by the Duchess 
of Newcastle. Fol. 1662. 

264. Love *s a Jest. Com. by 
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P. Motteux. 4to. 1696. This piece 27O. Love's Dominion. A 

was acted with success at the The- iDramatic Piece, by Richard Fleck- 

atre in Little Lincoln's Inn Fields, noe. 12mo. 1654. . It is said in the 

In the two scenes in which love is title-page to have been " written 

made a jest, the author has intro- *' as a pattern for the Reformed 

duced many passages from the ** Stage,* and to be " full of exr 

Italian writers. The. scene is laid '* cellent morality." The scene 

in Hertfordshire. The time of ac- lies at Amathante, in Cyprus. The 

tion from noon to night. time only from morning till night. 

265. Love's a Lottery, and At the end of this piece (which 
A Woman the Prize. Com. by was never acted) is a Short Dis- 
Jos. Harris. Acted at Lincoln's course of Jhe English Stage. See 
Inn Fields. 4to. 1699. The scene. Love's Kinqdom. 

London. To this piece is annex- 271. Love's Frailties. Com. 

ed a masque, in titled. Love and by Thomas Holcroft. Acted at 

Riches reconciCd, which was per- Covent Gnrden. 8vo. 1794. This 

formed with it at the same theatre, play is taken from tlie German 

266. Love's Artifice j or, Tfue Hausvater j which, in its turn. 
Perplexed Squire, Farce, of two was borrowed, with such altera- 
acts, by John Wignell. 8vo. 1762. tions as might serve to domesticate 
This was intended for the com- the incidents and characters, from 
piler's benefit at York, but never Diderot's Pere de Famille. Some 
performed. It is merely an abridg- democratic s^itiments incautious- 
mentof Taverner's Jlfaffl? MeJIfw- ly, or, as it was believed, inten* 
tress. tionally introduced, at a time whea 

267. Love's Contrivance; the general opinion was, that the 
or, Le Medecin malgre luL Com. encouragement of such sentiments 
by Mrs. Centlivre, Acted at Drury might be attended with pernicious 
Lane. 4to. 1703. This is almost consequences, occasioned an op- 
a translation of Moliere's comedy position to this play, the exhibitioa 
of the last of these two titles, with of which lasted no longer than six 
only an enlargement of the plot nights. 

and characters. The scene, Lon- 272. The Love-sick Court ;^ 

don. or. The Amhitious Politique. Cono. 

268. Love's Crueltt. • Trag. by Richard Brome. 8vo.l658. Of 
by James Shirley. Acted at the this play a distich in the title shows 
private house, Drury Lane. 4to. us, that the author himself had a 
1640. The concealment of Hip- very modest and humble opinion, 
polito and Clariana's adultery from The scene lies. in Thessaly. 

her servant, through the contri- 2/3. The Love-sick King. 
vance of her husband Bellamente, An English Tragical history, witfi 
is taken from Q. Margaret's No- the Life and Death of Cartesmunda, 
vels. Day 4. Nov. 6. and Cyn- the Fair Nun of Winchester, •by 
thio's Hecatomithi, Dec. 3. Nov. Anth. Brewer. 4to. 1655. The 
6. but is too revolting to human historical part of the plot is found- 
feelings, ed on the invasion of the Danes in 

269. Love's Cuhe j or. The the reigns of King Ethelred and 
Martial Maid. Com. by Beaumont Alfred, and which may be seen in 
and Fletcher. Fol. 1647 ^ 8vo. the writers on the English affairs 
177s. The scene, Seville. of that time. The scene lies in 
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]^ngland« This play was revived '' 8ome> and the language soft and 

at the King's Theatre, and print- " gentle, suitable to me persons 

ed again in 1^80, under the new *' who speak, neither on the 

title of The Perjur'd Nun, '* ground nor m the clouds ; but, 

274. The Love-sick Maid; ^'just like the stage, sonaewhat 
or. The Honour of Young Ladies, '* elevated above the common. In 
Com. by Richard Brome. Entered *^ neither, no stiffness, and (I 
on the book of the Stationers* *' hope) no impertinence nor «-• 
fcompany, Sept. 9, 1653 j but not '* travagance, into which your 
printed. It was acted at Court, *' young writers are too apt to run, 
by John Heminge's Company, in *' who, whilst they know not well 
1629. The date of its license, by " what to do, and are anxious to 
Sir Henry Herbert, is February *' do enough, most commonly 
1628-9. We find that it was acted " overdo." 

with extraordinary applause, and 276. Love's Labour's Lost. 

was so popular, that the managers Com. by W. Shakspeare. Acted 

of the King's Company, on the at the Black Friars and the Globe, 

10th of March, presented the Mas- 4to. 1598j 4to. 1631. This i* 

ter of the Revels with the sum of one of those pieces which consist 

two pounds, *' on. the good success of such a mixture of irregularities 

** of The Honour of LtLdies,' the and beautiesjj such a chequerwork 

only instance, perhaps, to be met of faults and perfections, as have 

with of such a compliment being occasioned some to suspect it not 

paid him. to be the work of Shakspeare j yet, 

275. Love's Kingdom. A as all the editors, through whose 
Pastoral Tragi-Comedy, by Ri- hands his works have passed, have 
chard Flecknoe. 12mo.l674. Not thought proper to let it keep its 
as it was acted at the Theatre place among them, we have on 
near Lincoln's Inn, but as it that authority fixed his name to 
was written and since correct- it in this cat^ogue. It b written 
ed; with a Short Treatise of the for the most part in rhynie 3 which, 
English Stage, &c. Scene, Cyprus, together with the turn for quibble, 
— ^This is little more than Love*s that was so much the fashion of 
Dominion, altered by its author, the time, that Shakspeare has him* 
with the addition of a new title, self hinted at it in one of his best 
It was brought on the stage, but plays, where he makes his Hamlet 
had the misfortune to miscarry in say, " We must speak by thetard„ 
the representation, being acted *' or equivocation will undo us,*' are 
only thrice 5 yet it is so very re- its principal faults; yet through 
gular, that the author boasts of these the real spirit of dramatic 
«* all the rules of time and place genius seems to shine 5 thespright- 
'^' being so exactly observed, as liness of Biron's character being 

" whilst for time it is all compris- inimitably supported, and the con-^ 

" ed in as few hours as there are duct of his two friends and their 

acts ', for place, it never goes inamoratas finely conducted for 

out of the view or prospect of bringing on the principal design, 

" Love's Temple." The author's and working up the plot to its 

account of this piece, in the ad- height. The scene lies in the King' 

vertisement, is as follows : " For of Navarre's palacej, and the cqun- 

«' the plot^ it ib neat and hand- try round it. Dr. Johnson says^, 
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that '^ in this play, which all the Apohgy for his Life, p. I73, ha$ 

" editors have concurred to cen- given a very entertaining account 

*' sure, and some have rejected as of the difficulties and discourage-? 

*' unworthy of our poet, it must ments he met with in getting ni$ 

" be confessed that there are piece acted, the prejudices he had 

"^ many passages mean, childish, to overcome, and the success it 

^' and vulgar ; and some which met with, which last fully an- 

'' ought not to have been exhibit- swered his expectations. — SeeTa^ 

*' ed, as we are told they were. Relapse. 

'' to a maiden Queen. But there 280. Love's Loadstone. Sed 

** are «cattered through the whole Pathomacuia. 
''many sparks of genius 5 nor is 281. Love's Marttr; ox ^ Wit 

** there any play that has more ahove Crowns. Play, by Mrs. Anne 

'^ evident marks of the hand of Wharton. Entered on the book 

*' Shakspeare." ofthe Stationers' Company, Feb. 3^ 

277- Love's Labour Won. 1685 ; but not printed. 
Com. Meres mentions a play, un- 282. Love's Masterpiece. 

der this title, as written by Shak- Comedy, by Mr. Heywood, En- 

fipeare. It is, however, supposed tered on the book of the Sta* 

to be no other than AlVs well that tioners' Company, May 22, 1640; 

jends well. but, perhaps, never printed. 

278. Love's Labyrinth -, or, 283. Love's Metamorphosis. 
The Royal Shepherdess. Tragi- D.P.byJohnLyly. 4to.l601. First 
Com. by Thos. Ford. 8vo. l6bO. played by the children of Paul's, 
It is uncertain whether this play and now by the children of the 
was ever acted or not. Part of it, chapel. Entered on the book of 
however, is borrowed from Gro- the Stationers' Company, Nov. 25, 
mersal's tragedy of Sforxa Duke of 1600. 

Milan, Scene in Arcadia. 284. Love's Metamorphoses. 

279. Love's last Shift; or. See Love*s Vagaries. 

The Fool in Fashion, Com. by C. 285. Love's Mistress; or, 

Cibber. Acted at the Theatre The Queen* s Masque, hy T. Hey- 

Royal. 4to. 16^6. As it was wood. 4to. 16365 4to. l640. Thisi 

the first attempt this gentleman play was three times presented be- 

made as an author, so was the fore both tlieir Majesties, within 

performance of the part of Sir the space of eight days, in the 

Novelty Fashion in it the means of presence of several foreign ara- 

establishing his reputation as an bassadors, besides being publicly 

actor, in both which lights he for acted at the Phoenix, in Drury 

many years afterwards continued a Lane. '* When this play came 

glittering ornament to the English "the second time to the royal 

stage. The plot of it is original ; " view (the author tells us), her 

vet is there some degree of impro- " GraciousMajesty then entertain- 

bability in Loveless's not knowing '^ ing his Highness at Denmark 

his own wife after a very few years ''house upon his birthday, Mr. 

absence from her ; however, this " Inigo Jones gave an extraordi- 

little fault is made ample amends " nary lustre to every act, nay al- 

for by the beauty of the incident, " most to every scene, by his ex- 

0nd the admirable moral deduced " cellent inventions 3 upon every 

ixoxa it« The author^ in his '' occasiqn changing the stag^, to 
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^ the admiration of all the speeta* 1547; 8vo. 1778. The fouod^^ 

*[ tors." The design of the plot is tion of this play is laid on a novel 

bcMrrowed ifrom Apuleius*s Golden of Cervantes> called The Twa 

Ass % Apuleius and Mydas begin- Damsels, The scene in the first 

ning the play, and closing every act between Diego, the host of 

tct by way of a chorus. Ossuna, and Lazaro his ostler, is 

286. LovBs OF Dido and stolen, or rather borrowed, from 

iBNEAS. See Dido and ^nbas« Ben Jonson*s New Inw, since it i$ 



by N. Tate. 

287.THE LovESOF Prince Emi- 
xius AND Louisa. Trag.by John 
Maxwell, being blind. 8vo. 1755. 
Printed by subscription, at York, 
for the benefit of the author. 



not improbable, as that play mis- 
carried in the action, that Jonson^ 
might give them hb consent to 
maKe use of it. 

292. Love's Revenge. Drara. 
Pastoral. By Dr. John Hoadly. 



288. Loves op Eroasto. A 4to. 173? 3 8vo. 1745. This piece 
Pastoral, represented at the open- was set to music by Dr. Green^ 
ing of the Queen*s Theatre in the The scene lies in Arcadia, and it 



Haymarket. Composed by Signior 
Xriacorao Greber. 4to. 1705. The 
scene, Arcadia. 

289. The Loves of Mars and 
Venus. A Play, set to music, 
in three acts, by P. Motteux. 



is divided into two interludes or 
acts. The subject is a revenge 
vowed by Cupid for some slight 
received from Psyche, which he 
puts in execution by exciting a fit 
of jealousy between two lovers. 



Acted at Little Lincoln's Inn Fields, whom he afterwards, however, on 
4to. I6g6, The author in his a return pf Psyche's kindness, re-* 



preface owns the story to be from 
Ovid, and that he has introduced 
a dance of Cyclops which bears a 
resemblance to, yet is very different 
from, Mr. ShadwelFs Psi/che, which 
he says is borrowed almost verba- 
tin from Moliere, who in his turn 
took his from an old Italian opera, 
called Le Nozzc de gU Del. The 
prologue, or introduction, and the 
first act, are set to music by Mr. 
Finger, and the second and third 
acts by Mr. J. Eccles. It was 
written to be inserted in Ravens- 
croft's Anatomist, See Anato- 
mist. 

290. The Loves of Mars and 
Venus; Dramatic Entertainment 
of Dancing, attempted in imita- 
tion of the pantomimes of the an- 
"fcient Greeks and Romans, by John 
Weaver. Acted at Drury Lane. 
8vo. 1717. 

291. Lovf/s Pilgrimage. Com. 
hy Beaamont and Fletcher. ?o\« 



conciles to each other. 

293. Love's Riddle. A Pasto- 
ral Comedy, by Abraham Cowley, 
12mo. 1638. The plot of this 
play, as well as of all our author's 
dramatic pieces, is entirely original 
and unborrowed; and although 
perhaps it is not to be looked on as 
a first-rate performance, yet, when 
it is considered that it was written 
while the author was a king** 
scholar at Westminster school, and 
but fifteen years of age, candour 
may be allowed not only to let it 
pass lincensnred, but even to be- 
stow some share of commendation 
on it, especially as the author 
himself in his dedication apolo- 
gizes for it as a puerile piece of 
work. This comedy (as Dr. John- 
son observes) is of the pastoral 
kind, which requires no acquaint- 
ance with the living world 3 and 
therefore being composed while 
iVv^ 2LW\.\\Qt ^?is ^^t at school, it 

5 
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adds little to the wonders of his 
iDinority. It was not published 
till be had been some years at 
Cambridge. 

294. LovB*s Sacrifice. Trag. 
by John Forde. Acted at the Phoe-^ 
nix^ Drury Lane. 4to. 1633. This 
play was generally well received. 
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30Q. Love's VaoAriesj dr^ 
The JVhim of the Moment, Dram. 
Piece, of two acts, by T. Vaugbaii. 
8vo. 1791. This piece was acted, 
two nights^ in April 1776, at 
Drury Lane, under the title of 
LovB*s Metamorphoses, for thei 
benefits of Mr^^ Wrighten and Mn 



and has a complimentary copy of Verlion j and Mrs. Siddons, not 
verses prefixed to it by Mr. James then ripe for fame, performed in 



Shirley. The scene lies in Pavia. 

2Q5. Love's Systems. Play, 
by William Vone. Acted by per- 
sons of fashion, at Fobsey Magnus, 
the seat of Sir James Knowles, in 
Cornwall, Dec. 22,1807. Not 
printed, we believe. 

2Q6, Love's Trials; or, The 
Triumphs of Constancy, Connie 
Op. by S.J.Pratt. 8vo.l805. The 
main plot of this piece,^ which has 
considerable merit, is founded on 
Prior's Nut-brown Maidi^yrith. 
which is interwoven an underplot. 



it. The plot is a young lady, dis* 
guising herself as her own servant^ 
in order to discover the qualities 
of her intended lover; who>]n hk 
turn, introduces himself into the 
family as his own footman. In 
these low stations, they fall in love 
with each other. The same plot 
has since, been more successfiilly 
introduced to the stage, in Tit 
FOR Tat. 

301. Love's Victim; or, The 
Queen of Wales. . Trag. by Chas. 
Gildon. 4to. 1701. Acted at the 



tsiken from the ballad of Argentile Theatre in Lincoln's Inn Fields, 
and Cur an, in The ReUques of An* but without success.-^Scene, fia- 



tient Poetry, Never performed; 
printed in the second volume, of 
the author's Harvest Home, 

297. Love's Triumph thro* 
Callipolis. Performed in a 
Masque at Court, l630, by his 
MajesQr King Charles I. with the 
lords and gentlemen assisting. The 
words of this piece were by Ben 
Jonson, the decorations of the 
scene by Inigo Jones. It was 
printed in fol. 1640; 8vo. 1756. 

298. Love's Triumph ; or, 
TAtf Royal Union, Trag. by Edw. 



yonne. 

302. Love's Victory. Tragi* 
Com. by William Chamberlaine. 
4to. 1658. This play was writ- 
ten during the troubles of the 
civil wars, and intended by the 
author to have been acted, had 
not the powers then in being sup- 
pressed the. stage; on which ac- 
count he was obliged to content 
himself with printing it. See 
Wits LED BY the Nose ; or, 4 
Poet's Revenge. Scene, Sicilia. 
^ 303. Love's Welcome. By 

Cooke. 4to. 1678. This play is Ben Jonson. Fol. 1640 ; 8vo. 
written in heroic verse. The plot 1756. This is farther entitled, 
is from the celebrated romance of The King an4 Queen's Entertain- 
Cassandra, part v. book 4. and ment at Bolsover, at the Earl of 
the scene placed in the Palace of Newcastle's, the 30th of July 
Roxana at Babylon. It never ap- 1634. From the Duchess of New- 
peared on the stage. castle's Life of her Lord, it appears 

299. Love's Triumph. Opera, that the King (Charles I.) being 
by P. Motteux. Acted at the pleased with his entertainment the 
Haymarket. 4to. 17O8. preceding year, at Welbeck^ ^^'Cw^ 
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ihe Duke word, that th6 Qneen iTrag. by Geq. M. Hunler. 8va 

was resolved to make a progress 179^* Never acted, 

into the northern parts, and desir- 306. • Louis is the Eltsia^ 

-Ing him to prepare the like enter- Fields. A Drama. Printed ki 

taiument for her, as he had former- the fifth volume of thepodthuAous 

}y done for hjm. (See The King's works of Frederic JI. King of 

Entertainment at Welheck, p. 357.) Prussia. Translated from the 

*• Which/* says her Grace, " my F^nch^ by Thos. Holcroft. 8vo. 

*' Lord accordingly did, and en- IJQQ. Though called a drama in 

*' deavoured for it with all possible the Berlin edition^ this is rather a- 

*' care and industry, sparing no- dialogue of the dead. 

** thing that might add splendour H07. Louisa of Lombaebt ; 

*' to that feast, which both their or. The Secret Nuptitils. G. S. 

•' Majesties were pleased to ho- by J. C. Cross. 8vo. 1808. Per- 

'' nour Avith their presence : Ben fbrnFied at- the Roynl Circoa. 

'' Jonson he employed in fitting 308. The Lowland Lassie; 

" such scenes and speeches as he or^ A Tiipfrom Kinghom, Mni^ 

" could best devise $ and sent for Drama, by John Rannie. Acted 

'' all the gentry of the country to at Dronr Lane, 1803> under the 

^* come and wait on their Majes- title of The Hiohlakd Lassie, 

'Mies; and in short did all that ^ Mrs. Mottntain's benefit. 8vo. 

*' ever he could imagine <o render No date. 

** it great and worthy their rc^al 3qp. Low Life a bote Staibs. 

''acceptance. This entertainment Farce. Anonymous. 8to. 17^ f 

" he made at Bolsover Castle^ in 12mo. 17^* This was never 

" Derbyshire, some five miles dis- acted> nor intended for the stage, 

" tant froai Welbeck, and resign- but is a wretched obscene catdi- 

** ed VVelbeck for their Majesties* penny, without wit or humour, 

'* lodging; it cost him in all be- encouragedby the great success of 

" tween fourteen and fifteen thou- High Ldfe Mow Stairs ) which 

" sand pounds." Life bf the Duke see in its place. 

of Newcastle, p. 184. 310. The Loyal Brother; 

304. The Loving Enemies, or. The Persian Prince. Trag. by 

Comedy, by Lawrence Maidwell. Thomas Southern. 4to. l682. This 

Acted at the Dake of York's was our author's first play, and 

Theatre. 4to. 168O. The epilogue had but indiiferent success on the 

of this play was written by Shad- stage. The plot of it is taken 

well, from whose ^ijr/woso the origi- from a novel, called Tachmas 

nal hint of the comedy seems tohave Prince oj Persia, The prologue 

been derived ; the part of Circura- and epilogue are written by Dry- 

stantio bearing a great resemblance den. The scene lies at Ispahan in 

to the humour of Sir Formal Trifle, Persia. 

as may be seen by comparing the 31 1. A Loyal Effusion. Dra- 

description of the magpie's suck- matic Entertainment, by Charles 

ing a hen's egg, in the fourth act Dibdin. Acted at Covent Grarden, 

•of this play, with that of the 1797« Not printed, 

mouse taken in a trap towards the 312. The Loyal General. 

endof thethirdactofT/if rir/MOio. Trag. by N. Tate. 4to. 168O. 

The scehe is laid in Florence. Acted at the Duke's Theatre. 

30J^, LOVIS AND AMXOllltEITl&, Z\Z^ TuLfi LOYAL LoTBES. 
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Tragi-Com. by Cosmo Manuche. thor's death. 8vo. 1810. Alwr- 

4to. 1652. The author in this trait of Mr. Charnock, with an " 

play has severely lashed the old account of his life and writings, 

committee-men and theirinforraers are prefixed, 

in the persons of Gripeman and 319* Lucinda. Dramatic En*- 

Sodom. And Langbaine ventures tertainment, of three acts (with 

a surmise, that under the characters songs), by Charles Jenner. Printed 

of Phanaticus and Flyblow he has at the end of Letters from Lothario 

meant to expose an adventure, of to Penelope, two volumes, 12mo; 

the famous Hugh Peters, with a 1770. 

butcher's wife of St. Sepulchre's, 320. Lucius, the first Christian 

with his revenge thereon j ob- Kivg of Britain. Trag. by Mrs, 

serving at the same time, that, if Manley. Acted at Drury Lane, 

his conjecture is right, it is but a 4to. \7^7» This play is founded 

piece of justice that Peters should on the legendary accounts of this 

find himself personated on the monarch, given by the monkish 

Ktage, who had so frequently ridi- writers, improved with a consider- 

culed others when he acted the able share of agreeable fiction of 

clown's part in Shakspeare's com- her own. It was acted only thre^ 

pany of comedians. nights, and is dedicated to Sir 

314. The Loyal Peasants. C. Richard Steele j who, although she 
by J. Straycock, mariner. Svo. had formerly abused him in The. 
1904. Never acted. Mdlan^, was now so well recon- 

315. The Loyal Salopian; ciled to her, that he wrote the 
or, The King in the Country. F. Prologue to this piece, as Mr. Prior 
by J. H. Colls. Acted at Shrews- did the Epilogue. The scene lies 
bury, 1795. Not printed. in the capital of Aquitaine. 

316. The Loyal Shepherd; 321. Lucius Junius Brutus, 
or. The Rustic Heroine, Dramatic Father of his Country. Trag. by 
Pastoral Poem, in one act, by T. Nathaniel Lee. Acted at the Duke's 
Goodwin. Svo. 1 779. Very stu- Theatre. 4\o. l6si. This is a 
pid stuff. . very fine play; being full of manly 

317. The Loyal Subject, spirit, force, and vigour, with less 
Tragi-Comedy, by Beaumont and of the bombast than frequently runs 
Fletcher. Fol. 1647; Svo. 1 778. through this author's works. The 
The scene lies at Mosco ; and plot of it is partly from the real 
«ome parts of the plot and cha- histories of Florus, Livy, Dionys. 
racters are ingenious and well sup- Halic. &c. and partly from the 
ported ; yet on the whole we can- fictions in the romance of Clelia. 
not esteem it as one of the best The scene between Vindicius and 
pieces of these authors. the elder Brutus seems to bear a 

Mr. Sheridan, however, thought great resemblance to that between 

it worth while to revive it on his HamletandPolonius.Thescenelies 

theatre at Dublin some years ago, in Rome. Gildon, in his prefiice to 

with a few alterations of his own. The Patriot, says, this play was 

but with the same title. forbid, after the third d:iy*s acting, 

318. Loyalty; or. Invasion by Lord Chamberlain Arlington, 
Defeated, Hist. Trag. by John as an antimonarchical play. 
Charnock. Never acted; but print- 322. Lucius Junius Brutus. 
ed, by subscription, after the au- Tra^. by M.t,\^>^tvv:x«c^^, Ksx>i.^ 
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